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BBenenune

[Touemy omHM mHICaTeTW TOJYYalOT BCEMHPHYIO HM3BECTHOCTH W CTAHOBSTCS
KJIACCHKaMH MHPOBOW JHUTEpaTyphbl, a JIpyrue oOpedeHbl Ha 3abBeHme? OOmamaroT
MPOM3BEACHUSA TIOCJICAHUX MEHBIIEH XyJA0KECTBEHHOW IICHHOCTHIO WM depena

HCTOPHUUYCCKHUX COBHaI[eHI/Iﬁ HE3aCIIYXXCHHO CKPLIBACT I'CHUCB OT BHUMAHMU yuTaTeJIeh?

®durypa anrnuiickoro nucatens Caku (ncesgonum ['ekropa Xnto Manpo) (1870—
1916) HaxoauTCs B TEHU €ro OJIECTANIUMX JUTEPATYpPHBIX COBPEMEHHHKOB W HE
3HaKOMa IHPOKOMY KPYry KaK OTEUECTBEHHBIX, TaK M 3apyOeHBbIX YHUTaTENCH.
[Ipomonxkast Tpaguuuu KIACCUYECKOW AaHTIIMMCKON JUTEpaTypbl U OJHOBPEMEHHO
SABJsIsICH HOBaTOpoM, Caku BOIUIOTHMI B CBOEM TBOPUECTBE IyX ‘dJIBapIMAHCKOMN
snoxu’ (roapl mapcTBoBaHus Kopoist Dayapaa VII — 1901 — 1910) [34], namuoro

MCHCC HSYHGHHOﬁ, 49CM IpCACCTBYIOMIAA eu ‘BI/IKTOpI/IaHCKaSI, 3I10Xa.

Caku U3BECTEH, B IEPBYIO OYepe b, cBouMH pacckazamu' [100, ¢. 13], B koTopsIx
CMEIIHOE U a0CYpIHOE YacTO COCEJCTBYET C MpPaYHbIM M 370BeiuM. He ciaydaiiHo B
KPUTHYECKOM JIUTEpaType MUcaTels 9acToO XapaKTePHU3YIOT Kak “‘MacTepa »yTKOro”
(“master of the macabre”) [100]. B HEKOTOPBIX CIOXKETaX €ro pacCKa3zoB MPUCYTCTBYET
TOTHYECKUH MHUCTUIM3M. bruorpadsl mucaresis OTMEYaoT, YTO OH ObLI arHOCTHKOM
[139]. Ero untepec k moa3uu Omapa Xasima U sI3bI9€CKHM CKa3aHUSIM COOTBETCTBOBAJ
o01me#t atMocdepe Toi AMOXH, KOT/la arHOCTHIIM3M M ITECCHMHU3M JIOMUHUPOBAIH B

O6HleCTBeHHOM CO3HAaHHNH, B TBOPYCCTBC nucareyneu u HHTCJUICKTYAJIOB.

Caku He OBLT TEPBBIM, KTO MPOTHUBOINOCTAaBWJI 3E€MHOE TAaWHCTBEHHOMY,
HaBoasueMy yxkac. Kaxnas smoxa mmeer TEMHBIE CTOPOHBI M TalHbI, KOTOpBIE
HaXoOASAT CBOE OTPaXECHHUE B JINTEPATYPE, a4 TOTUYECKUHM MHUCTHULM3M 3a4acTylO
SBJISIETCS CIIOCOOOM BBIPAXEHHUS CIIEpKUBAEMbIX dMoIui. KoHell 31moXu KOpoJieBbI

BuxTtopuu u snoxa xoponst Iayapaa VIl ve 6sutn uckmouenueM. B 1860-e ronsr B

1%“[Saki’s] fame tends to be restricted to the short stories™ [100, ¢.13].



MoJie ObUIM ‘“‘CeHCallMOHHBIC poMmaHbl”’, Hampumep, “JKenmuua B Oemom™ (“The
Woman in White”; 1859-1860) V. Komnunza, “Cekpert neaun O™ (“Lady Audley’s
Secret”, 1862) M.D. Bpannon; 1890-¢ roasl ObUIH pacuBeTOM AcKkamaHca 3moxu “fin
de si'ecle”, sipkumu ipuMepaMu KOTOPOH SIBSIFOTCS TIUTEPATYPHBIH KypHa “YKémrast
kaura” (“The Yellow Book”; 1894-1897) u tparenus O. VYainpaa “Canomes”
(“Salome”; 1891-1894); B 1900-e roas! ObUIM MONYJSPHBI UCTOPUH TIPO MPU3PAKOB,
takue kak “Ucropun antukBapus o npuspakax’ (“Ghost Stories of an Antiquary”;
1904) M.P. Jxeitmca, “Ilyctoii mom” (“The Empty House”; 1906) A. biskByna u
“ITpotuB xoxa comuma” (“Widdershins”; 1911) O. Ounonca. MHOrue npou3BeACHHS
Caku MO’KHO OTHECTH K BBINICTIEpeUnCICHHBIM THITaM. OHH codeTatoT B cebe caTupy,

KOMHNYCCKHUC 3JICMCHTHI, YiKaCbl U q)aHTaCTI/IKy.

Cpenu npeAnecTBEeHHUKOB MuUcaTesss MoXXHO Ha3BaTh O. Yalnbaa, JI. Kapponna
u P. Kunmmara. Mnepuanus3m W JKUBOTHBIM MHP KakK JIMTEPATypPHBIE TEMbI ObLIU
3auMcTBOBanbl y P. Kurmumnra [112], uckpomérHbiii ctuiab Caku HallOMHHAET
saurpammbl O. Yaitnpaa [102, 191, 192], B To Bpems kak BiausHue O. Jlupa u JI.
Kopponna moxuo yBuaeTh B jr00BuH Caku K cBepxbecTecTBenHomy [102, 161].
Hekoroprie wucciemoBareian CUMATAIOT, YTO OECHPHUCTPACTHBIM aHANW3 BBICIIETO
oOmrecTBa BpeMEH kopodist Dayapaa VIl nanomunaer npoussenenus ['eapu [xeiimca
[102, 161]. B cBoto ouepenp Caku okasan BiusiHue Ha TBopuecTBo H. Kayapna, 1. Bo
u ILI. Bynxayza. MoxHO yTBepKJaTh, 4To TBOpuecTBO Caku MNpeaBOCXUIIACT
HIOKUPYIOLIKE MpadHble Ipou3BeaeHus P. Jlans, Takke uepnaroiero BIOXHOBEHUE U3
HEOXKUIAHHOTO B3aMMOJICHCTBUS MEXAYy IeThMH M KHBOTHbIMH [147]. K uucmy

NOKJIIOHHUKOB cTriist Caku MokHO oTHecTH A.A. MunHa, I'. I'puna u Y. Cenda [100].

XOTsl KpUTUKU U HCCIIe0BaTeNd OObIYHO OTHOCWIM Caku K BBIIICONHUCAHHOM
AHTJIMICKON JTUTEpaTypHOU TpaJUIIMM, TaK K€ YacTO 3asBIISIOCH 00 YHHKAJIbHOCTHU
nucatens [138, 187, 180, 118, 114, 173]. Ha camoMm jeie, OpPHIHHAIbHOCTH
MUPOBO33PEHUSI MHUCATENS SIBISETCA OOIIMM MECTOM MHOTMX KOPOTKHX CTaredl u

ITOJIHOLICHHBIX I/ICCHC,HOBaHI/Iﬁ TBOpYCCTBaA MaHpo, HAIIMCAHHBIX ITIOCJIC €TI0 CMCPTHU B



1916 romy. Jlpyrue paOOTBhI TOCBSIIEHBI >KCHOHCHaBHUCTHHYeCTBY Manpo [101],
HaBS3YMBOCTH, C KOTOPOH MHUCATETh BKIIOYAST )KUBOTHBIX B CBOM Ipon3BeacHUS [ 138,
139, 161, 124, 166, 101] yacTomy mcrosb30BaHui0 po3birpeima [120, 174, 140, 114,
124, 101, 147].

Kputuku Hanbosnee yacto cpaBHuBaroT nucareis ¢ O. YaiabaoM, poauBIIUMCS
Ha 16 ser pasbie U ymepmnM Ha 16 ser noz:xe Caku. Caku BOCXHILAICA Y allIbA0M
U MHOroe mnepeHsul y Hero. Hekoropeie snurpammbel Caku HanmOMHHAKOT CTUJIb
VYaitnbna. OgHako B pacckaszax, auanore u snurpammax Cakd BbIIIENT HAa HOBBIN
YPOBEHb U MPOSBHI ce0sl KaK CaMOCTOSITEIbHBIA MUCATENb. DCTETH3M, OTKPBITO U
pauKaIbHO TMPEJCTaBICHHBIM B TBOpYECTBE Yaiiapaa, cTan 0ojiee MaHEPHBIM H
3aByaJIMPOBAHHBIM B TBOpUecTBE Caku U, KaK MPaBUIIO, UCIOJIB3YETCS JIsl CO3AaHUs

omnpeaenéuHoro gureparypaoro s¢dekra [100, ¢. 203-204].

UtoOBbl TMOHATH TBOPUYECTBO MHUCATENsI, HEOOXOAUMO OOPATUTBCS K €ro
ouorpadun. I'ektop X0 Manpo (1870-1916), ponunics B bupme u ObuT MiIaAIIMM
pebE€HkoM B cembe. MaTh ymepia emé B JETCTBE MHcaTelisd, 1 OH BOCIUTHIBAICS B
HeBonmmupe nByms térkamu. B 1893 roay oH mocTymmi Ha Ciy)KOy B BOSHHYIO
nonuiuio B bupme, HO BCkope BepHYJCS B AHIJIMIO U CTall 3apadaThiBaTh ceOe Ha
xu3nb B Jlongone jurepatypoii. B 1899 roay on omybaumkoBan “The Rise of the
Russian Empire”, 8 1900 romy mucan moauTHYeckwe catupbl mas “Westminster
Gazette”, a B mepuox ¢ 1902 mo 1908 rox 0bu1 KOppecnonaeHToM “Morning Post” B
[Tonbme, Poccuu u [apwke. IlepBoiit COOpHUK paccKa3oB BHIMIEIN O] ICEBJOHIMOM
‘Cakn’ B 1904 rony, 3a xoropeim mocnenoBamu “Reginald in Russia” (1910), “The
Chronicles of Clovis” (1911), “Beasts and Super-Beasts” (1914), “The Toys of Peace”
(1919) m “The Square Egg” (1924). [TucaTtens Takke SBISICTCS aBTOPOM POMAHOB:
“The Unbearable Bassington” (1912) u “When William Came” (1913). B 1914 roxy

OH BCTYIUJI B PsIIbl OpUTAHCKOW apMuu U ObL1 yOUT Bo dpaniuu.

Ha mepBwiit B3rmsan 1niceBaoHUM ‘Caku’  KaXeTCs YYXKIBIM — TPagulUsaM

aHTIMICKOM nuTepatypsl. MccnenoBaTenu He MOTYyT NPUNATH K OOLIEMY MHEHUIO,



MoYeMy IucaTesb BbIOpas Takoi rnceBnoHuM. Cunrtaercs, uto ‘Caku’ NpoOUCXOAUT U3
noa3un OMapa Xallama, mepcuaCKOro mo3ta, mareMaruka u actponoma. B XIX Beke
ero uderBepoctuinus (pyOau) ObUIM TMEpeBEACHBI C MEPCUIICKOTO HAa AHTJIMHUCKHUI
OnBapaoM @DUIDKEPAIBAOM M CTAIM IMONYJIIPHBIMH B KOHTEKCTE PEIUTHMO3HBIX
IIOMCKOB KOHIIa BUKTOPMAHCKOM — Hadajia 3ABapAuaHcKou smnoxu. [Ipoussenenus
Omapa Xaliama OKa3aJM BIMSHHE Ha TBOPYECTBO TaKUX nucarenel, kak HOmkuH
O'Hun, Aratel Kpuctu u O. I'enpu. C. bupH nucana, yro nceBgonum [.X. Manpo
B3AT U3 ciaeayronumx ctpok Omapa Xarawma [100, c. 102]:

Yong rising moon that looks for us again—

How oft hereafter will she wax and wane;

How oft hereafter rising look for us

Through this same Garden—and for one in vain!
And when like her, oh Saki, you shall pass
Among the guests Star-scattered on the Grass
And in your joyous errand reach the spot

Where | made One — turn down an empty Glass!
(trans. Edward Fitzgerald, 1859)

Ecte u apyroe oOBSICHEHUS TPOUCXOXKJEHUsS TceBaoHuma: ‘Caku’ — 3TO
cokpaméHHas gopma ‘cakua MyHH , OZHOTO U3 UMEH ByIabl, KOTOpoe MEPEeBOIUTCS
Kak ‘mpocBeléHHblii’. B Hekposore Caku TOBOPWIIOCH, YTO JAHHBIA TCEBIOHUM
npousomén oT ‘Haracaku’. Kak 661 To HE 061710, ['.X. MaHpO He TBITAJICS CKPBITH CBOE

HACTOsIIEe MM, TaK KaK OHO BCETJIa NPHUITUCHIBAJIOCH HA TUTYJIbHOM Jucte [100, C.

102-103].

Kakoro Obl 0OBsICHEHUS MBI HU NpuACPKUBAJINCh, IICCBAOHHM IIMCATCIIA

CBUACTCILCTBYCT O Cro OTKPBITOCTH pPa3HbIM KYJIbTYpPaM. MHOTOo4HCICHHbBIC



MyTEHIECTBHUs HAIIM CBOE OTpaKEHHE B paccKa3axX, MECTO JCWCTBUS KOTOPBHIX HE
orpannumuBaetcsa Anrnuein. Iloesnku ¢ otuom B [pesaen, bepnun, laBoc, Ilpary,
BOoeHHas ciyx0Oa B bupme, pabora B Bapmase, Cankr-Ilerep6ypre, Ilapuxe — Bcé

3TO OOBSACHSIET NECTPYIO Teorpaduio MPOU3BEACHUN TUCATEIIS.

***k

AKTYaJIbHOCTb HACTOAIICH JUCCEPTAIMOHHONW pabOThl OMNpeenseTcs TeM
¢akToM, YTO OHAa BHOCUT BKJIAJl B MPOJOJDKEHHE pa3padOTKH BOMpOca O METOAax
U3YUYCHUS SI3IKOBOWM COCTABIISIIOIICH ACTETUYECKON 3HAYMMOCTH XYHA0KECTBEHHOIO
TEKCTa, JIOMOJIHSIET M Pa3BUBACT JIMHUIO KCCIIEJIOBAaHUN B OOJACTHU CTUJIMCTUKU U
JUHTBOINOATUKUA. B mocnenHee BpeMs HcCCiIeAOBATENU CTHIMCTUKH OOpallajuch K
pa3HbIM 00JIaCTSM MCIOJB30BaHUS SI3bIKA: PA3rOBOPHON pedH, peKiaMme, IOMOpy U
kuHOpuIbMaM. CTHIMCTHKA MPUBJIEKAET ceiiuac CTYIAeHTOB-(UIIONOTOB Pa3IMYHBIX
HaIIpaBJICHUM, U3y4alONINX JUHITBUCTUKY, JIUTEPATYPOBEACHNUE, TBOPUECKOE MTUCHMO;
NO3TOMY HACTOAILIEE MCCIEAOBAaHUE, OCHOBAaHHOE HA MPUMEHEHUU METOJ0B
SA3BIKOBEIUECKOT0 aHajdn3a K PACCMOTPEHHUIO OOIIMPHOTO M CIOXKHOTO MarepHualia
JIUTEpaTypPHBIX IPOU3BEICHUI, MOKHO pPAaCLICHUBATh KaK aKTyaJlbHOE.

Hay4yHnasi HOBH3Ha HacTOsIIICH pabOThI 3aKII0YAETCS B TOM, YTO B HEH BIIEpBBIC
MPEINPUHSATA TONBITKAa KOMIUIEKCHOTO UCCIe0BaHus pacckasos ['.X. MaHpo ¢ nemnsto
BBIABJIEHHS C MOMOUIBIO JIMHI'BOIIOATHUYECKOIO aHAaJIM3a OCHOBHBIX XapaKTEPUCTUK
VHJIMBUYaJbHO-aBTOPCKOIO  CTWJIA 3TOro nucarens. B xome  HacTosmiero
MCCJIEIOBAaHUS PACCKa3bl OBUIM CTPYNMIIMPOBAHBI B COOTBETCTBUU HE TOJBKO C HX
TEMaTUKOW, HO W C OOIMMHU OCOOCHHOCTSIMH TIOBECTBOBaHUS. lcciaemoBaHHIO
MOJIBEPTJIMCH PACCKa3bl, MHOTHE U3 KOTOPBIX paHee HEe ObUTH M3yYEHBI U KOMMEHTAPUH

K KOTOPBIM HC OBIJIA COCTaBJICHBI.



TeopeTnueckasi 3HAYMMOCTBL JAHHOW pPaOOTHl 3aKIIOYAETCS B Pa3BUTUH U
JIOTIOJITHEHUH METOJUKH JIMHTBOMIO3THUECKOIO aHaldn3a KaK CUHTE3a JIMHTBOMIOATUKH
XYyJI0’KECTBEHHOTO TMpHUeMa U JIMHTBOMOATUKU IIOBECTBOBATEIbHBIX THUIIOB Ha
Marepuale Mpo3andecKux JIMTePaTypHBIX MpousBeaeHuid. B pabote mokasbiBaeTcs,
YTO TpPU BCEM TMOTEHIUAIBbHOW OTrPAHUYEHHOCTH YHCIA  CTHJIMCTUYECKU
MapKUPOBAHHBIX E€AUHUIl B IMPO3AMYECKUX TEKCTaX [0 CPaBHEHUIO C TEKCTAMHU
MO3TUYECKUMU CYIIECTBYIOT IPO3anyvECKue IPOU3BEICHUS CJIOBECHO-
XYZ0’)KECTBEHHOTO TBOPYECTBA, ACTETUYECKOE CBOEOOpa3ue KOTOpPbIX Hauboiee
3 PEeKTUBHO MOXKET OBbITh OOBSICHEHO Ha OOIIETEOPETHUYECKOM YpPOBHE uepes
TPUXOTOMUIO MMOBECTBOBATEIBHBIX  THUIIOB ‘omucanue’, ‘paccyxneHue’,
‘BOJICU3BSIBIICHWE’ W KOTOPbIE HAa OTOM YpPOBHE OTJIMYAKOTCA 3HAYUTEIHHBIM
PACXOXKJICHHEM B CBOUX TEMATUKO-CTUIUCTUUCCKUX XapaKTEPUCTUKAX.

IIpakTHyeckass 3HAYMMOCTBH JIAHHOTO HCCIIEIOBAaHUS COCTOMT B TOM, YTO
OCHOBHBIE TIOJIOKEHHUSI, WJUIFOCTPATUBHBIM MaTepual W pe3yJbTaTbl HACTOSLIEH
paboThl MOTYT OBITh HCIIOJNB30BAaHBI B JIEKIUSAX KM Ha CEMHHapax IO Kypcy
JIMHTBONIOATUKH M JTUHTBOCTUJIMCTUKH, HA 3aHATHUSIX, MOCBAIEHHBIX 3HAUCHUIO SIIOXHU
koposist Dayapaa VII B aHTIMIICKOM HCTOPUM U IUTEPATYPE U B YACTHOCTU TBOPUYECTBY
I'.X. Manpo. Matepuansl ucCiaea0BaHUS MOTYT HAaWTH MIPUMEHECHHUE B MIOCOOUSIX JIJIs
NPEeroaBaHus MPAKTUIECKOTO Kypca aHTJIMICKOTO sI3bIKa, 0030pax, MOCBSIIEHHBIX
poii aOopU3MOB, IIUTAT, UMEH COOCTBEHHBIX U PEIMTHO3HBIX TEPMUHOB B aHTJIMHCKOMN
TuTepaType.

MarepuaJjioMm ucciaeaoBaHus ocTykuiu pacckassl [.X. Maupo (13 cOOpHUKOB
“Reginald”, “Reginald in Russia”, “The Chronicles of Clovis”, “Beasts and Super-
Beasts”, “The Toys of Peace”, “The Square Egg”), a Takxe kputuueckas iurepaTrypa
no Oworpadmm u TBOpUecTBY dTOoro mucarens. OOmuii 00BEM HCCIEIOBAHHOTO
mMarepuana — okoio 80 pacckaszos.

Metoabl, NpPUMEHSBIIMECS B XOJI€ HCCIEIOBAaHMS, BKIIOYAOT B ce0s

JIMHT'BOCTUIMCTUYCCKUM aHaJIn3, JIMHTBOIIOATUYCCKUM aHaJIu3 XYOOKCCTBCHHOI'O
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TEKCTa Ha YpPOBHE OTIENBbHBIX XYHOKECTBEHHBIX MPUMEPOB B CBS3H C TEOpUEH
'"MOBECTBOBATENIbHBIX THUIOB' (00IIME BHUJBI MOJAIBHOCTH, MPOSIBISIIOLIUECT B
XYZ0KECTBEHHOM TEKCTE).

TeopeTnueckyrw ©06a3y aucCepTallMOHHOM  pPabOTBl  COCTABUIW  TPYHABI
OTEUYECTBEHHBIX U 3apyOexHbIX yu€Hbix: B.B. Bunorpanosa, FO.M. Jlormana, O.C.
AxwmanoBoii, 1.B. I'to66ener, B.A. 3agopuoBoii, A.A. Jlunrapra, P.O. SIko6cona, A.
I'peitmaca, P. bapra, C. JleBuna, M. Puddarepa, 3. Amapkoc JIpopaka, X.-A.
Maptuneca, Jxeddpu Jlnua, Jlecnu xedppuc, Janusns Makunrtepa, Katu Yaiins,
Tan6ora k. Teitnopa, Matixia bepka u nip.

OCHOBHOUW meJIBI0 JAKCCEepTAllMd  OBLJIO HCCIEAOBAHHE XYI0KECTBEHHBIX
ocobeHHocTel cTuis pacckazoB ['.X. MaHpo BHE 3aBUCMMOCTH OT MX TEMATUKHU U
nepuoja X HalMCaHus.

JIist TOCTH>KEeHUs TaHHOM e ObUTH MOCTaBJICHBI CASAYIOIMNE 3a1a4M:

1) XapaKTepUCTUKA OCHOBHBIX TEM M MOTHBOB, OTPaXEHHBIX B paccKa3ax
Caxu.

2) Onucanue OSKCTPAJTUHTBUCTUYECKUX (DAKTOPOB U BEPTUKAIBLHOTO
KOHTEKCTa, HEOOXOIUMBIX JIJIsl TIOHUMaHUS PACCKa30B.

3) N3yuenue 80 pacckazoB Caku C 1eNb0  BBISIBICHUA  OOIIMX
OCOOEHHOCTEW, XapaKTepU3YIOMMX CTWIb MHCATENs, COCTaBJICHUE CIHCKa
MapKUPOBAHHBIX SI3BIKOBBIX €JIMHUII, TPOMOB U (UTYP pEUH, PETyISIPHO U CUCTEMHO
HCIIOJIb30BAaHHBIX B TEKCTaX, M OINPEJECICHUE UX POJM B KaXJAOM KOHKPETHOM
KOHTEKCTE U OOINX TCHACHIINI UX yIOTPEOICHHS.

4) JIMHrBOMOATHYECKUI aHAIN3 KOHKPETHBIX pacckas3oB. Packpeitue
B3aMMOCBSI3M MEXAY IIOBECTBOBATEIbHBIMU OCOOCHHOCTSIMH TEKCTa U  €ro

ACTETHUYECKUM CBOCOOpa3reM.
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Ionoxkenusi auccepramuM, BBIHOCUMBIE Ha 3alllUTy, 3aKJIIOYAlOTCS B
CIIeIyIOUIEM:

1) Hecmorpss Ha TeMaTHYeCKOE pa3HOOOpa3sWe W pasHble IEPUOJIbI
HamucaHusi, pacckazpl Caku 00J1alal0T y3HaBa€MbIM HHAUBUIYaJIbHO-aBTOPCKUM
ctuineM. Vcnonb3oBaHue OOJIBIIMHCTBA CTHUIMCTHYECKUX NPUEMOB B TEKCTax
MOAYMHEHO OCHOBHOMY 3aMBbICITy — CATUPUYECKON KPUTHUKE COBPEMEHHOTO MUCATEITI0
oO1ecTna.

2) B omHMX u® Tex ke pacckazax peryispHO HCIOJIb3YHTCSA
MapKUpPOBaHHBIC €WHUIIBI, MPUHAJJICKAIIUE K PA3HBIM BapUaHTaM HMHITEPEHTHO-
KOHHOTAaTUBHOM JIEeKCUKHU ((popMasibHAsl JIEKCHKA, JTUAJICKTU3MbI, CJICHT, apXau3MBbl,
pasroBopHasi Jiekcuka). dopmanbHasi JIGKCUKA HCIOIb3YeTCsl OCOOCHHO aKTUBHO W
4acTo ymoTpeOsseTcs Ui ONUCAHUS TPUBHUAIIBHBIX, OAaHAIBHBIX WU aOCYpIHBIX
CUTYaIWH.

3) Ha ypoBHe aarepeHTHO-KOHHOTATHMBHON JICKCUKH YaCTOTHBIMH
OKa3bIBAIOTCS JECAKpAJIN3alUs CJIOB M BBIPAKEHHM, CBA3aHHBIX C TEMOW PEJIUTHH, a
TaK)K€ HUCIIOJIb30BAHUE CIIOB M BBIPAXKEHUU W3 MHOCTPAHHBIX SI3BIKOB W MMUTALIUS
MHOCTPAHHOM peuu, 4To OOBACHIETCS pazHOOOpa3ueM MecTa JEUCTBHS PACCKa30B U
HaJIMYUEM B HUX F€pOEB, MPUHAIIEKANIUX K Pa3HbIM HAlIMOHAJTBHOCTSAM U JKUBILHX B
pa3HbIE 3MOXMU.

4) B paccka3ax NpUCYTCTBYIOT aKTyalU3allMsl cpa3y HECKOJIbKUX 3HAUEHUI
MHOTO3HAUHBIX  cJIOB  (monudoHUs), OOBITPHIBAHHE  CBOWCTB  WANOM H
b pazeonornueckux eAMHMIL, YTO CIOCOOCTBYET YCUIICHUIO HPOHUYHOCTH COICPIKAHUS

TCKCTOB.

5) Ucnonp3ys nuTaThl U aJI03UU B pacckazax, Caku cieayer Tpagulluu
KJIaCCUYECKON aHrIMUCKON nuTeparypsl U moae pyoexa XIX-XX BeKoB, IpU 3TOM
MPOHU3UPYS HAJ TNOMYJSIPHOCTHIO JAHHBIX JIEKCUMYECKUX E€JUHHUIl B PEYU CBOUX

COBPEMEHHHUKOB.
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6) CioBa, 0003HaYalOMIME pPEaNnu, HAXOAATCS B HEPA3PBIBHOW CBS3U C
AMOXOM HamMCaHUs paccKaz3oB M TEM CaMblM HPEACTaBISAIOT HMHTEpEC IS
uccienoBaTeyel Kak XyJ0’KECTBEHHBIX TEKCTOB, TaK U MCTOpuU BenukoOpuTaHuu
SABAPAUAHCKOTO TMEpUoaa. IK3OTUYHOCTh M HEOOBIYHOCTh HMEH COOCTBEHHBIX
00BsICHSIETCS IUPOKOM reorpadueit pacckaszos.

7) Ha ypoBHe cuHTakcuca cTuiib Caku XapakTepU3yeTcsl UCIIOIb30BaHUEM
MOP(PO-CHHTAKCUYECKUX CTPYKTYP, YCIOXKHEHHBIX C TMOMOIIBIO aTPUOYTHBHBIX U
aZBepOUaTbHBIX KOHCTPYKIIUM, KOTOPBhIE 3HAUUTEIHLHO YCJIOXKHSIOT MTOBECTBOBAHUE U
COOOIIAIOT €My JOMOJHUTENbHbIE a0CTPaKTHBIE U aCCOLIMATUBHbBIE CBOMCTBA.

8) Ha ypoBHe T™OBECTBOBATEIbHBIX THIIOB B paccka3zax MaHpo
OPUCYTCTBYIOT: @) ONHCAaHUE C DJIEMEHTaMU pacCyxaeHus; 0) omucaHue,
OCJIO)KHEHHOE HMPOHUYECKUMU KOMMEHTApHUsIMU;, B) OIKMCAHUE, OCIOXKHEHHOE
JeTaasiMU; T) HEKOTOpPbIE paccKa3bl MPHUHAJJIEKAT K TMOBECTBOBATECIHLHOMY THITY
‘BonensbsiBieHue’. Ilpu TOM 4TO B OCHOBHOM MOBECTBOBATEIbHBIN THII PACCKA30B HE
BBIXOJUT 3a paMKW OIMCAaHWA, B TEKCTax TAaKOro0 XapakTepa IMPUCYTCTBYET
3HAUYMUTENIbPHOE BapbUpPOBAHME HA CTHJIMUCTHYECKOM W COJEPKATEIBHOM YpPOBHE,
BJIMSIONIEE HA CTENEeHb MOAPOOHOCTH JIMHIBOMOITUYECKOW MHTEPIPETALUUA TEKCTOB.

Anpodanusi pa6orbl. TeopeTuyeckue MOJOKEHUS U OCHOBHBIE PE3YJbTATHI,
MOJIYYCHHBIE B TMPOIIECCE MCCIEAOBAHMS, OBLIN MPEJCTABICHBI HA MEXKIYHAPOIHBIX
MOJIOZIC)KHBIX ~KOH(QEPEHIUSAX CTYICHTOB, acCIHUPAaHTOB W MOJOJBIX YYEHBIX
«JIOMOHOCOB-2011/2012/2013», a Taxke Ha MexayHapoaHOW KOH(MepeHIUU
«LATEUM» B 2013 rony. Ilo Teme uccnemnoBanust umeercs 7 myOIuKanuid, B TOM
guciie 3 cTaThH, OMyOJUKOBAHHBIC B XKypHalax u3aanuii u3 nepeuns BAK.

CtpykTypa U 00b€M HCCJIeI0BAHUS

HuccepranmonHass paboTa COCTOUT W3 BBEICHUSA, TPEX TJIaB, 3aKIIOYCHUS H

oubmmorpadun, cocrosmieid n3 202 UCTOYHUKOB.



13

I'naBa 1. MeToabl ¢pu/1010ru4eCKOro MCCJACA0BAHUA XYA0KECTBEHHOI' 0
TekcTa U TBOpUYecTBOo I'.X. MaHnpo

1.1. JIMHrBONO3THYECKHE UCCIAeI0OBAHUSA: K HICTOPHUH M TEOPUM BONPOCa

B nepBoii ri1aBe HacTosiel AUCCEPTAIIMOHHON paboThl JaéTcs KpaTKuil 0030p
COBPEMEHHBIX HCCIIEIOBAHUNM OTEUECTBEHHBIX W 3apyOeKHBIX YUEHBIX B 00JACTH
CTUJIMCTUKHU W JIMHTBONIOATUKHU, MPEACTABICHbI OCHOBHBIC HAMNPABICHUS U METOMBI
aHaliu3a XYJIO’)KECTBEHHBIX TEKCTOB, ONHWCaH TEPMUHOJIOTMUECKUNA ammapar,
HEOOXOAUMBIN 1T TTPOBEJACHUS JIMHTBOMIOITUUECKOTO aHAJIN3a, a TaKKE OCBEIICHBI

OCHOBHBIC HpO6JI€MLI HAaYKH B HACTOAIICC BPCM:I.

OO6patuMcst K UICTOPUH Pa3BUTHUS U METO/I0JIOTHU JHHTBONOITHKHN — “pazoena
Quronocuu, 6 pamKax KOmMopoco CMUIUCMUYECKU MAPKUPOBAHHbIE SA3bIKOBbLLE
eOUHUYbL, UCNONB3OBAHHBIE 8 XYOOHCECMBEHHOM MeKCme, pACCMAampueardmces 6 cesa3u
c 60onpocom 006 ux QYHKYUAX U CPABHUMENbHOU 3HAYUMOCMU Ol nepeoayu
ONnpeoeneHHo20 UOeiHO-XY00HCECMBEHHO20 COOEPIHCAHUS U CO30AHUS ICMEMULECKO20
sgppexma” [51, c. 18]. Ha kadeape aHrIMICKOTO A3BIKO3HAHUS (DHUIOIOTHYECKOIO
dakynbreTa MockoBckoro ['ocynapctBennoro Yuusepcuteta uMm. M.B. JlomonocoBa
JMHTBOIIOATHKA U3ydaliach Ha MpoTshkeHuu nociennux 30 et B Tpyaax npodeccopa
0O.C. AxmanoBoi, npodeccopa B.S. 3agopHoBoii u npodeccopa A.A. Jlunrapra, a
TaKkK€ WX YYCHUKOB HA OCHOBE (WJIOJOTHYECKON TpaaWIluU, YCTaHOBJICHHOM
akageMukoM B.B. Bunorpanoseim, wieHamu [ I[paxcKoro JIMHrBUCTUYECKOTO KPYIKKA,
npodeccopom A.U. CmupaunkuMm, mnpodeccopom Pene VamnekoM W MHOTHMH

APYTUMHU U3BCCTHBIMH YUCHBIMMU.

JIuHrB OIIO3THUKY MOXXHO CUHUTAaTb CHHTC30M Pa3JInYHBIX, 3a9aCTyrO

MNPOTUBOPEYAIIUX APYT APYTY MOJXOIOB K U3YYEHHUIO XYI0)KECTBEHHBIX TEKCTOB. Tak,
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OHa coYeTaeT B ce0€ JOTMYHOCTh U TOYHOCTh, MPUCYIIHE TPYAaM MJIaIOrPAaMMATHKOB,
C TIPaKTUYECKU-OPUECHTUPOBaHHON mo3unueil antumiagorpammatukoB (b. Kpoue
[45], K. doccnepa, a B HekoTophix padoTax u JI.B. Illeposr [76, 77, 80]) ¢ yuérom
00BbEKTUBHO-UCTOPUYECKOTO acIeKTa UCCeI0BaHus. B OCHOBE JIMHTBOMIOITHYECKOTO
aHajau3a JEXKHUT “pacCMOTPEHHUE OJHOBPEMEHHO (POPMAIBHOM W COJAEPKATEIbHOM
ctoponbl Tekcra” [51]. Ha mepBbIfi B3MIAa KaXeTcs, 4YTO TaKOH IMOAXOI K
UCCJICJIOBAaHUIO XYJ0KECTBEHHOI'O0 TEKCTa 3aKI04YaeT B ce0e HEKOE MPOTHUBOPEUHE:
HayKa 3aHUMAETCs JBYMS “MPOTUBOIOJIOKHBIMU I10 HAMPaBICHHOCTH THUIIAMHU
uccnenoBanus’” [51, c. 8]. OgHako MMEHHO Takoi MOaXox AaéT HaubOojee IMOIHOE
IpEACTaBICHNUE O CTUIUCTUUYECKUX OCOOCHHOCTSX TOTO WJIM MHOTO MPOW3BEICHUS U

naét Hanbosee 00ObEKTUBHOE OOBSICHEHUE €T0 XY0KECTBEHHOM 1IIEHHOCTH.

Tepmun “JuHrBUCcTHYeCKasi Mo3THKA” [38] Bo3HMKaeT B 1960-X rogax B CBsI3U
C MHTEpPECOM (PHUIIONOrOB K M3YUYEHHIO TaK HA3bIBAEMOTrO SI3bIKa XYI0>KECTBEHHOU
auTepatypsl (Ooiiee mpuemiieMas B TEPMUHOJIOTMYECKOM IUIaHE €AUHHIA IS
0003HauYeHUs1 TaHHOTO (EHOMEHA — 3TO ‘‘CIIOBECHO-XY/I0KECTBEHHOE TBOPYECTBO™
WK “XyI0KECTBEHHO-OC/UIETPUCTUYCCKUN (PYHKIMOHANBHBIN cTib”). Tak, B.B.
BunorpanoB [26] ymorpeOiseT HaHHBIH TEPMHUH KaK SKBHBAJICHT HAYKH O SI3BIKE
XYJAO0KECTBCHHOW JIMTEPATyphl WM Teopuu mnodTtuueckorn peun. [ma B.IL
I'puropneBa [33] “IuHrBHCTHYECKAs TOATHKA” SBISETCS TO CTUIMCTHKOM

XyI0KECTBEHHOU JINTEPATYPHI, TO CTPYKTYPHOM MTOITHUKOM.

B cBoeii nokropckoii quccepranuu [48] A.A. JlunrapT BeIIesIeT 1BE OCHOBHEIC

TEHJICHIIMM MCCJIeI0BAaHUH 110 JaHHOM TemaTuke B Poccun u 3a pyOekoM:

[] “CTPYKTYPHO-CEMUOTUYECKUN ITOJXO0, C TPUBICUCHUEM CTATUCTUYECKUX
METOJI0OB M TEOpHH HH(OpMALMKN”’, MPEACTaBUTENSIMU KOoToporo siBisaworca P. O.
SIxobcon, A. I'peiimac, P. bapt, C. Jlesun, M. Puddarep, FO.M. Jlorman [79, 32, 12,
163, 164, 56, 56, 58, 165] u ap.
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[ dbunonornyeckuii  MOAXON,  MpeAcTaBleHHbIM  pabortamu  B.B.
Bunorpanosa, I'.O. Bunokypa, JL.B. IlepOs;, b.B. Tomamesckoro, A.M.
[lemkoBckoro, O.C. AxmanoBoii, P.A. Bynarosa. I'oBops 0 3apyOeKHBIX y4EHBIX-
MPEACTaBUTENSAX JAHHOTO MOAX0/a, MOKHO YIOMSIHYTh UMeHa J. Anapkoc JIbopaka,
X.-A. Maprtuneca [19, 20, 21, 22, 23, 24, 25, 26, 27, 76, 77, 78, 68, 69, 70, 71, 72, 61,
62, 3,4,5,6,8,7, 13, 14, 15, 16, 17, 18, 83] u ap.

st Gonee moApOOHOrO0 M3YyYEHHs CJIOBECHO-XYJI0)KECTBEHHOTO TBOPYECTBA
MOSIBUJIACH HEOOXOIMMOCTh PA3BUTh U PA3rPAHUUUTh CHEepy JIMHTBOCTHIUCTHIECKOTO
UCCJIeIOBaHUs, OTIpeesisisi 0coObIe 3a/1a41 U METO/Ibl HCCIIEIOBAHUS XY0’KECTBEHHON

peun.

[lonpoOHoe omucaHue METOJOJOTHU JIMHBOIMOATUYECKOTO aHajdu3a M €ro
CpaBHEHHE C JIMHIBOCTUJIMCTUYECKUM aHAJIM30M MOKHO HAWTH B JIOKTOPCKOM
nuccepraruu B.S1. 3agopHoBoii [39]. ITocie meranapHOro pa3doopa HMcciaeI0BaHUI 11O
¢duI0JIOTUU B 1IEJIOM M CTUJIMCTUKE B YacTHOCTH (Tpyasl b.B. Tomamesckoro, B.B.
Bunorpanosa, JI.B. IllepOs1) aBTOp 1emaeT apryMeHTUPOBaHHBIE BBIBOJBI O LIENAX U
npoOsieMax pa3BUTHS JMHTBOIOATUKA Ha MOMEHT HamucaHusi pabotel. Hampumep,
pazHooOpa3ue U HEOJHOPOTHOCTh XYIO0XKECTBEHHBIX MPOU3BEICHUN NPEMSTCTBYET

dbopMupOBaHUIO “‘€AMHOTO METOJIa JUHT'BONIOITHYECKOTO aHanuza” [39, c¢. 70].

Ha ocuoBe tpymoB B.S. 3amopHoBoii [39] MOXKHO BBIACIHTH CIACAYIOIIHE
pasnuuus  JIMHIBOCTWJIMCTUKHU U JIMHTBOIIOATHUKHU. Bo-nepBbIx, eciu
JUHTBOCTUJIMCTHKA MPUMEHUMA KO BCEM PETUCTpPaM U “BUIaM MNPOU3BEACHUN peun’,
TO JIMHI'BOIIOATHMKA 3aHUMAETCA TOJBKO NPOU3BEACHUSIMU “‘XyH0KECTBEHHOU
JUTEPATYPBI, BBIIETSAS ATy MOCIETHIO M3 BCEro MHOTO0Opasus (PyHKIIMOHAIBHBIX
cTriiel genmoBedeckoi peun’” [39, €. 109]. Bo-BTOPBIX, TMHTBOCTHIUCTHYCCKHN aHATTN3
3aHUMAETCSI BBISIBICHUEM OTIEIbHBIX CTHJIMCTHYECKHX OCOOEHHOCTEHW TEeKCcTa M
ABJISACTCS ‘“COBOKYITHOCTBIO JBPHCTUYECKHX NPUEMOB, H3YYEHUEM KOHKPETHOTO

SI3BIKOBOr0 MaTepuaja, u3 koroporo “caenan’ tekct”’ [39, €. 109]. Takoe oOpamieHue
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K SI3BIKOBBIM CpEJICTBAM HEJOCTATOYHO ISl JIMHTBOIOATHYECKOIO HCCIETOBaHUS,
KOTOPOE JOJKHO OBbITh HAMPABICHO ‘““HA Pa3bsICHEHHE AMOIMOHATBHO-ICTETUUECKOTO
BO3JICHCTBHSI, OKa3bIBAEMOr0 XYAOXKECTBECHHBIM Ipou3BeaeHuem” [39, ¢. 127-128].
Tperbe oTiMYME 3aKIIOYAETCS B OTHOIIEHUM K OTPHIBKAM U (pparMeHTaM TEKCTa.
JIMHTBOCTUIUCTUYECKOMY aHAIU3y ‘“MOXKET OBITh MOABEPTHYT MPAKTHUECKHU JIFOOO0I
OTpBIBOK U3 Jroboro texcra” [39, €. 128]. Ha JIMHrBOMOATHYECKOE UCCIIEAOBAHE ITO
YTBEPKACHUE HE PACIPOCTPAHSECTCS: “aHan3y JOKEH MOJIBEPraThCsi OTHOCUTEIBHO
r100aIbHbIN, HeQparMeHTapHbIM MaTepual, TaKk Kak, €ClIU KOPIyC aHAIU3UPYEMBbIX
TEKCTOB HEJOCTATOYHO BHYIIUTEIEH, TO MOTYT BO3HUKAaTh COMHEHHUS B
CIIPaBEJJIUBOCTA TaKCOHOMHUYEcKoro o6o0mienus ¢akro” [40, c. 19]. s
IPOBEJCHUSL JIMHTBOIIOATUYECKOTO HCCIICIOBAaHUS Ba)XHO TIOHUMATh WJEHHBIN
3aMBbICENT aBTOpa, OBITh 3HAKOMBIM C €r0 TBOPYECTBOM, CITIOCOOOM XYI0KECTBEHHOTO
MBIIUICHUS. ¥ O0pa3HOW CHUCTEMOM: “JTMHTBOMOITHYECKUNM pa300p MOXKHO HAaYMHATh
TOJIBKO TOT/Ia, KOTJ1a TPOYHUTAHO U IIPOYYBCTBOBAHO BCE pou3BeieHUE 1enukom” [39,
C. 128].  JIuHrBOmMOATHYECKHH  aHalW3  HEBO3MOXKEH 0e3  IpoBeAcHUs
IPEIBAPUTEIHLHOTO JTUHIBOCTHIIMCTUYECKOTO pa3dopa Mpou3BeAeHUs, TOMOTAIOIIET0
UCCJIEIOBATENI0  TOHATh,  SIBISIETCS  JU  BO3MOXKHOM  JIMHTBOIOATHYECKAs

UHTEpIpETaIUs TEKCTa, U €CIIK J1a, HACKOJILKO OHA HE0OX0IuMa.

YuuteiBas BCE BBINIECKA3aHHOE, MOYKHO NPUWATH K BBIBOJY O TOM, 4YTO
JIMHTBOCTHJIMCTUYECKUHM aHaJIM3 HAMHOro OoJjiee IMOHATEH C AUOAKTHYECKOH TOYKHU
3peHHs. MeToauke JHWHTBOCTHIMCTHYECKOTO aHaM3a MOXKHO HayduTh JH000T0
HaupHaotmero ¢wionora. JIMHTBOMOATHYECKUI aHaIu3 TpeOyeT HHOI'0 YpPOBHS
mpo¢eCCHOHAIILHONM TIOJTOTOBKH OT CaMoro HcciemoBarens. [ ero mpoBeaeHHUs
BAXXHO 00JagaTh BCEMH HEOOXOAWMBIMHM JIJII TIOHUMAHHS TEKCTa HCTOPUKO-
KYJIbTYPHBIMH, JTUHTBUCTUYECKUMHU U Ap. 3HAHUAMH. DPUIIONIOT TOJDKEH MOHUMATh
TEKCT BO BCEH €0 MOJIHOTE, pacCMaTpUBaTh €ro Kak ‘“HEMOBTOPHUMOE MPOU3BECHUE

cioBecHoro uckyccrtsa” [39, ¢. 129].



17

Ha xadenpe  aHramiickoro  sI3bIKO3HAHMSI  CYIIECTBYIOT  pa3jU4HbIC
METO/IOJOTUYECKME  MOAXOABl K  JIMHTBOIIO3THYECKOMY  aHamu3y.  YToOwl
MPOUJUTIOCTPUPOBATh PA3TUYME MEXKIY JBYMS TOUKAMHU 3pEHHs, NMPUHATHIMU Ha
Kadeape aHrIUICKOTO S3bIKO3HAHUS, MOYKHO IPUBECTH CIEAYIOLIME ONPENeIeHUs U3

HECKOJBKHUX paOOT Ha TaHHYIO TEMY:

“/.../ paznen GUIONOTUHU, B paMKaX KOTOPOTO CTUJIMCTUYECKH MapKHUPOBAHHBIC
S3BIKOBBIC ~ €JUHUIBI,  HWCIIOJI30BAaHHBIE B XYJOXKECTBCHHBIX  TEKCTax,
paccMaTpHWBAIOTCS B CBSI3W C BONPOCOM 00 WX QYHKIHSIX W CPaBHUTCIBHOU
3HAYMMOCTH JJIS TIepeavy OTPE/ICTICHHOTO UICHHO-XYI0KECTBEHHOTO COJICPKAHUS

cosmanus acternueckoro addexra” [51, ¢. 18-19].

“/..] npeaMEeTOM JIMHTBOIIO3TUKHN KaK ocoboro pasaciia (1)I/IJ'IOJIOFI/II/I ABJIIACTCA
COBOKYIIHOCTHL HCIIOJIb30BAHHBIX B XYIOXCCTBCHHOM IPOU3BCIACHHUU CPCIACTB, IIPHU
ITOMOIIMX KOTOPBIX IMUCATCIIb 00eCIeYnBaeT ICTETUUCCKOE BO3H€ﬁCTBHG, HGO6XOI[I/IMO€

€My I BOILUTOIIEHHUS €ro UAEHHO-XYI0KeCTBeHHOT0 3ambicia” [39, ¢. 59].

Kak MOXHO OTMETHUTH, IEPBOE OMPE/IEIICHNE OTINYACTCS OT BTOPOTO TEM, YTO B
HEM TMPUHUMAIOTCS BO BHUMAaHHUE TOJIBKO MapKHUPOBAaHHBIC SI3BIKOBBHIC EIMHHIIBI.
JlpyrumMu clioBaMH, NMPUHUMAETCS BO BHUMaHHE ()YHKIIMOHAIBHO-CTHIMCTHYECKAS
HEOTHOPOJTHOCTh JUTEpaTyphl. bojee Toro, /s MPOBEIEHUS JIMHTBOIIOATHYECKOTO
aHallM3a JOJDKHA OBITh JIOKa3aHa MPUHAJJICKHOCTD TEKCTa K (YHKIIMH BO3JCHCTBUS,
HAJIMYECTBOBATH ‘ONpeeIEHHAs] PEryIsIPHOCTh B €r0 HUCIOIh30BAHUU B JOCTATOYHO
6onpmom kommyectBe TekctoB” [40, €. 20]. IlepBoe ompeneneHne COMCPKUT TAKKE

TEPMUHBI “TUHTBOIMOATUYECKAS 3HAUUMOCTD” U “JIMHTBOMOATUYECKAsT DYHKIIHS .

Kak wu3BecTHO, CyIIeCTBYeT MHOMECTBO IMOJXOAOB K HM3YUYCHHUIO Pa3IUYHBIX
byHKIMH sS3b1Ka. B paMKkax JIMHTBOMOAITHKY 32 OCHOBY O€PETCS TPUXOTOMHUS S3bIKA —
oOmieHre, cooOIeHne, BO3ACHCTBHE — TMpEIJIOKeHHas akajgeMukoMm B.B.
Bunorpanoseim. Kak ormeuan mpodeccop A.A. Jlumrapt B cBomx paboTax mo

(YHKIIMOHAIBHON CTWIIMCTHKE W JIMHTBOomoATHKe [48, 50, 51, 52], MeTomoiornuecku
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TPUXOTOMHUS, paszinyaronias (PyHKHUI0 OOIIeHUs, COOOIIEeHMS M BO3JelCTBUM,
OTJIMYAETCA OT APYTUX IMOAXOJOB B TOM CMBICIIEC, YTO OHAa UMEET KAaTErOPUaJIbHYIO
MIPUPOJIY ¥ IOITOMY JIa€T UCUEPIIBIBAIOIIYIO KAPTUHY AaHHOTO (heHOMEeHa. JIornyHbIM
SABJSICTCS TMPUCYTCTBUE OMNPEACICHHOIO KadeCTBA WJIM €ro OTCYTCTBHE, WIH
HEKOTOPBIM  (PUKCHUpOBaHHBIM MMapaMmeTp, OoJblllas WX MEHbIIAs CTENEHb
BBIPAKEHHOCTH TOT'O WJIM MHOTO KauyecTBa SBJISIOTCA CBOErO poOJa OMIO3UILUSIMU,

CIOCOOHBIMH PacKpbITh CEpy ONPENEIEHHOIO SBJIEHUS BO BCEH €ro MOJIHOTE.

JIuHrBucTHYecKuil (peHOMEH, B KOTOPOM peaju3yeTcsi ojHa U3 (YHKUUH, Kak
NPaBUIIO, HE KOPPEIUPYET C ABYMs APYTUMHU QYHKUMUAMH. JTO 03HAYAET, YTO MOMKHO
TOBOPHUTH O “KaTeropuaibHbIX (opMax’ B IMOJHOM CMBICIIE 3TOTO clioBa. B oTiinuune ot
KJIacCU(PUKALIMOHHOTO MOAX0/1a, KaTEropruaIbHbI METO/ MO3BOJISET MCCIEA0BATEIIO
paccMaTpuBaTh BAPUATUBHOCTh BHYTPU (DYHKIIMOHAJIBLHOTO CTWJIS (BapUaTHBHOCTD,
BKJIFOUEHHAS B TNI00AIbHYIO CYIIHOCTH). M3 Bcex TpeX QyHKIIUNA KOMMYHUKATUBHYIO
MOKHO CYMTATh HEUTPAJIBHBIM YJIECHOM OIIO3HMIMH, B TO BpeMs KakK JIBE OCTaJIbHbIC
(pyHknusi odmeHuss 1 (GyHKIHUsT BO3AeHCTBHUs) OOBIYHO pPAaCCMATPUBAIOTCS Kak
peanzanys ONpeAesIEHHOro0 KauecTBa B OOJbIIEeH MM MEHbLIEH cTeneHu (CyKeHUe

WX, HA000POT, paclIMpEeHre TUHTBUCTUYECKON HOPMBI).

O6me mpaBuna MOP(O-CHHTAKCHUECKOH M JIGKCUKO-(Ppa3eoornyecKom
COUYETAEMOCTH SI3BIKOBBIX €AMHHII OTPAXKAIOT SI3BIKOBYIO HOPMY. B Tutane conepkanus
9TO CIHWHUIIBI, O0JaJaloNUe OMPEICICHHBIM TEMAaTHYECKHM CXOJCTBOM M 4YacTO
MCIIOJIb3YIOIIMECS B ONPEACIICHHBIX KOHTEKcTaX. Korga B TeKCTe HE HapymalTcs HU

2

MOACIN KOJIIOKalluM =, HH KOJ'IJ'II/IFaI_II/II/Ig [9] U IIpyU 3TOM HCT TCMATHYCCKHX HIIN

CEMaHTUYECKUX OTCTYIJICHUH C TOUKH 3PEHUS CTHIIUCTUYECKON nuddepeHuanmm, Ha

2 “Kosmokanus (anri. collocation) — nekcuko-dpaseonorndecks 0O0yCIOBICHHAs COYETaeMOCTh
CIIOB B PeYHM Kak peanusaius ux nojaucemun <...>" [9].

3 “Konuramus (anri. colligation) — mopdocunTakcuyeck 00ycIOBIEHHAs COYETAEMOCTh CIIOB B
peur Kak peanuzanus ux noiaucemuu <...>” [9].
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NEPBBI TUIAaH BBIXOJAUT KOMMYHHMKaTHBHas (PyHKUMA (OpHUEHTAlUsl Ha SI3bIKOBYIO

HOPMY BO BCEX €€ MPOSBICHUAX), (PyHKIMSA 00IIeHUS.

DyHKIUS COOOIEHHUsI PEATM3YeTCs B CHUTYallud, KOTJA S3bIKOBas HOpMa
cyxeHa. Ecnmu KOHEUHOW IIeNbl0 SIBISETCS Tepeaada ONpeesIeHHON WH(pOpMaluu
(koTopasi cama 1o cebe MOXKET OBITh IOBOJIBHO CIIOAKHOM), COUETAEMOCTh SI3BIKOBBIX
enuHUI] OyJeT YIpOoINeHa MO CPaBHEHUIO C WX HCIOJb30BAHMEM B HEUTPAIbHBIX
KOHTeKcTax. Hampumep, OyaeT ymoTpeOJsaTbCcs TOJIBKO  OAHO  3HAYCHHUE
MOJIMCEMAHTUYECKOTO CJIOBA WIJTH TOJBKO OJHAa MOP(O-CHHTaKCHUYECKass KOHCTPYKITUS
U3 TeX, KOTOpbIe OOBIYHO UCTIONB3YIOTC. Ha ceManTHYeckoM ypoBHE, B cllydae, Kora
(GyHKIMS OOIICHUS OCOOCHHO Ba)kKHA, TEKCT, KaK IPaBUJIO, COJCPIKHUT CIHHHIIBI,
0003HAYAOIIME CTICIHANLHBIC MOHATHS, MPUHAIISKAIINE K ONpeIeTICHHONH 00IacTu

3HAHUM — Y3KOCIICIIUAJIbHBIC ITOHATHA.

Kornma wa mepBbIli TIaH BBIXOAUT (YHKIUS BO3JAeWCTBHsI, HaOII0IaeTCS
TEHJESHIIMS K 1eOPMUPOBAHUIO MOJIeNIel KOJUTOKAIIMU U KOJUIMTaIl|K, XapaKTePHBIX
JUIST HEUTpaJbHBIX KOHTEKCTOB. Takke dYacTo MposBiIsSeTCS (YHKIIMOHATBHO-
CTHUJIMCTHUYECKAs TIePEOpPHUCHTAIUS peueynoTpeOIeHUsI SI3bIKOBBIX CIMHHMIL: S3BIKOBAs
€IMHHUIIa MOXKET OBITh HCIIOJb30BaHA B KOHTEKCTaX, MPOTUBOpEUYANTUX €€ OOBIYHBIM
(G YHKIIMOHAIPHO-CTHJIMCTHYECKUM XapakTepucTukaM. JlaHHble eHOMEHBI CBSI3aHbI C
pacIimpeHueM S3bIKOBOM HOpMBI. BIosiHEe ecTecTBEeHHO, 4TO (DYHKITHS BO3JCHCTBUS B
MIEPBYIO OUYEpelb ACCOILMUPYETCA C XYJI0KECTBEHHOM JTUTEPATypOr. DTO COBCEM HE
o3HayaeT, YTo (YHKIOUS  BO3JASHUCTBUS  peaM3yeTcs  HUCKIIOYUTEIBHO B
XyJA0KECTBEHHBIX TEKCTaX: OHA CUCTEMATHYECKH MPUMEHSIETCS B KYPHAUIUCTHUKE W

SIMU30JNMYCCKH BO3HHUKACT BO BCCX OCTAJIBHBIX (1)}’HKI.IPIOH2U'II>HI>IX CTHJIAIX.

Cnenyer pa3rpaHU4UTh TEPMHUHBI ICTETHYECKOEe BO3AeHCTBHEe U (QYHKIUA
BO3ACHCTBUSL. OCTETUYECKOE BO3JCHCTBHE, KOTOPOE OKa3blBAET HA YUTATENS
XYyJI0’)KECTBEHHOE MPOU3BEJICHUE, IOCTUTAETCS C TOMOUIBIO Pa3HBIX CPEACTB, OJJHHUM

N3 KOTOPBIX, HO HC CAMHCTBCHHLIM, ABJIAIOTCA CTHIMCTHYCCKUM MApPKHPOBAHHBIC
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A3BIKOBBIE €IMHMIIBI. JTH €IUHULBI “peanu3yroT (YHKIUIO BO3IAECHCTBUSA, TO €CTh
0o0JafaroT CBOMCTBAMH, KOTOPbIE B OMNPEIEICHHBIX YCIOBHUSX MOTYT CHENaTh 3TH

CIMHUIIBI TUHTBOMTOITHYCCKU M 3CTETHYECKH 3HaunMbIiMu™ [51, €. 17].

JIMHTBONIOATUYECKUM  aHANM3  CBA3aH C  M3YYEHHEM  CTHJIMCTUYECKU
MapKUpOBaHHBIX €AMHMI] B TekcTe. OCHOBHOE [I€JIEHME HAa MApKUPOBAaHHBIE U
HEUTpanbHbIe €UHUIBI (IaHHAs OMIO3UIIMS OCHOBBIBAETCS KaK Ha CTHIIMCTUYECKOM,
TaK U Ha JIMHTBOIOATHYECKOM aHAJIM3€) HEOOXOAUMO Il TOHUMAHHUS CBSI3U MEXKITY
IUIAHOM COJIepKaHUsl M TIJIAaHOM BBIPAXKEHUS B XYJOKECTBEHHOM Tekcrte. lIpexne
BCEro CJEeAyeT COCTAaBUTh CIHMCOK MAapKUPOBAHHBIX €JIMHHUILL, UCIOJIb30BAHHBIX B
TEKCTE, M TOJIbLKO MOTOM NPHUCTYyNaTh K JAajibHeWlieMy aHaiu3y. B oTnnuume ot
HEUTpPaNbHBIX €IMHULl, MAPKUPOBAHHBIE S3BIKOBBIE €IUHUIBI UMEIOT OMpe/eiIeHHbIC
cTuicTHYecKre KouHoramuu*. B “Cnosape nunrsuctudeckux tepmuuon” O.C.
AxmaHOBO# [9] KOHHOTAIMKM OMUCHIBAIOTCS KaK OTTEHKU 3HAYCHUS, HJIU OOCPTOHBI,
100aBOYHBIE /111 OCHOBHOTO 3HAYE€HUS CJIOB: “‘JIONOJHUTENBHOE COJEp’KaHUE CIIOBa
(MU BBIp@XKEHUS), €r0 COMYTCTBYIOIME CEMAaHTHYECKHE WIN CTUIMCTHYECKUE
OTTEHKHM, KOTOpBbIE€ HAKJIAIbIBAIOTCI Ha €ro OCHOBHOE 3HAYEHHUE, CIIy)KaT Ui
BBIPQXKEHUS PA3HOTO PoOjia IKCIPECCHBHO-3MOIMOHAIBHO-OIICHOYHBIX OOEPTOHOB U
MOTYT IpHJaBaThb  BBICKAa3bIBAHUIO  TOPKECTBEHHOCTb,  HENPUHYXICHHOCTD,
damunbsaprocts u T. m.” [9, €. 204]. lHrepeHTHbIC KOHHOTALUN ‘TPUKPEILICHBI’ K
A3BIKOBOM  €AMHMIIE, CTAHOBACHh YaCTbIO €€ IIOCTOSHHBIX CTHUJIMCTHYECKHUX
XAapaKTEpUCTHUK. AJNN€pEHTHBIE KOHHOTAIlMM, HAIpOTHB, CO3JAIOTCA B IPOLECCE
TBOpUYeCcTBa. MOXHO NPOU3BECTH HOBBIE KOHHOTAIMM IOCPEICTBOM KOMOWHAIUU

HGfITpEU'IBHBIX A3BIKOBBIX CANMHHUIL HCOXKHUIAHHBIM, OPUT'MHAJIbHBIM CIIOCOOOM.

I/IHFepeHTHBIe KOHHOTAalINX OI'PpaHUYMBAOTCA OTACIIbHBIMH CJIOBAMH, B TO BPCMA
KaK aAr¢pCHTHBIC KOHHOTAIMWKU PpPCAIU3YIOTCA B CJIOBOCOYCTAHUAX HIH Oonee

MPOTSHKEHHBIX 0o0pasnax pedd (Mo 3TOW NPUYUHE UHTEPEHTHbIE KOHHOTAIIMU MOTYT

4 JlanHOE ONMCaHHe HHTePEHTHBIX KOHHOTAIMiH GbL10 Tpenoxkeno W.B. to66ener B padoTe [6].
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OBITh OXapaKTEpU30BAHbl KAaK SIBJICHUS, MPUHAJICKALIIME YPOBHIO sI3bIKa, a
aJArepeHTHbIE KOHHOTAlMU — K YPOBHIO peur). AArepeHTHO KOHHOTAaTUBHAs JIEKCHKA
MOKET OBITh BBIJEJIIEHA TOJIBKO MO OTHOIICHHUIO K KOHTEKCTY OINpPEAEIICHHOIO TEKCTa

HniIn €ro 9acCTH.

Cornacao teopun W.B. ['to60eHeT, MHIrepeHTHbIE KOHHOTAIIMM MOTYT OBITh

' 1 ' : ' ! '

pedepeHianbHO 00YCIOBICHHBIMU (B TakuX ciioBax, kak 'holy', 'adoration', nun')
W/ MapKUPOBAaHHBIMU C TOYKH 3PCHHMs S3bIKa, KOTJIa BHYTpPEHHss (hopma clioBa
Ooomee wnu MeHee mpo3pauHa (‘beauteous', 'accursed', 'annoying', 'abnormal').
KoHHOTaTUBHBIC C€IMHMIIBI OOBIYHO BBIJCICHBI OMPEACICHHBIMH IMPOCOIUICCKUMU
cpeacTBamu (ciioBa ‘poor’, 'ghastly’, 'preposterous’, 'mean’, 'vile', 'sordid' u 1. 1. 006b19HO

npou3HocATCs ¢ najgeHneM ToHa (falling tone) v 3aMeTHBIM 3aMeIJICHUEM TEMITa PEYH ).

['oBOpsi 0 KOHHOTAIUSIX, MOKHO OOpaTuThes K padoram L. bammm [10, 11],
KOTOPBIM pa3inyall ‘€CTeCTBEHHBbIE IKCIPECCHBHBIE CBOMCTBA SI3bIKOBBIX CPENCTB’
(‘caracteres attectifs naturels’) u skcrpeccuBHbIE 3 (HEKThI, TOSBIAIONIUECS B XOJ€
ynotpeOieHHs TeX WM MHBIX enuHHIl si3bika (‘effets par evocation’). IlepBbie MOXXHO

CUUTATh aHAJIOTOM MHI'CPCHTHBIX, 4 BTOPBIC — aATCPCHTHBIX KOHHOTaHI/Iﬁ.

MapkupoBaHHbBIE SI3BIKOBBIC €IWHULBI TaKXke u3ydaiuch B KHure UW.P.
[anprnepuna “Ouepku MO CTHIMCTHKE aHTIIMUCKOTO s3bika” [29]. B kHure moapoOHO
pa3OuparoTcsi CTUIIMCTHUYECKHE TPHEMBI, MAapKUPOBAaHHBIC S3BIKOBBIE CPEJICTBA,
0c000€ BHUMAHUE YAENACTCA Pa3IWYUI0 YCTHOM M THCHBMEHHOM peud, pa3HbIM
JEeKCUYeCKUM TrpymnmnaM cioB. OJIHaKO TpHU COCTABJICHHH MOAPOOHOTO CIHCKA
CTHJINCTUYECKUX TPUEMOB, HEOOXOJUMBIX /I aHAIM3a TEKCTOB, aBTOp HE MaéT

TCOPCTHICCKOI'O O0OBSICHEHHS SIBJICHUS KOHHOTATUBHOCTH.

B XynoxecTBEeHHOM TEKCTE€ MapKUPOBAHHBIE €IUHUIIBI HEU30EKHO PEATU3YIOT
CBOM TMOTEHUMANl B pa3Hoil creneHH. Kak ObUIO yNOMSIHYTO BBIIIE, CHUCKH
MapKHUPOBAHHBIX €IMHULI, COCTABJIEHHBIE BO BPEMS aHAJIN3a TEKCTOB Pa3HbIX AaBTOPOB,

MOryT COBIIdaJaTb, OAHAKO 06mee BIICUATJICHHE OT TEKCTOB MOXET OBITh Pa3HbIM.
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Kareropusi oTHOCHTE/ILHOI JMHITBONOITHYECKO 3HAYMMOCTH Oblja BBEJEHA IS
TOro, 4TOOBl OOBSICHUTH PANIUYHYI0 CTENEHb BBIPA3UTEIBLHOCTH, KOTOpas

MMPOABIIACTCA Y CTUIMCTHYCCKHU MAPKUPOBAHHBIX CAWHMII.

JIMHrBONOATHYECKAsT 3HAYUMOCTh MOXKET BapbUpPOBATHCS: KOHHOTATHBHAs
€IMHULA MOYKET pean30BbIBaTh CBOM MOTEHIMAN KAK Ha CEMAHTUYECKOM, TaK M Ha
METaCEMUOTHYECKOM YPOBHE B OOBIYHOM Mepe (‘JTMHTBOMOITHYECKH MOJHOLEHHOEe
pedeynorpedjeHnue’); MapKUpOBaHHAs €IMHMUIIA MOXET CIYKUTb B KauecTBe
ycunurens (B TakoM  ciayyae — 3To  Oyjer ‘aBTOMATHU3HPOBAHHOE
pedeynorpedJaenue’ °), ¥ HAKOHEI B OIPEAECICHHOM KOHTEKCTE KOHHOTATHUBHAS
€IUHULA MOXET pPEAJIN30BbIBATH CBOM CEMAHTUYECKHM M METACEMHOTUYECKUI
NOTEHIIMAN B OOJbIIEH CTENEeHH, YeM B H30JSAIUU (He Oyaydyd BKIIOUEHHOH B

KOHTEKCT) — ‘aKTyaJIM3HPOBAHHOE pedeynorpeduenne’®.

Tepmunbl ‘aBToMaTH3anus’ W ‘aKTyalu3alus’ MCIOJIb30BaJIUCh B paboTax
pycckux ¢GopManucToB U uieHOB [IpacKoro JHMHIBUCTUYECKOTO KpyxKka. Jlis
NOPOSICHEHUsST ~ CUTyalldd  MOXXHO  TpUBeCTH  ompeneieHus u3  “CnoBaps

auHrBucTHYecKuX TepMuHoB” O.C. AxmanoBoii [9]:

“ABToMaTu3alMsa <s3BIKOBBIX CpEACTB> aHMI. Automatization <..> —
npuBbIYHOC  (y3yalbHOE)  YyIOTpPeOJieHWE  JaHHOTO  S3BIKOBOTO  CPEJICTBA,
oOecIieunBaroIee JICTKOE M HEMOCPEICTBEHHOE €ro BOCIPUATHE HE3aBUCHMO OT

KOHTCKCTA U CUTYallHH.

° “IIpy aBTOMAaTH3allMM OJMH U3 KOMIIOHEHTOB CIOBOCOUYETAHMs (dYalle — aJXbeKTHBHEIN)

NPaKTHYECKH YTPAYMBAET BCE CBOU JIMHTBOIIOITHYECKHE CBOWCTBA MOMUMO YUCTO YCHJIUTEIBHBIX U
MOXET OBITh YCTPAaHEH U3 KOHTEKCTa ©0e3 HapyIIeHUs CMBICIOBOTO TOX/IECTBAa, M3-3a YEro
yIoTpebIeHNe CIIOBOCOYETAHUS B IIEJIOM HE MPEACTABIISAETCS JMHI'BOIO3TUYECKU MOJHOLIEHHBIM
[51, c. 22-23]

06 akTyanuzauuu cieayeT TOBOPUTH B TeX CJydasX, KOTJa HPU HENOCPEICTBEHHOM CBA3M
CIIOBOCOYETaHMS B LEJIOM C OOLIMM COJEpKAHHMEM TEeKCTa OJUH W3 KOMIIOHEHTOB 3TOTO
CIIOBOCOYETAHUS PA3BUBAET TAKXKE ONPEJEICHHBIE CBA3U C APYTUMH 3JIEMEHTaMH BBICKa3bIBaHMS,
YTO MPUBOJUT K PACIIUPEHHUIO CBONCTB CIOBOCOYETAHUS 0 CPaBHEHUIO C JIMHTBONOATUYECKU
MIOJIHOIIEHHBIM peueynoTpebnenuem” [51, ¢. 22-23].
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AxkTyaam3anus <..> <CpeACTB s3blka> aHri. actualization of the means of
language — mHAMBHAYaNbHOE, OKKa3MOHAIBHOE W METapOpUYEeCKOe HCIIOIb30BAHNE

SI3BIKOBBIX CPEACTB <...>”.

JIuHrBOMOATHKA  MPONOJDKAET U pa3BuBaeT  Tpaguuuio  [Ipaxckoro
JIMHTBUCTUYECKOTO KPYXKa, OJHAKO JAHHbIC TEPMHUHBI, ‘‘paHEEC MOHMMABIIUECS B
npeaenbHo mupokoM tuiane” [40, €. 23], B paMKax JIMHIBOTIOATHKH “HCIIOJIb30BAHBI
Uit 0003HAaueHHs] CYry0O JIMHTBOMIOATHYECKMX SIBIGHHMM U  BKJIIOYEHBI B

KaTerOpHaabHBINA PsiJi TUHIBOMOdTHYECKOU 3Haunmoctu” [40, c. 23].

TepMmun “nuHrBomosTuyeckas (QYHKIMS~ HYKHO paccMaTpuBaThb B CBSI3U C
NOBECTBOBATEIbHBIMU THUIIAMU TEKCTOB W OTHOCUTEIBHON JIMHIBOIIOATUYECKON
3HAYMMOCTBIO CTUJIMCTUYECKU MAapKUPOBAHHBIX SI3BIKOBBIX €JUHUL, KOTOPHIE MOMKHO

HAWUTHU B HUX.

[Ipodeccop A.A. Jlunrapt paznuyaeT HECKOJIbKO JIMHTBOMOATHUECKUX (QYHKITUH,
KOTOpPBIE€ MOKET BBIMIOJHATH $3BIKOBAsl €JUHUIA B JIUTEPATYpHOM TeKcTe. Tak,
HanpuMmep, aTpUOYTUBHBIE CJIOBOCOYETAHHUS B TEKCTE BBIMNOIHSIIOT TP OCHOBHBIE
JUHTBOIMOATHYECKHUE (PYHKIIUU: DKCIPECCUBHYIO (YyCHJIEHHE KOHHOTATUBHOCTH
BBICKA3bIBAHMS ), THOMUYECKYIO (CO37aHHE OTBJICUCHHOIO IJIaHA) U ACCOLIMATUBHYIO

(pa3BUTHE TOMOTHUTEILHBIX OOPa3HBIX PAIOB).

I'nomuueckast GyHKIUSA peanusyeTcs, Korja OIpeaeleHHbIH (EeHOMEH
paccMaTpuBaeTCsl OTBJICYEHHO OT KaKUX-THOO KOHKPETHBIX XapaKTEPUCTUK,
MPEACTaBIECHHBIX KaK 'BeUHbIe' (KOTJa MPEIonaraeTcs, YTo YATaTellb Pa3MbIIUISIET O
4EM-TO, TI0JIarasch Ha CBOM KU3HEHHBIN ONBIT). BbIpakeHUsi THOMHUYECKOT O XapaKTepa
MpEeNaroT TEKCTY OTTEHOK a0CTPAKTHOCTH W OOOOIIEHHOCTH. ACCONUATHBHASA
GyHKIMS — anmeuMpyeT K OMOLUUSAM H  BOOOPAXEHUIO YHUTATENs, OTKPBIBas
'accOlMaTUBHOE' W3MEpPEHUE TEKCTa. JKCIpeccuBHAsti (YHKIMS CBOJIUTCA K
€IUHUIIAaM, YCWIMBAIOIIUM MBbICIb, KOTOpasi YxXe€ TMPUCYTCTBYET B TEKCTE.

CTuaucTHyecKu MAapKHUPOBAHHBIC SA3BIKOBBIC CANHUIIBI, BBIINMOJIHAOIIHNEC
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AKCHPECCUBHYIO (PYHKIIMIO, HE MPEIHA3HAYEHBI JI1 TOTO, YTOOBI Pa3MBIIUIATh O TEX
WM WHBIX HUJIESX WIN Pa3BUBATh CIOXHbIE accouuanuu. Kak mpaBwiio, X MOKHO

M3BJICYb U3 TeKCTa 0e3 yriepOa /it 00IIero KOHTEeKCTa.

B curyamuun, xorga ¢ ONpeNeieHHOCTHIO MOXHO CKa3aTh, YTO KOHKPETHBIN
JIUTEPATYPHBIA TEKCT NMPUHAIJICKUT K ONPENCICHHOMY THUITY TOBECTBOBAHUSA, B HEM,
KaK MPaBUJIO, HATUYECTBYIOT YCIOBHS ISl Peau3allii SI3bIKOBBIMU €IMHUIIAMU TEX
WIM HWHBIX JIMHTBOMOAITHYECKUX (yHKIUH. TEKCThl, OTHOCSIIHECS K THUITY
paccyXJIeHHe, 4acTO CBSI3aHBI C ACCOIMATHUBHOW (YyHKIMEH (XOTsI THOMUYECKAs U
IKCTpeccuBHAs (YHKIIMU TaKXe B HHUX MPEJCTABJICHBI), THOMUYECKas (DYHKIUS
XapakTepHa [Jis TEKCTOB, OPUEHTUPOBAHHBIX HA BOJECU3BSIBICHUE, TEKCThI
OMMUCATEIBHOTO XapaKTepa acCOUMHUPYIOTCS MPEUMYIIECTBEHHO C HKCIPECCUBHOMU
dbynkuueit. Koneuno, cieayer uMeTh B BUAY, YTO JAHHYIO CXEMY HEJb3s IPUMECHSITh
MEXaHUYECKH, TaK KaK OHAa TOJIbKO Ja€T MpejcTaBieHHue 00 OOIIMX TEHJCHIMAX U
HaIIpaBJICHUAX, KOTOpPbIE MOXHO YBHJETb BO BPEMs UYTEHHMS M aHAIU3a TEKCTOB

XYJ0’K€CTBEHHOU JIUTEPATYPHI.

1.2. MeToabI IUHIBONIO3THYECKOI0 HCCJIEIOBAHUS

B u4wncie MeTomoB, KOTOpbIE pPa3BUBAIMCh B pPaMKaxX JIMHIBOIO3THYECKOTO
aHaJIn3a, MOYKHO HA3BaTh TPEXYPOBHEBBIN aHAJIN3, JIMHIBONIOATUKY XYI0KECTBEHHOTO
npuéma, TUHTBOMOITHYECKYIO CTPATH(UKAIINIO, TUHTBOIIOATUIECKOE COMOCTABIICHUE

" JIMHI'BOIIOOTHUKY ITOBECTBOBATCIIbHBIX THUIIOB.

[lepBeiM MeTOOM, CPOPMYIUPOBAHHBIM ¥ TMPUMEHEHHBIM I aHalu3a
JUTEPaTYPHBIX TEKCTOB, ObUT TPEXypPOBHeBBIH aHaau3 [82]. B orinuume oT npyrux
BHJIOB JINHT'BOIIOATHUYECKOTO UCCIEA0BAHUSA, TPEXYPOBHEBBIN NOAX0/ BIOJIHE MPOCT:
CHayaja KMCCJEIOBaTellb U3y4aeT CEMaHTUUYECKUN YpOBEHb TEKCTa (pa3bsCHSET BCE

BOIIPOCHI, CBA3aHHBLIC C COACPKAHHUCM TeKCTa), 3aTCM HCO6XOI[I/IMO HAWUTH TPOIIbI U
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(Gurypsl peum, KOTOpbI€ MCHOJIb3YET aBTOP (METACEMUOTUYECKUN YPOBEHb aHAIM3a)
Ha 3aBeplIalonieM (METaMETaCEMUOTHUYECKOM) YPOBHE INPEAINONAracTcsl OObsICHUTD,
KaK MapKHUpPOBAHHBIE S3bIKOBbIE EJAMHMIIBI, HCIIOJb30BAHHBIE B TEKCTE, CO3JAIOT
scTeTndecKuil 3(P(PEKT U MepenaroT ONPEAEIEHHOE XyI0)KECTBEHHOE COJEp KaHUE.
AHanu3 MEeTaMeTaceMUOTHUYECKOT0 YPOBHS TEKCTAa MOYKHO CUMTATh MUIEHTUYHBIM €T0

JIMHTBOMO3TUYECKON MHTEPIIPETAIUH.

TpEXypOBHEBBIN aHAIN3 UMEET HEKOTOPBIE HEOCTATKU. TakK, OH He AAET YETKOIO
IPEACTABICHUS O TOM, KaK MOXHO IIEPEUTH € METaCEMUOTHUYECKOIO YpPOBHS K
000OLIEHUSIM JIMHTBOIOATHYECKOro xapakrepa. Jlig Oosiee OOBEKTHMBHOIO U
noJipoOHOTO aHaliM3a TEKCTa YacTO BO3HHMKAET HEOOXOIMMOCTh BBIUTH 3a pPaMKH
KOHKPETHOTO OTPBhIBKA WJIM JlaK€ KOHKPETHOTO MPOM3BEJCHUS M OOpaTUThCS K
TBOPYECTBY IHMCATEIs B ILEJIOM WIM COIOCTaABUTh TEKCT C aHAJIOTMYHBIMU
XyJIO’)KECTBEHHbIMU  ITpoM3BencHUsA. Hecmorpss Ha Bce 3TH  OrpaHUYCHUS,
TPEXypPOBHEBBIH aHAIM3 JIETKO OCBOUTb, M IOATOMY OH 00JaJaeT HEKOTOPBIMU

IMpEUMyHicCTBaMu C ,Z[HI[&KTI/I“IGCKOﬁ TOYKH 3PCHU.

HccaenoBanne JIMHITBONMOITHKH XYAO0KECTBEHHOr0 NpPHEMAa — METOJ,
pa3paboTaHHBIN B paMKaX THIOJOTHYECKOT0 UccieqoBanus. JlaHHbIN METO T aHaIu3a
IpernoiaraeT u3yudeHrue O0JIbIIOro KOJIMYecTBa MaTepraia JJjisi TOro YTOObI TTOHSTH,
KaKhe JIMHTBOMOATUYECKUE (DYHKIIMH BBITIOJIHSIET ONPEACIEHHBIN XYA0>KECTBEHHbBIN

HpI/IéM HJIA 3JICMCHT B CBA3U C COACPIKAHUCM TCKCTOB, BBI6paHHI>IX JJIs1 aHaJIn3a.

Tpaguuus IMHTBONIOATUYECKOTO aHAJIN3a OTAEIBHBIX TEKCTOB B IIEPBYIO OYEPEb
BOCXOJMT K TpyaaMm akajgemuka B.B. BunorpamoBa. OnHako HecMOTps Ha BCHO
dyHIIaMEeHTaTbHOCTh PabOT Y4EHOTO, OHM HE JIAaI0T OKOHYATEIIHHOTO OTBETA HA BOIIPOC
0 TOM, YTO OIPEJEIIAET YHUKAIBbHOCTh KIIACCUYECKUX MPOU3BEACHUN XY10)KECTBEHHON
JUTEpPATypbl, U O TOM, KAaKHUE METOHbI CIIEAYeT MPUMEHITh IS BBISBICHUS

ACTETUUYECKM 3HAYUMMBIX SI3BIKOBBIX JJIEMEHTOB. B CBSI3M C JIHMHIBOMNOATHYECKUM
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HCCIICAJOBAHNECM XYIOKCCTBCHHOI'0O TCEKCTAa MOKHO HAa3BaAThb TaAKKC HMMCHA b.B.

Tomamesckoro, JI.B. Illep6br, JI. Inutuepa [181, 182] u np.

Ha xadenpe aHrIMICKOTO S3BIKO3HAHMS JAHHOE HAIPaBICHHUE IPEICTaBICHO
HCCIIEIOBAHUSIMU, HAYallo KOTOphIM ObLI0  mojoxkeHo mpodeccopom  O.C.
AxMaHOBO#M. 31ech Oosiee MOAPOOHO MOXKHO OCTaHOBUThCS Ha pabortax B.S.
3agopHoBoii u e yuycHMKOB. JlaHHBIE HCCIEOBaHUS TMPOBOAWINCH B
COIOCTaBUTEIBLHOM IIJIaHE U OCHOBBIBAIMCH HA CPABHCHHH OPUTHHAIBHBIX TEKCTOB U
X TIEPEBOJIOB Ha pa3HbBIC SI3bIKM, YTO IO3BOJBUIO COCPEJAOTOYNTh BHUMAaHHUE Ha
OTJICIBHBIX XYJ0KECTBCHHBIX TEKCTaX M OJIarojaps COOTHECCHHIO MX C TIEPEBOIaMU
BBISIBUTH TE OJIEMEHTBI, yTpaTa KOTOPHIX BJEKIa 3a CO0OH W3MEHEHUs Ha
coJiepKaTeIbHOM YPOBHE M CBHJICTEIIBCTBOBAJIa 00 MX ICTECTUYCCKON 3HAYUMOCTH B
OPUTHHAIBHBIX TeKcTax. Cpeau OCHOBHBIX paldOT, NPHHAICKAIIUX JaHHOMY

HanpaBJICHUIO, MOXHO Ha3BaTh uccienoBanus B.S1. 3amopuosoii [38, 39, 40, 41].

MeTron JHHTBONMOITHYECKOH CTPAaTH(UKANMU TPUMEHSETCS K TEKCTaM,
KOTOpPhIE MOXXHO pa3leliuTh Ha TEMAaTUKO-CTUJIMCTHYEeCcKue TuiacTel. [lon
JIMHTBOIOATUYECKOMN cTpaTu(uKanuei MOHUMAETCs “‘“TaKOW aHaJIU3 XyA0KECTBEHHbBIX
TEKCTOB, B X0J/I€ KOTOPOTO B HUX MPOU3BOAMUTCS ‘BBIJIETICHUE EAMHBIX MO 3aMBICIY,
XYI0’)K€CTBEHHO-00pa3HOW M JIEKCUKO-TPAMMATHYECKON CTPYKTYpe M CTHIIEBBIM
OCOOEHHOCTSIM CJIOEB, IJIACTOB, WJIM CTPAT, HAMMCAHHBIX KaK ObI B OJHOM KIIOYE,
BOKPYI' €IMHOW CTHIMCTHUYECKOH momuHaHThl” [51, C. 32]. [lauHbli mOAXOX
TUIIOJIOTUYEH 10 CBOEH MPUPOJIE, TaK KaAK €r0 OCHOBHOM LIEIbIO SIBJISIETCS BBIJEICHUE
TEMAaTHUYECKUX IIACTOB B TEKCTE W TPYIIBI SI3bIKOBBIX €AMHULl, COOTBETCTBYIOIINX
ATUM IMIacTaM. MeToTy TUHTBOMIOATUYECKON CTpaTu(PUKAIINK MTOCBAIIEH aHamn3 A.A.
Jlunrapra “I'amnera” lllexkcnupa, “CuactiuBoro npunua”’ u “Iloptpera dopuana
I'pes” O. Vaiinpna u crpatuduxauus “Anucel B crpane uyaec” JI.B. [lonyOuuenko
[63]. CrouT oTmeTHTh, YTO YacTo (32 MUCKIIOYCHHEM BHIIICIICPCUNCIICHHBIX PaboT)
METOJ| CTpaTU(PUKAIMU HE MO3BOJISET “TOBOPUTH O HATMYHMHM KAKOr0-IHMOO €JUHOTO

JIMHTBOIIO3THYCCKOIr0O MCTOJA, IIPHHIIMIIBI CTpaTI/I(i)I/IKaL[I/II/I B IOCJIOM OKa3bIBAKOTCA
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CKOpEee CEMHOTHYCCKUMH U IKCTPATMHTBUCTUYCCKHMHU, YEM JIMHI'BOIIOITUYCCKUMU
[51, c. 26]. J[lawHblii MeTox HyXnmaeTcs B JajbHeWIIeld pa3paboTke W

YCOBEPIIICHCTBOBAHUH.

JINHrBOMOATHYECKOE CONMOCTABJIEHHE TPUMEHSIETCA K TEKCTaM, IOXO0XKHUM
TEeMaTUYeCKH M CTWIMCTUYECKU: “B  OCHOBE METOAAa JIMHTBOMOATUYECKOIO
COTIOCTABJICHUSI  JIGKUT CpPaBHEHHE TEKCTOB, OTMEYEHHBIX CIOKETHBIM W
(GYHKIMOHAIBHO-CTHINCTHYECKHM cxoacTBoM” [40, €. 26]. JIMHrBOIMOITHYECKOMY

COIOCTAaBJIEHUIO MOTYT OBbITh MOABEPTHYTHI KaK ‘paBHOMNpPABHbIC’, TAaK U ‘BTOPUYHbBIE

TCKCTbI, HAIPUMCP, IICPCBOAbI, aJJallTallUN, ITAPOJHUN.

[Ipu mnpoBeneHUHM JIMHTBOMOAITHYECKOTO COIMOCTABJICHUS Ba)XHO O0OpaIaTh
BHUMaHUE Ha BPEMEHHON (aKTOp, TO €CTh Ha MEpPUOJ CO3JaHUS TPOU3BEICHUM.
JlaHHBIN BUJ aHAJIM3a CTOUT OCOOHSIKOM CPEAH APYTHX METOA0B JTUHTBOITOATUYECKOTO
UCCJIEIOBAHUA. DTO CBS3aHO CO CPABHUTEIHHO OOJIBIICH CTENEeHbIO OOBEKTUBHOCTHU
(maHHBIA (GaKT HE CBUIETEIBLCTBYET O HEOOBEKTUBHOCTH APYTUX METOJOB aHAIHM3A).
CTOoUT OTMETHUTH, UTO JIFOOOE COMOCTABICHNUE BO3MOXKHO TOJIBKO ITPH HATMYHUH HEKOTO
'tertium comparationis'. JIr000oe JTHHTBOMOITUYECKOE HUCCIEAOBAHWE HAYUHACTCS C
COCTaBJICHUS CITUCKA MAPKUPOBAHHBIX €UHUI], KOTOPHIE MOXKHO HAUTU B OJHOM HIIU
JBYX OTAEIBHBIX TEKCTaX WJM Pa3HbIX IUIACTaX BHYTPHU TEKCTA, PA3JIMYHBIX BHUIAX
IOBECTBOBAHUS W T. A. IIpy 3TOM KOJIHWYECTBO CYXICHUW O JIMHIBUCTUYECKOMN

3HAYNMOCTHU OOJIXKHO OBITH CBCACHO K MUHHUMYMY.

MeTron JMHTBOMOATHYECKOTO COIMOCTaBIEHUS OBLUT JETallbHO OINHWCaH B
KaHauaaTckod auccepranuu  A.A. Jlunrapra, OCHOBaHHONW Ha Marepuale
“Benenunanckoro kymnua’ Illexcnmpa m “Manpruiickoro eBpes”’ Mapio (IaHHbIE
nbechbl ObLIM co3aanbl B 1590-e roApl, U MO3TOMY OHU MOTYT HMPOWITIOCTPUPOBATH
MCIIOJIb30BaHUE JIMHBOMIO3TUYECKOTI'O COMOCTABIICHUS B CHUHXPOHUHU). B Toi1 3xe paboTe
JAHHBIM METOJI TpPUMEHseTCs K mepeBojaM bubiaun Ha aHTIMHACKUN  S3BIK

(IMaxpoOHUYECKUIN OAXO/).
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JlanpHelnmee pa3BUTHE METOJ JUHIBOIIOITHYECKOTO COMOCTABIICHUS MOJYYHUII B
pabote A.A. Jlunrapra “Ilapoaus u ctune” [52]. B kHure cpaBHuBaetcsi poman /[pHa
Bbpayna “Koa na Bunun” ¢ AByMs mapoausiIMU Ha HETO, OIHAKO aBTOP HE YHOTPeOIIsIeT
TEPMHUH “‘JTMHTBOIIOATHYECKOE COIMOCTAaBICHUE, YTOOBI H30€XaThb AMCKYCCHHM IIO
MOBOJlY ACTETUYECKON 3HAYMMOCTU pomMaHOB. OCHOBHAas Ledb JAHHOM pabOThl —
“roka3arh, Kak COIIOCTaBJICHHE MapOJUid C HMCXOAHBIM TEKCTOM MOXKET IOMOYb
YUTATENIO JIy4Ile HOHATH OPUIHHAI, C €ro JOCTOMHCTBAMH M Hexoctatkamu” ' [52, C.
9]. CrouT OTMETUTH, YTO TOHATHE CTWIS TPAKTYeTCsS B JAHHOW pabOTEe ITOBOJIBHO
mupoko. MccnenoBanre He CBOIUTCS K NEPEYUCICHUIO METACEMUOTUYECKH BaKHBIX
AJIEMEHTOB W MX JOCKOHAJIbHOMY aHajiu3y KaK TaKoBbIX. BaxHO wux
(GYHKIIMOHUPOBAHKE B TOM MJIM HHOM KOHTEKCTE C y4ETOM TOBECTBOBATEIBHBIX THUIIOB.
TemaTtnueckass CTOPOHAa POMAHOB 3aTPArMBAETCA TOJBKO B CBSI3M C aAHAJIU30M
0COOEHHOCTEW $S3bIKA, a HE KakK OTIeNbHas IIeJib UccienoBaHusa. Takum oOpazom,
JaHHast paboTa MOKA3bIBAET, YTO METOJ JIMHIBOIOATHUYECKOI'O COIIOCTABICHUS MOKET
NPUMEHATHCS U1 AaHAJIN3A HE TOJIBKO IIE€IEBPOB MUPOBO KIIACCUYECKOM JIUTEPATYPHI,
HO ¥ COBPEMEHHBIX IOMYJIAPHBIX IPOU3BEICHNN, Xy10KECTBEHHAS [ICHHOCTh KOTOPBIX

SABHO YCTYIIACT IIPHU3HAHHBIM JIMTCPATYPHBIM ICACBPAM.

Teopuss moBecTBOBaTeJbHbIX THNOB (00OmME BHUIBI  MOJAIBHOCTH,
MIPOSIBIISIOIINECS B XyI0KECTBEHHOM TEKCTE) HETIOCPEICTBEHHO CBA3aHA C TEPMUHAMU
“JUHTBOMOATHYECKAS 3HAYUMOCTh” M “NMUHrBOmodTHYeckas GyHkousa” . JlaHHas
Teopus mpuHaIexKuT npodeccopy A.A. Jlunrapty. C TOrMKO-KOHIIENTYaIbHOW TOUKH
3pEeHHs] TOBECTBOBATEIbHBIM THUI MOYKHO OXapaKTepU30BaTh KaK OINpPEACICHHBIM
crnoco0® Tmepemayd  TOTO WM HMHOTO  XYJOXKECTBEHHOTO cojepkaHusa. Ha
JMHTBONIOATUYECKOM YPOBHE CTOUT OTMETUTh HECKOJIBKO MOMEHTOB: BO-TIEPBBIX, TOT

(baKT, 4TO HCKOTOPLIC CTHIIMCTHUYCCKHU MAPKUPOBAHHLBIC A3BIKOBBLIC CAWMHHUIBI MOKHO

7 «,..to show how confronting parodies with the source text may help the reader to have a better idea
of the original, its advantages and drawbacks alike” [21, c. 9].
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HaTU B TEKCTaX OMNpPEJEJICHHOTO IMOBECTBOBATEILHOIO THUMA C OoJbIIeH
PEryIspHOCTHIO, YEM B TEKCTAX, TPUHAJICKAIIHMN K IPYTUM TUIAM (KOJTWYECTBEHHBIM
nmapameTp), B TO e BpeMsl CYIIECTBYIOT €IMHUIIbI, KOTOPhIE MOTYT ObITh HaMJI€HBI BO
BCEX TPEX Pa3HOBUIHOCTAX TEKCTOB. [Ipyu 3TOM paznuuue 3aKio4aeTcs B CTEIECHU
MPOSIBJICHUS TAaHHBIMHU €MHHUIIAMH CBOETO CEMAHTHUYECKOTO U METACEMUOTUYECKOTO

MOTEHIHANIa B OMPE/ICIICHHBIX KOHTeKCTaxX [51].

Onupasch Ha TPUXOTOMUIO ApHCTOTeNs mpucymiee' / 'BO3MOXKHO mpucyiiee' /
'HeoOxoauMo Tipucyiiee' [1], MOXKHO pazIMYUTh CIICAYIOIINE MOBECTBOBATEIIHHBIC
TUIIBL: “‘omMcaHue”, ‘“‘paccyxkiaeHue” U “‘BoneusbaABIcHUE . MOXKET BO3HUKHYTh
BOMPOC: MOYEMY B JAaHHOM KJIacCU(DHUKAIUU BIAEISETCA TPU TUIA OBECTBOBAHMS, a
He JBa WM 4eTbipe? TpuxoToMus BakHA B KaXKJOM KiIacCHU(PUKALUU, TaK Kak Cc €&
NOMOIIBI0 MOXHO TIOKa3aTh HEWTpalbHOE, TMOJOXKUTEIBHOE M OTPHUIATEIbBHOE

COCTOSHHEC TOTO WUJIM MHOT'O IIpHU3HAKaA.

'‘Onmncanue’ CcOOTBETCTBYET 'mpucymiemy' 'y ApuUCTOTENsT U SIBIAETCS
HEUTpPaTbHBIM YJIEHOM OMMNO3UIMU. [Ipu >TOM B JaHHOM MOBECTBOBATEIHLHOM THUIIE

TAKKE MOI'YT BCTPCUYATHCA MAPKUPOBAHHBIC SA3BIKOBBIC CAMHHIIBI.

'‘BoJsien3bsiBiienue’ XapakTepU3yeTcs HCTOJIb30BAHUEM MPSMBIX,
HEMOCPEJICTBEHHBIX  BBICKA3bIBAHWM UM  OOpalllEHHWEeM K OHMOILMSIM 4YHUTaTelns
MOCPEJICTBOM ~ JIOTHYECKOM  aprymeHTanuud. B Tpuxotommm  Apuctorens
'BOJIEU3bsIBICHUE' COOTBETCTBYET 'He0OXO0TUMO MPUCYILIEMY'. JlaHHBIH
MOBECTBOBATEIBHBIM TUII OPUEHTHUPOBAH HA YOCKICHHUE YUTATENS WA CIyIIATeNs B
MPaBIMBOCTH TOTO WJMU MHOrO YyTBepxaeHus. Kak mpaBuiao, TEKCTbl 3TOr0 TUMA
MPU3BaHbI MPUBIIEYh BHUMAHHWE K HEKOW MBICTH, KOTOpas OyneT HE pa3BUBATHCA B
JanbHEWIIEM, a TOJNbKO YycuiauBaTbesa. OKumaercs, dYTO 4YUTaTelb HE Oyner
Pa3MBIILISATH WIHM PACCyKJ1aTh HA 3Ty TEMY U IPUMET €€ Ha Bepy. 7151 Bosien3bsBICHUS
XapaKTEPHO HCIOIb30BAaHUE MOJAJBHBIX IJIarojaoB. Takke YacTO BCTPEHAOTCS

a0 CTPAaKTHBIC IIOHATHA, KaK IIpaBHJIO, HCIIOJb30BAHHBIC B CTPYKTypax C
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OJIUIIETBOPEHHUEM U 0€3 MOCTOSHHBIX SMTUTETOB, MHTEPEHTHO KOHHOTATHUBHAS JICKCHKA,
CUHTAKTHUECKUN Tapauieu3M, OJHOPOAHBIC WICHBI MpeanokeHus. VHrepeHTHO
KOHHOTaTHBHAs JIEKCHKa OCOOCHHO 3HayMMa B 3TOM IOBECTBOBATEIBHOM THIIE, TaK
KaK OHa CIOCOOCTBYET CO3JaHHIO OIpeaeneéHHOro obpa3a W BO3JCHUCTBHIO Ha
yuratenss. CHHOHUMHYECKUNA DSl YyCUIIMBAET 3HAYCHHE CJIOB, M 'y YATATENS 4acTO HE
ocTaéTcsi BpEMEHH MOIyMaTh, COTJIACEH JIM OH C MHEHUEM aBTopa. MIHOT1a, Ha TIepBhIi
B3IJISIMI, KQKETCS, YTO CJIOBa Pa3HOOOpa3HBI M OTHOCATCA K pasHbIM cdepam, HO B
JICHCTBUTETHLHOCTH OHH JOMOJHSIOT ApYyT npyra. CKOIUIeHHEe mpuiaraTelbHbIX, KaK

IMpaBUJIO, TAKKE ABJIACTCA MHANKATOPOM BOJICUIBABIICHUA.

'"Paccy:kaeHue’ moapa3zymMeBaeT HECTAOMILHOCTh KOHIIENITYaTIbHOTO BhIPAXKEHHUSI
U COOTBETCTBYET 'BO3MOXKHO TpucCylleMy'. TEKCTbl JTaHHOTO THUIIA MPHU3BIBAIOT
yuTaTess YCTAHOBUTH ACCOLIMATUBHBIE CBA3U MEXKY ABICHUSIMHU, IPUHSTH Y4aCTHE B
Pa3BUTHHU MBICIU. BIOJIHE JOTMYHO, YTO B TAKMX TEKCTaX MApPKUPOBAHHBIE €IUHUIIBI
OyIyT peann30BBIBaTh CBOM CEMaHTHYECKUIN MOTEHIUAN B OOJBIIEH CTENeHH, YeEM B
TEKCTaX, OTHOCSIIUXCS K TUINY 'Bojien3bsBieHUE'. J[JI1 paccyXIeHHUs XapaKTEPHBI
CJIOXHBIE MeTa(Ophl U arepEeHTHbIE KOHHOTAIUU. TEKCT HE HACHIIIEH WHIE€PEHTHO-
KOHHOTATUBHOM JIEKCHKOW, B CBSI3U C TEM, YTO aBTOpP XOYET, YTOObI UYUTATEIh
paccyxaall 0 HEKOTOPBIX BoIlpocax. YUTaTemto Jerdye NpuiTi K CBOMM 3aKII0UEHHUSIM,

KOT'J1a MBICJIH HE HaBsI3aHbI aBTOPOM, a 0(DOPMIIEHBI C TTIOMOIIILI0 MeTadop.

BHyTpH MOBeCTBOBATE/ILHBIX TUIIOB MOKHO BBIJCIUTH HEKOTOPBIE MOAIPYIIIIHL.
Korna Tekct HachIIeH CTUIHCTUISCKH MapKUPOBAHHBIMH ¢IMHUTIAMU, TAKOW BApHAHT
MOBECTBOBaHHWS MOXHO Ha3Barh  “‘HarpyxeHHbiM”  (“overloaded”); korma
CTHJIUCTHYECKHE CIUHUIBI COATaHCHUPOBAaHBI B TEKCTE, BapHAHT ITOBECTBOBAHUS
MOJKHO Ha3BaTh “‘yMepeHHbIM™ (“‘moderate”); eciii ke B TEKCTE CPAaBHUTEIHHO Majio
MapKUPOBAaHHBIX C€IIMHUI, MBI UMEEM [0 CO CTHJIUCTHUYECKH ‘‘peAyIIUpPOBAHHBIM”
(“reduced”) BapuanTom. Kak npaBmitio, Xy10)KeCTBEHHBIH TEKCT MPEICTABISIET COOOM
KOMOWHAIIMIO  ITOBECTBOBATCIIHBIX  THUIOB (OCOOCHHO €CIIM  HCCIICIOBaHUIO

MOABEPraroTCst OOJBIINE MPO3AUYECKUE TEKCTHI).
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Teopusi MoBeCTBOBATENbHBIX THIIOB IPOJMBAET CBET Ha M3yuyeHue TteMOpa. B
3aBHCHMOCTH OT OOIEr0 KOHTEKCTAa MCIOJB3YETCsl ONPEAEIICHHBIM BUJA PE30HATOpA
JUIsL CO3/aHMsl HeoOXoIuMoro teMOpa rosoca: 'GapuHTralbHbIA (JTapUHTANTbHBIN)'
PE30HATOP COOTBETCTBYET OIMCAHUIO, 'CYOJIApUHTAIbHBIA' — BOJIEU3BSABICHUIO, a

'TOJIOBHO¥M (HOCOBO# M pOTOBO#)' — paccyxacHuio [44, c. 86-102].

TeopI/ISI ITIOBC€CTBOBATCJIIbHBIX THUIIOB ABIIACTCA HauoOoJjiee HOBBIM n

MNEPCICKTUBHBIM MCTOJOM HAa COBPEMCHHOM 3TAIIC PA3BUTHA JTIMHI'BOIIO3TUKHU.

1.3. Paznennl ¢puinonoruu, Haubosiee 6., 1M3KUE K JIMHIBOMOITHKE

Jlanee obpaTumcs K pazzaenam prioaorun, Hanbosiee OJIM3KUM K THHTBOIIOITHKE,

pacCMOTPUM OCHOBHBIC BOIIPOCHI U HpO6JI€MBI 50,4 BBaHMO}ICﬁCTBHH.

OnHOMl W3 OCHOBHBIX 33/1ad, CTOAIIMX TNEPEeJ] JMHIBOMO3THKOM, SBISIETCS
CTpeMJIEHUE MPOCIIEIUTh B3aUMOJICHCTBUE COepKaTeIbHOU U (HOPMATbHON CTOPOH
UCCJIelyeMBIX MpOu3BeAeHHM. Tak Kak (PUIONOTr-JIMHIBUCT HE MOXKET 3aHUMAThCS
AHAJM30M TOJIBKO COJIEpKATEIbHONM CTOPOHBI TPOU3BEICHHUS, ‘‘JIMHTBOIOATHKA
BOCIIPUHHUMAETCS YK€ HEe KaK Cyry0o JIMHTBUCTUYECKas AMCIMIUIMHA, a KaKk ocodas
METONONOTUST  (UIOJOTUYECKOTO  aHaiu3a,  HEW30eXHO  3aTparuBaroias
colepKaTelbHbIi ypOBEHb U B OTOM OTHOILIEHWW MpUOMIDKAromasIcs K

autepaTypoBeaennio” [51, c. 9].

JlutepatypoBeieHUE MOYKHO OIPEICIUTh KaK “‘HayKy O XyHOKECTBEHHOU
aurepatype /.../, e€ NPOMCXOXISHWH, CymHOCTH W pasButuu” [55, €. 198]. B
JIUTEPATYPOBENECHNUN MOKHO BBIICIIMTH MHOKECTBO PAa3/1€JI0B U HAIIPABJICHUH, OJTHAKO
B HacToAmEeHd paboTe MBI oOpaTHMCS K TpEM €ro OCHOBHBIM paszfeiaMm: TEOpUHr
JIUTEpaTypbl, ICTOPUH JTUTEPATYPHI U TUTEPATYpHOU KpUTHKe, KoTopblie FO.B. ManH u
T.B. IlerpoB oxapakTepu3oBajik cleayOMUM oOpa3oM: “Teopusi IUTEepaTypsl

uccleyeT o0lue 3aKOHbI CTPYKTYPbI U pa3BUTUA JuTepatypsl. [IpenmeToM uctopun
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JTUTEPaTyPHhl SIBIASETCA TPEUMYIIECTBEHHO MPOLITIOE TUTEPATYPhI KaK MPOLIEeCC WU KakK
OIMH W3 MOMEHTOB 3TOro rmpoiecca. JIuTeparypHylo KpPUTHKY HHTEpECYeT
OTHOCHUTEJIbHO €MHOBPEMEHHOE, CETOJHSIIHEE COCTOSHHE JUTEpaTyphbl; Mg Heé
XapakTepHa TaKXKe HWHTEpIpeTalusl JUTepaTypbl TMPOILIOTO C TOYKH 3pPEHUS
COBPEMECHHBIX OOINECTBEHHBIX M XYyI0KECTBEHHBIX 3amad’” [55, c. 198.]. Takum
oOpazomMm, OyAeT 1enecooOpa3HO pacCMOTPETh CBSI3b JIMHTBOIIOATUKU M TEOPUU
JUTEPATYPhl, JUHTBOIIOITUKM W HWCTOPUM JIUTEPATypbl MW JIMHTBOIIOATHKUA |

JIUTEPATyPHOU KPUTHKH.

Teopust 1uTepaTypsl ABISETCS (PUITOTOTUISCKON TUCIUTUTMHOM, 3aKITF0YAIOICH
B ce0e MHOKECTBO HaIIpaBJICHUH U pa3ienoB. [IpeaMeT u3ydeHus TeOpun JINTepaTyphl
rno0aseH: Hayka 3aHUMaeTcs ‘‘ONpeAeNieHHeM TOro, YTO €CTh XYJI0’KECTBEHHAs
auteparypa” [51, €. 78], u B 9TOM 3akimo4aercs €€ TJIABHOE OTJIMYUE OT
JMHTBOTIOITUKH, HCCIEAYIOIMEH KOHKPETHBIE TPOU3BEICHUS XYHAO0XKECTBEHHOTO
TBOpYECTBAa. TeM HEe MeHee y JIMHTBOMOITHKH M TEOPHH JUTEPATyphbl €CTh U 00IIue

CTOPOHEI.

Muorue  uccieqoBaHusT B OOJAacCTM  TEOPUM  JIUTEPATYphl  HOCAT
MEXIUCIUIUIMHAPHBIN XapakTep, 4TO CONMKAET JaHHYIO HAyKy C JIMHTBOIIOATHKOM.
Jlisi ToOHMMaHUST M aHajdu3a TEKCTa KCCIEeNOBATENI0 HEOOXOAMMO ONEepUpOBaTh
CHUCTEMOM TEOPETUYECKUX IMOHITUN U UMETh YETKHUE MPEJICTABJICHUS O JINTEPATYPHBIX
poaax, jKaHpax, HANpPaBJICHUAX, IIMPOKO IPEACTABICHHBIX B TPYyJAaxX IO TEOPUHU
nureparypsl. {1 npoBeneHus JIMHTBONO3THYECKOTO aHAIN3a BAXKHO 3HATh, K KAKOMY
JTUTEPATYPHOMY HAMPABICHUIO U )KaHPY OTHOCHUTCS MIPOU3BEJICHUE, YTOOBI TOBOPUTH O

TpaJUIMA U HOBATOPCTBE B HEM U PACCYXIATh O €r0 XyA0KECTBEHHOW [IEHHOCTH.

I[Ipy »>TOM HE  BCE  JIMTEPATYPOBEIUECKHE  KATETOPUHM  SBJISIOTCA
JUHTBOIIOATUYECKH 3HAYMMBIMH U HCCIICIOBATEIIO TPUXOIUTCS BBIOUPATh KAaTETOPHH,
KOTOpbI€ HEJIb3s OCTaBUTh 0€3 BHUMAHMS MPHU MPOBEAECHUU JIMHTBOMOATUYECKOTO

aHaJgu3a KOHKPETHOIrO JIMTEPAaTypHOro Mpou3BeleHHs. BbiOOp KaTeropuii MoOKeT
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BapbUPOBATBHCS B 3aBUCUMOCTH OT XapakTepa aHAJIM3UPYEeMOro TeKkcTa. Tak, B

HCKOTOPBIX ClIydasAaX JIMHIBOIIOOTHYCCKU 3HAYUMOM KaTGFOpI/Ieﬁ ABJIICTCA JKaHP, B

Ipyrux — pudma v puT™.

Takum o6pa30M, CTaHOBUTCA O4YCBUIHBIM BSaHMOI[CfICTBHe 151
B3aMMO3aBUCUMOCTL JIBYX HAayK: TCOPHA JTUTCPATYPhbI “He 3aMEHSIET M HE OTMCHSCT
coOom JII/IHI‘BOHOBTI/IKY”, HO “COI[ep}KI/IT BA’XXHBIC CBCIACHHUA, KOTOPLIC HCO6XOI[I/IMO
YUHUTHIBATH (1)I/IJ'IOJ'IOI‘y, JKeJIaromeMy moJiyduTb MakKCUMaJIbHO TOYHOC U 00OBEKTHUBHOE

MPEICTABICHUE O TIOHATHIHBIX XapaKTepUCTHKAX u3ydaemoro Tekcra” [51, . 92].

Hcropusi JutepaTypbl H3ydaeT “TPOIECCHl Pa3BUTHS MUPOBOH JIMTEPATYpHI,
OTJICJIbHBIX HAIlMOHATBHBIX JIATEPATYP, BBIABISET UX CBOCOOpa3ue Ha pa3HbIX dTammax
pa3BUTHS, aHATU3UPYET TBOPYCCKHMI NYyTh OTACIbHBIX mucareiei” [66, C. 181]
Jauubiii  pasnen  GUIOJIOTHU  TPEAOCTABISCT YUYEHOMY HHQPOpMAIUI0 00IIIe-
(aKkTUYECKOro XapakTepa, o0oraiias ero 3pyaulidio U co3faBas HeoOXoIUMYIo 0a3y
JUTSL TIPOBEJICHUSI JIMHTBOIOATHUYECKOTO aHaiu3a. B 3ToH CBA3M MOXXHO YHIOMSIHYTb
3HAYUMOCTh “‘BEPTHKAJIBLHOTO KOHTEKCTa” (‘“UCTOPUKO-(DUIOIOTHMYSCKOW U COIMO-
KyJIbTYpHOU HHPOpMANMU, OOBEKTHUBHO ... 3aJOKEHHOH B TOM WIM HWHOM
auTepaTypHOM mpousBenenun’ [63, €. 17]) mams MMHrBOMOATHYECKOro aHamu3a. Tak,
MCCJIEIOBATENI0 HEOOXOJUMO UMETh YETKHE TIPE/ICTABIIEHUsI 00 HCTOYHUKE aJLTIO3UH
U IIUTAT U UX POJHM B aHATH3UPYEeMOM TekcTe. [Ipu 3TOM BHUMaHUE K BEPTUKAIBHOMY
KOHTEKCTY HE JOJDKHO CTAaHOBHUTHCS TUNEPTPOOUPOBAHHBIM M “‘OTTECHSATH CaM

JMHTBOTIOTUYCCKUI aHamn3 Ha BTopoi tian” [51, c. 94].

Ecny cBs3b JTMHIBOIIOATHKUA C TEOPUEHN JTUTEPATYPBl U C UCTOPUEH JINTEPATYPHI
MMEIOT MHOTO OOIIEro, TO JUTEPATYPHAsi KPUTHKA CTOUT OCOOHSKOM B JaHHOM
oTHoleHUH. [{aHHbBIN pa3faen (GUIoIOruu NPU3BaH MPOSICHITH COJIEPKAHUE TEKCTa U
CcrocoOCTBOBAaTh  BBISIBJIEHHWIO  OTHAEJIBHBIX  OCOOEHHOCTE  ero  HiaeHHo-
XymoxecTBeHHOTO coaepxanus [51, €. 108]. Pe3ynbTaThl MTUTEpaTypHO-KPUTHICCKIX

I/ICCJ'IGZ[OBaHI/Iﬁ Ba’XHbI IJI JIMHI'BOIIOOTHKH B TOM ClIy4dac, KOI'la OHHU 0OBEKTUBHO
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OTpaXkaroT COJIepKaHUE TEKCTa U NAI0T O€CIPUCTPACTHBII KOMMEHTapHil ero uaeHo-
XYZOKECTBEHHOMY conepxkanusa. OQHAKO 3a4acTyl0 CUTyalusl CKIaAbIBACTCS MHAYE.
He o6nanas takoii 4€TKON CUCTEMON TEOPETUYECKUX OHITHH, KaK TEOpUS U UCTOPUS
JUTEPATYpPbl, UCCIIEIOBAHUS B 00JACTH JIUTEPATYPHOU KPUTUKHU B OOJBIIEH CTENEHU
3aBUCAT OT KOHKPETHOI'O HANPABJICHUS WM AK€ B3IVISIJ0B KOHKPETHOI'O KPUTHKA.
Tem cambIM XOJ uccieoBaHMs ObIBaeT MPOJUKTOBAH JIMYHBIM MHPOBO33PEHUEM
JUTEPATYPHOr0 KPUTHKA, TOCTPOEH HA JOMbICIAX U CYObEKTUBHBIX aCCOIUAIUSAX, YTO
CKOpee  3aTeMHseT, 4YeM  IPOSICHIET  UACHHO-XYHOKECTBEHHBIM  3aMbICell
Ipou3BeeHUsl. MHOIOYMCIIEHHBIE IPUMEPBl OITOMY MOXKHO HaWTH KaKk B

OTEUYECTBEHHOM, TaK U 3apy0e HOM TUTEPATYPHOU KPUTHKE.

UTtoObl  JUTEpPATypPHO-KPUTHYECKUM  aHAIU3 HMMENT  JIMHTBOMOAITHYECKYIO
LIEHHOCTb, MCCIEJOBATENII0 HEOOXOJUMO HE TMEepeKNIovaTh CBOE BHHUMaHUE Oe3
HEOOXOJIMMOCTH Ha COLMAIBHYIO CTOPOHY BOIPOCA, OTAEIbHBIC ACHEKThl JTUYHOU
KU3HU aBTOPA, MOpaib U T.1. JINTEpaTypHO-XyI0KECTBEHHBIN ACHIEKT JOJKEH BCEraa
oCTaBaThCsl B IIEHTpe uccienoBaHus. Kpome Toro, uccieoBaHUE HE MOXKET OBITh
00BEKTUBHBIM, €CJIA TOJIKOBAHHUE BCErO TEKCTa OCHOBBIBAECTCS TOJILKO HA OJTHOM U3 €T0
AJIEMEHTOB. AHaNW3 JIUTEPATypPHOTO MPOU3BEACHUS [OKEH HMETh LEJIOCTHBIM

XapakTep: TeKCT JOJDKEH pacCMaTpUBATHCS ““BO BCEH IMOJHOTE U MHOTOOOpPA3UU €ro

csoiict” [51, ¢. 107].

[Ipu npoBeneHUN TUTEPATyPHO-KPUTUUECKOTO aHAIM3a Ba)KHO YUYHUTHIBATH THI
TekcTa. Tak, comepkaHne HEKOTOPBIX MPOU3BEACHHMN 00agaeT MPeIeIbHOMN ICHOCTHIO
Y HE HYXJAeTCs B JOMNOJHUTEIBHBIX KOMMEHTApUSAX. B Takom ciydae nureparypHO-
KPUTUYECKUN aHAIU3 IOBTOPSIET HJCK C€aMOro aBTopa, a sl IPOBEICHUSA
JIMHBOIIOATUYECKOTO MCCJEA0BAaHUSI HET CMBICIIa 00paliaThCcsl K pe3yJbTataM TaKoro
aHanu3a. CyniecTByeT Apyro TUI TEKCTOB, KOTOPhIE MOKHO TOJKOBATh MO-Pa3HOMY
B CBSI3M C TEM, YTO HJICHHBIM 3aMbICE]I aBTOpa 3aBEIOMO HEW3BECTEH. B paHHOM
CUTYyalluu JTUTEPATyPHO-KPUTHUECKUN pa300p MOKET ObITh BIIOJIHE TPOJYKTUBHBIM, a

JIMHT'BOMOATUYCCKHUI aHaJIu3, HAIIPOTHUB, OKa3bIBaACTCs HCOIIpaBAaHHBIM n
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poOJIeMaTUYHBIM: “€CIIA HEJIb3 C YBEPEHHOCTBIO YTBEP)KAaTh, YTO UMEHHO XOTEIN
CKa3aTh aBTOP TOTO MJIM MHOTO TEKCTa, CTAHOBUTCSI HEBO3MOKHBIM O0CYXICHUE POIU
CTUJIMCTUYECKH MapKUPOBAHHBIX S3BIKOBBIX E€IHUHMI] B CO3JaHUU 3CTETHUYECKOTO
sa¢dekTa u epegade TaHHOro <...> HUIACHHO-XYI0KEeCTBEHHOTO coaepykanus’ [51, C.
108-109]. CymiecTByeT U TpETHH THUIl TEKCTOB, KOTOPhIE W3HAYAIBHO MpEAroaraiu
TOJIbKO OJHY WHTEPIIPETAIMI0, HO B CHJIY Pa3JIUYHBIX OOCTOSITEIBCTB MOSBISIIUCH
pasHble, 4acTO JUAMETPAJIbHO MPOTUBOIIOJIOKHBIE TOJKOBAHUS TAaKUX TEKCTOB. DTO
TEKCTHI, JaJIEKUe OT MoJiepHu3Ma, Hanpumep, “T'amier” Y. llekcniupa. Ecnu dunonor
UMEET JIeJI0 C TPEThel KaTeropueil TEeKCTOB, TO €My HE0OXOJMMO CHauaja BhIOpaTh
OTpeIeNIEHHOE TOJIKOBAHUE TEKCTa M apryMEHTHPOBATh CBOW BBIOOP, a yKE MOTOM
MOJBEPraTh TEKCT JIMHTBOMOATHYECKOMY aHaiu3y. TOJBKO B OTOM Clydae
JUHTBONIOATUKA  MOXET  YYUTBIBATh  JIAaHHBIE  JIMTEPATYPHO-KPUTUUECKOTO

HNCCIICO0BaHUA.

['oBOpsSs O COOTHONIICHWH JIMHIBOCTHJIMCTHKHM W JIMHTBOIIO3THKH, CIICIYET
CKa3aTh, YTO TOCJCIAHSAS HE MOXKET CYIIECTBOBaTh Oe3 mepBoid. JIt0ObIe BBIBOIBI O
XYJ0’KECTBEHHBIX 0COOEHHOCTSIX TEKCTa WIIM €0 3CTETUYCCKON 3HAYMMOCTH JTOJDKHBI
OCHOBBIBATbCS HA IMOAPOOHOM  JIMHTBOCTHJIMCTHYECKOM  aHaIM3€, KOTOPBIA
“npenocTaBiseT GUIOIOTY HEOOXOIUMBIN I AanbHeHIel pabotel MaTepuanr” [51,
. 57]. Ilpu 3TOM CyIIECTBYIOT IPOM3BEACHUS, ICTETHUESCKHE JOCTOMHCTBA KOTOPBIX
00yCIJIOBJICHBI COJCP)KAHUEM, a HE S3BIKOBBIMH OCOOCHHOCTSIMH; B TaKOM ClIydae
buosIor MoXeT 000MTUCH 0€3 JIeTaIbHOT'0 JTMHIBOCTUIIMCTHYECKOro aHanu3a. bosee
moApoOHOE ONMHUCAaHWE OCHOBHBIX BOMPOCOB M MPOOJIEM  B3aUMOJICHCTBUS
JUHTBOIIOATUKH W JIMHTBOCTWJIMCTHKHA MOKHO HAWTH B APYrux maparpadax mepBou

TJIaBBI HACTOSIIIEH pabOTHI.
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1.4. AurnosizpiuHbie padoThl B 00J1aCTH CTUIIMCTUKHI

[Tpu Bceit 3HAYMMOCTH PabOT MO CTHJIMCTUKE MPEJCTABUTENICH OTEYECTBEHHOM
(¢unogornyecKkoil TpaauuUKU COBPEMEHHBIE MCCIIEOBaHUS B JaHHOM o0nacTu He
OTrpaHUYMBAIOTCA TPYJaMU YIOMSHYTBHIX yu€HbIX. B 3amanHoit duonoruueckoi
HayKe TaK)Ke CYHIECTBYIOT COOTBETCTBYIOLINE HAIIPABIICHUSI HCCIIEIOBAH S, KOTOPbIE
Henb3s OOOMTH CTOPOHOW TpPH ONMMCAHWMU UCTOpUM Bompoca. B 3amanHoi Hayke
“nuHrBonodTvka’ B noHMMaHud ImKoabl O.C. AXMaHOBOW COOTBETCTBYET
“crunuctuke” B €€ pACIIMPUTENIBHOM NOHMUMAHWU, KOrjJa K JaHHOMY pa3ieny
(GUI0IOTUM OTHOCSAT HE TOJBKO HW3y4€HUE TpONoB U (QUIYp peyd, HO W
UHTepIpeTanuio Tekcra. Jlamee Oyner naH 0030p akTyalbHBIX HCCJEIOBAHUNA TIO
JAHHOMY HaNpaBJICHUIO HA YPOBHE IMEPEYUCIICHHS] OCHOBHBIX MyOJUKAIMA U UX

O6IIII/IX XapaKTCPUCTHUK.

B niepByro ouepenb crout oopatuthes K Tpyaam ke dpu Jlnaa — mou€tHoOro
npodeccopa JUMHTBUCTHKU M aHTIIMICKOTO s3bIKa B JIaHKaCTEpCKOM yYHHBEPCHUTETE,
BHECIIIETO OTPOMHBIM BKJIAJ] B WCCIEAOBAHUE CTUJIMCTUKH. YUEHBIN SIBISETCS
aBTOPOM U coaBTOpoM Oojee 25 kuur, Bkimoyas “A Glossary of English Grammar”
(2006) u “Longman Grammar of Spoken and Written English” (1999). ITocnenuioro
u3 HanmcanHbIX [[xeddpu Jlnuem kuur o crunuctuke — “Language in Literature.
Style and Foregrounding” [144] — yXe NPUYKCISAIOT K KJIACCHYECKUM TPyJaM B
0o0NacTH JWHTBUCTUKM W juTepatypoBenenus. JI. Jlua yxe Oonee copoka et
3aHUMAETCS] UCCIIEIOBAHMEM BOIPOCOB CTUIIMCTHKH, TIOSTOMY HAIll 0030p JOTUYHEE
OyzneT HayaTh ¢ 00Jiee paHHUX TPYIOB YUEHOTO, HATTpUMED, GyHIaMEHTATbHON KHUTH
“Style in Fiction” [142], manmcanHO#i B coaBropcTBe ¢ Maiikiiom Illoprom,
npodeccopom TMHTBUCTUKH M aHTIIMICKOTO s13bIKa B JIAHKACTEPCKOM YHUBEPCHUTETE,
omHuM w3 aBtopoB kHur “Corpus Stylistics: Speech, Writing and Thought
Presentation in a Corpus of English Writing” (2004) [170] u “Exploring the Language
of Poems, Plays and Prose” (1996) [175].
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Knura ocHOBaHa Ha ““‘HOBOM CTHJIMCTHUKE ™, TPUMEHSAIONIEN TEXHUKY U KOHLEIITHI
COBPEMEHHOM JIMHIBUCTUKU JUIsI H3ydeHHs Juteparypbl. Ocoboe BHHMaHHE
yIEISAeTCs CTWINCTUYECKOMY aHajau3y pOMAaHOB M PAacCKa3oB. ABTOPBI JAlOT
HIMPOKUI 0030p HCCIEN0BaHUM B 00JIaCTU CTUIMCTHUKH, YIENssl IPU 3TOM 0co00e
BHMMAaHUE MPAKTUYECKOMY IPUMEHEHHUIO TEOPETUYECKUX 3HAHUW 10 JAHHOMY
HarpasJieHH10. Jlanee Mbl TE3MCHO NPEACTABUM OCHOBHBIE IIOJOKEHUS JTaHHOU

KHUT'H, HC yrHY6HH${CB B ICTAJIN U ITPUMCPHI.

VYoke B MpeaucIOBUM OTMEYACTCS CTPEMUTENIbHOE Pa3BUTHE CTHIIMCTHKH Kak
00J1acTi HayKH U €€ OTPOMHBIN BKJIaJl B MHTEPIIPETAIIUIO XY/I0KECTBEHHBIX TEKCTOB.
JIist  OTHOCUTENBHO OOBEKTUBHOIO CTHJIMCTUYECKOTO aHall3a MpPOo3andyecKoro
XYJI0’KECTBEHHOTO MPOU3BEICHUS BAXKHO U3Y4aTh OOJIBIIIOE KOJIUUECTBO TEKCTOB, TaK
KaK B Mpo3€, B OTIWYKE OT MOI3UH, CTHIMCTUYECKUE MPUEMBI 3aMETHBI TOJBKO B
TEeKCTaX OOJBIION MPOTSKEHHOCTU U MOTYT OBITH “‘NIPOJEMOHCTUPOBAHBI TOJIHKO B
KOJIMYeCTBEHHOM BhIpakenun” & [142, c¢. 2]. B cuimy 3Toro npu HU3yYeHHH
IPO3anYeCKUX TEKCTOB MCCIEIOBATENIIM YaCTO MPUXOIUTCS COCPENOTAUNBATHCS HA
OJTHOM CTHJIUCTUYECKONM OCOOEHHOCTH WJIM TpPYIIEe TaKUX OCOOEHHOCTEW, dYTO

npu1aéT UCCIIeTOBAHUIO HEKYIO (DparMeHTapHOCTb.

ABTOpHI MHIITYT, YTO HE CYIICCTBYET €AMHON TCOPHH, K KOTOPOH MOIJIH OBI
oOparmiarbcsi UcciueoBaTeNd B 00JaCTH CTUIIMCTHKU XYHAOXKECTBEHHBIX TEKCTOB. C
OJIHOW CTOpPOHBI, €cTh TpaHcopMammoHHass rpammaruka (transformational
grammar), momu€pKuBaronias KOTHUTHUBHBIC M (OpPMAIBHBIC AacIeKThl s3bIKA, C

OPYro — €CTh MOJENIH, CYNTAIOIIME IPUOPUTETHOM COLUAIBHYIO POJIb SI3bIKa.

TepMun “cTuibp” B KHUTE OMpeAeNseTcs KaK “‘Croco0 MCIOIb30BaHUS S3bIKA B

ONpEICIIEHHOM KOHTEKCTE, ONPEACIEHHBIM YE€JIOBEKOM, C ONPEACIEHHO U LIEbIO, U T.

g ¢¢

While a condensed poetic metaphor, or a metric pattern, will jump to the attention as something
which distinguishes the language of poetry from everyday language, the distinguishing features of a
prose style tend to become detectable over longer stretches of text, and to be demonstrable ultimately
only in quantitative terms” [142, c. 2].



38

1. [142, c. 9]° T'oBops o cTuiie, aBTOpsl 0OpammarTces k TepmuHam Coccropa 'langue'
and 'parole’. X0Tsl B IMPOKOM CMBICIIE ONPEACIEHHBIM CTUIIEM 00J1a1aeT Jt00asi peub
Ha JIO0YI0 TeMy, TPAJUIMOHHO CTWJIb HPHUHATO OTHOCUTH K XYJI0KECTBEHHOU
auTeparype. M0XHO TOBOPUTH O CTHJIE TOT'O MJIM MHOTO MUcATeNs, ‘9KaHpa, Nepuoaa,
IIKOJIBI TUChMA WJIM HEKOM KOMOMHAIIMK 3TOT0: SIUCTOJSPHBIN CTUIIb, CTHIIb Havaja
18 Beka, HAIBIIICHHBIH CTUJIb, CTHIIb BUKTOpUAHCKKX pomanoB” [142, ¢ 10]. I'oops
o xapaktepuctukax ctuis, Jx. Jlua u M. Hlopt ormMeuaroT, 4To OH “npo3payeH” u B
TO XK€ BpeMsd “HENpOHMIAEM . “IpO3PayHOCTh MPEANOJATaeT BO3MOMXKHOCTD
U3JI0’KEHUS APYTUMH CJIOBaMH; HEPOHUIIAEMOCTh MPEANOIAraeT, YTo TEKCT HeNb3s
B TOJIHOM Mepe M3J0KUTh IPYTUMHU CJIOBaAaMH M 4YTO HWHTEpIpeTanus TEeKCTa BO

MHOTOM 3aBUCHUT OT TBOPYECKOT0 BooOpaxkenus uurarens’” [142, ¢. 31]%.

“Crunrctuka” onpeaensaercs Kak “(JIMHrBHCTHYECKOoe) u3yueHue crtus’ [142,
c. 11]*. Kak mnpaBwio, CTHIMCTHYCCKHA aHAIW3 MPOMU3BEACHUS HE SBISICTCS
CaMOIIeJIbIO, & MPOU3BOIUTCS JIJISl IOATBEPKICHUS TOM UM MHOW HAYYHOU TUITOTE3HI.
“C TOYKHM 3peHus JTUHTBUCTA 3TO Borpoc ‘Ilouemy aBTOp BBHIOMpAET 37€Ch UMEHHO
3Ty hopmy Beipakenusi?’ C TOUKH 3peHUsI TUTEPATYPHOTO KpUTHKA 3TO Bompoc ‘Kak
TOT WJIK MHOM 3CTeTUUECKH 3 (eKT JOCTUraeTCs ¢ MOMOIIBIO s3bika?’” [142, ¢. 12].
ABTOpBI TaK)Xe€ OTMEYAIOT, YTO B HEKOTOPBIX CIIy4asX CTHJIMCTUYECKUN aHaIW3
HY>KEH B CIIOPHBIX CIIy4asX JJIsi ONPEICICHHUS, SBISICTCS JIM MUCATENh UCTHHHBIM

aBTOPOM IPOU3BEICHUS.

B knure nonpoOHO pa3zdupaeTcss BOMPOC COOTHOIICHHS CTHIISI M COJIEPIKAHMUS.

ABTOpBI roBOpAT O ABYX OCHOBHBIX B3IVIAJaX HA 3TOT BOIIPOC. I[yaJ'II/ICTBI CUHUTAIOT,

9 «,..the way in which language is used in a given context, by a given person, for a given purpose, and
so on” [142, c. 9].

10 “Style is relatively transparent or opaque: transparency implies paraphrasability; opacity implies
that a text cannot be adequately paraphrased, and that interpretation of the text depends greatly on the
creative imagination of the reader” [142, c. 31].

HeStylistics — the (linguistic) study of style” [142, c. 11].
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YTO COJAECPKAHUE M BBIPAXKEHUE OTACIHUMBI JIPYr OT Jpyra, TO €CTb OJHO U TO XKe
COJepKaHUE MOYKHO BBIPA3UTh PasHeIMH crocobamu 2. CymiecTByeT u obparHas
MO3UIIMS, “KOTOPYIO BhIpakaroT ciioBa diodbepa — 'I10 Kak Teno u ayma: ¢popma u
cogepxanusi ansg MeHs eaunel’” [142, ¢. 13]*®. Takas mosuums HaselBaeTcs
MOHHUCTCKOM. YacTo B 3MOXy peHeccaHCa CTWIb MPEACTABISUIA C MOMOIIBIO
MeTadopsl 'ofiestHue MbICTH'. JlyaqucT cuuTaeT, YTO OJIUH U TOT K€ KOHTEKCT MOXKHO
BBIPA3UTh PAa3HBIMU CHOCOOAMH, a MOHHUCT — 4YTO M3MEHEHHE (POpMBbI BIICUET 3a
coOoii u3MeHeHue KoHTekcta. I[locie mnoapobHOro pazdopa MPUMEPOB U3
NPOU3BEJACHUI MHUPOBOW KIACCUKU aBTOPHI MPHUXOIAT K BBIBOAY, YTO y 00OWX
MO/IXO/I0B €CTh CBOU JJOCTOMHCTBA U HEJOCTATKH, M UTO ““/J1s1 OOJBITMHCTBA POMAHOB,
00J1aaroIIKX IEHHOCTBIO JUIS JIUTEPATYPhl, HU AyalluCTHYECKasi, HI MOHHCTHYECKAsI

JIOKTPHHA He SABJIAETCA MOJHOCTBIO YI0BIEeTBOpUTENbHOI [142, ¢. 24]%.

[ToaTOMy Hapsiy ¢ IBYMS BBIIICTICPEYUCIICHHBIMH MTOIXO0aMH BBIJCIAIOT Sl
OJIMH. 'CTHIIMCTUYECKUHN TUTIOpAIN3M', KOTOPBIA 3aKIIOYaeTCsl B aHAM3e CTHIS C
TOYKH 3peHus QyHKIUH sA3bIKa. “PacmpocTpan€HHOE MPEnnoiokKeHne O TOM, YTO
S3BIK  CIY’)KAT TOJIKO JUIsl Tiepenadd 'MbIciieldl’ W 'mieil' sBIeTCS CIUIIKOM
ynpoménueiM” [142, ¢. 25]%. Hccnenosateny NUIIYT 0 MHOTO(QYHKIMOHATEHOCTH
si3b1ka. ['0BOpsl O (YHKIHMAX A3bIKA, aBTOPHI oOpamarTes K Tpyaam Puuapzca [51],
SIko0Ocona, Xammmmes [142, c¢. 25]. Tak, Xamaumed cydTaer, 4YTO “‘KasKIbIi
JMHTBUCTUYCCKHUI BBIOOP SBISIETCS 3HAYMMBIM, U KaXKIBIH JTMHTBUCTHUECKHUIA BEIOOP

SBISIETCS CcTHiaUCTHUeckuM™ [142, C. 27] *, 4ro MOXHO paccMaTpwBaTh Kak

12“There is a strong tradition of thought which restricts style to those choices which are choices of
MANNER rather than MATTER, of EXPRESSION rather than CONTENT” [142, c. 13].

13 It is like a body and soul: form and content to me are one” [142, c. 13].

14 “For most novels of literary merit, neither the dualist nor the monist doctrine will be entirely
satisfactory” [142, c. 24].

15 “The popular assumption that language simply serves to communicate 'thoughts' or 'ideas' is too
simplistic” [142, c. 25].

16« ..all linguistic choices are meaningful, and all linguistic choices are stylistic” [142, c. 27].
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YCIOXHEHHYIO PAa3HOBUJIHOCTh MOHHW3MA. B KHHIe aBTOPBI MBITAIOTCS COBMECTHUTH
TpU MOJXOJa — MOHHM3M, Jyalu3M W IUTIOpajIu3M, 4YTOOBI MPUMEHSITh UX IS

IMPAaKTUYCCKOTO aHaJIn3a TCKCTOB.

Jnst Toro 4rtoObl J0Ka3aTh CBOIO THUIOTE3Y O CTHIE, HCCIEI0BaTeNsIM
MPUXOJIUTCS HUCKATh JIMHTBUCTUYECKHE JIOKA3aTelbCTBA B TEKCTE, a HWMEHHO
00palarbcsi K HEKOTOPHIM YaCTOTHBIM JIMHIBUCTUYECKMM XapaKTEPHCTHKaM 1’ .
UTOObI MPOMJLTIOCTPUPOBATH ITO MOJIOKEHUE, ABTOPHI TPUBOAAT B KAUECTBE ITpUMEpa
pomanbl JlxeitH OctuH. OTHOMY YUTATEIIO WU UCCIEAOBATEI0 MOXKET TTOKA3aThCA,
9yT0 B €€ poMaHaxX BCTPEYAEeTCS MHOTO aOCTPaKTHBIX CYIICCTBUTEIbHBIX,
OTHOCSIIIIMXCS K MOpaJbHBIM KauecTBaM: 'right', 'vice', 'propriety’, 'injustice’, mpu 3ToM
JIPYroll 4yuTaTeab WIM HCCIEI0BATElIb MOXKET HE pa3lefiaTh 3TO MHEHHE. UTOObI

J0Ka3aTb CBOIO ITO3UMIIUIO, HCO6X0)II/IMO O6paTI/ITBCH K KOJIUYCCTBCHHBIM

J0Ka3aTcJIbCTBaAM.

KosuecTBeHHass CTUIIMCTHKA MPENOCTABISAET UCCIEIOBATENIO J0KA3aTENbCTBA
JUTSL TOTO, YTOOBI CAENaTh MPAaBUJIbHBIE BHIBOJIBI 110 MMOBOAY CTUJISI, OCHOBBIBASI UX HE
TOJbKO Ha HWHTyuIMu. CTaTUCTUKA MOKET OBIThb HEeoOXoAuMa i Hay4YHOIro
TIOATBEPKACHHUS THIIOTE3, KAXKYIUXCS 04eBUAHBIMU S, J[JIs1 aHANM3a Pa3HBIX TEKCTOB
MOT'YT IOTPeOOBAaThCS pa3HbIe BAPHAHTHI KOJIMYECTBEHHOW crumucTuku’®. Tak, B
OTHOIICHUH CTUJIS HE CTOUT 3a0bIBaTh, YTO PEAKOCTH YMOTPEOJICHUS HEKOTOPBIX
AJIIEMEHTOB MOKET OBITh HE MEHEE BaKHa, YeM YACTOTHOCTH YIMOTPEOICHUS IPYTUX.
AHanu3upysl CTWJIb THCATENs, Tak)Ke Ba)XHO oOpamiaTh BHUMAaHUE HA CTUIb €r0

COBPCMCHHUKOB. HeKOTOpre QJICMCHTBI A3bIKa 6pOCElIOTCH B Ijlazda COBpCMCHHOMY

17 “The more I, as a critic, wish to substantiate what I say about style, the more I will need to point to
the linguistic evidence of texts; and linguistic evidence, to be firm, must be couched in terms of
linguistic frequency” [142, c. 38].

18 <« _.statistics may be an elaborate way of demonstrating the obvious™ [142, c. 40].

19 “The essential point is that the use of numerical data should be adapted to the need” [142, c. 40].
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YUTATCIIIO U KAXYTCA OTCTYIUICHUCM OT SI3BIKOBOM HOPMBI, HO B 3IIOXY HAITUCAHHA

IMPONU3BCACHUA OHHA OBIIN BIIOJIHE OOBIYHBIM SIBJICHHEM.

B cBsf3u ¢ TeMm, 4YTO CTWUIL MPO3bl SBISETCS OOLIMPHOW TEMOW, AaBTOPHI
COCPENOTAaYMBAIOTCSI HA HCCIENOBAaHUs XYIO0XXECTBEHHOM MpPO3bl, Ha NpUMeEpax
aureparypbl XVII-XX BEKOB M TOBOPAT O NPAKTUYECKOM MPUMEHEHUU aHaIu3a
TEKCTOB M OTPBIBKOB M3 mpousBeaeHuil. Ocoboe BHUMaHUE YyAENAeTCS

CTUJIMCTUYECKOMY aHanu3y npousseaeHuii Konpana, Jloypenca u I'enpu xeitmca.

bonee coBpemennas pabora J[. Jluua “Language in Literature. Style and
Foregrounding” [144], onybaukoBanHas B 2008 roay, mpoao/nkaeT U pa3BHBAET
BBIIIICONMCAHHBIC TE3UCHl. B OCHOBE JaHHOW KHHUTH JIGKUT TEPMUH 'aKTyaln3anus'
(‘foregrounding'), BhICTynarolmuii CBOEOOpPa3HBIM 3BEHOM MexAy (opmoil wu
uHTEepnpeTaiueil Tekcra. CTOUT 0c000 OTMETHTD MPAKTUYSCKUH XapaKkTep KHUTH. Bo
BCTYIUICHUHM aBTOpP TMOMYEPKUBAET CBOIO BOBICYEHHOCTh B  MPEIOJIaBAHHE
CTWJIMCTUKM KaK HayKH, CBS3bIBAlOIIEH $3BbIK U JIMTEpaTypy, B YHHUBEPCUTETax

Jlonnona u Jlankacrepa.

B wuccrnenoBanue CTUIIMCTHKMA aBTOpP BKIJIIOYAET CBOM TIyOOKHE 3HAHUS B
00JIaCTH MparMaTHUK{A M KOPITYCHOW JHMHTBUCTHUKUA — HAINPABJICHHS, KOTOPHIMU OH
aKTUBHO 3aHMMAaJicA B mocieanee Bpems. J. JIndy maBHO XOTENOCh COCIMHUTH JIBa
NEPCIIEKTUBHBIX ~ HAMpPABJICHUS: KOPIYCHYIO JIMHTBUCTUKY H JIHTEPATYPHYIO
CTHJIUCTUKY, YE€T0 OH W JIOCTUT B CBOUX MOCJHEIHUX Tpynax. [Ipu sToM yuéHbIii
OTMEYAET, YTO CPEJU MEPBBIX UCCIIE0BaTENCH B 00JIaCTH “KOPITYCHON CTUITUCTUKU

obutH ero xoiuiern — Muk llopr, Enena Cemuno [169, 170] u Ixonatan Kanmernep

[105].

Kuwnra siBnsiercss cBoeoOpa3HbIM COOPHHKOM paHee OMyOJUKOBAHHBIX CTAaTEH U
MCCJIeTI0BaHUI IO CTHIUCTUKE (T1aBel 2-9). [Ipu 3 TOM aBTOp M0OABIISIET HOBBIE, paHEE
He mnyOnukoBaBiuecss Marepuanbl (rmaBel 1, 10-12). PabGora ocHoBaHa Ha

Marepualax, KoTopble coonpanuch B TeueHue 43-netero nepuoja, ¢ 1964 no 2007
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roag — mnepuon, 3a KOTOpBIfI CTWJIMCTHKA KaK HayKa KapAWHaJIbHO HBMGHI/IJIEICB.ZO

HecmoTpss Ha Takoe pa3BUTHE, OTHOINCHWS CTHJIMCTHUKH C JIMHTBUCTHKOW U
JUTEPATYPOBEICHUEM JIO CHX IIOp OCTAIOTCS CJIOXHBIMA W CIHOPHBIMH. Takxke
BBIJIBUTAJIMCH PA3JIUNYHBIC MTPEII0KEHUSI TEPMHUHOIOIMUECKOT0 XapaKTepa, Harpumep
3aMEHUTH TepMHH ‘cTraucTrka’ (“Stylistics’) TepmMunom ‘mostuka’ (‘poetics’), uto mo
MHEHHUIO aBTOpa HaKJIAIbIBaeT PsJi OTPAaHMUYCHUM HA TEPMHUH CTHIUCTHKA. [ToaToMy
J1. JIuu B MaHHOW KHHUTE ONEPUPYET TEPMUHOM ‘cTHiKcTHKa . [To MHEHHUIO aBTOpA,
JUTS CTUJIMCTUYCCKOTO aHAJIM3a BaXKHBI KaK JJUHTBUCTUYCCKUH, TaK U JTUTEPATYPHBIN
acnexTel 2. B mentpe paGotsl ctomT TepmuH ‘aktyanusanus’ (‘foregrounding’),
onpeneNnéHHbIN cienyomumM 0opazom: “C hopManbHOM TOUKH 3PEHUS, aKTyaTH3aIus
SBIIICTCS  OTCTYIUICHHEM, WM OTXOJOM OT TOrO, UYTO OXHIACTCS  OT
JUHTBUCTHYECKOTO KOJIAa MM COLUAIBHOIO KOJa, BRIPAXKCHHOI'O C MOMOIIBIO SI3bIKa;
¢ (YHKIHMOHAIBHONH TOYKH 3PEHHS, ITO CIHEHHATbHBIA 3()(OEKT WM BaKHOCTD,

nepeaaHHas ¢ IMOMOIIBIO0 3TOT'0 OTCTYIUICHUS 22,

Tpynet JI. Jluda MOXXHO ONHUCHIBATH JOJIbIIIE U IMOJAPOOHEE, OIHAKO MBI
OTPAaHUYUMCSI BBINICTIEPEYUCIICHHBIMU MTYHKTAMU — HanOoJiee CYIEeCTBEHHBIMU IS
HAC — U TepehaéM K KpaTkoMmy o0030py APYrHX MaTepuajioB IO COBPEMEHHOM

3aMaHON CTUIIMCTHKE.

OnHoii W3 Hamboyiee AaKTyadbHBIX KHHUT 110 CTHJIMCTHKE MOYKHO CUHTATh
“Stylistics”, nanucannyto Jleciu Ixebdpus u anwsnem Makuntacpom [134].

Kawnra naét xpatkuii 0630p UCTOPHUECKOTO PA3BUTUS CTHIIMCTUKHU KaK TUCIUTIINHBL.

20 «Gtylistics <...> has developed from being a fledgling offshoot linguistics and literary studies to
being quite an established discipline — or perhaps we should call it an 'interdiscipline'...” [144, c. 1].

21 “Within stylistics, that is, linguistic and literary concerns are as inseparably associated as are the
two sides of a coin, or (in the context of linguistics) the formal and functional aspects of textual
study” [144, c. 1].

22 “Formally, foregrounding is a deviation, or departure, from what is expected in the linguistic code
or the social code expressed through language; functionally, it is a special effect or significance
conveyed by that departure” [144, c. 3].
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B uccnenoBannn paccmaTpuBaeTcs CTPYKTypa A3bIKa, MOHIATUS TEKCTa U JUCKYypCa,
COBPEMEHHBIE KOTHUTUBHBIE IOAXOABl K CTHJIMCTHUYECKOMY aHAJINU3Yy, BOIPOCHI
METOJO0JIOTUM B 00slacTH CcTWIMCTUKH. (Oco0oe BHHMMaHUE YAENIAETCA MECTY

CTHWJINCTUKHU B KPYTY JIMHTBUCTHYECKUX JUCITUIUIMH U BO3MOXKHOCTSM €€ Pa3BUTHS B
Oynymiem.

B kHure BoceMb OCHOBHBIX YAaCTEH: S3BIK U CTUJIb, TEKCT U CTWIIb, TUCKYPC U
koHTeKCT I: pynkms; nuckypc u kontekcer II: B3aumopeiicTBue; Teket u no3Hanue I:
BOCHPUATHE TEKCTa; TEKCT U mo3HaHue Il: oOpaboTka TekcTa; METOABl U BOIPOCHI

CTUIIMCTHYCCKOI'O aHaJIn3a,; 3aKJII0OYCHHUEC U YKa3aHUs Ha 6yz[y1uee.

ABTOpBI TOJAPOOHO pazOMpPArOT TOJEMHKY: OTHOCUTCS CTHJIMCTHKA Kak
JTUCIUIUIMHA K JIMHTBUCTHKE WM JIUTeparypoBeacHuo? HekoTopble JTHMHTBUCTHI-
TEOPETHKHA YacTO 3asBJISIOT O TOM, YTO CTHJIMCTKA OTHOCUTCA OOJBIIE K
JUTEPATypPOBEICHUIO, YeM K JIMHTBUCTUKE. OqHako J[oH CUHKIIBUD, 3aHUMAOIIUNCS
KOPIYCHOUM JMHIBUCTUKOM, MOAYEPKUBAET BAXKHOCTh CTUIIMCTUKHU XYA0KECTBEHHBIX
TEKCTOB [/ n3ydeHus a3bika [134, c. 3]%. B kuure nmoapo6HO 06Cy:KmaeTcss BOIPOC,
HACKOJIbKO B 00JAacCTh CTHUJIMCTHKUA BXOJIUT H3YUYEHHUE TOJIBKO XYI0KECTBEHHBIX
TEKCTOB WJIM M JAPYTUX BUIOB TeKCTOB. CTUIMCTUKA OOpalaercss K MparMaTUKe U

COLMOJIMHTBUCTHUKC, XOTA IIOCJICAHHUC YICIIAIOT 0oblllce BHUMAaHUE YCTHOﬁ pcun, a

CTWINCTUKA — MUCHbMEHHOM.

ABTOpPBI OTMEYAIOT, YTO MHOTHE COBPEMEHHBIE UCCIIEIOBAHUS IMOCBSIIEHBI “pOJIH
yuTaTeNsA B CO3JaHuu 3HaueHusA Tekcra’” [134, ¢. 7], cTosiei B IEHTPE TAKUX TCOPHIH,
kak 'text world theory' u 'schema theory', mpumenme# u3 ncuxonorun. I'. Kyk [103]

roBOpHUT, 4TO OJHA U3 ocoOeHHOCTEH XYOOKCCTBCHHOI'O TCKCTA 3aK/IOYacTCsA B €TI0

23 <. .> no systematic apparatus can claim to describe a language if it does not embrace the
literature also; and not as a freakish development, but a natural specialization of categories which are
required in other parts of the descriptive system” [134, c. 3].
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BO3JICMCTBUM Ha uMTaTessl. Tak HaszbiBaeMble cxembl (schemata) — “cranmapTHbie
CHOCOOBI MOHUMaHMsI MHpa” — CIOCOOHBI m3MeHAThes [134, ¢. 7]. JlaHHas Touka

3peHus MoABeprajgach KPUTHUKE CO CTOPOHBI Apyrux yuéHbix (xepdpuc u CeMuHo).

B mocnegnee Bpemsi HCClIeOBaTeNH CTHIMCTUKH OOpaIiaroTcsl K pasHBIM
001acTM HCIOJB30BaHUs S3bIKa: pasroBopHoil peun (Makuntaep [149]), pexmame
(Illoptr m Ben 3onr [172], Txebdpuc [134]), romopy (Cummcon [178]) m kuHO
(Cumricon 1 Mountromepu [176]). Celiyac CTHIIMCTHKA KaK JTUCIUILUIMHA MPUBJICKACT
CTYJICHTOB-(UJIOJOTOB  Pa3JIMYHBIX HANpPABJICHWHA, W3YyYAOIINX JIMHTBUCTHUKY,
JUTEPATypPOBEJICHNE, TBOpUYECKOoe MHUChMO. ‘““Takoe pa3BUTHE B HaIPaBICHHUH
MYJbTUMOJAIBHOCTHA, KOHEYHO, HE OrPaHUYCHO O00JacThl0 CTHJIWUCTUKH, HO U
OTPa3sWIOCh TAKXKE HA JIBIDKCHUU OT JIMTEPATYPHOW TEOPHHM K TEOPHUH KYJIBTYPHI U
YBEJIMUMBAIOIICMCSI HHTEPECE, KOTOPBIM MPOSBIISIIOT BCE KOMMEHTATOPhI TAKOTO POJia

HE TOJBKO K JMHTBUCTHKE, HO M BU3yaJlbHOM KOMMYHHKAIIMKA pa3HbiX BUI0B” [134,

c.10]%.

Kuura Kot Boiine “A Dictionary of Stylistics” [191] sBasieTcss B OyKBaJIbHOM
CMBICJIE CJIOBapéM WJIM DHIIUMKIIONEINEH, TaK KaK B HEH B al(aBUTHOM IMOPSIKE
IPEACTaBICHBI JTUHTBUCTUYCCKUE M JIUTEPATYPOBETUCCKUE TEPMUHBI, HEOOXOIUMBIC
JUTSL CTHUIMCTHYECKOTO aHanu3a. K 3Toit KHUre Mbl Oy1eM 4acTo o0pamiaThCsl B TPETheH

rJiaBe Haien paboThl 71l CTHJIMCTUYECKOTO aHamu3a paccka3oB Caku.

Knaura Tan6ota JIx. Tainopa “Mutual Misunderstanding: Scepticism and the
Theorizing of Language and Interpretation” [185] mocBsimena BorpocaM BOCTIPHSITHS
U HHTEPIPETAllMH TEKCTOB, TPAIUIMsIM W HOBAaTOPCTBY B TCOPHH  SI3BIKA.

[{enTpanbHBIMHA BOIIPOCAMH CTAHOBSTCSA: “IIOHMMAIOT JIK IpyTrue TO, 4YTO MBI TOBOPUM

24 “This latter development in the direction of multimodality, of course, is not restricted to stylistics,
but is also reflected in the move from literary theory to ‘cultural theory' and the increasing interest
that all such commentators are taking in not only linguistic, but also visual communication of all
kinds” [134, c. 10].
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vy numeM? [Tonnmaem i Mbl ux?”%° [185, ¢. 3]. Takum 00pa3oM, B KHUre y4EHEIE
oOpaiarTcss K TeMaM, KOTOPbIE PEIKO pa3OUparoTcss B MCCIEAOBAHUAX MO TEOPUU

SI3bIKA.

Kuura Maiikna bépka “Literary Reading, Cognition and Emotion: An Exploration
of the Oceanic Mind” [93] u3yuaeT 3cTeTndeckuii 3G(HeKT, KOTOPBINA JTUTEPATYPHOE
NpOU3BEJICHNE TPOU3BOAUT HA YHUTATENS W TE€ AJIEMEHTHI, KOTOpPHIE ICNaloT caM
IpOIIeCcC YTEHHUSI 0COOEHHO YMOITMOHATBHBIM. ABTOp IIUTHpYeT CroTTa dUInKepanpaa,
oOpamaroierocss K XeMHHTY?H0: “TeNIbI0 XyI0)KECTBEHHOTO MTPOU3BEICHUS SBIISETCS
oOpaienue K dpdexkram, COXpaHSIONUMCS B CO3HAHWU YUTATENS TOCIE MPOYTEHUS

npousseenns”?® [189]. ABTop nbITaeTcs pazoOpaThes, Kakue ke 310 G PEKTHL

JIist maHHOW JucCepTallMOHHOM paboThl OCOOEHHO Ba)kHa IIEeCTasi TjaBa 3TOM
kuurn Maiikna bépka “From style on the Page to Style in Mind”, B koTopoii aBTop
paccy’kJaeT O IOHATHM CTHIS M BOCHPHUATHHM DTOrO CTHJIS YHMTaTeneM 2 .
PaccmarpuBaercs moHsATHE SMOIMH, OCOOEHHO B 00JACTH CTHIMCTUKH. CTHIIMCTHKA
YMEHBIIIAET MPOMEXYTOK MEXKIY JTUTEPATYPOM U JIUHTBUCTUKOM, B CBS3M C UE€M OHa
M3BECTHA KaK “JIUTeparypHas JMHTBUCTUKA . 3a mocyueanue 30 et yBeauuuiiach pojb

IIOHATHUA OMOLIMA B HCCICOOBAaHUAX IIO0 CTHIIMCTHUKCE, 0COOEHHO C IIOSBJIEHUEM

KOTHUTUBHOMN CTUJIMCTHUKHU.

Oco0oe BHUMaHUE B TJIaBE YACIACTCS PUTMY U €r0 BIUSHUIO HA SMOIIMOHATBHOE
cocTostHue ynTatesns. “CioBo 'pUTM' TPOUCXOIUT OT APEBHE-TPEUECKOr0 CIOBA 'TeUb'.
Putm sBnseTcs BaKHBIM aCMEKTOM CTUIS U 3(PGEKTUBHBIM SMOIMOHAIBHBIM

KOHILIENTOM. .. biiaro3syurie ¥ putm npeaiioKEeHNi HECOMHEHHO UTPAIOT BaXHYIO POJIb

25 “Do others understand what we say or write? Do we understand them?” [185, c. 3].

26 «“<_,.> the purpose of a work of fiction is to appeal to the lingering after-effects in the reader's mind”
[189].

27 «Can literary style evoke and channel emotion? Are there certain style and grammar elements that
can be termed 'distal' that might help this process? Can certain aspects of style be viewed as initially
mind-fed?” [93, c. 32].
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B Ipolecce OoOIeHus H Tpolecce YOexXIeHUsT — OCOOCHHO [Jisi CO3JaHus

IMOIMOHATBHBIX 3 dexroB” [93, €. 126].

PutMm u MCTPp BaXXHBI HC TOJBLKO IJIS1 IMOOTHYCCKHX TCKCTOB, HO U JJIsI TCKCTOB

28

MIPO3anYECKUX Putm Takxe BakeH “Iiis yOEAMTENBbHOIO AMCKYypca pPEKIambl,

MOJUTHYECKHUX peyeii, mpaBoBoro quckypea...” [93, ¢. 126-127].

Oco0oe BHUMaHuE pUTMY B CBOMX padoTax yaensuii Apuctorens 1 KBuHTHIMAH.
B wMmy3bike smoxu OapoOKKO Takke OocoOyi pojib HMrpall pUTM JJis CO3JaHMS
scteTueckoro addexra. Maiikn bEépk mnomuépkuBaeT BaXHOCTb pUTMA B
IPO3aNYECKUX XYHOKECTBEHHBIX MPOU3BEACHUAX. “B oTiamume OT mos3uu ¢ €€
CUCTEMOM peryJsipHbIX yJIapeHuil, Mpo3a B OoJblIEeHd CTENEHW 3aBUCUT OT OoJjiee
HeynoBUMBIX Bapuanuii”?® [93, ¢. 127]. IIpu >ToM BO3HMKAET BONPOC: KaK YUTATElb
BOCIPUHHUMAET PUTM MPO3aMUYECKOr0 XYA0KECTBEHHOI'O MPOU3BEICHNs, 00OpallaeT Jiu
OH Ha HEr0 BHUMaHHE WJU PUTM ocTaércs HezameueHHbIM? Ccbutasich Ha padoThI
Apucrotens, Ksuntunuana, Mapxopu bynton, Katu Yaitinc, xeddpu Jlnaa u Muka
[lopra, /I>)xanHer BunTepcoH, Maiikii BEpK NMPUXOAUT K 3aKIIOYECHUIO, YTO PUTM
BaXXEH HE TOJIBKO JJI TI093MH, HO M JJis Mmpo3bl. Mbl Oyaem oOpamiaThCcsi K TaHHON

KHHWT'E B BTOPOW M TPEThEH riaBax Hamiei padoThl.

Takum o6pa3zoM, B 3amagHOW (PUIOJOTHYECKOW Tpagulldd HET YETKOTO
pazzesieHusl Ha JIMHTBOCTUJIMCTUKY W JIMHTBOIIOATUKY, 3a HMCKIIOYEHHUEM MOMBITKU
3aMEHUTh TEPMHUH ‘‘CTHJIMCTHKA~ Ha “MOATUKY’ NPH U3YYEHUU XYI0KECTBEHHBIX
tekcToB (00 3ToM mumier JI. JIuu). Kak ais NMHrBOMOSTHKHM, TaK M JUIS 3aIlaHOM
CTUJIMCTUKHM BXKHBIM SIBJISIETCS BOIIPOC, KAKME BUJBI TEKCTa JOJDKHBI MOABEPraThCs

aHaJIn3y. Ecau nuHrBomosTHka HCCIICAYCT TOJIBKO XYOJOXCCTBCHHBLIC TCKCTBI, TO

28 “For instance, rhythm is essential to the persuasive discourses of advertising, political speeches,
and legal discourses...” [93, ¢. 126-127].

29 «“Unlike poetry, with its patterns of regular stresses, prose is dependent on more subtle variations”
[93, c. 127].
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3amajHas CTUJIMCTUKA OoOpallaeTcss K pa3HbIM BUJAM TEKCTOB (IMIPEUMYIIECTBEHHO
MHCbMEHHBIM U XYI0KECTBEHHBIM), a TAKXKE APYTUM 00JIaCTSIM HCIIOJIb30BAHUS SI3bIKa
(pexname, KMHO), anejuiupys K MyiabTUMOJanbHOCTH. [Ipu 3TOM 00a HampaBieHUS
MPU3HAIOT HEOOXOJMMOCTh HW3y4YEHUs] OOJIBIIOTO KOJMYECTBA TEKCTOB  JUIS
OTHOCHUTEJIBHO  OOBEKTUBHOTO  CTHWJIMCTHYECKOTO  aHajiW3a  MPO3auyecKoro
XYJI0’)KECTBEHHOTO NpOU3BEACcHUS. Hu JMHIBONOATUYECKUM, HU CTUIUCTUYECKUU
AHAJIU3 NPOU3BEICHUS HE JOJKHBI SBIATHCS CAMOLEIBbIO; OHU IPOU3BOAATCS IS
MTOJATBEPKACHUS TOU WM MHOM Hay4YHOM Tunore3bl. Tak, /. JInd roBOpUT 0 BaKHOCTH
CTWJIMCTAYECKOTO AaHajii3a B CIIOPHBIX CIYy4Yasx ISl OMNPEACIEHUS, SABISACTCA JIH
NMCaTelb MCTUHHBIM aBTOPOM MPOU3BEACHUS, NMPUMEPOM YEMY MOTYT CIYKHUTh

pabothl A.A. Jlunrapra 1o mekcnupoBcKkomy Borpocy [46, 46, 49, 54, 145].

HecMoTpst Ha HeKOTOpble pacxokJeHus, Hambojee OJM3KUMU K OCHOBHBIM
TIOJIO)KEHHUSAM JIMHI'BOTIO3TUKU MOXKHO cuuTath Tpyabl 1. Jluua u M. llopra [142, 144].
Cpenu pas3nIMyHBIX, YaCTO MNPOTHUBOpEYAIIUX APYr APYry HAIpaBICHHM 3amajgHou
CTHJIUCTUKH, MOApoOHO omnucaHHbiX [l. Jluuem u M. IllopTomM, ¢ oTeuecTBEeHHBIMU
JUHTBOMOATUYECKUMHU HCCIIEIOBAaHUSIMU OYIyT CXOAHBI PabOTHI, OTIMYAIOIIHECS
‘CTUJIMCTUYECKUM TUTIOpai3MOM’ (aHAJU3 CTHIISL C TOYKH 3pCHHS (DYHKITUIN S3bIKA).
[To muenuio JI. JInua [142, 144] u M. Bépka [93] nmepea cTUIMCTUKON CTOMT 3a1ava
OTpPEJICNINTh, KaK TOT WJIM HMHOM ACTETUYECKUU IP(HEKT JOCTUTaeTcsi C MOMOIIbIO
A3bIKa, YTO BIIOJHE COOTBETCTBYET 3aJay€ JMHIBONOITUKM B NOHMMaHuu B.S.
3anmopHoBoii, A.A. Jlunrapta u Apyrux OoTeuecTBEHHBIX (umonoroB. B ocHoBe kak
JMHTBOTIOTUKH, TaK M CTHIUCTHKHU B TpakToBke JI. JInua [144] nexxut moHMMaHHE
TEPMHUHA ‘aKTyaiu3alus’ Kak 3BeHa MEXIy (OpMON M HMHTEpIIpeTalueill TeKCTa,
Bocxoasamero K IIpakCkoll JIMHTBUCTUYECKOW MIKOJE. s JIMHIBOMOA3TUKU Ba)KHO
cOalaHCUPOBAaHHOE OTHOIICHUE K COAECPKAHUIO M BBIPAKECHUIO, 0 4€M mucanu Jlng u

[lopr.

B otnuuwne ot JIMHBOIIOOTHUKH, B 3anaz[H01”4 CTUWJIMCTHKE B aHAJIM3 TEKCTA BCE

OOJbIIE BOBJICKAIOTCS IIparMaTuKa MW KOPIIyCHas JHMHI'BUCTHKA, COSI[aéTCH TaKo¢C
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HarpaBJICHHUC, KaK KOJMYCCTBCHHAA CTHUJIIMCTHKA (O6paH_ICHI/I€ K 4YaCTOTHBIM
JJMHI'BUCTHUYCCKHUM XapaKTCpUCTUKaAM u HUCIIOJIB30BAHHUEC CTaTUCTHUKU Inpr

HCCIICIOBAaHUM TEKCTA).

HecomHeHHO, CIMCOK COBPEMEHHBIX MCCIEIOBAaHUN B 00JaCTH CTHIMCTHKU HE
OTrpaHUYMBACTCS BBILIENEPEUUCICHHBIMU pa0OTaMH, OJHAKO Mbl HPEICTABUIU
KpaTKuii 0030p HauOolsiee 3HAYUMBIX U3 HUX. MBI Oyaem o0pamarbcs K JIaHHBIM
UCCJICIOBAaHUSAM B TMOCIEAYIOMMX TIJIaBaX Hamed padoThl JJIs MOATBEPKIACHUS

HCKOTOPBIX T'HIIOTE3 NI IJIA Oonee HOI[pO6HBIX KOMMCHTAPHUCB K TCKCTY.

1.5. Conep:kaTesbHasi U CTWINCTHYECKas cniennduka teopuecrna I'.X.
Mamnpo

Brimeonucanaple  MCCIEAOBaHUS — SBISIOTCS  TEOpPETHUYECKOM Oa3zod s
IIPOBEJCHUS JIMHTBOTIOATHMYECKOTO aHajdu3a pacckazoB Manpo. Cnenuduka
HACTOSIIET0 JUCCEPTAIMOHHOTO UCCIEAOBAHUS OMpeaesseTcs TeM (AKTOM, UYTO
IPEIMETOM U3YUYEHUS ABJISIOTCS KOPOTKHE paccKasbl, a HE M033us WK poMmanbl. [lo
CPaBHEHUIO C IOATUYECKHMH IMPOW3BEACHUAMH, MPO3aUUYECKHE TEKCThI HAMHOIO
CIOKHEE aHaJu3MpOBaTh, TaK KaK TEPBbIC COAEPKAT 3HAYMTENIBHO OOJIbIee
KOJIMYECTBO MAapPKUPOBAHHBIX €IMHULI, YTO B KOHEUHOM UTOTE JEIAET XapaKTEePUCTUKHU
ctuis Oonee odeBUAHBIMU. CuUTyanusi ¢ IPO3aWYECKHUMHU TEKCTaMHU BO MHOT'OM
OTIUYAeTCs, XOTs OBl TOTOMY 4YTO OHHU OOJAJAaf0T 3HAYUTEIBHO MEHBIITUM
KOJIMYECTBOM MapKUPOBAHHBIX €IUHUII, 10 CPABHEHUIO C TO3TUYECKUMU TEKCTAMHU, U
TaKUM O0pa3oM CTAaHOBUTCS CJOXKHee MudQPepeHIpoBaTh CTUIb, €CIH B TEKCTE
JIOBOJIBHO MHOTO HEUTPAIbHBIX U CPAaBHUTEIBLHO MaJl0 MapKUPOBAHHBIX €AUHUIIL. TaK,
J. Jlna u M. lopt nucaiu, 4TO BHOJHE €CTECTBEHHO CUHUTATh JIMHTBUCTHUYECKUM

aHanu3 0oJiee MOJIE3HBIM B U3YUYEHUU MPO3bl, YEM MO33UH, TaK KaK “TI03T ¢ OOJbIIeH
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OYEBUIHOCTBIO, YeM IIPO3auK, JeIaeT ‘MHTepecHbIe Bemu ¢ s3bikoM” [142, ¢. 2]%. Tlo
JTOM IPUYMHE, €CIU y MCCIEN0BATENs] BO3HUKAET OLIYIIECHUE TOrO, 4TO B CTUIIE
Ipo3anka MPUCYTCTBYET HEKas BApUATUBHOCTb, €My CJeyeT oOpamaTh Ha 3TO
OoJbplIee BHUMaHUE, YEM MPU OMHCAHUM MO3THYECKOro cTuiisl. Eciin HEHTpanbHOCTh
ABJIAETCSI OCHOBHOM XapaKTEPUCTUKOM, M MOKET OBITh HaliJIeHa y KaXkJI0ro aBTOpa, TO
ATO 3HAYMT, YTO JAHHBIN MUCATENb HE 00JaJaeT COOCTBEHHBIM CTUIJIEM, a UCIIOJB3YET
YCPEIHEHHBIN BapuaHT U3BECTHOro BceM s3bika. “‘Ilpo3a B OoJbliei creneHu, yeMm
1033Ms1, COOTHOCUTCS ¢ (PYHKIIMEH OOIIEHNs, U TOTOMY YUCIO SI3bIKOBBIX 3JIEMEHTOB,
NOTEHLIUAJIbHbIE CBOMCTBA KOTOPBIX MOTYT OBbITh aKTYaJU3UPOBAHbI B MPO3aNYECKUX

TEKCTaX, JJIs PO3bl OyayT Ooublie, yem s modsun’ [48, ¢. 463].

Takum 00pazoM, Ju1si OO BEKTUBHOTO JTUHTBOTIOITUYCCKOTO aHAIM3a HEOOX0IUMO
U3y4UTh OOJIBIIOE KOJUIECTBO pacckazoB MaHpo, a 3aTeM MOCMOTPETh €CTh JIU B HAX
o0mme OCOOEHHOCTH, XapakTepu3yIollue CTHiIb mucarens. Jlamee HeoOXoauMo
BBISICHUTH, HACKOJIBKO OTH XapaKTEpPUCTUKH CBSI3aHBI C THUIIOM paccKasa,
NPOTHBOIIOCTABUB €r0 JPYTUM TpymmaM TeKcToB. Clenyer YTOYHWUTh, 4YTO B
OOJIBIIMHCTBE CIy4aeB XYAOKECTBCHHBIH TEKCT IMPEICTaBIsIeT cOO0N KOMOWHAIUIO
MIOBECTBOBATEIIBHBIX THUIIOB, TIOATOMY TPH aHAIHM3€ PAcCKa30B MbI OyJeM OTMEUYaTh
OTJCNIbHBIC JIEMEHTHI, MPUCYIINE ONMMCAHUIO, PACCYKICHUIO U BOJCU3BSIBICHUIO, U
TOBOPUTH 00 WX POJIH JJIsI CO3AaHUs ACTETHYECKOro 3 dekTa, He MoApas3aessis TCKCThI

CTPOTO Ha TPU KaTETOPHH.

B xone Hacrosliero ucciaeqoBaHUs pa3HbIE JUTEPATYPOBEIUECKHE KATETOpUU
MOTYT MPUOOPETATh TUHTBOMIOATUYECKYIO 3HAYUMOCTH: JIJIs1 HEKOTOPBIX PACCKA30B ATO
KaTeropusi JkKaHpa, B HEKOTOPBIX OTPBIBKAX — 3TO OMNpPEAEIEHHAsT pPUTMHUYECKas

opranm3anusga TCKCTa, KOMIIO3WIHWA HCCKOJBKHUX PACCKA30B CTPOHUTCA HAa OTACIIBHOM

30 “The student of literature is, perhaps, more likely to accept the usefulness of linguistic analysis in
the study of poetry than prose. The poet, more obviously than the prose writer, does 'interesting things'
with language” [142, c. 2].
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auTepaTypHoM npuéme. Beé 3To0 HeoOX0AMMO YUUTHIBATH, TOBOPSI O XY10KECTBEHHOM

IHECHHOCTHU TOI'O MJIM MHOTO pacCKasa.

CTOUT OTMETUTD, YTO B HAIIEM CIIy4ae MOJHOLCHHBIA TUHIBUCTUUECKUN aHATIU3
paccka3oB MaHpO BBIXOJUT 3a paMKU M3YYEHHS] HUCKIIOUUTEIBHO CaMHX TEKCTOB.
[IpousBeneHue Ba)KHO pacCMaTpUBAaTh B CBETE M3BECTHBIX (DAKTOB U3 OHOrpaduu ero
aBTOpA, SMOXU €r0 HAMMCaHUS U MHOTHX JPYTUX dKCTPATMHIBUCTUYECKUX (DAKTOPOB,
o uém mucamu J[. Jlma u M. Ilopr3!. Tak kax maHHas paGoTa B HEPBYIO OYEPEb
[OCBAILLEHA  JIMHI'BOIIOOTUYECKUM  OCOOEHHOCTSIM  paccka3oB  Caku,  HeT
HEOOXOJMMOCTH TMPHUBOAUTH JAETATIbHOE ONMUCAHUE XU3HU U TBOPUECTBA MHCATEIs.
OnnHako, /U1t TOTO 4TOOBI MOHATH OOIINI KOHTEKCT aHAJTM3UPYEMBIX PACCKA30B, HY>KHO
UMETh MPEJICTABICHUE O TEMAX U MOTUBAX, 3aTPOHYTHIX B €r0 paccKa3ax, U OCHOBHBIX
TEHACHIUAX, XapaKTEPHU3YIONIUX HCTOPUYECKUI TMepHojl, OIUCAHHBIA B €ro

IMPOU3BCACHUAX.

[IpeBpalenue o€l B 3B€peil — MOTHUB, YaCTO BCTPEYAIOLIUICS B paccKa3ax
Manpo. On Mor ObITh HaBesiH TBopuecTBOM JI. Kapposa, yrenuem “Meramopdo3”
OBuaus B 1IKOJIE WK OBITH TJI0JI0M (aHTa3uu camoro nucarens. B qobom ciydae
IpeBpallieHrue JIOJeH B JKMBOTHBIX CTall0 OCOOEHHOCTBHIO TBOpUYeCTBa MaHpo.
[IpeBpalieHre MaaburKa B 3BEPS ABISIETCS HE HAKA3aHUEM, a CYACThEM: JKUBOTHBIE B
pacckaszax He CUMBOJIM3UPYIOT IIIYIIOCTh, YIPSIMCTBO, YPOICTBO, O€3HPABCTBEHHOCTh
U HE 3aHUMAaIOT 00Jice HHM3KOE IMOJIOKEHHME Mo oTHommeHuio K moasM [100, c. 38].
KuBOTHBIE 4YACTO SBISAIOTCA YACThbIO AaJbTEPHATUBHBIX PEIMTHO3HBIX MPAKTHK
(“Sredni Vashtar”), orpaxkaror wuaero peuHkapHamwm (“Laura”) wiam SIBISIOTCS

CPEICTBOM BBIpa)KEHUS aBTOPCKOH catupsl (“Tobermory™).

31<Of course, it is natural to examine a text in the light of what we know of ambient domains — its
author, the period in which it was written, and so on —and to regard it as exemplifying or representing
something of more general interest” [142, c. 2].



51

JI. Camemu [166] naér cnemyromee OOBSCHEHHE YACTOMY IPHUCYTCTBHIO
’KUBOTHBIX B IPOU3BEJICHUAX nucaTesd. Bo-nepBrix, Manpo npoBén cBoe IETCTBO B
JIeBOHIIMpPE, OKPYKEHHBIM Pa3IMYHBIMU JOMAIIHUMU XKUBOTHBIMU U CKOTOM. Bo-
BTOPBIX, OTEL] IUCATEN IOCTOSTHHO 00yYall €ro €CTECTBO3HAHUIO U OPHUTOJIOTUH. B-
TPETbHUX, MO XapakTepy U BOCHUTAHWIO MaHpo ObLI MpeacTaBUTENEM aHIJIMICKOU
JEPEBEHCKON 3HATH, KJaccy, MUTAIOUIEMY HEXHOCTh COOCTBEHHHMKA K JIOLIAISM,
TOHYUM, JIMCaM, OJIEHAM W pa3HbIM BHJIAaM TMepHATOW Juuu. B-ueTBEPTHIX,
BITOCJIEJICTBUU OH >KMJI B APUCTOKPATHYECKUX KPYrax, B KOTOPHIX JOLIAANHbIE CKAYKH,
BBICTAaBKM CO0aK, HM30aJOBaHHbIE KOTHl M JK30THYECKHWE NTHUIBI OBbUIM YaCTHIO
NOBCEIHEBHOM xu3HU. W HakoHel, mucaTenb ObUT skuTeneM uMmiiepckoi bpuranuu,
IJI€ CJIOHBI, BepOIItoibl, TUTPHl U Bcs PayHa Adpuku u Bocrtoka Obut oObekTamu
ropaocty u BocxuuieHus. M emé ogHo oOuiee 3amedaHue: celyac HaM CIO0XKHO

NPEJICTaBUTh ATY OJIM30CTh K )KMBOTHBIM B 3araHoM Mupe Ha pyoexe XIX-XX BexkoB

[166, c. 424].

OOpasbl KUBOTHBIX, TEPUOIMYCCKH BCTpeyarommecs B pacckazax Cakw,
TIOJITOJIKHYJIA MHOTHX HWCCJIeIOBaTeNIel MCKaTh YacTH BEPTHKAIBHOTO KOHTEKCTa B
MIPOU3BEICHUSAX MUCATENS U TPAKTOBATh UX C TOUKH 3peHus Teopuid 3. Opeiiga mwim A.
beprcona. HamnbGomnee sspkum nmpuMepoM TaKUX HHTEPIPETAIIUNA MOXKET CIIYKUTh KHUTA
dununmna CreBuka “Saki's Beasts” [183], B koropoi maércs moapOOHBINH aHATU3
obpasza Bonka B pacckase “The She-Wolf”, ceunsu B pacckaze “The Boar Pig”,
MmeTtadopa BUHBI B pacckaze “The Treasure Ship” um cekcyalbHBIi CHUMBOJIH3M B
pacckaze “The Lumber Room”. CTeBHK NPHXOIUT K 3aKIIOYCHHWIO, YTO HENb3S
OIIpeIeTuTh, OKa3ainu Ju paboTel Dpeiina HemocpencTBeHHOE BiusHUe Ha Cakw,

O0COOEHHO B CBSI3M C T€M, 4TO TepBoe m3AaHue “ToIKOBaHHUS CHOB” Ha aHTJIMICKOM

si3pike BBITILIO B 1913 romy [100, c. 171-172].

[Ipu mpourennn pador Kmp Xancon [124], mocesaméHHBIX Maspo,
co3naéTcs BIEUATIICHHWE, YTO THCATeNb ObUT MOTJIOMIEH HICEH O CylmepMeHe U

TBOPYCCTBO OBILI0 JJI1 HCTO €AMHCTBCHHBIM YI[O6HLIM CII0CO00OM BBIPAXCHHUA TOI'O
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(pakTa, 4TO OH OTPULIAT XPUCTUAHCKYIO MOpaib. XOTS )KUBOTHbIE OBLIIM OCOOEHHO
MPUTATaTeNbHbl 1711 MaHpo Ha IPOTSKEHUU BCEU €ro JKU3HH, 3TO HE JOKA3bIBAET
TOr0, 4YTO OH ObUI CTpacTHbIM MNOKJIOHHMKOM Humme. Eciu roBoputh 00
arHoctuu3Me Manpo, B smnoxy Oayapaa VI, mo MHEHHIO COBpEMEHHBIX
MCTOPUKOB U COLIMOJIOTOB, PEIUTHs HAXOIUIIACh B YIIAJKE, YTO YACTO MPOUCXOAUT
B IIEpEXOJIHbIE Mepuobl. Jlaxe ecau He MoJABEprarb KPUTUKE KaXKIyI0 TEOPHIO B
YaCTHOCTHU, CTOUT OTMETUTh, UTO HEONIPABAAHHOE BHUMAaHHUE K HEKOTOPHIM TEMaM,
[IOBTOPSIOIIMMCS B TBOPYECTBE IUCATEINS, 3aKIOYAEeT B ce0€ MOTEHIMAIbHYIO
BO3MOYKHOCTh YBJIEUb MCCIEAOBATENsl B 00JacTh (riiocopuu, NMCUXOIOTHUH U
IpYruX TyMaHUTApHBIX HayK, OTBJIEKass €ro TEM CaMbiM OT OYEBHIHBIX
TEMATUYECKHUX U S3bIKOBBIX 0COOCHHOCTEN TekcToB. HecMoTps Ha 310, 0OpaieHue
K KPUTHYECKON JuTeparype, MNOCBSAUIEHHOW TBOpUuecTBY Manpo, mo mepe

H€O6XO}II/IMOCTI/I JOIIOJIHACT U 060ra111aeT JJMHTBOITIO3THUYCCKOC UCCIICIOBAaHUA.

[Tpu unTepnperanuu pacckazoB MaHpo yMeCTHO MOAYEPKHYTh TOT (haKT, 4YTO
OH OBLT OJHUM M3 MHcaTelel, “TBOPYECTBO KOTOPBIX HACTOJIBKO CIHTO C
N300paKEHHON UMM 3TMOXOM, HACTOIBKO SIBIISIETCS €€ YacTblo, YTO YeM OoJibliee
KOJMYECTBO JIET OTAESAET YATATENSA OT 3TOrO MEPUOa, TEM TPYAHEE CTAHOBUTCS
Ul HEro MO JOCTOMHCTBY OLEHHTh M HEPEIKO IMPOCTO IOHSATh TaKHe
npousseacHus” [34, ¢. 43]. UacTo y Takux aBTOPOB IcUajbHas Cyap0a: OHU HE
MOJTY4al0T MUPOBYIO U3BECTHOCTh M O HHMX 3a0BIBAIOT MOCJIEAYIONINE TTOKOJICHUS
yutaresiel. Tem He MeHee MNPOM3BEICHUS TAaKUX IHMCATEICd WHTEPECHBI IS
yuTaTesie,  XOpOLIO  MPEACTABIAIOIIMX  ONUChIBaeMyr  snoxy.  Juda
uccleioBaTene “BOCHPUATHE TBOPYECTBA IHMCATENs B KOHTEKCTE 3JIOXH,
CO3/JaBILIE €ro, €CTh OYEHb Ba)XXKHAsl COLMOJUHIBUCTHYECKAas U KYJIbTYpPHO-
aHTporosoruueckas mnpoodsema” [34, c. 43]. TloaToMy I wWcclemoBaTes
npousBeAeHNt MaHpo, HeOOXOAMMO UMETh TTOIPOOHOE TIPEICTABICHNUE 00 ITOXE

koposrst Oayapnaa VI, HeoOXoauMo “IOMBITATECS CKOJBKO-HUOYAh OTUYETIMBO
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MepPEeYUCINTh, O0OOOUIUTH CBOWCTBA, OCOOEHHOCTH, IIEHHOCTHU, KOTOpPHIC

XapaKTepU30BaIU KU3Hb aHTJIMHACKOTO 001ecTBa Toro Bpemenu” [34, c. 43].

B xnure WN.B. T'io66ener “K mnpobieme mnoHUMaHUS JHUTEpaTypHO-
XyI0KeCTBEHHOTO TekcTa” [34] maHa ciemyromias XapakTepUCTUKA dTOW DIIOXHU:
“...oHa ObUIa XapakTepHa HE TOJBKO KpPYUIEHHWEM '"BHKTOPUAHCKOW" MoOpaiu,
UeaJioB U MPUHIIUIIOB, HO U PAaClIBETOM, BEPIIMHOM, aroreem, "30J0TbIM BEKOM"
aHTJIMACKONM apUCTOKpaTUM W KpynmHoOM Oypxkyasuu. He ciywaiiHo mosTtomy
HEKOTOpbIe HOCTaJIbI'MUECKH HACTPOEHHBIE aBTOPhI HA3bIBAIOT Temeph ee '"the
Golden Years", "the Golden Sunset". CiaoBo "sunset" - "3akaTt" 3/1€Cch Kak HEJIL3S
0oJee yMECTHO, MOTOMY 4TO '"30J0TOM Bek" ObUI B CYIIHOCTH MpeaJIBEpUeM
ymajka, yrparsl BenukoOpuTanueit ee npexHuX Mo3ulnii, 3aKkaTta ee MOTryIecTBa

KaK BeJUKOM nepkasel” [34, c. 43].

[lepBoe necarunerre XX Beka ObUTIO OTMEUYEHO MEPEKUBAHUSIMHU O OyAYIIIEM
ctpanbl. U 310 He ciy4aitHo: [lepByro MUpPOBYIO BOWHY /0 CHX MOpP HA3bIBAIOT
“enmkoii BoitHON” (“The Great War”). Oco3nanue ObITHS B IEPEXOIHBIH TEPHO/
00yCIIOBUJIO MEHTAJIBHOCTh M MHPOBO33pPEHHUE ‘DABap/uaHiieB’. MaHpo ObLI
OJIHUM W3 HEMHOTHX MHUcaTeliei, KOTOPOMY YJaloCh MepenaTh 3TO B CBOMX
IPOU3BENICHUX, IOMUMO COLUAJIBHBIX U UCTOPUUECKUX PEAIUN 3MOXU Dayapaa
VI, Takux, Kak BBICTYIUICHHS Cy(QPakKHUCTOK, KOHCTUTYIIMOHHBIM Kpu3uc 1909
rojia, aHrJ10-0ypckasi BOifHa, 1 MHOTHE PUTYaIIbl, IPUBBIYHBIC JIJIs1 OOIIECTBA TOTO

BPEMEHH.

XOTs1 BEpTUKAJIbHBIA KOHTEKCT BO MHOTOM MOYET MIOMOYb YATATEIIO TOHSTh
comepkanne pacckazoB Caku, He BCA HH(OpMaIus TaKoro poja Bceraa
HE0OX0ouMa TSl IMHTBUCTHYECKON MHTEPIPETAIIMN TeKCTa. B HacTosmiel padore
OoJplliee BHUMAHHE yAeIsIeTCs Oosee oOIeMy THITY KOHTEKCTOB (TCOpHH
ITOBECTBOBATEILHBIX THUIIOB), HA OCHOBE KOTOPOM OYAyT JAEIaThCs BBIBOIBI O CTHIIC
npousBeneHuii. [lostomy 00bEM  NPUBOJUMONW  IKCTPATMHTBUCTHUECKOMN

uHpopMann  OyaeT — ONpeAessiThCs  TOW  pOJiblO,  KOTOPYH  3Ta
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AKCTpPAJIMHTBUCTHYECKAsT MH(OpMAIMs UIPaeT B NOHMMAHWM OOLIEro CMbIcia
npousBeAeHus. B cuiny  crneuu@uKd  HACTOSIIEr0  AMCCEPTALMOHHOIO
HCCIIEIOBAaHNSI BEPTUKAIbHBI KOHTEKCT HE BOCHPHHUMAETCA 3[1€Ch KAaK HEUYTO

CaMOIICHHOC.
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I'naBa 2. JIMHrBOCTIIIMCTHYECKHE 0COOeHHOCTH paccka3oB I'.X. Manpo

O0mme 3amMeuyanus

Cpenu pa3IMuHbIX CYXICHUW YUYEHBIX O XYJ0KECTBEHHOW LEHHOCTH TOTO WJIU
WHOTO TIPOU3BENICHHMS] MOXKHO 4YaCTO YCIbIIIaTh, YTO aBTOp O0O0JalaeT JErko
OTpeNeNIIeMbIM U HEeToJIpaxaeMbiM cOOCTBeHHBIM cTmieM. Tak, JI. Jlua u M. Illopt
NUCAIM, YTO “MHOTJA JIMYHOCTh aBTOpa BBIJAET MAJICHbKas JE€Tallb, OTpa)karomias
ONPEEIIEHHBIM CTUJIb BBIPAKEHUS MBICIIHM, U 3TO MO BCEU BUIMMOCTH MOATBEPKIAAET
TO, YTO Yy KaXJOTrO aBTOpa €CTh CBOM SA3BIKOBOM 'OTHEYaTOK' M WHIMBUIyaJIbHAs
KOMOMWHAIMS JIMHTBUCTUYECKUX TMPUBBIUEK, KOTOpas HEKUM 00pa30oM yKa3bIBaeT Ha
Hero Bo BcéM, uto oH mumer 2 [142, ¢. 10]. HaubGonee sApkuM HOpUMEPOM 3TOMY
MOKET CIyXuTh CTUIb JI.H. TonCcTOro, KOTOphld XapakTepU3yeTcsl UCIOJIb30BAHUEM
JUTMHHBIX NpeaiokeHuil. B npo3e Ockapa Yaiinbaa Takke MOXKHO BCTPETUTD JJIMHHBIC
IIPEJI0KEHUS — HACBIIIECHHBIE CTUIMCTUYECKU MAPKUPOBAHHBIMU, SKCIIPECCUBHBIMU
eaquHuuaMu. CyJis 10 YETKUM JIMHT BUCTUYECKUM XapaKTEPUCTUKAM, TOBTOPSIOLIUMCS
B TEKCTax 3THUX aBTOPOB, UX CTHJIb MOXET ObITh OECCIOPHO OXapaKTePU30BaH Kak
YHUKJIbHBIA. OJIHAKO B OTHOILLIEHHWH JAPYTUX MMHUCATENEH, KOTOPbIE HE MCHOJIb30BaIN
TaKO€ KOJIMYECTBO MOXOKHUX €IMHUL], KAK HA CHHTAKCUYECKOM, TaK U Ha JIEKCUYECKOM
YPOBHE, CUTyalus AOBOJIBHO CIIOKHA. He Tak mpocTo cka3aTh, B 4EM 3aKIIFOYAKOTCS

O0COOEHHOCTH CTUJISI aBTOPA, €CIIM OHU HE MOT'YT OBITh 3aMETHBI Cpa3y.

Takum 00Opa3zoM, 3asiBJI€HHE O TOM, YTO MHCATENb O00JAJaeT HEMOJpakaeMbIM
CTUJIEM HPUMEHSETCS TOBOJIBHO HEOMPEIEIEHHO, KAK KOMIUIUMEHT aBTOPY, KOTOPOMY
HE TOJBKO €CTh UYTO CKa3aTh HA YPOBHE COAEPKAHUS WJIU WU, HO U KOTOPBIN AenaeT

3TO B MAHEPE MO-CBOEMY YHHUKAJIBHOM, BBIIAKOLIECUCSA U OTIMYUMONU OT HEUTPAIBHOTO

32 “Sometimes the author's identity is given away by some small detail reflecting a habit of expression
or thought, and this seems to confirm that each writer has a linguistic ‘thumbprint’, and individual
combination of linguistic habits which somehow betrays him in all that he writes” [142, c. 10].
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CTWJId 1Hepeaadn TOro IXKE COACpPIKaHMU. KOFI[EI HCT YCTKO OTMCYCHHBIX
CHHTAaKCHUYCCKHX KOHCprKI_II/Iﬁ HUJIM aBTOP HC HMCIIOJB3YCT 3aMCTHOC KOJIHMYCCTBO
OKCIIPECCUBHBIX JICKCUYCCKUX CJIWHUI] B IPCACIax OI[HOfI CTPOKH, OINYHICHUE TOIO,
94TO OHH O6J'IaI[3,IOT WHAUBUAYAJIbHBIM CTHJICM, IAOBOJIbBHO CJIOKHO IIOATBCPAUTDH
ACTAJIbHBIM CTHJIMCTUYCCKUM aHAJIM30M, TaK KaK XOpOomo HM3BCCTHO, 4YTO CCJIIH
IIONBITATBCA COCTAaBUTH CIIMCOK CTHIIMCTHYCCKHX JJICMCHTOB, MHCIIOJIB30BaAHHBIX
OIIPCACICHHBIM aBTOPOM, KOTOpBIfI, Ka3aJI0Ch 6BI, O6HaI[aCT COOCTBEHHBIM CTHJICM,
MOXHO HpHﬁTH K BBIBOY, YTO JAaHHBIC CAVMHUIBI HPUCYIIN TAKXKC U MHOTUM JIPYI'UM

aBTOpaM.

CyxaeHue 0 TOM, YTO MUCATeNb SBJISCTCS ‘MacTEPOM CTHIISI , JOBOJBHO CJIOKHO
chopMupoBaTh Ha OCHOBE OOBEKTHMBHOTO aHanu3a. CTWIb mucaTesiss MOKHO Ha3BaTh
crienuGpUIHBIM, €CJTM OH 00JIaJaeT SBHBIMHU JTUHTBUCTUYECKUMU XapaKTEPUCTHUKAMH.
Cornacuo 1. JIluuy u M. Illopty, “ecnu cuuTaTh Haean MOJTHOCThIO OOBEKTUBHOTO
onucanus Mudom, To Mbl MoxkeM HamenuBatbcs Tojbko Ha OTHOCHUTEJIBHO
JIOCTOBEPHBIC YTBEP)KJICHHUS 110 IOBOJY TOTO, YTO SBJsSETCS Oojiee WIM MeHee
YaCTOTHBIM B TekcTe S [142, c. 41]. To ecTb, HCTIONB30BAHKME OJHUX U TEX )K€ €AMHHII
MOKET KOJMYECTBEHHO OTIMYaThcs. Ha 3T0 MOKHO BO3pa3uTh, YTO JIFOOOM aBTOp, HE
UCIIONIB3YIOMMA  HEUTPAbHYIO Pa3HOBUIHOCTh SI3bIKA, OyAEeT TMepHOAUYECCKU
ynoTpeOsATh WHIEPEHTHO KOHHOTATUBHYIO JIGKCUKY WM HEWTpajIbHBIEC CJIOBA,
KOTOpBIE MPHU COBMECTHOM YIOTPEOJCHUH TPOU3BOAAT ONpPEACICHHBIN 3P deKT u
CTAHOBSITCS aJAIr€PEHTHO KOHHOTATUBHBIMH, U B PE3YyJIbTAaTE Ka)XKETCs, UTO B €r0 CTUJIC
€CTh YTO-TO OcoOeHHoe. OIHAKO €ClIM HMCXOJUTHh W3 TOr0, YTO MOKHO HAWTH C
TIOMOIIbIO CTHJIMCTUYECKOI'O aHajin3a, CTHIb XapaKTepU3yeMbIX MUcaTeIel B TaKOM

ClIy4ac KaxKCTCs IMMOYTH UACHTUYHBIM.

33 “Given that the ideal of a completely objective description of style is a myth, we can only aim at
RELATIVELY reliable statements about what is frequent or infrequent in a text” [142, c. 41].
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B 10 xe Bpems, ecnu co3maércd BOEYATICHUE, YTO CTWIIM pa3Hble, a CIHUCOK
JUHTBUCTUYECKUX €IMHMI] COBIAAAET, TO CIEAYeT HaWTHU APYrod crnocold ONMucCaHus
WHIUBUIYATLHOIO aBTOPCKOTO CTHIIS, HE MPEANOJaralouiuil COCTABICHHUS TaKUX
cinuckoB. O6patumest cioBa Kk J. Jlnuy u M. Hlopry: “OnHoil U3 riaaBHBIX 3aaad
CTWJIMCTUKHU SIBJIIETCA NPOBEPKA WJIM TOATBEPKACHUE HWHTYMLIMH C IOMOILIBIO
JeTanbHOro aHamusa...”3* [142, c. 4]. Jlpyroil moaxoj 3akII0¥4aeTcs B TOM, YTOOBI
YCTAaHOBHUTH TEMATUYECKOE PA3IMUUE MEXIY MPOU3BEICHUAMH MUCATENeH U cKa3arth,
YTO 3TO CBUJIETEIBCTBYET O pa3inyuu B cTHIAX. CIIUCKU €UHUL, COCTABJICHHbIE HA
OCHOBE TEKCTOB C OIpPEJEICHHON TEMaTUYECKON OpueHTaIuell, 0ObIYHO MPOU3BOISAT
BIIEYATIIEHHUE, YTO 3TO U SIBISICTCS MPUYUHOM, MO0 KOTOPOM MOKHO OTJIMYUTH OJTHOTO
aBTopa ot japyroro. OnHako TOBOpsS O cdepe TeMaTHYECKUX OCOOCHHOCTEH,
UCCleIoBaTeNb HEM30€KHO MOKUAACT chepy JUHIBUCTUKUA U MPUXOJIUT K BBIBOJY O
TOM, YTO C JUHTBUCTHUECKOM TOUKH 3PEHUS HENb35 J0Ka3aTh, YTO CTUJIb ’TUX aBTOPOB

HNMCCT 3aMCTHBIC OTJINYMSI.

Ho Tak kak 4acTo BO3HMKAET OLIYILIEHUE, YTO BCE-TAKU PA3JIMUYUE CYLIECTBYET,
HEKOTOpPBIE IPYTUe METOIbI MOT'YT OBITh MPEJIOKEHBI JIJIS1 TOT0, YTOOBI MTOKA3aTh, YTO
JaHHBIA (PEHOMEH HU MPHU KaKUX YCIOBUSX HE SIBIISETCS PE3YJIHTATOM CyOBEKTHBHOTO
nonxoja (epBoe BIEYATIECHUE, KOTOPOE HEb3s OOBEKTUBHO J0Ka3aTh). TpedyeTcs
J0Ka3aTb, YTO B TEKCTaX JCHCTBUTEIBHO €CTh HEKHE cHerupuyecKue
XapaKTepUCTUKH, HE O0O0s3aTeIbHO HAa YPOBHE €IMHMII SI3bIKa KaK TaKOBBIX, HO
00yCIIOBIIEHHBIE TEM CITIOCOOOM, KAaKUM ATU €AUHUIIBI PEATU3YIOT CBOU MOTECHIHAN B

TCKCTC.

Bompoc, koTopomy mocBsiiena ganHasi pabota, HOCUT UMEHHO TaKOW Xapakrep.

Iucatens, o TBOpYeCTBE KOTOpOoro HAET peub, I'ekrop Xm0 Manpo (Caku), 1o

34 “One major concern of stylistics is to check or validate intuitions by detailed analysis, but stylistics
is also a dialogue between literary reader and linguistic observer, in which insight, not mere
objectively, is the goal” [142, c. 4].
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IMPHU3HAHWUIO MHOTHUX qyuTaTeICH U KPUTHUKOB KakK pa3 O6J'IaI[aJI HCTIOBTOPHUMBIM CTHIICM,

KOTOPBIU CII0KHO aHam3upoBath [106, 192].

Ctuns MaHpO CyIIECTBEHHO OTIMYAETCs, Hapumep, ot ctuiist Ockapa Yaunnpaa,
XOTs OH HaumbOojee Onu30k MaHpo B aHrnuickod auteparype konma XIX Beka.
KoHeuHO, Ha ypOBHE 3JIEMEHTAPHOTO CTWIMCTHYECKOro aHanu3a cTuib Ockapa
Vaiinpna Oyner ommmuathess oT cTwid Caku  KOJMYECTBOM HMCIIOJIb30BAaHHBIX
skcrpeccuBHbIX eauHull (y Caku mNposiBAsSeTCS TEHACHIMS K OrpaHuYeHHIO
UCIIOJIb30BaHMS TaKUX €IMHUIL). Bo BCeX OCTaIbHBIX OTHOUIEHUSX, €CJIM MPOU3BECTH
oOlMi  CTUIUCTUYECKUH aHaiu3 O00oMX mHcaTened, MOXHO MPUHUTH K
napajoKCaJbHOMY BBIBOJY, YTO OHHM OJMHAKOBBI, XOTS 3TO MNPOTUBOPEUYUT MEPBOMY
YUTATEIBCKOMY BIEYATICHUI0 O HAJIMYUM CYIIECTBEHHBIX OTIMYUN B CTUJISIX JBYX
aBTopoB. Caku, IO OIICHKE COBPEMEHHUKOB W uUWTaTeleH, 00siajiad HeMOBTOPUMBIM
CTHJIEM; TO K€ camoe roBopsAT U 00 Yaiinmpae. OaHaKO, MPOCTO COCTaBIIsSis CIUCOK
€UHUL, UCIIOJI30BaHHBIX 3TUMHU aBTOPAMH, WCCIEIOBATENb BPSJ JIM MPEICTABUT

MCYEPITBIBAIOIIYIO KAPTUHY OCOOCHHBIX KauecTB cTiieit Caku win Yaiabaa.

Paccka3pl Caku siBHO OTiIMYarOTCA MO TemaTuke. CIUCOK SI3BIKOBBIX €JIMHHII,
KOTOPBIE MO>KHO HAWTHU B TEKCTaX, MPUOIU3UTEIHLHO OJMHAKOB: (hOpMalbHas JICKCUKA,
UHTEPEHTHO M aJIF€PEHTHO KOHHOTATHBHAs JIEKCMKA, MeTa(ophl, CpaBHEHUS,
ONUIIETBOpEHHs. B MaHHOM cilydae MOXKHO OIIMOOYHO 3aKIIOYUTh, YTO Pa3INdHe BO
BIICYATIICHUH OT TEKCTOB OOYCJIOBIIEHO MX TEMAaTHUYECKOW CIEenu(UKOM, U YTO CTHIIb
MEHSETCS OT pacckaza K pacckady. Ho, kak yxke OBUIO CKa3aHO BBIIIE, €CIU
O00BEKTUBHO TOCMOTPETh HAa JAHHOE MPEJINOJIOKEHHE, TO B TAaKOW apryMeHTAIMu

MO>XHO YBUJETH CEPbE3HBIC HETOPAOOTKHU.

Ha crunuctudeckom ypoBHE paccka3bl MaHpo OeccopHO MMEIOT HEKOTOpbIE
00BEUHSIONINE KaUYeCTBA U TTOITOMY MOKHO TOBOPHUTH O cTHiie Cakd Kak TaKOBOM.
Ho B TO e BpeMs KaKeTcsl, 4TO B Pa3HbIX pacCcKa3zaxX CTUIIb NPOSBIISIETCS TO-Pa3HOMY.

Takum 00pa3zoM TOMy, KTO MOCTaBWJ Iepeln coOoW uenb onucaTh cTwib Caku,
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HE00X0IMMO BHauaje JaTh 00Ilee ONMUCAHUE €r0 CTHIIA U TOJIBKO IMOTOM HOMbBITATHCS
MOHATH MPUPOY CTHIMCTUYECKON BaPHATHBHOCTH B TBOPUYECTBE aBTOpa U MPHUITH K
3aKJIIOYEHHUIO, KOTOPOE MOKHO OPHUEHTHUPOBOYHO CPOPMYIHPOBATH CIEAYIOLIUM
oOpa3zoM: 1100 ATO BOMPOC KOJWYECTBEHHOM BapUaTUBHOCTH, JINOO CYIIECTBYIOT
HEKHE pa3iuyMs B KaUeCTBE PACCKa30B Ha CTHJIMCTUYECKOM YPOBHE, UTO CBSI3aHO HE
TOJIKO C TEMaTHUKOM paccKa3oB, HO U C OOIIMMHU OCOOCHHOCTSIMHU IOBECTBOBAHUSI.
XOTa enuHUIIBl SBISIOTCS OJHMMHU U TEMH K€, TIPU BKIIOYCHUHM B ONpEACIICHHBIN
KOHTEKCT OHU PEaM3yIOT CBOM MOTEHIMAN B pa3HOW CTENEHH, U TOTJla OUIYLIEHUE
BapHaTUBHOCTH B cTiiie Caku OyJeT OmpaBIaHO M TMOATBEPKIACHO TUHTBUCTUICCKUM

HCCIICIOBAaHUECM.

[Ipex e yem HauaTh JIUHTBOMIOATUYECKUN aHAIN3 TEKCTa, HEOOXOIUMO BBISIBUTH
MapKUPOBAHHBIE SI3BIKOBBIE €IMHUIIBI B pacckazax Caku, yeMmy IMOCBSAIICHA JdaHHAS
riiaBa guccepranuu. Takum o0pa3om, HacTosIIas TilaBa KOMIIO3UIIMOHHO paciaiaeTcs
Ha HEOOJbIIINE YaCTH, MOCBAUIEHHBIE PO KOHKPETHBIX S3IKOBBIX €IMHHII, TPOIIOB,
buryp peun m CHHTaKCHYECKHX OocoOeHHocTeil B pacckazax. Jl. Jlmu m M. llopr
NUCalIM, 4YTO TMOA00OHAas (parMEeHTapHOCTh BIIOJIHE 3aKOHOMEPHA TIPU aHaJIHU3e

Xy/I0KECTBEHHBIX TEKCTOB >,

YuuteiBasg BCE CKa3zaHHOE B JBYX MPEIBIAYIIUX TJIaBaX, Ba)XHO, YTOOBI
UCCJIEJOBAHME B JIAHHOW IJIaBE HE CBOJMWJIOCH K MPOCTOMY MEPECUHUCIEHHUIO, TO €CTh
HEOOXOAMMO € CaMOro Hayaja MpeACTaBUTh T€ (DYHKIUH, KOTOPHIE BBIMOJHSIOT

SA3BIKOBBIC 3JICMCHTEI B TCKCTC.

33 “<...> it is understandable that the study of prose style has tended to suffer from 'bittiness'. A writer's

style has all too frequently been reduced to one feature, or a handful of features” [142, c. 2].
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B HexoTOphIX pacckazaXx Ha IEpBBIM IUIAH BBICTYIIAET TOT WM WHOU
crwuctuieckuid npuém. Tak, B pacckaze “The Forewarned” komwmueckuit 3¢ dexr

CO374aETCS B OCHOBHOM C IIOMOIIbI0 aHTOHOMA3UH.

13

1. 0003HaYECHHUS Juna CJIOBOM, HMCHOIIIUM OTBJICUCHHOC 3HA4YCHUC

CBOMCTBEHHOI'O UJIM IMPUIMHUCBIBACMOT'O JAHHOMY JIMIY KaUC€CTBA,

2. Tpoma, COCTOAIICIO B MeTa(i)OpI/I‘ICCKOM IMPUMCHCHUN COOCTBEHHOTO
NMCHMU IOJIA 0003HaAYECHHUS Juia, HaJCJICHHOI'O CBOMCTBaAMU MEPBOHAYAJIBHOTO (H_II/IpOKO

U3BECTHOI'O 110 JIUTEPAType, UCTOPUU U T. 11.);
3. (GUrypsl pedu, COCTOSIIEH B OMMcaTeIbHOM 0003HaueHuu juia’” [9].

ABTOp H306pa>1<aeT MOJIOAYHO JKCHIIMHY, KOTOpasA IIpOBECJa 60JILIHy}O qacCTb
CBOEH KM3HU B JJOME CBOCH TETYIIIKU B ICPEBHE, U, Oy1y4H JTIOOUTEIHHUIIEH POMAHOB,
OHa CKJIOHHA OLICHUBATDH JIIOJIGﬁ COIJIACHO CTCPCOTUIIAM, XAPAKTCPHBIM JI1 9TOT'O B4
autepatypsl: “Her ideas on life in general had been acquired through the medium of
popular respectable novel-writers, and modified or emphasised by such knowledge as
her aunt, the vicar, and her aunt's housekeeper had put at her disposal” [156, c. 386].
3Has COBCEM HEMHOI'O O CBOUX JaJIbHUX POIACTBCHHHUKAX, TI'CPOHHA BOCIIOJIHACT
nH()OpPMAIIMOHHBIC TPOOENBI C TIOMOIIBID CBOET0 BOOOPAKEHHS W TPOYUTAHHBIX
pomanoB: “<...> her imagination, founded on her extensive knowledge of the people
one met in novels, had to supply the gaps” [156, c. 387]. Ilo MHEHHIO MOJIOIOM
KCHIIWHBI, MY)XYHHBI JensaTcs Ha Tpu thmna: “There were three dominant types of
manhood to be taken into consideration in working out his classification; there was
Hugo, who was strong, good, and beautiful, a rare type and not very often met with;
there was Sir Jasper, who was utterly vile and absolutely unscrupulous, and there was
Nevil, who was not really bad at heart, but had a weak mouth and usually required the
life-work of two good women to keep him from ultimate disaster” [156, c. 387].
HpO‘-II/ITaB KPUTHYCCKYIO CTAaTbIO B Ia3cTC, MOJOAas KCHIIMHA IIPHUYHCIIAACT CBOCTO

poacTBeHHUKa, nonutuka Pomepa CkysHaepOu, KO BTOPOMY THILY, CUUTas €ro
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KOBapHBIM 3JI0JIEEM, a €r0 conepHuka, [[xona YoOxama, OTHOCUT K MEPBOMY THUIY:
“So there was an upright man, possibly a very Hugo in character, who was thwarting
and defying the evildoer in his nefarious career, and there was a dastardly plot afoot to
break his neck!” [156, c. 389]. Bce coObITHsI, ONMCaHHBIC B paccKkas3e, TepOMHS BUIUT
yepe3 Npu3My 3MU300B NPOUUTAHHBIX el pomaHoB: “Night-shade Court”, “Matterbty

Towers”, “Tainted Guineas™.

B pacckaze “The Background” asropckas HWpoOHHS OCHOBBIBae€TCS Ha
COIOCTaBJIEHHH HOMHHATHBHOIO M IIEPEHOCHOTO 3HAYEHUS TPYIIIHBI CJIOB “Qrow on”,
“pbackground”, “to bear the burden of”: repoit I'enpu J[lroruuc 3akas3bpiBaeT
UTaJIbIHCKOMY XYIOXHHMKY CHIeJIaTh €My Ha CIHHE TaTYMPOBKY, H300paKaroIlyro
nagenne Mkapa, 1 TeM caMbIM OH CTAHOBHTCS JKMBBIM (hoHOM — “an unhappy human
background” (MecTHble 3aKOHBI 3ampENIAlOT TEPOI0 IUIaBaThb M  BBIBO3UTH

pou3BeIeHHe UCKYyccTBa 3a mpenensl Utamuu: “...he bore on his back the burden of

the dead man's genius” [156, c. 104]).

Croket pacckasa “Hermann the Irascible — A story of the Great Weep”
HCINKOM ITOCTPOCH Ha I‘I/IH€p6OJ'I€: JKCHIONWHBI ITOJIYYAarOT IIPpaBO I'OJIOCOBAHUA, OJHAKO
OHHU OOJIKHBI BI)I6I/IpaTI> J'IIOI[Gﬁ Ha Pa3HbIC HC3HAYUTCIIbHBIC TOJDKHOCTH, IIOOTOMY HX
KU3HB MPEBpAIIAeTCs B HEMPEPBIBHBIN Tpoliecc roysocoBanus: “Voting will remain
optional, as before, for male electors; but every woman between the ages of twenty-
one and seventy will be obliged to vote, not only at elections for Parliament, county
councils, district boards, parish-councils, and municipalities, but for coroners, school
Inspectors, churchwardens, curators of museums, sanitary authorities, police-court
interpreters, swimming-bath instructors, contractors, choir-masters, market
superintendents, art-school teachers, cathedral vergers, and other local functionaries

whose names I will add as they occur to me” [156, c. 107].

Takux pacckasoB, Tl€ TOT WIM HHOM MNPUEM BBIXOJUT HA IMEPBBIM IUIAH,

CPaBHUTEJILHO HEMHOI'O U MOATOMY, IBITASCH B LIeJIOM onucath cTwib [.X. MaHnpo,
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CJICAYCT BBIACIATE MAaPKUPOBAHHLIC CAMHHUIIBI, KOTOPBIC MCITOJB3YIOTCA PCryJIsIpHO U

CHUCTEMHO BO BCCX TCKCTAax.

JIeKCHMKO-ceMaHTHYeCKHe 0CO0EHHOCTH

I/IHFepeHTHO KOHHOTATHUBHAaA JICKCHUKA

ABTOp 4acTO MPOTUBOMNOCTABIIIET MAPKUPOBAHHBIE €IMHMUIIbI, PUHAJJIEKAINE
K pa3HbIM BapUaHTaM HWHIE€PEHTHO KOHHOTATHBHOW JieKcMKH. Tak, pazroBopHas
JIEKCUKAa MOXKET OBITh MPOTUBOIOCTaBIEeHA (OPMANILHOM JIEKCUKE UK apxau3Mam. B
HEKOTOPBIX paccKa3zax aBTOp MOMEIIAET MAPKUPOBAHHYIO €IWHHUILY (KapIrOH, CIICHT,
JUANEKTU3MbI) B HEUTpalibHOE OKpykeHue. [pyrumu cioBamu, (yHKIHOHAIBHO-
CTHJIUCTUYECKAS TIEPEOPUEHTALIMA JIEKCUYECKUX €IMHULL PEaTU3yeTCsl B KOHKPETHBIX
KOHTEKCTaX, 3a CYET Yero co3JaéTcsl ONpeAeNEHHBbIH 3CTEeTHUUECKUN d(PPexT.

O6paTI/IMCH K pa3sHbIM BUAaM MHI'CPCHTHO KOHHOTATUBHOM JIEKCHUKH.

2.1. ®opmasibHasi JieKCHKA

HUcnone3oBanue  (popmMajbHON  JIEKCHMKH  SBIIETCS  CTHJIMCTHYECKOU
0COOEHHOCThIO paccka3oB Caku, Ha KOTOPYIO, Kak IMPaBHIIO, B TMEPBYIO OYEpeIb
oOparaeT BHUMaHHE YATATETh WU UCCIIEA0BATENb: TIOYTH B KaXKJIOM paccKa3e MOKHO
B M300MJIMU BCTPETUTD CIIOBA U BRIPAXKEHUS POpPMaIBLHOTO XapakTepa. B 6ombmmHCTBE
ciy4aeB ¢opMalibHas JEKCHUKa CIOcOOCTBYeT aBTOpCKoi upoHun. OHAKO B pa3sHBIX

rpynmnax paccka3zoB UpOHUYECKUN AP (PEeKT co3aaéTcst mo-pasHOMY.

Tak, B OopmuHCTBE paccka3oB coopHukoB “Reginald” u “Reginald in Russia”,
B KOTOPBIX IJTABHBIM 00pa30M OMKCHIBACTCS KU3HB BBICIIIETO COCIOBHS, (JOpMaIbHAS
JICKCUKA MCIIONB3YETCS JIUIS N300paKeHHsI CBETCKUX (DOPMATbHOCTEH U, KaK MPaBHIIO,

MMPUHAAJICKUT CJIOBAM aBTOpa:
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“The Duchess thought that Reginald did not exceed the ethical standard which

circumstances demanded” [156, c. 9] (“Reginald at the Theatre™)

“Reginald waited for a couple of minutes before replying, while the Lord of

Rimini temporarily monopolised the acoustic possibilities of the theatre” [156, ¢. 10]

(“Reginald at the Theatre). ®opmanbHoe Beipakenue “temporarily monopolised the
acoustic possibilities” cmoTpuTcst TPOMO3IKO B JOBOJIBHO OOBIJICHHOW CHUTYyallld B

TeaTpe.

dopmainbHas JIKCHKa BCTPEUaeTCsl TakKe M B CIoBax repoeB. B pacckaze “The
Reticence of Lady Ann” quanor aByx repoeB — jeau DHH U Droepra — U300UyeT

(bopManbHOI JIEKCUKOM:

““My remark at lunch had a purely academic application,” he announced; ‘you

seem to put an unnecessarily personal significance into it’.

‘Lady Ann maintained her defensive barrier of silence’” [156, c. 38].

B pacckaze “The Stampeding of Lady Bastable” mats KioBuca mpocur cBoro
3HAKOMYI0, Jieau bacTtabii, IpUCMOTPETh HECKOJIBKO JTHEM 3a €€ CBIHOM ITOKa OHA yeseT

B I'OCTH, OAHAKO Ta OTKa3bIBACTCA, CChLIIAACh HA CKBCpHBIﬁ XapaKTCp IOHOIIMN:

“Mrs. Sangrail was unable to argue the point; since Clovis had reached the age of

seventeen she had never ceased to bewail his irrepressible waywardness to all her circle

of acquaintances, and a polite scepticism would have greeted the slightest hint at a
prospective reformation. She discarded the fruitless effort at cajolery and resorted to
undisguised bribery” [156, c. 101]. (“The Stampeding of Lady Bastable™).

bonpmmuacTBO rnaronoB (“‘ceased to bewail”, “discarded”, “resorted”) wu
HOMHWHATUBHBIX KOHCTpyKIui (“irrepressible waywardness”, “hint at a prospective
reformation”) HocaT (QopmManbHBIA XapakTep, a WX YHOTPEOJICHHE B CIOKHBIX

CUHTaKCUYECKHX KOHCTPYKIHUAX MPUIAET TEKCTY ell€ O0IbIIy0 (hOPMaIbHOCTb.
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Takum oOpazoM, 3a cuét HopMaIbHOM JIEKCUKH, aBTOP UPOHUYECKHU OMUCHIBACT
YOIOPHOCTh AHIIUICKOTO BhIciIero oduiecTBa pyoexa XIX-XX BeKoB, UMILTULIUTHO
KPUTUKYS HEMCKPEHHOCTh HPABOB, XOJOJHOCTb U Oe3aymue repoeB. B aToil cBs3u
MO>XHO BCIIOMHUTH 3asiBiieHue Jleona ['ymixamera o ToM, 4TO caTHpa ‘“3aBUCUT OT
CIIOCOOHOCTH YWTATENs] BUJETh BEIIM OJHOBPEMEHHO B KOMHUYECKOM U CEPbE3HOM
ceere” [121, c. 9]%°. ®opmanbhble crnoBa B paccka3ax Caky IPEACTABISAIOT DTy

MHHUMYHO CCpLé?;HOCTB, 3a KOTOpOI\/’I CKPbIBACTCA KOMMYECKUN B3I 4 aBTOpaA.

dopMasbHas JIEKCHKAa BCTPEYaeTC M B OOCYXKIECHHHM CEPbE3HBIX BOIPOCOB
MOJMTUYECKOTO MJIM COIMAIbHOro Xapakrepa. Hampumep, B pacckasze “A Young
Turkish Catastrophe”, B koTopoM wucciemoBaTed BHUAST KPUTHKY JIBHIKCHUS
Cy(hpaKUCTOK, JBa reposi 00CYKIalT MpaBo KEHIIMH Ha ronocoBanue: “Then they
must have a larger equipment of seriousness than | gave them credit for. After a lifetime
of specialised effort in maintaining my gravity | can scarcely restrain an inclination to
smile at the suggestion <...>” [156, c. 50]. Xors mog00GHBIE BOIMPOCHI MPHHITO
00CY)KIaTh C TOMOIIBIO (hopManbHON Jiekcukd, y Cakd dYpe3MepHOe CKOIUICHHE
(GOpMaNbHBIX BBIPAKEHHI CIOCOOCTBYET CO3JaHUI0 UPOHUYECKOTO 3P QeKTa, a BeCh
paccka3 “A Young Turkish Catastrophe” rporeckHo BhICMEHBAET JKEIaHHE JKECHIIMH

IIOJIyYUTh IIPABO rojoca.

Hamnbonee yacto aBTOpCcKast HPOHKS OCHOBaHA Ha KCITOJb30BaHUU (POpPMaIbHOM
JICKCUKHU IS ONHCAHMs MMOBCEIHCBHBIX HIIM aOCYpAHBIX cuTyanmid. Tak, B pacckase
“The Blood-Feud of Toad-Water”, moBecTByIOIIEM O Bpaxjae ABYX CeMei, BIIOJHE

TPUBHUAIbHASI CUTYaIIUs OMKCaHa C TOMOIILI0 POPMaTHLHON JTEKCUKHU:

“And one sunny afternoon in late spring-time the feud came — came, as such
things mostly do come, with seeming aimlessness and triviality. One of the Crick hens,

in obedience to the nomadic instincts of her kind, wearied of her legitimate scatching-

36 “Satire, thus, depends on the reader’s ability to take a comic and serous view of an object at the
same time” [121, c. 9].
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ground, and flew over the low wall that divided the holdings of the neighbours” [156,
C. 47]. ®opmanbHbie BeipaxkeHus “in obedience to the nomadic instincts” u “legitimate
scatching-ground” 3By4aT Ha MepBbIM B3IJIAJ JOBOJBHO HEJCMO JJIs OMHCAHHUS

MOBAJIOK JOMAaIllHEel IITHUIIHI.

[Tono6Hyt0 cuTyalrio MOKHO BCTPETUTH B pacckasze “The Boar Pig”: ““...Tarquin,

the huge white Yorkshire pig, had exchanged the narrow limits of his sty for the wider

range of his grass paddock. The discomfited Stossen expedition, returning in

recriminatory but otherwise orderly retreat from the unyielding obstacle of the locked

door, came to a sudden halt at the gate dividing the paddock from the gooseberry
garden” [156, c. 95]. B 1aHHOM OTpPBIBKE OMHCHIBAIOTCS MMOBAJKH JIPYroro KUBOTHOI'O

— CBHHBMU.

ITepconax pacckaza “The Mouse” OOUTCS MBIIIICH, YTO OMUCHIBACTCS
cienyronum oopaszom: “Without being actually afraid of mice, Theodoric classed them

among the coarser incidents of life, and considered that Providence, with a little

exercise of moral courage, might long ago have recognised that they were not

indispensable, and have withdrawn them from circulation” [156, c. 81].

Jlamee B TOM JKe paccka3e MbI BCTpEUaeM SIH30]l, KOT/la MBIIIb 3a0pajach B
ofexay repost B kyme moeszaa: “On the other hand, nothing less drastic than partial

disrobing would ease him of his tormentor, and to undress in the presence of a lady,

even for so laudable purpose, was an idea that made his eartips tingle in a blush of
abject shame” [156, c. 82].

Jlnst omucanus BIoNHE OOBIIeHHOTO oOema B pacckaze “The Unrest-Cure”
UCTIONB3YETCSI OIPOMHOE KOJIHMYECTBO (POPMANBHBIX CJIOB M BBIpakeHWi: “The

luncheon was not a very festive function. The princely secretary ate and drank with fair

appetite, but severely discouraged conversation. At the finish of the meal he broke
suddenly into a radiant smile, thanked his hostess for a charming repast, and kissed her

hand with deferential rapture” [156, c. 111]. [TomoOHOe om¥icaHWe MPUHATHS MUK
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MOYKHO BCTPETUTH B pacckaze “TObermory”, JTMHrBONOATHYECKUH aHAU3 KOTOPOTO

JlaH B CJIEYIOUIEH TJlaBe HACTOSIIEH AUcCepTaluOHHON padoTHhI.

B pacckaze “Ministers of Grace” BcTpeuaeTcs CIEAyIOIIee OMUCaHUE,

omnpeaenéHHo Hocsmiee hopMabHbIN xapaktep: “Belturbet made no coherent reply; he

was engaged in feeling his pulse. The Duke fixed his attention with some interest on a

black swan that was swimming with haughty, stiff-necked aloofness amid the crowd

of lesser water-fowl that dotted the ornamental water” [156, c. 190]. HetitpansHoe
“answered” / “replied” 3ameHeHo B pacckaze Ha QgopmaiibHOe ‘“made no coherent
reply”. Onucanue uyé€pHoro jnedens Takke HOCUT (OpPMaJIbHBIM XapakTep 3a CUéT

cymiecTBUTeILHOTO “aloofness™ u mpemiora “amid”.

B pacckaze “the Lull” tak >xe BcTpewaeTcss MHOro ¢GopManbHOW JiIeKCHKU. B
caMOM Hayaje pacckKa3a Tak TOBOPUTCS O BOBJICUEHHOCTH TMaBHOTO repost Jlatumepa

Cnpunrdunna B monutuky: “I thought he was in the throes of an election” [156, c.

235]. Beipaxkenue “in the throes of something” HocuT (dopMaabHBI XapakTep H
O3HauaeT “HaXxOJIUTCS B OYEHb CIIOKHOM cuTyanun”. JJaHHOE CII0BOCOYETaHHE BIIOJTHE
COOTHOCHUMO C TIOJIO)KEHUEM T'eposi, OJTHAKO HEOOBIYHBIM Ka)KETCSI €ro IOSBICHHUE B
peTUTMKe AMaliora MeXIy cymnpyramu J[ropMoT B qomamrHeMm Kpyry. [anee B ToM ke
paccka3e OINMCHIBACTCS CIICAYIOMAs CUTyaIus: YTOOBI OTBJIEYh T'OCTS OT MBICICH O
nonutuke, Bepa, Mononas IUieMsSHHUIIA MUCCUC [[IOpMOT, NMPUBOIUT K HEMY B
KOMHATY TIOPOCEHKA ¥ MeTyXa U OCTABJISIET UX TaM Ha BCIO HOYb, IPHIYMaB UCTOPHIO
O CTpaITHOM HAaBOJIHCHUH, 3aTOIHMBIIEM BECh ABOP. JKUBOTHBIE HE TAIOT T€POIO CIATh
Ha MPOTSHKEHUHU Beell Houu. BrionHe GaHanbHas, KOMUYECKasi CUTYyaIlHsi OTIMCHIBACTCS

C TIOMOIIHI0 MHOTOYUCICHHBIX ()OPMATTLHBIX CIIOB M KOHCTPYKIIHIA:

“The deflected energies of the gamecock found new outlet in a sudden and

sustained attack on the sleeping and temporarily inoffensive pigling, and the duel

which followed was desperate and embittered beyond any possibility of effective

intervention. The feathered combatant had the advantage of being able, when hard
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pressed, to take refuge on the bed, and freely availed himself of this circumstance; the
pigling never quite succeeded in hurling himself on to the same eminence, but it was

not from want of trying.

Neither side could claim any decisive success, and the struggle had been

practically fought to a standstill by the time that the maid appeared with the early
morning tea” [156, c. 238].

2.2. 7)Kapros, cjieHr, NpoCcTOpPeYHbIe BbIPasKeHUs!

B ornuuue ot (I)OpMaHBHOﬁ JICKCUKH, KOTOpas IMOBCCMCCTHO BCTPCYHACTCA B
pacCKasax Cakm Kak B peun 1repocB, TaKk U B CJIOBAX 4BTOpPA4, KAPTOH, CJICHI H
IMPOCTOPCUYHBIC BBIPAKCHUA ABJIAIOTCA Oonee PCAKHNM SABJIICHHUCM. B OonbinHCTBE
ClIy4acB 3THU CJIOBA HCIIOJIB3YIOTCA I MPHUAAHUSA KOJIOpUTAa PCUCBOMY IIOPTPCTY
repocs. Kak IMpaBuJIO, 3TO (1)pa3OBI>I€ rIarojisl uWjin MCKIAOMCTHA, BBIPAXKAIOIIHC

OMOIIMOHAJIBHOC COCTOAHUC HepCOHa}KCﬁ.

Tak, B pacckaze “The Bag” BcTpedarocs MEXJIOMETHsI B PEUYH MEPCOHAKEH, ITO
0OBSCHSIETCS CIO)KETOM M KOMITO3MITMEN pacckas3a. OOJIBIIYI0 YacTh TEKCTa 3aHUMAET
JTMAJIOT, B KOTOPOM Tepou OOCYXIAIOT COOBITHS, MPOUCXOAAIINE B MoMe. Pycckuit
Majgpuuk Brmamumup, tocth HOpeL, MIEMSHHUIBI XO3SHMKH yCaabObl, MHCCHC
XynuHTTOH, yOWBaeT JHCY, Ha KOTOPYIO XOTEl MOOXOTHThCS Maiop [Ihmmow,
MOTEHIIMAIbHBIN XkeHUX MHUccHuc XynuHrToH. Korna Hopa y3Haér 06 aToM, OHA OYEHb

HallyraHa 1 HC 3HACT, 4YTO ACJIATh OAJIbIIC!
“Norah sat down suddenly, and hid her face in her hands.

"Merciful Heaven!" she wailed; "he's shot a fox!"
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Vladimir looked up at her in consternation. In a torrent of agitated words she tried
to explain the horror of the situation. The boy understood nothing, but was thoroughly
alarmed” [156, c. 65-66].

Mexaometre "Merciful Heaven!" nepemaér ucnyr u pacTepsIHHOCTh T€POHHH.
Hopa u Bnagumup pemaror cripsitath YOUTOE KUBOTHOE, OJTHAKO MPUIICAIINN Ha Yaid

mariop [1>mma0u ciaydyaliHO HaXOAUT JIUCY

By Gad," said the Major, who was now standing up; "there's a pretty warm
scent!" [156, c. 67].

Mexnomenne “By Gad” nepenaér yausnenne Maiiopa.

[Tepconax pacckaza “Ministers of Grace” ynoTpe0sieT B CBOCH pedr BhIpaKeHUE
“Good Heavens”, koTopoe OOBIYHO HCIONB3YETCS ISl BHIPAXKCHUS YAUBICHUS WU
pasapakeHusi, OJJHAKO B JIAHHOM paccKas3e B COUYETAHWHU C YaCThIM MCIIOIb30BAHHUEM

2 ¢

cioB “heaven”, “angels” 3Ta KOHCTPYKITUS MPHUOOpETaET 0CO00E 3ByUaHHE.

B pacckaze “The Lull” ciyxanka, oOHapy>XMB B KOMHAT€ T'OCTS >KMBOTHBIX
(mopocénka u meryxa), Bockiumaer: "Lor, sir,” she exclaimed in undisguised
astonishment, "do you want those animals in your room?" [156, c¢. 238]. IIpoctopeunoe

Mexaomenue “Lor” (“Ooxe!”, “6or Moli!”) BeIpakaeT yIWBICHUE TE€POHHHU.

B pacckasze “The Background” rosopurcs o Xy105KecTBEHHOM Kaproue®’ oHoi
u3 repousb: “'That woman's art-jargon tires me," said Clovis to his journalist friend.
'She's so fond of talking of certain pictures as “growing on one,” as though they were
a sort of fungus”™ [156, c. 103]. B maHHOM ciy4ac BBIpaKEHHUE, B3STOC W3

poeCCHOHATILHOTO JKaproHa, SIBISETCS CBOCOOPa3HOM AKCIIO3MIMEH U KITIOYOM K

37 “Jargon and slang are sometimes used synonymously with the term [argo], but slang is more
usefully applied to the colloquial usages of all native speakers; and jargon is better applied to the
technical vocabulary of occupations and disciplines” [191, c. 30].
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MOHUMAaHUIO pacckaza, B KOTOPOM ONMUCHIBAETCS HCTOPHS IMyTEIIECTBEHHUKA,
OOpe4EHHOI0 HOCHTh HA CBOEM KOXE MPOMU3BEIEHUE HCKycCTBa (TaTyHpOBKY,

CACIaHHYIO N3BECTHBIM UTAJIIBAHCKHUM XYI[O)KHI/IKOM).

2.3. InajnekTu3sMbl

JnajieKTH3Mbl BCTPEYAIOTCS B pacckas3aX, OMKCHIBAOIIUX JCPCBHIO, B PEUn
BTOPOCTEIEHHBIX TepoeB. [l03TOMy BIOJIHE 3aKOHOMEPHO, YTO MbI HE HAaXOJIUM
JIMAJICKTH3Mbl B pacckazax u3 cOopHukoB “Reginald” u “Reginald in Russia”,

MOCBSIIEHHBIM KU3HU BBICILIECTO 06III€CTBa.

B pacckasbl rotnueckoro, mpaunoro xapakrepa (“The Hounds of Fate”, “The
Peace of Mowsle Barton”, “The Cobweb” wu apyrue) pedb TrepoeB MOXKHO
CTpaTu(UIIMPOBATh: JTUTEPATYPHBIM AHTITUNUCKUNA XapakTEpU3yeT peyb JIoAeH u3
OOJBIIMX TOPOJIOB, HaNpUMep, U3 JIoHAOHA, a JUANEKT CBOMCTBEHEH PEYM MECTHBIX
xuTenen. J(uanekTusmbl MPUAAIOT paccka3aM MECTHBIM KoJopuT. ['nmaBHbIE repou
OYapoOBaHbl W MCHYraHbl KOJJAOBCKMMHU CHJIAMH, KOTOPbIE HUCIOJB3YIOT MECTHBIE
KUTENU Uil ToOenbl Hal CBOMMHU Bparamu. [losTomy mpu aHaimm3e KOHKPETHBIX
pPaccka3oB BO3HUKAET ONIYIIEHHE, YTO UCIOIb30BAHUE TUATIEKTU3MOB YaCTO CBS3aHO
C MOTHUBaMH KOJITOBCTBA, CMEPTH, CBEPXBECTECTBEHHBIX CUJT B IPUPOJIE.

[Tpumepom 3TOMy MOXKeT ciayxuTh paccka3 “The Peace of Mowsle Barton”.
I'maBubiii Trepoit — Kpedron Jlokbep — mepeesxkaer B nepeBHO Monycn-bapros,
Hacjaxnaerca e€ CIOKOMCTBHEM U 3HAaKOoMHTCS c e€ oOutarenmsmu. OnHa u3
JIEPEBEHCKUX KUTEIBHHMI] CITPAIIIBACT €ro, 4YTO HaIMcaHo MenoM Ha nBepu: “There's
a bit of writing chalked up on the door over yonder. What is it?”” [156, c. 160]. 3xech
ynotpebsieno Hapeuue “yonder” (“BoH Tam”), OTMEYEHHOE B CJIOBApE KaK TUATCKTU3M
u apxam3Mm. Ha naBepw HammcaHo, 4TO Apyras oOOWTaTeNbHHIIA JepeBHH — Mapra

[Mwmamon — crapas Beapma: "Martha Pillamon is an old witch" [156, c. 161].
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XKeniuna cornamaercsi ¢ 3TUM U J100aBiseT, yTo Mapra — “ctapas raguna” (“the old
toad”). B ator MomeHT nosBigercs cama Mapta [IniimaMoH 1 0OBUHSIET B KOJITOBCTBE
JIPYTYIO KUTEIbHUILY JEPEBHU:

“"Tis lies, 'tis sinful lies', the weak voice went on. 'Tis Betsy Croot is the old witch.
She and her daughter, the dirty rat. I'll put a spell on ‘em, the old nuisances” [156, c.
161]. Mapra TaKke TOBOPHT Ha JUAIEKTE, OCOOCHHOCTHIO €€ peud SBISICTCS

COKpallleHHe HEKOTOPBIX rpaMmMaTuueckux Gopm “it is” (“’tis”) u “them” (*’em”)%,

Korma Kpedron Bo3Bpaiiaercs Ha (hepMy, YalHUK HUKAaK HE MOXKET 3aKUIETh, U

obuTaTenun q)epMBI BUJAT B OTOM KOJIIOBCTBO.

“It’s been there more than an hour, and boil it won’t’, said Mrs. Spurfield, adding,

by way of complete explanation, ‘we’re bewitched”.

“It’s Martha Pillamon as has done it,” chimed in the old mother; I’ll be even with
the old toad. I’ll put a spell on her”.

‘It must boil in time for supper’, protested Crefton, ignoring the suggestions of
foul influences. ‘Perhaps, the coal is damp’.

‘It won’t boil in time for supper, nor for breakfast tomorrow morning, nor if you
was to keep the fire a-going all night for it’, said Mrs Spurfield. And it didn’t” [156, C.
162].

HNuBepcus “boil it won’t” 1IoyiHe XapaKTepHa Il pa3rOBOPHOM PeYd U HE
SBISIETCS JUajeKTHOW (opMoii; Hapeuue “a-going” (B JIBWKCHHHM, Ha XO0ay’)
3a(UKCUPOBAHO B CIOBape Kak ycrapeiiee. J[amee B pacckase B peur oOUTATETHHUIL
JIEPEBHU MOKHO BCTPETUTH €1I1€ OOJIBIIE TUATIEKTU3MOB U apXan3MOB.

B pacckaze “The Cobweb” B peum crapoii cimykanku Maptel Kpeitm MokHO
BCTPETUTH MHOTO JUATICKTU3MOB U CHIEIU(PUUECKUX KOHCTPYKIIHH, OTIIMYAOIIUXCS OT

HOPM CTaHAAPTHOI'O AHTJIMMCKOrO s3bIKa Ha (bOHeTI/I‘—IeCKOM H IpaMMaTH4YCCKOM

38 “Aphesis — in rhetoric a kind of elision or clipping process, in which the initial syllable of a word
is omitted” [191, c. 25].
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YPOBHAX. CroB ICpOMHH B pacCKa3€¢ HEC MHOT'O, 3TO CTPAaHHBIC IIPEACKA3aHUSA CMCPTH
MOJIOOOI0 XOsHHA. HOBTOMy Yy 4YdTareid MOKCT BO3HUKHYTH OYYHIYHHC, UYTO

JAUAJICKTHBIC q)OpMBI N MUCTHUYCCKHNC MOTHBEI B3aMMOCBA3aHbl B paCCKa3ax MaHpo:

“‘Is anything the matter, Martha?’ asked the young woman.

'Tis death, 'tis death a-coming," answered the quavering voice; "l knew 'twere
coming. | knew it. "'Tweren't for nothing that old Shep's been howling all morning. An’
last night | heard the screech-owl give the death-cry, and there were something white
as run across the yard yesterday; 'tweren't a cat nor a stoat, 'twere something. The fowls
knew 'twere something; they all drew off to one side. Ay, there's been warnings. | knew

it were a-coming” [156, c. 233].

[Ipenckazanust CiryKaHKU COBIBAIOTCS . MOJIOZOM XO3SMH TTOTHOAET B JIECY; KOTAa

€ro TC¢JIO BHOCAT B AI0M, MapTa TOBOPUT CJICAYIOLICC:.

“'Tis young Mister Ladbruk,” she shrilled back; ' they've just a-carried his body
in. Run out of the way of a tree that was coming down and ran hisself on to an iron

post. Dead when they picked un up. Ay, | knew '‘twere coming” [156, c. 234].

B manHOM OTpBIBKE MBI BHIUM HECTaHAAapTHBIC COKpamieHus (“’tis”, “’twere”) u
HeoOBIUHBIE TpaMMaTHUeckue Gopmel: “a-carried” Bmecro “carried”, “hisself” Bmecto

“himself”, “’twere” Bmecto “it was”.

JlnanekTu3Mbl BCTPEYAIOTCS HE TOJBKO B PEUYU CIOYr W OETHBIX NEPEBEHCKHUX
xutenei. B pacckaze “The Lull” Bepa [lropMoT ybOexmaer rocts e€ TETYIIKH,
Jlatumepa Cropunrduina, NPUIOTHTP HA HOYL y ce0s B KOMHATE€ MAaJICHBKOTO
nopocénka: “And then I thought perhaps you wouldn't mind taking in this wee piggie;
he's rather a little love, but he has a vile temper” [156, c. 237]. [IpwiaratensHoe “wee”
“MaJICHbKUM, KpOILIEUYHBIN) SBJISETCA MPOCTOPEYHBIM U  XapaKTEpPHO JJIs
[IToTmanaCKOro BapuaHTa aHIJIMKUCKOTO S3bIKa. B pacckaze ynmoMuHAETCs, 4TO A0M, B

KOTOPOM TIPOMCXOJST OMHUCHIBa€MbIE COOBITHS, HAXOAUTCS HeJaaeko oT “bpuHkan”
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(“Brinkley”) — manenpkoit aepeBHu B AHriauu. Takum oOpazom, Hlotnangus He

SIBJIIETCS MECTOM JIEMCTBUS pacCKasa.

Hexoropeie TeopeTnueckue NMPUHIMUIIBI, ONMCAaHHbIE B KHUTe Buneama JloyHca
“Language and Society” mpoiuBaloT CBET Ha PoOJib AuanekTa B pacckazax Caku (XOoTs
JaHHasl KHUTa MOCBSIIEHA COLIMOIMHIBUCTHUECKUM (PAaKTOPaM, SI3bIKOBOM MOJTUTHKE B
HEKOTOPBIX CTpaHax, a HE aHAJIM3Y XYJI0KECTBEHHBIX Mpou3Be/eHuit). Tak, yu€HbIl
OUIIET, YTO “OJHMH JHAJEKT OTIWYAETCA OT JIPYroro IHAJIEKTa B TOM JKE S3BIKE
OJIHOBPEMEHHO Ha BCEX TPEX YPOBHAX S3bIKA: (DOHOJOTUYECKH, TPAMMATHYECKU U C
TOYKM 3PEHMS CIOBAPHOIO cocTaBa iy nekcudeckn” 3 [111, ¢. 17]. B GonbiuuHCTBE
IPUMEPOB U3 PACCKa30B, ONMHMCAHHBIX BBILIE, Mbl BCTPEYAEM U3MEHEHUS Ha BCEX TPEX
YPOBHSIX A3bIKA. SI3bIK CYIIECTBEHHO U3MEHEH HA (POHETHUUECKOM M IPaMMaTHYE€CKOM
YPOBHE, a TaKke MOSIBJISIIOTCS HEOOBIYHbIE, YACTO YCTAPEBIIUE CJIOBA U BBIPAKEHUS.
IIpu sTOM TeppuTOpHaNbHAS MPUHALJIEKHOCTh AUATEKTa HE Ba)KHA JJI1 MOHUMAaHUs

pPacCKa30B.

2.4. Apxausmbl

40

Apxam3Mbl ° — JOBOJIBHO peakKoe siBiieHue B mpousBeneHusx Caxu. Yacto

APXau3MBbl ABJIAIOTCA OTHOBPCMCHHO U TUAJICKTU3MAaMM 1 BCTPCUAOTCA B PCUH CTAPbIX

39 «A dialect varies from other dialects of the same language simultaneously on all three linguistic
levels; phonologically, grammatically, and in terms of its vocabulary or lexically” [111, c. 17].

. JJOBO HJIM BBIPaAXCHUC, BBIIICAINICC N3 IIOBCCIHCBHOI'O OTPCOJICHUA U IIOTOM
40 “1 C 6

BOCIIPUHUMAIOIICECA KaK YCTapeyoe,

2. Tpom, cocTosuHii B yNOTPeOJICHHH CTaporo (CTapUHHOIO) CJIOBA WM BBIPAKEHHS B LEISIX
HUCTOPHYECKON CTHIM3AIMHU, IPUIAHUS PEUH BO3BBIIICHHOM CTUIIMCTHYECKOM OKPACKH, TOCTIKCHUSI
Komuueckoro addexra u T.mm.” [9].
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ACPCBCHCKUX J)KUATENEH B TPAarndcCKuUx pacckKkazax CaKI/I, OHAKO B HCKOTOPBIX TCKCTAX

HCIIOJIb30BaHNEC apXanu3MOB HC CBA3aHO C JUAJICKTAMU.

Tak, pacckas “The Interlopers” cTunu3oBaH Mo CpeTHEBEKOBYIO XPOHUKY, YTO

JIOCTUTAeTCsl OTYACTHU 3a CUET MCIIOJIb30BaHUS apxXan3MoB.

“A fierce steak of the storm had been answered by a splitting crash over their
heads and ere they could leap aside a mass of falling beech tree had thundered down
on them” [156, c. 393].

[peayor “ere”, sABJISIOIIMICS YCTapeBIIMM CHHOHMMOM mpemiora ‘before”
(“m0”) ©U OTMEYEHHBIH B HEKOTOPBIX CJIOBApAX Kak TMO3TU3M, MNPHUAAET
TOP’KECTBEHHOCTh IOBECTBOBaHMIO. J[aHHOE TpemIoKEHHEe MOXKHO CUYUTATh
KyJIbMUHaIMeH pacckasa “The Interlopers”: Ha AByX BpaXkKAYIOIIHUX MEXKIY COOOM
repOeB BO BPEMs IpO3bl NAAAET AEPEBO U MPUTBOKIAET UX K 3eMJIE. DTO TPAru4eCcKoe
COOBITHE MEHSET MUPOBO33peHUE 000MX; T€pOU MUPSATCS, HO 3TO HE CHAacaeT UX OT

ruoesu.

B pacckaze “The Strategist” Takike MOBeCTBYeTCS O Bpakjae ABYX CEMEHCTB
(MOBTOPSIOLINIICS MOTHB B MPOM3BEACHUAX MaHpO), OTHAKO B UPOHHUUYECKOM KITFOUE:
“Rollo and the Wrotsley brethren had maintained an undying feud almost from nursery
days” [156, c. 68]. CymecrButenbpHoe “brethren” sBasieTcst ycrapesiicit (Gopmoii
MHOKECTBCHHOI'O YHCIIa OT CYIIECTBUTEIBHOTO “brother”. Dto ciaoBo He sBisIETCS
apXau3MOM B PEIMTHO3HOM KOHTEKCTE (/1711 0003HAYCHHUSI MOHAXOB), OJTHAKO B TAHHOM
pacckase pedb UAET 00 OOBIYHBIX OPATHSIX, BEAYIINX BIIOJIHE CBETCKHM 00pa3 KU3HU
M HE HUMCIOIIMX HHUKAKOTO OTHOIIEHHWS K MoOHacThIpro. Ecimm B pacckasze “The
Interlopers” apxam3Mbl TPUAAIOT TOPKECTBEHHOCTh IMOBECTBOBAHUIO M TOTOBST
YUTATENs K TparuaeckoMy KOHITy, TO B pacckasze “The Strategist” komuaeckuii 3 ekt
JNOCTUTAaeTCsl 3a CU€T MPOTUBOpPEYUsT MEXAy OaHAIbHOCTHIO CHUTYyallUd H

HCIIOJIb30BAHHUCM apXanu3MOB JIA €€ onucaHus.
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B mocnennem mpemiokenuu pacckasza “The Cobweb” mbr Bctpeuaem apxansm
“fourscore” (“Bocempaccat”): “Old Martha was standing at a table trussing a pair of
chickens for the market stall as she had trussed them for nearly fourscore years” [156,
C. 235]. Peus unér o crapoii cinyxanke, Mapte Kpeitsr, MHOTO JIET )KUBYIIIEH B CTApPOM
JEPEBCHCKOM JOME. XO03s5€Ba JOMa YacTO MEHSIOTCS, a cTapasl CIy)aHKa ocTagércs,
COXpaHsIs TPAJAMIIMH, U KAXKETCS, YTO OHAa 00JIaJjlaeT Maru4ecKOl BJIACTHIO HAJ BCEU
depmoit.  [loatmyeckuit  apxamsm  “fourscore” mnpuma€r  TOPKECTBEHHOCTH

IMOBCCTBOBAHHIO U BITOJIHC BIIUCBHIBACTCSA B CTHJIb pACCKa3a.

2.5. ABTOpCKHe He0JI0TU3Mbl; HECTOHKHUE CJI0KHbIE CI10Ba

HpI/IMepOB ABTOPCKHUX HCOJOTU3MOB B TCKCTC CPABHUTCIBHO HCMHOTIO. B

pacckase “Ministers of Grace” nosiBisieTcst HeosoruzM “koepenick”:

“Do you understand what I mean by the verb to koepenick? That is to say, to
replace an authority by a spurious imitation that would carry just as much weight for
the moment as the displaced original; the advantage, of course, being that the
koepenick replica would do what you wanted, whereas the original does what seems
best in its own eyes” [156, c. 188].

“"] suppose every public man has a double, if not two or three," said Belturbet;
"but it would be a pretty hard task to koepenick a whole bunch of them and keep the
originals out of the way"” [156, c. 188-189].

“I was thinking," said the Duke, "of the most famous case of all, the angel who

koepenicked King Robert of Sicily with such brilliant results”. [156, c. 189]

Jlanee B pacckase OT 3TOTo clioBa 00pa3oBaHO cymiecTBuTenbHOE “koepenickery”
(“There have been instances in European history of highly successful koepenickery”
[156, c. 189].
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Pa3HOBHIHOCTBIO aBTOPCKMX HEOJIOTU3MOB MOXHO CUHTAaTh HECTOMKHE
CJI0:KHbIE CJI0Ba — JUIMHHBIC CJIOBA, MPEACTaBISAIONIME CO0O0M Ienmouky Ooiee
KOPOTKHUX CJIOB, COSTUHEHHBIX nepucoM. CTOMUT OTMETUTD, UTO B AaHTITUHCKOM SI3bIKE
HEKOTOPOE KOJIMYECTBO CJIOB, MUIIYIIUXCS uepe3 Aeduc, 3ahUKCHPOBAHO B CIOBAPSIX,
HanpuMmep, 'merry-go-round-type table' (‘nenureabHO-IOBOPOTHBIH cTou'), 'forget-me-
not' (He3alOynka), 'never-t0-be-forgotten' (‘He3aOBeHHBIN, He3aObIBaEMBbI'), ¥ T. 1.
[TomoOHBIE 001IIEN3BECTHBIE CII0BA TAKXKE BCTPEUAIOTCS B pacckazax MaHpo, OTHAKO B
JaHHOM cllydae pedb WAET 00 aBTOPCKUX HEOJOTM3MaX — CIOXKHBIX CIIOBaX, HE
3a()UKCUPOBAHHBIX B CIIOBApSAX, CYMICCTBYIOIMUX M (DYHKIIMOHUPYIONIMX TOJBKO B

paMKax OOAHOI'O XyAOKCCTBCHHOTO TCKCTA.

MaHpo 00beANHACT UUOMBI HJTH ITOCIOBHIIBI B OJTHO JUTHHHOE CJIOBO C MTOMOIIIBIO
neducos. Tak, B pacckasze “Reginald at the Theatre” nosiBisieTcst Beipakenue “blood-
is-thicker-than-water”: “But there are other things," she continued, "which I suppose
are to a certain extent sacred even to you. Patriotism, for instance, and Empire, and

Imperial responsibility, and blood-is-thicker-than-water, and all that sort of thing”

[156, c. 10]. B cBoém cioBapHoMm 3nauenuu uauoma 'blood is thicker than water
TOBOPHT O CHJIE POJICTBEHHBIX CBSI3€H, OJJHAKO B JAHHOM KOHTEKCTE OHO CTaBHUTCS B
OJIMH PAJ C MATPHOTH3MOM M HMMIICPCKOW OTBETCTBEHHOCTBIO, O KOTOPBIX TOBOPHT

Irepuoorul:Ad, MbiTajiCb HAIIPAaBUTb PGI[)KI/IHaJ'II)I[a Ha IIYTb WCTUHHBIN.

B pacckaze “Reginald at the Carlton”, Pempxunanb pacckasblBaeT, YTO pa3HbIe
JFOM TI0-pa3HOMY BXonAT B pectopad: “Then there are the people who troop in with
an-unpleasant-duty-to-perform air, as if they were angels of Death entering a plague
city” [156, c. 19].

Onna w3 poxactBenHmil Teposi B pacckase “Reginald's Christmas Revel”
XapakTepu3yercs ciemyronmm oopazom: Mrs Babwold is some relation of my father's
— a sort of to-be-left-till-called-for cousin” [156, c. 27].
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B pacckaze “The Match-Maker” nosiBiasiercst cnenyromiee Bbipaxenue: “I've

ordered two bowls of bread-and-milk and some health biscuits” [156, c. 89]. Dto
3aka3biBaeT cobeceqHuk KioBuca B Oydere ObICTpOro oOCIyKMBaHUSI MOCETUTENEH
(‘grill-room’). B anrmiickoM s3bIKe eCTh cymiecTBUTenbHOE 'Dread-and-butter,
o3Havaroliee 'OyJIHHYHBIA, MOBCeAHEBHBIN', HO cioBo 'bread-and-milk' seusercs

ABTOPCKHUM HCOJIOTU3MOM.

[losiBIIeHME HECTOMKUX CIOYKHBIX CJIOB B TEKCTE HE CTOUT HANIPSIMYIO CBSA3BIBATH
C CO3/1aHMeM KOMHYecKoro 3pdekra (Kak B Cilydae cO MHOTUMHU JPYTUMU €AMHULAMU
a3bika). [Ipu ynotpebnaenuu B aTpuOyTUBHON (YHKIIMU CIOXKHBIE CJIOBA, KaK MPABUIIO
UTparoT OpHAMEHTAJIBHYIO POJIb B TEKCTax. bosee Toro, 00beMHEHNE KOPOTKUX CIIOB
B JUIMHHOE C MOMOILBIO Je(UCOB NPHUAAET JEKCUUYECKOHW E€IUHMIIE CMBICIOBYIO

HCJIOCTHOCTb N HCPA3PBIBHOCTD.

AHFepeHTHO KOHHOTATHBHaA JICKCHKA

Cpenun MapKUpOBaHHBIX SI3BIKOBBIX €AUHUI] B TEKCTE MOXHO HAWTH aJr€pEHTHO
U HWHIEPEHTHO KOHHOTATUBHBIC JICKCMYECKUE EIUHHIBI: OTACIbHbIC CJIOBAa WU
cioBocoyeTanus. Mbl He OyJIeM OCTaHABIMBATHCS Ha KJIACCUUYECKHUX ITPUMEPAxX CJIOB C
aJIrepCHTHOM KOHHOTAIIUEH, B CBSI3H C TEM, UTO JIFOOOH XYI0KECTBEHHBIN TEKCT HEJIB3S
cebe mpeAcTaBUTh 0e3 ux yrnorpedneHus. [Ipu 3Tom Mbl 00paTUMCS K TEM IIpUMEpaM,
KOTOpbIE CBOWMCTBEHHBI TOJbKO CTWiIO0 Caku. Tak, pa3HOBUAHOCTHIO aJATEPEHTHO
KOHHOTATUBHBIX S3bIKOBBIX €IMHHUI] MOKHO CUHUTATh MEPEOCMBICICHUE PEIIUTUO3HON
JIEKCUKH, KOTJ1a CJIOBA TEPSIOT CBOIO CAaKPaJIbHOCTH (M 3a9aCTYIO CTAHOBSITCS OOBEKTOM

HACMEIIIKHM) 32 CUET KOHTEKCTA.
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2.6. Pesiurno3Has JIeKCHKA

Uwuras pacckasbl Caku, MOXKHO 3aMETHTh, YTO MHOTHE IIYTKU CBA3aHBI C TEMOM
peauruy, a peauruo3Has JIEKCHKa TepsAeT CBOK CaKpPAJIbHOCTb U IOJAETCA B
MPOHUYECKOM Kitoue. Pyc Makcu omnuchIBai 3TO CIEAyIOIMM o0pa3om: “YBiekas
YUTATENS] CBOEH CTWJIBHOW aMOpajbHOCTHIO, Caky HCKa)XaeT PENUTHO3HBIN S3bIK,
BO3MOKHO, CUMTas €r0 TaKKe 9acThio anmapaTa Biaacta’ ! [147, c. 49]. B sToii cBs3u
MO3KHO Takxe npouutuposats C. bupn: “Ilepexo/1 OT BO3BBIILIEHHOTO K IPyOOMY U OT
cepb&3HOCTH K (hapcy B pacckazax [Caku]| MOXKET co3qaTh BIEYATIEHHE UCKYCCTBA,

JUIsl KOTOPOTO HET HUYETO CBATOTO M BCE ABNIsETCS Urpoit o npasmiam”*2 [100, c. 8].

[TpumepoB UCKaKEHUs PEIMTHO3HOM JIEKCHKKU MHOTO B cOopHuke “Reginald”, u,
KakK MpaBUJI0, OHU MpHUHAJIeKAT PepkuHanb1y, U3BECTHOMY CBOMM HEYBOXKEHHEM K
OOIIIECTBCHHBIM MOPSJIKAM U K PEJIMTHH B TOM 4dmcie. Tak, B pacckaze “Reginald”,
OTKPBIBAIOIINM OJHOMMEHHBIM COOPHHUK, IIOBECTBOBAHUE BEAETCS OT MEPBOTO JIMILA.
[Tpu sTom 00pa3 moBecTBOBaTeNsl OiM30K 00pa3y aBTopa. Pacckazumk Oecenyer c

PG,II)KI/IHEUILIIOM 0 CBCTCKUX MCPOIIPUATUAX U O6HII/IX 3HAaKOMBIX:

“"...Young men of your brilliant attractions are rather at a premium at her garden-

parties'.
'Should be at a premium in heaven,' remarked Reginald complacently” [156, c. 3].

B nanHoM mnpumepe mpoBoauTcs mnapaiienb Mexnay LlapctBom HebecHbiM 1

CBETCKMMH BeueprHKaMu B caay. Tem cambim cymectButenbHoe 'heaven' ('HeGeca,

4 ““At the same time as sweeping the reader along on his wave of stylish amorality, Saki also corrupts
religious language, possibly because he views it as another part of the apparatus of authority” [147,
c. 49].

42 “The transformation of pathos to bathos and seriousness to farcein the stories could give the
impression of an art to which nothing is sacred and all is fair game” [100, c. 8].
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[HapctBo HebecHoe') TepsieT CBOIO CaKpallbHOCTb, YTO MOJYEPKUBACT UPOHUUHOE

OTHOIIIEHHE T€POEB KaK K PEJUIUH, TaK U K Pa3BICUCHHUIM BBICIIIETO CBETA.
Jlanee B pacckase “Reginald” MoskHO BCTpeTUTh ClIeAyOIINI TpUMep:

“...I knew that as far as Millie McKillop was concerned, Wumples was devoted
to a lifelong celibacy” [156, c. 4]. CymectButensHoe 'celibacy' ('meandar') OTHOCHTCS
K peJII/IFPIOSHOﬁ JICKCUKC, OJHAKO B IAHHOM KOHTCKCTC OHO XapaKTCPU3YCT CBCTCKOI'O
repod. Takast cTuiIUcTHUECKas nepecopucHTanus CBUACTCILCTBYCT 00 aBTOPCKOfI

UPOHHH.

B pacckaze “Reginald on Christmas Presents” moBecTBoBaTeb, paccyxias o
pa3IMuYHBIX JUKEPAX, TOBOPUT Cleayroliee o xpucTuanctae: “People may say what
they like about the decay of Christianity; the religious system that produced green
Chartreuse can never really die” [156, c. 7]. JIukép Chartreuse AeHCTBUTEILHO OBLI
n300peTéH (PpaHIly3CKUMU MOHAxXaMH, OJHAKO TaKas CBS3b PEIMTUU M aKOTOJIS
TOBOPUT O Jecakpanm3anuu ciioBa 'xpuctuancTBo' ('Christianity') mist co3maHus

UPOHMUYECKOTO (D deKTa.

B pacckase “Reginald on the Academy” akagemust Ha3bIBACTCS apTUCTHUYCCKOM
MekKo# (4TO COOTBETCTBYET IIEPEHOCHOMY 3HAYEHHIO IAHHOTO CJIOBA KaK MeCTa, Ky/1a
CTPEMSATCSI JIFOJIH, 00BETUHEHHBIC OJTHUM HHTEPECOM), a €€ MOCEIIeHHe CPABHUBACTCS

¢ peaurno3ubsiM putyanom: “It is almost a religious observance with them... A kind of

artistic Mecca...” [156, c. 7]. 3a cuér 3TOr0 MOMYEPKHUBACTCSA CBS3b CBETCKOTO H

PEIUTHO3HOTO, XapaKTepHas 1 paccka3oB Caku.

Penmurnosneie  BO33peHMss PemkuHanpna  XapakTEpU3YHOTCS — CIECAYIOUIUM

JTAAJIOTOM.

“"And equally of course you are quite irreligious?"
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"Oh, by no means. The fashion just now is a Roman Catholic frame of mind with
an Agnostic conscience: you get the mediaeval picturesqueness of the one with the

modern conveniences of the other."

The Duchess suppressed a sniff. She was one of those people who regard the
Church of England with patronising affection, as if it were something that had grown

up in their kitchen garden” [156, c. 9].

OtHouenue PemxkrHanbpaa K peJIMrui CX0Ke ¢ MUPOBO33peHNEM caMoro MaHpo.
B aBTOpckOM KOMMEHTapMM CHOBA 3aM€THa HWPOHUA TIO0 OTHOUIEHHUIO K

'"MOKPOBUTENLCTBEHHON JHOOBU' TEPOMHU K PEJTUTHUU.

B pacckaze “Reginald's Peace Poem” Pemxkunanba o0cyxaaeT C co0eCeTHUKOM

CBOE HOBOE CTUXOTBOPECHHE O MHUPE, M OHH BMECTE MOJ0UPAIOT pUPMY:
"Seraphic?"

Reginald considered. "It might do, but I've got a lot about angels later on. You

must have angels in a Peace poem; | know dreadfully little about their habits."
"They can do unexpected things, like the hartebeest™” [156, c. 11].

CpaBHenue anrenoB ¢ adpukanckoi antuiomnoi (hartebeest) mokaspiBaeT
OTCYTCTBHE aBTOPCKOTO ITHETETa 110 OTHOMICHUIO K PEIUTHH W CIOCOOCTBYET

CO3JIJaHUI0 UPOHUUIECKOTO (P deKTa.

B pacckaze “Reginald's Choir Treat” aBTop upoHU3HpYET Ha/ T0YEPHIO BUKAPHUS

AnHabenb, MbITaloNIeiCcs HanpaBUTh PekuHanb1a Ha My Th HICTHHHBIN:

“And like every woman who has ever preached repentance to unregenerate youth,

she dwelt on the sin of an empty life, which always seems so much more scandalous
in the country, where people rise early to see if a new strawberry has happened during
the night” [156, c. 13]. CmoBa 'preach’ (mpomoBenoBaTh), 'repentance' (packasHue),

BeIpakeHne 'the sin of an empty life' (‘'rpex mycroil >ku3HU'), OTHOCSIIHECS K
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PENMTMO3HON JIEKCUKE, MPUOOPETAlOT MPOHUYECKUNA OTTEHOK 3a CYET KOHTEKCTA:
MyCTON >KU3HU MPOTUBOMNOCTABIAETCS XKU3Hb JIOACH U3 JE€PEBHU, KOTOPBIE KaXA0€

yTPO CMOTPST, HE BBIPOCIIA JIM 32 HOUb KITyOHHKA.

B pacckaze “Reginald on House-Parties” repoii 3aBTpakaet B cBoeil KOMHATe Ha
BTOPOM 3Ta)e, BMECTO OTBEAEHHOTO ISl ’TOT'0 MECTa BHU3Y, YTO MO €r0 HPOHUYHOMY
3aMEYaHUI0 MPOTUBOPEUYUT XPUCTUAHCKUM IIeHHOCTsM: ‘I gathered afterwards that the

meal was tinged with a very unchristian spirit” [156, c. 17].

becenys ¢ repuoruHedl o JKM3HEHHBIX yTparax B pacckasze “Reginald at the
Carlton”, Pemxunanpn mnpousHocuT ciaeayrwmiee: “There may have been

disillusionments in the lives of the mediaeval saints, but they would scarcely have been

better pleased if they could have foreseen that their names would be associated
nowadays chiefly with racehorses and the cheaper clarets” [156, c. 21]. [TepBast uacTb
MNpCAJIOKCHUA O Pa304YapOBaHUAX CPCAHCBCKOBBLIX CBATBIX KaXXCTCA  BIIOJHC
CepLéSHOﬁ, OOJHAKO OHa CHMXACTCA 3a CYET HPOHHUU BO BTOpOﬁ 4aCTH MPCAJIOKCHUA
— 3aMCYaHHA O TOM, YTO TCIICPb UX NMCHA dACCONNMHUPYIOTCA CO CKAKOBBIMHU JIOITAABM U
U JeméBbiM BUHOM. CTOUT OTMETHTh, UTO CIOXKET I1esioro pacckasa “The Story of St.

Vespaluus” MOXXHO CUMTATh UPOHHUEH HAJ PEIUTHUEN U UCTOPUSM O APEBHHUX CBATHIX.

B pacckaze “Reginald at the Carlton™ mb1 BcTpewaem crenytomniuii mpumep: “Isn’t
there a bishop or somebody who believes we shall meet all the animals we have known
on earth in another world?” [156, c. 19]. DTor npumep oTiHYaETCsS OT MPHUBEIEHHBIX
BBIIIIE TIPUMEPOB TEM, YTO OH HE OTHOCHUTCSI HETIOCPEJCTBEHHO K PEJINTUH, & CKOpEe K

aBTOpCKOﬁ CHMIIaTHH K JKUBOTHBIM.

CBoeobOpa3Hoe, MOXKHO CKa3aTh, MPEHEOPEHKUTEIIBHOE OTHOIICHHE K PEJUTUU
€CTh M y JPYroro reposi, 4acto mnosiBisitomierocs B pacckazax Caku — Kiosuca.
Hecakpanm3arus cinosa 'penurust’ (‘religion') mporcxoauT 3a cu€T CpaBHEHUSI PETTUTHH

c ycTpuuei B pacckasze “The Match-Maker™:
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“"| think oysters are more beautiful than any religion,” he resumed presently.
"They not only forgive our unkindness to them; they justify it, they incite us to go on
being perfectly horrid to them. Once they arrive at the supper-table they seem to enter
thoroughly into the spirit of the thing. There's nothing in Christianity or Buddhism that

quite matches the sympathetic unselfishness of an oyster” [156, c. 89].

IOMOpI/ICTI/I‘ICCKOC y1'IOTp€6J'IeHI/Ie peJIHFI/IOSHOﬁ JICKCUKH B pacCKa3ax Cakn

CBsI3aHO HEC TOJIBKO C PCI[)KI/IHaJ'IBI[OM )51 KJ'IOBI/ICOM, HO U JPYTI'HMU I'CPpOAMU:

“An archangel ecstatically proclaiming the Millennium, and then finding that it

clashed unpardonably with Henley and would have to be indefinitely postponed, could
hardly have felt more crestfallen than Cornelius Appin at the reception of his wonderful
achievement. Public opinion, however, was against him—in fact, had the general voice
been consulted on the subject it is probable that a strong minority vote would have been

in favour of including him in the strychnine diet” [156, c. 92]

B pacckaze “Esme” repouwHs, 3amaromas CIUIIKOM MHOTO BOIIPOCOB
XapakTepusyercs ciaeayromum oopaszom: “I am perfectly certain that at the Last
Judgment Constance will ask more questions than any of the examining Seraphs” [156,
c. 86].

MOXXHO TpHBECTH €I€ MHOTO MPUMEPOB HMPOHUYECKOTO YHOTPEOJICHHUS
PENMTUO3HON JIEeKCHKH B pacckazax Caku, Tak Kak 3TO OIUH U3 HU3IIOOJIEHHBIX
MpUEMOB TUCATENS JAJISI CO3/IaHMsl UPOHUU. Jlecakpanu3anusi peIuruio3HON JIEKCUKH
CIIOCOOCTBYET CO3/IJaHNI0 KOMUUECKHX 00pa30B TepOEB, BBIPAKAET KPUTHKY aBTOPA 110
OTHOIICHHUIO K CJEMOMY CJIEJOBAHMIO JIOTMaM B COBPEMEHHOM €My OOIlecTBe, a B
HEKOTOPBIX CIIy4yasiX HAMEKaeT Ha HEOPTOJOKCAIbHBIE PEIUTHO3HBIE B3Il CAMOTO

nucareisd nin JaK€ Ha €ro arHoCTHuImM3M.
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2.7. AMuTanusa UHOCTPAHHOI pe4u

B pacckazax BcTpedaroTcs NpuUMEpbl UMHUTALUMH HHOCTPaHHOH peyu. B
OCHOBHOM MapOAUPYIOTCS HEMEUKUE AualieKThl. Peub MIET O pacckaszax, IEHUCTBUE
KOTOPBIX TPOUCXOINUT B ABCTPO-BEHrepCcKOl UMIIEPUN UIIN CIOKET KOTOPBIX CBSA3aH C

3TOM CTPAHOW:

“’Ah' said the woman at last in German dialect, 'the train has gone? We are left.

Ah, so /...I' Are there many wolves in these parts?' - ‘Many', said the woman; 'just
outside this forest my aunt was devoured three years ago, as she was coming home
from market. The horse and a young pig that was in the cart were eaten, too. The horse
was a very old one, but it was a beautiful young pig, oh, so fat. I cried when | heard

that it was taken. They spare nothing™ [156, c. 322].

“’Noh! Noh! You do not play thot again!'<...> 'Noh! You play thot never again,’

shouted the chef, and the next moment he had flung himself violently upon the loathed
being who had supplanted him in the world's asteem” [156, . 126] — Takumu ciioBaMu

BBIp@XKAET TIOBApP-MHOCTpPAHEIl CBOE HEJOBOJIBCTBO MY3bIKOM B pacckaze “The

Chaplet”.

NmuTtanusa WHOCTpaHHOM peur crmocoOCTBYET CO3[IaHUI0 PEUEBOTO IMOPTpeTa

repoeB, HE SABIASCH IPUMEPOM aBTOPCKOW UPOHHH.

Pazbupas nmpuMepsl UMHUTAIIMK MHOCTPAHHOUM peun B pacckazax Cakwu, ciemyer
oOpaTUThCS K 'BEPTHUKAIBHOMY KOHTEKCTY' U YIOMAHYTH O KceHopoOun u
pactpoCcTpaHEHHBIX HAI[MOHAIBHBIX CTEPEOTHUIIAX, XapaKTEPHBIX NJISI ATMOXH KOPOJIS
Onyapnaa VIl. Canau bupn orMmeuana, yTo B paccka3ax MUCATENsi MOXKHO BCTPETUTH

JIOBOJBHO  ““HEOOBEKTHBHBIC CTEpPEOTHNHI 00 amepukaHnax (HAAMEHHBIX U
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MEIAHCKHX ), HEMIIAX (4yBCTBHTENBHBIX, TPYOBIX M kagHbix)” %%, ECTh M CTEpeOTHIIBI
00 aHrIMyaHax, IpUHAIEKAIIUX K padouemMy Kiaccy. XOTS UX U HENb3sl OTHECTH K
KaTeropuy MHOCTPAHLEB, OT IPEACTABUTENIEH BBICHIETO KJIacca MX OTAEIUIA Lelas
nponacTb. OHU MIPENCTaBIEHbI B paccKa3axX Kak HEMHTEPECHBIE, HECOOOPA3UTEIIbHBIE
Y CMEUIHBIE, YET0 HeJIb3s CKa3aTh 00 UX JIETAX, 3a4aCTyI0 IPOHUILIATENIbHBIX U OCTPhIX
Ha s3bIKk. He crouT 3a0biBaTh M 00 OTKPOBEHHOM AHTHUCEMUTHU3ME IHCATels,
“BBIpOKEHHOM KaK B 00IIIEM TOHE MIOBECTBOBAHUS, TAK U uepe3 riaBHbIX repoes” [100,

C. 11]44, MMOBTOPAIOIINX AHTUCEMUTHU3M €T'0 COBPCMCHHUKOB, HAITPUMCED, Kunmnra.

HecmoTpst Ha Bc€ BblmieckazaHHoe, MaHpo “HU HeHaBuzen, HU Oosics
gyxecTpannble KynbTypsl” “°[100, ¢. 11-12], 0 4éM CBHIETENLCTBYET JUIUTEILHOE
npeObiBaHue W paborta mnucatens Ha bankanax, B Poccunm u Bo @Dpanuuu. Ilo
BOCIIOMHUHAHMSM CECTphl U JApy3ed MaHpo, OH Jaxe XOTen KYNHUTh 3€MEJIbHbIN

ydacTok B Cubupmu.

2.8. UHosI3bIYHbIE CJIOBA U BbIPAKEHH S

B pacckazax Caku nepHOJWYECKH BCTPEYAIOTCS CJIOBA, a WMHOIAA U IIEJbIE
NPEIJIOKEHU Ha HWHOCTPAHHBIX s3bIKaX. TaKylo CTHJIHCTHYECKYI0 OCOOEHHOCTH
MOKHO OOBSICHUTh TEMAaTHYECKHM pa3HOooOpa3neM paccka3oB. MecTo neicTBUE

MPOU3BEJICHUIN Tak)Ke HE orpaHuduBaeTcs AHriaueu, 3to u Poccusa, u Ilonbima, u

# “There are also a number of fairly narrow-minded stereotypes of Americans (pretentious and
philistine), Germans (sentimental, crude, and greedy), and working-class English (ponderous, slow,
and comic, apart from the children, who are sometimes sharp in face and wits)” [100, c. 11].

4 “One of the most unpleasant things is the appalling anti-Semitism, expressed both in the narrative
voice and that of the central protagonists, and echoing that of contemporaries such as Kipling” [100,
c. 11].

45 «<_ > he [Saki] neither hated nor feared cultures foreign to him” [100, ¢. 11-12].
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bankanckue crpanbl. UTOOBI nepenaTh HallMOHAJIBHBIM KOJIOPUT 3TUX MECT, BIOJHE

CCTCCTBCHHO 06pameHI/Ie aBTOpPaA K CJIOBAM M3 OTHUX SA3BIKOB.

Tak, MOXHO BCTPETHTb PYCCKHE cJoBa. XOTS LEIbIi COOPHUK paccKa3zoB
Ha3biBaeTca “‘Reginald in Russia”, Bcero B HeckoJbKMX ynoMmuHaeTcs: Poccust wnu
nosiBIIsIIOTCS pycckue repou (“Reginald in Russia”, “The Bag”). Brmagumup, repoi

(13 29
pacckasa “The Bag”, yOuBaetr Ha 0XOTe >KMBOTHOE, HO HE MOXET OOBSICHUTH KaKOeE,

TaK KaK JOBOJIBHO IMOCPCACTBCHHO BJIAACCT AHTJIMUCKUM SI3BIKOM:
“’‘Guess what I have shot," he demanded.
'Pheasants, wood-pigeons, rabbits," hazarded Norah.

‘No; a large beast; | don't know what you call it in English. Brown, with a darkish

tail." Norah changed colour.

'Does it live in a tree and eat nuts?" she asked, hoping that the use of the adjective

"large™ might be an exaggeration.
Vladimir laughed. "Oh no; not a biyelka™ [156, c. 65].

B nanHoM mpumepe pycckoe cymectBuTenbHOe 'biyelka' (Oenmka) BakHO mJIs
co3maHus oOpaza BrmaamMupa u IS Clo)KeTa pacckasa B IICJIOM; OHO HE CBSI3aHO C
KPUTHUKON COBPEMEHHOTO aBTOPY OOIIECTBA M HE JIeJIaeT TEKCT Oosee (GopMaTbHBIM,
9YTO XapaKTePHO ISl BBIPAKEHUH W3 (PPAHI[y3CKOTO S3bIKA, KOTOPBIMH SIBJISCTCS

OOJIBIITMHCTBO HHOCTPAHHBIX CJIOB B paCCKa3ax.

@dpaHiy3ckHe BBIPa)KeHHsI YacTO BCTPEYAIOTCS B paccka3ax COOPHHKOB
“Reginald” u “Reginald in Russia”, yto He ciy4aiiHO, Tak KakK JaHHbIC COOPHUKH

OIIMCBIBAIOT CBCTCKHC PAYThI 1 66C€I[BII

“You can just wear your sweetest clothes and a moderately amiable expression,

and eat chocolate-creams with the appetite of a blasé parrot” [156, c. 3].

[TpumaratenpHOe blasé Bomio B cocTaB aHTIMHCKOTO s3bika B Hadane XIX Beka co
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3HAYEHUEM “TIPECHINICHHBIN, YTPaTUBIIMK BKYC K JKW3HHM, YCTaBIIMK  WIH
“yMyIpEHHBIA OMBITOM, OMNBITHBINA, MCKYIIEHHBIN’, XOTd (hopma ciloBa COXpaHHIIA

dbpaHIry3cKOEe TPOUCXOKICHUE.

YacTto ¢paHIily3ckue CaoBa CBsI3aHbl ¢ Ha3BAHUSMHU JCIMKATECOB, MOJHBIX BO
BpEMs HallMCaHHA PACCKaA30B. I[aﬂee B pacCkas¢ Mbl BCTpCHYaCM Ha3BaHHC
dpaniry3ckoro aecepta: “It must have been ten minutes later, not more, and I had been
having quite an enjoyable chat with my hostess, and had promised to lend her The
Eternal City and my recipe for rabbit mayonnaise, and was just about to offer a kind
home for her third Persian kitten, when | perceived, out of the corner of my eye, that
Reginald was not where | had left him, and that the marrons glaces were untasted”
[156, c. 4].

“And there would always be the supreme moment of dreadful uncertainty whether

it was creme de menthe or Chartreuse - like the expectant thrill of seeing your partner's

hand turned up at bridge” [156, c. 7]. 'créme de menthe' —3T0 TUKEP ¢ MATHBIM BKYCOM.

B pacckaze “Reginald at the Carlton” B cioBax PemxuHanbpmaa Mbl BcTpeuaem
dpanirysckoe Belpakenue “Hors d’oeuvres”, o3Haudaromee “‘3akycka’”: “Hors

d’ocuvres have always a pathetic interest for me” [156, c. 18].

B npyrux pacckazax Caku BcTpedaroTcs GppaHIly3CKHE CJIOBA M BBIPAYKCHHUSI, HE
OoTHOCSIIUECA K TeMe “‘ema”, Hampumep, “tete-a-tete” [156, c. 4] (“Reginald”) wm
“bijou”: “You see, when I was staying down there, a mouse used to cake-walk about
my room half the night, and none of their silly patent traps seemed to take its fancy as
a bijou residence, so | determined to appeal to the better side of it — which with mice
is the inside” [156, c. 25]

He cnyualiHo OOJNBIIMHCTBO HMHOCTPAHHBIX BBIPAXXEHUW B pacckazax WH3
dpaHIly3cKkOoTO  s3bIKa. ABTOpP BCSYECKHM HWPOHM3UPYET HAJ  CTapaHUSIMU
MPEICTaBUTEIBHUII BBICIIIETO CBETA OE3yMPEYHO TOBOPUTH MO-(DpaHIly3CKH, O YEM OH

C MPUCYIIEH €My UPOHUEN MUIIET BO MHOTUX paccKa3ax:
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“And she had been twice to Fecamp to pick up a good French accent from the
Americans staying there” [156, c.13]. B stom oTpbiBke u3 pacckasa “Reginald's Choir
Treat” moBecTByeTCss 0 TOM, Kak AHHaOelb, IOYKAa BUKApHs, MBITACTCS HU3MEHUTH
XapaKTep W MPUBBIYKU PeknHambaa, KOTOPBIH CBOMMHU OCTPOTAMU M CTPONITHBBIM

XapaKTCPOM SIBHO BBIACIIACTCS U3 MEIIAHCKOM Cp€abl, OTKyJda IPOUCXOJHJIa €I'0 CEMbI.

Mopna Ha BcE dpaHiy3ckoe MoauépKHUBaeTCs Takke a pacckase “Reginald on
Worries”: moBecTBOBaTEb TAK TOBOPUT 00 OJHOW M3 BTOPOCTEIIEHHBIX reporHb: “and
she-oh, well, her frocks are built in Paris, but she wears them with a strong English
accent” [156, c. 16].

WNHorma B TEKCTE MOKHO BCTPETUTH IENIbIE TPEUIOKCHHUS Ha (paHIly3CKOM
s3bike. Tak, B pacckasze “Reginald in Russia” (u3 cOopuuka “Reginald in Russia™)
Pemxunansa eger B Poccuto, T1ie BCTpedyaeTcs ¢ MPeICTaBUTENSIMHA BBICIIIETO CBETA.
Kusruas Onpra Tak pacckaspiBaeT o KHATHHE JIOpHKOBOI, KOTOpas, MOIMaB IOCHe

cMepTH Ha Hebeca, oOpaTuiach k cBitomy [leTpy Ha QpaHIy3cKOM:

“Je suis la Princesse Lor-i-koff. Il me donne grand plaisir a faire votre
connaissance. Je vous en prie me presenter au Bon Dieu” [156, . 35]. [lanee repouns
obparuiack Kk bory Ha dpaniysckom: “Je suis la Princesse Lor- i-koff. II me donne
grand plaisir a faire votre connaissance. On a souvent parle de vous a l'eglise de la rue
Million” [156, c. 36].

Ocobas m000Bbh K (paHITy3CKOMY SI3BIKY B BBICIIEM CBETE IMepenaércs 3a CUET
TOT0, YTO JaX€ KOTr/1a Y BBIPAKECHUSI €CTh U3BECTHBIN AHTTTMUCKUN SKBUBAJICHT, BMECTO
HEro HCHoJib3yeTrcs ero ¢paHmy3ckuii cuHoHMM: “There is my Aunt Agatha, par
exemple, who sent me a pair of gloves last Christmas...” [156, c. 6]. IIucarenp
HaAMEPEHHO YIOTpeOIIseT BIpakeHre “par exemple” B 3HaueHUH “HanpuMep’’, 9TOOBI
MpUIaTh MMOBECTBOBAHUIO HEKYIO CBETCKYIO (haMIIIBSIPHOCTh M JOBEPUTCIBHBIN TOH.
ITpu 5TOM CTOUT OTMETHTH, UTO B pacCKa3e HET TUITMYHOTO JUAJIOTa, U TIOBECTBOBAHUE

BEJETCA OT MEPBOTO JIMIIA.
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BripaxeHust, 3aMMCTBOBaHHBIE U3 (PPAHIIY3CKOTO sI3bIKA, YACTO MPUAAIOT TEKCTY
6omnbinyto popmanibHOCTh: “The Duchess objected to the Amen, which I thought gave
an air of forgiveness and chose jugee to the whole thing; also she said it wasn't Persian
enough, as though | were trying to sell her a kitten whose mother had married for love
rather than pedigree” [156, c. 30]. Bripaxkenue “chose jugee” Oosee JTaKOHUYHO W
(dopMabHO €ro aHIIMICKOMY cOOTBeTCTBHIO “Matter that has been settled” (“naBHo
peiénublii Borpoc™). Peub B pacckase UaET 0 CTHXaxX, KOTOPbIC MUIIET PeKuHaIbI,

U O KPpUTHYCCKOM OTHOUICHUU K HUM I'CPIOI'MHU, HAZA YCM UPOHUIUPYCT aBTOP.

2.9. Yeuaureau

Emé omnoit ocobeHHocThi0 pacckazoB Caku Ha JIEKCUYECKOM YPOBHE MOXHO
CUMTAaTh HWCIIOJb30BAaHUE TaK Ha3bIBAEMBIX 'yCHJIMTEJIEHl', CJIOB C AMOLMOHAIBHO-
AKCHPECCUBHO-OIIEHOYHOW KOHHOTaIuen. Takue cioBa caMHU HE HECYT CMBICIOBYIO
Harpy3Ky, a yCWJIMBAIOT 3HAUYECHHE CJIOB, KOTOPbIE OHU OMNpENEsAtoT. TeopeTnuecku
YCWIMTEISIMA MOTYT BBICTYNAaTh pa3JIMYHbIE [pPUJIAraTelIbHbIE WM Hapeuws,
oOnafaroniye 3MOIMOHAIBHO-IKCIIPECCUBHO-OIICHOYHON KOHHOTAIlUEH, OJIHAKO B
pacckazax MaHpo B 3TOM pOJIM BBICTYNAET OTPAHUYCHHBINA KPYT JIEKCUUECKUX €IUHUIL
U3 OINpEACIEHHBIX CEMAHTHYECKUX Tpynm. V3mo0leHHBIM YCHIHTENEM MHcaTens

MOJKHO CUHMTaTh nmpuiararensHoe “dreadful” u mapeune “dreadfully”:

“Should never have suspected him of having a soul, yet not very long afterwards
he eloped with a lion-tamer's widow and set up as a golf-instructor somewhere on the

Persian Gulf; dreadfully immoral, of course, because he was only an indifferent player,

but still, it showed imagination” [156, c. 16].

“It is dreadful to think that other people's grandchildren may one day rise up and

call one amiable” [156, c. 18] (“Reginald on House-Parties™).
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B pacckazax MOXHO BCTPETUTb U JpPyru€ YCUIIMTENM, HAIpUMEpP, Hapeuyue
“deadly”: “There's such a deadly sameness about partridges; when you've missed one,
you've missed the lot” [156, c. 17], (“Reginald on House-Parties™).

B pacckaze “The Lull” takxe BcTpeuaetcs napeuwe “dreadfully” B xauectse
ycunurend. B pacckase onuceiBaercs cienyromas curyauusa: Bepa [{ropmor,
IUIeMsIHHUIIA MUCcHC J[FOpPMOT, MbITaeTCs OTBIEYb UX rocTs, Jlatumepa Cnipunrounaa,
OT MbIciell 0 monuTuke. C 3TOM LENbI0 OHA NPUAYMBIBAET UCTOPUIO O HABOJHEHUH U
O TpUaUaTH OoicKayTax, CracalIIUXcs OT HEMOrobl B UX JoMme. JIByM OolickayTtam,
10 CJI0OBaM I'€pOMHHU, MPUILIIOCH OTAATh HOBOE MEJIbTOHOBOE MAJIBTO I'OCTS, YTO KpalHe
oropuaet ero: "It's a new overcoat," said Latimer, with every indication of minding
dreadfully” [156, c. 237]. Hapeuune dreadfully noguépkusaer neromnoranue Jlatumepa

Crpunr¢unia 1no noBoay Toro, 4To €ro HOBOE NMajabTO OTJANIN OOMcKayTaMm.

Crnenyer oTMeTHTh, uTO ciioBa “dreadful” (cTparunbiii, y>KacHBIN, BHYIIAOIIHI
y)Kac, TpO3HbIM, uymoBWIinHbIH) u  “deadly” (cMepTeNlbHBIN;, JETAalbHBIMH,
yOUICTBEHHBIN) OTHOCATCS K CEMAHTHYECKOMY IIOJIF0 CMEPTH, CTpaxa. XOTS B
BBIIICTIPUBEIEHHBIX TPUMEpax [aHHBIC CJIOBA SBJISIOTCS YCUIMTEISIMU U HE
peanu3yloT CBOM MOTEHIMAT, CaMO MPHUCYTCTBUE HUX B TEKCTE CBHICTECIBCTBYET O
IPUBEPKCHHOCTH aBTOpa TEeMaM CMEpPTH, JIIOOBH aBTOpa K MHCTHYECKOMY U

IIOTYCTOPOHHEMY.

B pacckazax BCTpeuaroTCsl TAKXKE YCHIUTEIH, HE OTHOCSAIIUECS K TEME CMEPTH.
Hanpumep, Hapeune “infinitely” (6eckonedno, 6e3rpanndno, OecpeaebHO, KpaliHe,

OYEHbB, YPE3MEPHO):

“To make matters worse, infinitely worse, an aunt of the really murdered man, an
appalling female of an obviously low order of intelligence, identified me as her
nephew, and gave the authorities a lurid account of my depraved youth and of her
laudable but unavailing efforts to spank me into a better way” [156, c. 41] (“The Lost
Sanjak™).
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B nmaHHOM mpuMepe yCWIMTENIEM BBICTYNAaeT MpHiarateibHoe “inane”,
YCWJIMBAIOIEE HETaTHBHYIO KOHHOTAILMIO CyliecTBUTENBbHOrO “‘rubbish”: “Oh, stop
that inane rubbish” [156, c. 189]. Otu cj0Ba TOBOPUT OJMH M3 TIEPCOHAXKEH pacckasa
“Ministers of Garce” npyromy, Beipaxasi CBOE HEZIOBOJIBCTBO XOJIOM UX TOJTUTUYCCKON

AMCKyccHd. B 3TOM ke pacckase Mbl BCTpeUaeM CISAYIONYIo Gpasy:

“How beastly happy you two look sitting here” [156, c. 190]. Hapeuwne “beastly”
(OTBpaTUTENBHO, YXKACHO), KaKk TPaBUJIO, HCHOJB3YeTCS ISl  YCUJICHUS
OTPHIIATEILHOrO MPU3HAKA, OHAKO COUETAaHUE C IIPUJIaraTeIbHbIM “happy” B JaHHOM
6

KOHTEKCTE sBIsieTcss »HaHTHOcemuell *° . Takum 00pa3oM Tepoil BhIpaxkaeT CBOE

HEJ0BOJIBCTBO Oece10i APYTrux nepcoHa)eil.

Tponb! u ¢purypsl peun

2.10. MeTadopsi

B cBsi3u ¢ TeM, 4To pacckasbl Cakv HOCST B OCHOBHOM OINKCATENIbHBIA XapakTep,
KOJIMYECTBO HCIIOJB30BaHHBIX B HUX MeTadop (“TpOIl, COCTOAIINNA B yHOTPEOIECHUH
CJIOB U BBIPa)KEHUH B IEPEHOCHOM CMbICIIE HA OCHOBaHUU CXOJCTBA, AaHAJIOTWH U T. I1.”
[9]) cpaBHuTenbHO HeBenuko. Kak mpaBWiio, OHU BBOASTCS IS YCHJICHHS
KOMUYECKOTO 3¢ (}eKTa, CO3MaHHOTO CIOKETOM KaK TAaKOBBIM WJIM OIHMCHIBAEMOU
CUTYaIlUe, TPH TIOMOIIIH T00aBICHHS 3JIEMEHTOB PACCYXKICHUS B TOBECTBOBAHUE, HE

IIpcAaroJararomec pasMbIlIJICHUC KaK TAKOBOC.

* “Enantiosemy — (a variant of IRONY) a trope which is based on the use of an evaluative word
(mainly adjective) in the opposite sense, accompanied by specific suprasyntactic prosody: 1) You’ve
got us into a nice mess; 2) Oh, you little wicket boy!” [40, c. 8].
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B pacckaze “The Boar-Pig” Muccuc CtocceH u €€ 104Yb HE OKa3alHMCh B YUCIIE
MPUTIAIEHHBIX HA TOPKECTBEHHBIA TPUEM, IO3TOMY OHH PELIMIIA TaHO MPoOpaThCs
Tyla OOXOJHBIM NYTEM, Yepe3 BBITOH M (PpyKTOBBIM can. VX myTh OMMCHIBAETCS C

MTOMOIIIBIO CIIeyIoNIel pa3BEPHYTOM MeTa(OpHI:

“Mrs. Stossen and her daughter, suitably arrayed for a county garden party

function with an infusion of Almanack de Gotha, sailed through the narrow grass

paddock and the ensuing gooseberry garden with the air of state barges making an
unofficial progress along a rural trout stream. There was a certain amount of furtive

haste mingled with the stateliness of their advance, as though hostile search-lights

might be turned on them at any moment; and, as a matter of fact, they were not
unobserved” [156, c. 213].

[TBIIIHO OJEThIE JKCHIUMHBI CPABHUBAIOTCS C pPasyKpalleHHBIMH OapKaMH,
IUIBIBYIIMMH 110 BBITOHY. B ciexyromeMm MpeioxkeHnd MeTtadopa moaydaer
JanbHeiiiee  pasBuThe: o0pa3  Bpaxeckux orHei  (hostile  search-lights)

CBUACTCIILCTBYCT O 00s3HH KCHIIMH OBITH IOMMAaHHBIMH.

B pacckaze “Ministers of Grace” repuor roBOpHT MHUHHUCTDPY CIIEAYIOIIEE,
IpeapeKasl ero CKopoe MmopakeHue Ha MOJUTHYECKO# apene: “Hurry along, my dear
man," said the young Duke to the Minister, who had given him a condescending nod,;
"your time is running short,” he continued in a provocative strain; "the whole inept
crowd of you will shortly be swept away into the world's wastepaper basket” [156, c.
189]. “World’s wastepaper basket” sBusercs weradopol, TroBopsIIeH O
HECTaOMJILHOM TIOJIOKEHUHM MHUHHCTPA M €ro IOMOIIHHUKOB. Jlalee B TeKCTe Ipyrou

MIEPCOHAXK, HEMOIYJISPHBIN MOTUTUK KyHHCTOH, TOBOPUT ClEAyIOLIEE:

“How about poor little me?" said the Angel modestly. "I've got to run about behind

the wheels of popularity, like a spotted dog behind a carriage, getting all the dust and

trying to look as if I was an important part of the machine. | must seem a perfect fool

to you onlookers sometimes™ [156, c. 190]. B orpsiBke npeicraBieHa metadopa “The
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wheels of popularuty” (Tem camblM HOMYJISIPHOCTH CPABHUBAETCS C KapeTou) U
cpaBuenue “like a spotted dog behind a carriage” (momuTuk cpaBHHBaeT ceOs ¢

cobakoi, Oeryiiei 3a KapeToil).

B Pacckaze “The Lull” muccuc {ropMoT npuriamaer B CBOM JOM MOJUTHKA
Jlatumepa Cnpunrdunna, 9To061 OH HEMHOTO OTIOXHYII OT IPEABBIOOPHOI KaMITaHUH.
Omna rosoput cienytomiee: “Exactly; the poll is on Wednesday, and the poor man will
have worked himself to a shadow by that time” [156, c. 235]. MeTadopoit Mox)HO
cuuTaTh BbIpaxkeHue ‘“‘work oneself to shadow”. B aHrnuiickom si3bike CyIIECTBYIOT
BeIpaxkeHus “work your fingers to the bone” unm “work your socks off”. Ilepconax

XapaKTepU3yeTcsl B TEKCTE Kak “ycepnaHbiid Tpyasra” [156, ¢. 235].

B pacckaze “Judkin of the Parcels” meTadopuyHO onuchIBaeTCs dKU3HD IIIaBHOTO
reposi: “And Judkin was even as these others; the wine had been suddenly spilt from
his cup of life, and he had stayed to suck at the dregs which the wise throw away” [156,
c. b1].

Kpedron Jloksep — rmaBHbIi repoit pacckasa “The Peace of Mowsle Barton” —
UIIET OT/ABIXa OT TOPOJICKON CcyeThl B AepeBymike Moycn-bapron. EMy Tak HpaBUTCS
NpUPOJIA U ICPEBEHCKAS )KH3HbB, UYTO OH XOYET, YTOOBI IEPEBHSI CTaJIa €T0 MOCTOSHHBIM
mectoM xkutenbeTBa: “Crefton Lockyer sat at his ease in the rustic seat beneath an old

medlar tree, and decided that here was the life-anchorage that his mind had so fondly

pictured and that latterly his tired and jarred senses had so often pined for” [156, c.
160]. Metadopa “life-anchorage” (“sskopb XH3HK’’) HE MMOJIy9aeT CBOCTO Pa3BUTHS B

IMOCJICAYIOIIUX ITPCIAJIOKCHUAX.

2.11. OnuuerBopeHue

IToutn BcE TO ke caMoe MOKHO CKa3zaTh M 00 HCIIOJIb30BaHHH OJIMLCTBOPCHUA

(“Tpom, cocrosiiMid B TOM, YTO HEOAYIIEBICHHBIM MpPEIMETaM MPHUIHUCHIBAIOTCS
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CBOMCTBA U IMPHU3HAKKU OAYIICBJIICHHBIX, TAKUC KaK Jap pCuHu, CITIOCOOHOCTH BCTYyIIaTh B

OTHOIIICHUSI, CBOMCTBEHHBIC YEJIOBEYECKOMY 00IIecTBY | T. I.” [9]) B TekcTax.

OnuieTBopeHre 4acTo BBOJIUTCS JUIsl yCUIIeHUs KoMuueckoro s dexra. Tax, B
pacckaze “The Schartz-Metterklume Method” Garaxx nmpuoOperaer denoBeveckue

YCPThl U TEM CaAMBIM ACJIACT CUTYAI[UIO KOMUYECKOMH:
” "1 am Mrs. Quabarl’, continued the lady; ‘and where, pray, is your luggage'.

'It's gone astray', said the alleged governess, falling in with the excellent rule of
life that the absent are always to blame; the luggage had, in point of fact, behaved with
perfect correctitude” [156, c. 247].

OJ'II/IIIGTBOpeHI/Ie MOXET OBITh KCHOJIB30BAHO Impu OIIMCAHUU CCpBéBHBIX
CI/ITyaIII/Iﬁ IJA nepeaavunu BHYTPCHHCTO COCTOAHUA T'CPOCB. Banecca HGHHI/IHFTOH,
repouHs pacckasa “Cross Currents”, mocyie cMepTH CBOET0 My a BBIXOJUT 3aMYyXK 3a
CBOero JII0OOOBHHUKA U €IeT ¢ HUM ITyTemecTBoBaTh 1o EBporre: “East of Budapest her
complacency began to filter away, and when she saw her husband treating the Black
Sea with a familiarity which she had never been able to assume towards the English

Channel, misgivings began to crowd in upon her” [156, c. 73]. OnuuerBopeHue

“misgivings began to crowd in upon her” uzo0paskaroT mepea YUTATEIIIM BHYTPEHHUE
CTpaxu repoOMHH. B KOHIIE TOT0 )€ paccka3a Mbl BCTPEUYAEM €€ OJHO OJIMIETBOPEHHUE:
“And so, in the cramped quarters of a mountain hut, the ill-assorted trio watched the

insufferable hours crawl slowly by” [156, c. 76]. T'epou yTOMIJICHBI CBOWM

MIyTELIECTBUEM, MTOJHBIM IPUKIIOUEHUN U CTPAJaHUM.

B HekoTOpeIX pacckazax B 3aBHCUMOCTH OT OCOOCHHOCTEH ITOBECTBOBAHWS,
OJIMIIETBOPEHUE CTAHOBUTCA OCHOBHBIM CTHUJMCTHYECKUM TPUEMOM, KOTOPBIN

npuaaéT coqepkaHuio ToH pasMbinuieHus: “Death, who enters into no compacts with

party whips, had forced a Parliamentary vacancy on the neighbourhood at the least
convinient season” [156, c. 448] (“The Sheep”). [TogpoOHBIE MPUMEPHI BCTPEUAIOTCS

u B Jipyrux 'MpauHbix' pacckazax (“The Interlopers”, “The Hounds of Fate” u np.).
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2.12. lMoaucemusi (moaudoHmsi)

HWrpa MHOro3Ha4YHbIMM CJIOBAMH — OJWH M3 TPUEMOB, PETYISAPHO
BCTpeyaromuxcs B pacckazax Caku. DTO CTAHOBUTCS BO3MOKHBIM 3a CUET ““HAIAYUS Y
OJIHOTO M TOTO K€ cioBa (y JaHHOW €JIMHHUIIBI BBIPAXKEHUS, XapaKTepHU3yloUlehcs
BCeMH (pOopManbHBIMU MPU3HAKAMH CJIOBA) HECKOJIBKUX CBSI3aHHBIX MEXKIY COOOMU
3HAUEHUH, OOBIYHO BO3HHUKAIOIIMX B pe3yJbTaTe BHJIOM3MEHEHHUS U pPA3BUTHUSA

MepBOHAYAIBLHOIO 3HAYCHUs 3TOro cioBa” [9].

B HEKOTOpPBIX clydasix Urpa MHOTO3HAYHBIMU CIIOBAMHU OYEBUIHA U €€ IOBOJIBHO
Jerko 3aMeTuTh B Tekcrte. Hampumep, B pacckaze “Reginald at the Theatre” mbi

BCTpCHACM CJIC)Iy}OIIII/Iﬁ OIIN30/.:

“’Right and wrong, good conduct and moral rectitude, have certain well-defined

limits'.

'So, for the matter of that', replied Reginald, 'has the Russian Empire. The

trouble is that the limits are not always in the same place™ [156, c. 9].

B nanxoMm mpumepe cymiectButensHoe limits' umeet aBa 3HaveHus: mpeaed,
TOYKA, IIOCJIC KOTOPOH YTO-TO MEePECTaéT CYIIECTBOBAThH MM U OBITh BO3MOXKHBIM ('a
point at which something stops being possible or existing'), u rpannna TeppuTopuu

(‘the furthest edge of an area’).

B pacckaze “The Blind Spot” cnemyrommum oOpa3oM ONHUCHIBACTCS IIyTKa
TJIABHOTO I'eposi, UTParoIas HeMaJOBaKHOE 3HAUCHHE B pa3BUTHH croketa: “Arlington
Stringham made a joke in the House of Commons. It was a thin House, and a very thin
joke; something about the Anglo-Saxon race having a great many angles” [156, c. 256]
(“The Blind Spot™). ITpmrararenpHoe 'thin' UMeeT ciaeayromme 3HaYCHUS : TPO3PATHBII

(‘transparent') n 6e3BuHHBIH (‘Without guilt’).
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I/IHOFJ_Ia B TCKCTC OKCINIMOUTHO IPCACTABJICHLI PA3JIMYHBLIC 3HAYCHHSA OIHOI'O

CJIOBA:
“"'We've lost Baby," she screamed.

'Do you mean that it's dead, or stampeded, or that staked it at cards and lost in that
way?' asked Clovis lazily” [156, ¢. 127].

Tak, B pacckase “The Quest” oOBIrpBIBAIOTCS JBa 3Ha4eHHUs riarosia 'to lose' —
'motepsATh' W 'mpourpaTs' (Hampumep, npourpath B Kapthl). Tem cambim KitoBuc

HPOHUBUPYCT HAJL Hponameﬁ pe6éHKa, BbI3bIBAA 3TUM HCAOYMCHUC Y UUTATCIIA.

2.13. OkcroMmopoH

Emie oqun ctunuctudeckuit mpuém, UCIOIb3yeMbId TSl CO3aHUsI KOMUYECKOTO
s dexTa B TEKCTax — OKCIOMOPOH — “(purypa peuu, cocTodias B COSIUHEHUH JIBYX
AHTOHUMMYECKHUX MOHATUN (ABYX CJIOB, IPOTUBOPEUALTUX IPYT APYTY MO CMBICTY)”
[9]. B pacckazax MaHpo He Tak MHOTO OKCIOMOPOHOB KaK TaKOBBIX, HO €CTh CIIy4an

COYCTAHHUA AaHTOHHMMOB B paMKaX OAHOI'O IIPCIIOKCHUA.

B pacckase “Reginald on Worries” moBecTBoBaTellb Tak TOBOPUT 00 OMXHOM U3
BTOPOCTEIICHHBIX TepoMHb. “‘she's so desperately anxious to do the wrong thing
correctly” [156, c. 16]. OkCroMOpPOH MpPOSIBISIETCS B COYCTAaHWU JBYX aHTOHHMOB:

npuiiaraTeIbHOro 'wrong' u Hapeuus 'correctly’.

AHaNOTHYHYIO CHTYyaIluio Mbl BUAMM B pacckasze “Reginald's Christmas Revel”:
“They say <...> that there's nothing sadder than victory except defeat” [156, c. 27],

(“Reginald's Christmas Revel”) — cioBa Pemxunanbaa 3BydaT Kak ahopusm.

Jlannmomka, rtepoi pacckaza “The Soul of Laploshka” xapakrepusyercs

cienyromum oopazom: “He said horrid things about other people in such a charming

way that one forgave him for the equally horrid things he said about oneself behind
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one's back” [156, c. 60]. OkcrOMOpOH MOMYEPKUBACT JBOWCTBEHHOCTh TI'€pOS: OH
CaMbIil JKaJHBIH M caMblil BeCENbId YENIOBEK, KOTOPOTO KOTJa-Tubo BCTpedal
paccka3uuk (“Laploshka was one of the meanest men | have ever met, and quite one

of the most entertaining” [156, c. 60]).

Jlanee onuchIBaeTCA CIECAYIONIUMN Clay4al, MPOU3OLICANINN ¢ repoeM: “A two-
franc cigar would be cheerfully offered to a wealthy patron, on the principle of doing

evil that good may come, but I have known him indulge in agonies of perjury rather

than admit the incriminating possession of a copper coin when change was needed to
tip a waiter” [156, . 61]. AuToHuMBI 'good’ u 'evil' pa3BUBarOT UCIO JBOWCTBEHHOCTH
reposda, KOTOPOMY HC JKaJIKO KYIIUTH HJOPOTYIO CUTAPY 60FaTOMy IMOKPOBUTCIIIO, HO

KaJIKO Me}IHOfI KOIIEMKU Ha YaeBbIC O(l)I/IIII/IaHTy.

B pacckazax BcTpewaroTcss U 0Oojiee CIIOKHBIE CIydad, KOTJa aHTOHUMBI
TOSIBIISIIOTCS B ITApaJICIBHBIX KOHCTPYKIUX. Tak, B pacckase “Reginald on Worries”,
M3-32 KOTOPOTO IMHCATENS yNPEeKald B aHTHCEMUTHU3ME, MBI BCTpEeUaeM CIeAyIoliee
omucaHue pyMbIHCKHX eBpeeB: “Personally, I think the Jews have estimable qualities;

they're so kind to their_poor — and to our rich” [156, c. 15].

[TapannenbHass KOHCTPYKIMSA AaHAJIOTMYHOTO XapakTepa BCTPEYAETCS B MEPBOM
a03arie pacckasa “Cross Currents”: “Vanessa Pennington had a husband who was poor,
with few extenuating circumstances, and an admirer who, though comfortably rich,
was cumbered with a sense of humour” [156, ¢. 72]. Myx u JI000BHUK TCPOWHHU
MPOTUBOIIOCTABICHBI JPYr ApPYry 3a cué€r aHToHMMOB 'poor' u 'rich'. JlanHoe
IIPOTHUBOIIOCTABJIICHUC CTAHOBHUTCA emé 60.]'[66 OUCBHIAHBIM C PAa3BUTHUCM CHOXKCTA

pacckasa.

Takum oOpa3oM, He BCE M3 MPUBEIEHHBIX BBIIIE MPUMEPOB MOKHO HA3BaTh
OKCIOMOPOHOM B €T0 KJIACCUY€CKOM OHUMaHUH, OJJTHAKO COYETaHNE AaHTOHUMOB YaCTO
BCcTpeuaeTcs B pacckazax Caku, 4TO CIIOCOOCTBYET CO3/IaHUI0 KOMUYECKOTro A dekTa

WJIU PACKPBITUIO XapaKTepOB repoeB.
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2.14. CpaBHenust

CpaBHeHue yacTo BcTpeuaeTcs B pacckazax Caku BHE 3aBUCUMOCTH OT COOpHUKA

WA IICPHUOAa HAITMCAHWA pacCKasa.

CpaBHCHI/IH MOXXHO pa3AciuTb Ha HCECKOJIBKO TPyl B COOTBECTCTBUU C

CCMAaHTUUYCCKUMHU XapPaKTCPUCTUKAMU CPAaBHUBACMBIX 00BEKTOB HJIN mpeaAMETOB.

HaubGonee wyacto repou cpaBHMBAIOTCA C KHBOTHbIMM. Tak, B pacckasze
“Reginald on Worries” [156, c¢. 15] PemxuHaiba paccka3biBaeT 0 CBOei TETKE, KOTOpast
BCE BpCMA 6CCHOKOI/ITCSI, IMPOTHUBOIIOCTABIIAS eé CJIalllaBbIM JKCHIIUHAM, KOTOPBIC TAK
e HerpusaTHBI repoto: “In that way she's the antithesis, or whatever you call it, to those
sweet, uncomplaining women one knows who have seen trouble, and worn blinkers
ever since. Of course, one just loves them for it, but I must confess they make me

uncomfy; they remind one so of a duck that goes flapping about with forced

cheerfulness long after its head's been cut off. Ducks have no repose” [156, c. 15]

(“Reginald on Worries”). Takum 00pa3oMm, >KEHIIUHBI CPaBHHBAIOTCS C YTKOH C

OTPE3aHHOU TOJIOBOM.

Paccka3z “Filboid Studge, the Story of A Mouse That Helped” xommno3urimonso
MIOCTPOCH Ha CpaBHEHHUH. 371€Ch MOBECTBYETCS 0 OeTHOM XynoxkHuke Mapke Creitnu,
KOTOPBIA XOUeT »XEHUTCS Ha nodepu Oorada Jlynkana [lammamu. ['maBHBIE Tepou
CPaBHUBAIOTCS HAa MPOTSIKEHUU PACCKa3a CO JIbBOM M MBIIIBIO, YTO TAKKE OTPAKEHO B
3arnaBuu pacckasa: “I wish I could show my gratitude in some way," said Mark with
genuine emotion. "I'm afraid it's rather like the mouse proposing to help the lion” [156,
c. 137].

B pacckaze “The Sex That Doesn't Shop” ycepane >XKEHIIUH MPU COBEPIICHUU
MTOKYITOK CPaBHUBAETCS C yCEpAUEM MU, OmbLIIOmuX 1BeTHI: “Of course, it is a well-
attested fact that they go forth shopping as assiduously as a bee goes flower-visiting”
[156, c. 44].
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B pacckaze “Reginald in Russia” Pemxunanpa pemaer He BCTyHaTh B
MOJINTUYECKUE JUCKYCCUU C pyccKoM KHMKHOM: “Reginald gave a delicate shiver, such

as an lItalian greyhound might give in contemplating the approach of an ice age of

which he personally disapproved...” [156, c. 36].

['epou cpaBHmBarTCcs ¢ komkoit: “The anxiety of his hosts at these moments
resembled the solicitude of a cat whose newly born Kittens are being handed round for
inspection” [156, c. 441] (“The Seven Cream Jugs”).

B pacckaze “The Innocence of Reginald” Tak omuchiBaeTCsl peakius OJJHON U3
repoub Mupuam Knomnmrok Ha noBenenue Pempxkunanpaa: “I saw her tearing little bits
out of her programme for a minute or two, and then she learned back and snorted,
“You're not the boy I took you for,” — as though she were an eagle arriving at Olympus
with the wrong Ganymede” [156, ¢. 33] (“The innocence of Reginald”). CpaBHenue B
JaHHOM TIpUMEpe OCHOBAaHO B OoJbIlell cTeneHH Ha Mude, YeM Ha OINHCAHUH

KKHNBOTHBIX.
I/IHOFIIa reépor CpaBHUBAKOTCA ¢ NPUPOAHBIMMU ABJICHHUSIMMH .

“I found everyone talking nervously and feverishly of the weather and the war in
South Africa, except Reginald, who was reclining in a comfortable chair with the
dreamy, far-away look that a volcano might wear just after it had desolated entire
villages” [156, c. 5] (“Reginald”). I'epoii pacckaza He CiIydailHO CpaBHHUBAeTCSA C
BYJIKaHOM. Pe/KWHaIb] JIETKO BBIBOJUT M3 C€0sl OKPYXKAIOIIUX CBOUMH CIKUMH

3aMCYaHUAMM, OCTAaBaiACh IIPHU 3TOM HAJIMCHHO CHOKOMHBIM.

“He liked and admired a great many women collectively and dispassionately
without singling out one for especial matrimonial consideration, just as one might
admire the Alps without feeling that one wanted any particular peak as one’s own
private property” [156, c. 352] (“Tea”). BocxumieHue repost BCeMU )KEHIIUHAMU Cpasy,
0e3 JKemaHWs CHAeNaTh KaKyl-TO KOHKPETHO CBOEH IKEHOW, CpaBHUBACTCA C

BOCXHUIIIEHUEM AJIbIIAMU B IIEJI0M, O€3 CTPEMJICHUS KYITUTh ONPEICIEHHYIO TOPY.
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OcranbHbIe IMPUMCPLI TOBOJIBHO CJIOKHO O6B€I[I/IHI/ITB B TCMAaTHYCCKHC I'PYIIIIBLI 1

HX CIICAYCT paCCMAaTPUBATDh 110 OTACIIBHOCTH.

B pacckaze “The Reticence of Lady Ann” Tak roBoputcs o Xapakrepe repos
Oroepta: “Temptations came to him, in middle age, tentatively and without insistance,

like a neglected butcher-boy who asks for a Chrsitmas box in February for no more

hopeful reason than that he didn't get one in December” [156, c. 39].

“The Strategist” moBecTByeT 0 Bpaxae Pomio u OparbeB Poyrtcnu, napusiiei
MEXy FepOosIMU MOYTH C MJIaJeHYECTBA. Bce MX BCTpeun Ha CBETCKUX MEPONPUATHAX
3aKaHYMBAIKNCH TPArM4yecKu AJisi TOrO, Y KOro ObUIO MEHBIIE MOMOIIHUKOB. Poiio
paccuuThIBaJ Ha MOAJIEPKKY CBOETrO Apyra Ha BeuepuHke Mucc J[kannat, OTHaKO TOT
HE mpuexall, ¥ Fepoil OCTaics OJWH Ha OJIMH CO CBOMMM CONEpHUKaMHU. Jlucro3unus
BPXKIYIOUIUX MEXJy coOOH TepoeB OMHMCHIBACTCA ClEAyloImuM obpaszom: “Two
against three would have been exciting and possibly unpleasant; one against three

promised to be about as amusing as a visit to a dentist. Rollo ordered his carriage for

as early as was decently possible, and faced the company with a smile that he imagined

the better sort of aristocrat would have worn when mounting to the guillotine” [156, c.

68]. YnomuHanue 3yOHOTO Bpaya ¥ TMJIBOTHHBI B JJAHHOM OTPBIBKE MOMYEPKUBAIOT

HEIMPUITHOCTb CUTYAllUH, CIIOKUBLICKCS Ha BEYEPUHKE.

“No matter where she may be, or how transient her appearance on a scene, she

will install her feminine feuds as assuredly as a Frenchman would concoct a soup in

the waste of the Arctic regions” [156, c. 410] (“Excepting Mrs Pentherby”).

YBepeHHOCTb, C KOTOpOﬁ IS¢porHg 3aHUMACTCA JKCHCKUMU CCOpaMH, CPaAaBHHUBACTCA C

yMeHueM ¢GpaHIy3a IPUTOTOBUTH CYII.

B pacckaze “Reginald at the Carlton”, PempxunHanbn pacckaspiBaeT, 9YTO pa3HbIC
JIFO/IM TI0-pa3HOMY BXOJISIT B pectopad: Then there are the people who troop in with an-
unpleasant-duty-to-perform air, as if they were angels of Death entering a plague city
[156, c. 19].
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B pacckaze “Reginald on Christmas Presents” paccka3uuk OTChUIa€T MOJAPOK
TETYLIKU — HE IIOXOJS1I1Ee EMY IIEpYaTKU — CBOEMY 3HAKOMOMY, KOTOPOI'0 OH TalHO
HeporoomuBaet: “l sent them to a boy whom | hated intimately: he didn't wear them,
of course, but he could have — that was where the bitterness of death came in. It was

nearly as consoling as sending white flowers to his funeral” [156, c. 6]. Takoe

CpaBHEHHME TPUIAET MPOHUIO TOBECTBOBAHUIO W OO0ECIEUUBAET MaTepHUATIOM

UCCIIeIoBaTesIeH, KOTOphIe MUIIYT 0 “camucTckoi’” catupe Caku [100, ¢. 129].

Jlanee B ToM ke maparpade Mol untaeM: “Of course | wrote and told my aunt that

they were the one thing that | had been wanting to make existence blossom like a rose”

[156, c. 6]. CpaBHeHHME CYIIIECTBOBAHMS C LIBETYILEH PO30i HE OTIMYACTCS HOBU3HOM
M MOJKET JJaXKe CUMTaThes Kimiie. OHAKO B JaHHOM KOHTEKCTE 3TO elI¢ M KOCBECHHAs
peYb pacckazuuka, mepudpa3 ero mucbMa TETYIIKE. TeM camMbIM TOIYEPKUBACTCS
HECOOTBETCTBHE MBICICH Trepos (HEJOBOJILCTBO IMOJAPKOM) H  MPUTBOPHOM
BSKIMBOCTH TI0 OTHOIICHWIO K TETYIIKEe, YTO NPUAAET KOMH3M CHUTYyallud |

HO,ZI‘{épKI/IBaGT HCUCKPCHHOCTD HGpCOHEDKGﬁ.

J1eMEeHTbI BCEPTHKAJIBHOI'0 KOHTEKCTA

2.15. IluTaThl U AJJIIO3HH

B oTHOmIeHMM TMTAaT W AUTIO3MH  HEOOXOAWMO BBISBUTH HE TOJBKO
11e71ec000pa3HOCTh, HO U HEOOXOIUMOCTh MX HaJWYHUs B TOM HJIM HHOM Tekcte. J{is
ATOTO BAXXHO XOPOIIO 3HATh “YKIaJ JKU3HM H300pakaeMoro oOIIecTBa U
CBOMCTBEHHYIO 3TOMY OOIICCTBY CHCTEMY B3TJIAJIOB, IMOHATHH, MPEACTABICHUHA H
ounenok” [34, ¢. 39]. B uzaeasie unuTaTeNb AOHKEH HE TOJBKO OMPEACIATh IIUTATHI U
AJUTFO3WH B TEKCTE, HO M IOHUMAaTh, KAKOE MECTO OHHM 3aHUMAIOT B TBOPUYECTBE aBTOPA,

B KOHTECKCTE 310X U JINTEPATYPHOTO HarpaiieHus BoooOme [34, c. 38].
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I'oBops o0 mmrarax B pacckazax MaHpo, ciaeqyer pacckasaTb O TpaauLuu
LUTUPOBAHMS B aHrIuickol nuteparype. U.B. ['to00eHeT nuiet, 4To “HU Ha OJHOM
JIPYrOM €BpONEHCKOM S3bIKE HET TaKOro KOJUYeCTBa Pa3sHOOOPA3HBIX ClOBapen
mutat” [9, €. 16]. B XIX Beke MeMyaphbl, MHMChbMa U JHEBHUKH CBHJICTCIIBCTBYIOT O TOM,
yto B XIX Beke uTUpOoBaHKHE ObUIO MOAHBIM HE TOJBKO B JIUTEPATYPHBIX KPYyrax, HO
U cpelii oObIUHBIX aHrIM4YaH. B Hauane XX Beka urpa quraraMu CTAaHOBUTCS MOJHBIM

YBIJICYCHHEM CPEJIM BBICIIIMX M CPEIHUX Ki1accoB obriecTna [34].

Mopa Ha IUTHPOBAaHUE HE MOIJIA HE OTPA3UTHCA B XY 0’KECTBEHHOU JTUTEpATypE.
[lepcoHaxkxu urpalOT ¢ UWATATaMU, WUIIOCTPUPYIOT CBOM HJEU C TOMOUIBIO
JUTEPATYPHBIX AJUTIO3UM, TIPU ATOM OXHJasg OT coOecelHHWKAa COOTBETCTBYIOIIEH
peakuuu. Ecnu cobeceHUK HE pacmo3HaET IUTATy, HE pearupyer Ha He€, TO OH
"gykoi" B maHHOM oOmiectBe. Mrpa muraramMu Kak MPaBWIO 3aKIOYAETCS B UX
nedopManum, N3MEHEHUU UX (HOPMBI (4acTO 3a CYET EPECTAHOBKH CJIOB WJIH 3aMEHBI
OIHOTO CJIOBa JPYrMM) WJIM pa3IMYHbIM COKpamieHueM (T. €. “MHUHHMH3alHU
MOATHYECKOTO TEKCTa, CBEJCHHS ero o oaHoil crpoku” [34, €. 26], uro B
3HAUMUTENIbHOW CTENEHU NPENSATCTBYET Y3HABAHUIO LUTAThl yuTareiaeM. OmHako

3J'I0y1'IOTp€6J'I€HI/Ie muTaTaMu OTHIOAb HC ITPOU3BOJIHUT 6HaFOHpI/I${THOG BIICYATJICHUC

[34, c. 17-20].

Caku UpOHU3HUPYET HAJ MOJIOM MCIIOJB30BaTh IUTATHI B CICAYIOIIEM 3MU30/I€ U3

pacckasa “The Jesting of Arlington Stringham”:

“"Arlington made a joke in the House last night," said Eleanor Stringham to her
mother; "in all the years we've been married neither of us has made jokes, and | don't

like it now. I'm afraid it's the beginning of the rift in the lute."
"What lute?" said her mother.

"It's a quotation," said Eleanor.
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To say that anything was a quotation was an excellent method, in Eleanor's
eyes, for withdrawing it from discussion, just as you could always defend indifferent

lamb late in the season by saying "It's mutton™ [156, c. 114].

Iurata, ymoMsHyTas B  BBILICIPUBEAEHHOM  OTPBIBKE, JIEWCTBUTEJILHO
CYLIECTBYET M €€ MCTOYHHUKOM SBJISAECTCA OJHA U3 IIOBECTBOBATEIBHBIX I10OM
Tennucona “Merlyn and Vivien” u3 coopuuka “Idills of the King”: “It is the rift within
the lute, / That by and by will make the music mute, /And ever widening slowly silence
all”.

OCHOBHBIMU UCTOYHUKAMM LIATAT U JUTIO3UM B aHTJIMICKOW JTUTEpaType BTOPOM
nosioBuHbl XIX — nawama XX B ssistorcs: [llekcnup, bubmus xopons Makosa,
NeTCKue ctuxu, Jmreparypa JpeBHern ['peumn m Puma, a Takxke Kiacchueckas
MudooTHs, aHIIMICKas Kiaccuueckas nureparypa. [loMMMO 3TUX HCTOYHHKOB
CYILIECTBYET MHOKECTBO APYTUX, HO OHU BCTPEYAIOTCS FOPA3/I0 PEKE U B CBA3HU C ITUM

HaMHOT'0 MeHee u3ydensl [34, ¢. 20].

[uTathl 1 aJUTI03UN TAKKE ABJISIIOTCS CPEACTBAMHU CO3aHUsI SKCIIPECCUBHOCTH B
tekctax I'. X. Manpo. OgHako pacckasbl UcaTesisi HE B TAKOM CTENEHH HaChIIIECHBI
qUTaTaMH, Kak ero pomanbl. [Ipy 3TOM CTOMT OTMETUTBH, YTO UX HCIIOJIb30BaHUE
ABJISIETCS. BAXKHOW YEPTOMl aBTOPCKOTO CTUJIA, TaK KaK B paccKa3zax MUCATENS MOMXKHO
BCTPETUTh MHOXKECTBO IIUTAT U3 bubnuu u lllekcriupa, Hanpumep, B HEUTPaIbHbBIX WITH
dbopManbHBIX KOHTEKCTaX, Ha (OHE TPUBHAINBHBIX CHTyaluid. boIbmIMHCTBO

OnONIeNHCKIX aJUTI03UH JIETKO y3HABa€Mbl, KaK, HAIIPUMEp, B CIECAYIONIUX OTPHIBKAX:

“Fate, which had linked the two families in such unavoidable association of
habitat, had ordained that the Crick household should nourish and maintain among its
earthly possessions sundry head of domestic fowls, while to the Saunderses was given
a disposition towards the cultivation of garden crops. Herein lay the material, ready to
hand, for the coming of feud and ill-blood. For the grudge between the man of herbs

and the man of live stock is no new thing; you will find traces of it in the fourth chapter
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of Genesis” (“The Blood-Feud of Toad-water. A West Country Epic”). TekcT paccka3za

OTCBUIAET YWTATENsl K YETBEPTOU IiaBe KHUTHU ObITHS, moBecTBYyIowerd o Kaune u

Aserne [186].

“The aunt, who had been unobtrusively poor, became quite pleasantly rich, and
the Bomefields grew suddenly concerned at the loneliness of her life and took her under
their collective wings. She had many wings around her at this time as one of those
beast-things in Revelation” [156, c. 153] (“The Way to the Dairy”). B mociaennem
npennoxxenun ropoputcsa o6 OtkpoBenun HMoanna borocioa, win Anokaiurcuce,

nocieanei kaure Hosoro 3aBCTa, co;[epmameﬁ npopoHvCCTBaA O KOHIIC MHPA.

OpnHako HEKOTOPhIE AJTIO3UH HE TaK JIETKO y3HABa€Mbl U TPEOYIOT (POHOBBIX

3HAHUU:

“It was Mrs. Packletide's pleasure and intention that she should shoot a tiger /.../
The compelling motive for her sudden deviation towards the footsteps of Nimrod was
the fact that Loona Bimberton had recently been carried eleven miles in an aeroplane
by an Algerian aviator, and talked of nothing else” [156, c. 98] (“Mrs Packletide's
Tiger”).

CornacHo serene, oubmaerickuii koposb Accupuu u BaBunona Humpon Ob11

XopoIuM oxXoTHuKoM [186, ¢. 272].

HcTounnkamMu 3HAUUMTEIILHOTO KOJIWYECTBA OUuTaT B TEKCTAaX ABJIIAIOTCA buomms

u “T'ammer”:

“There is my Aunt Agatha, par exemple who sent me a pair of gloves last
Christmas, and even got so far as to choose a kind that was being worn and had the
correct number of buttons. But — they were nines! | sent them to boy whom | hated
intimately: he didn't wear them, of course, but he could have — that was where the
bitterness of death came in. It was nearly as consoling as sending white flowers to his
funeral” [156, c. 6] (“Reginald on Christmas Presents”).




103

Bripaxenue “the bitterness of death” (“ropeus cmept’) orcbuiaet Hac k IlepBoit

Knwure Llapcrs:

“Then said Samuel, Bring ye hither to me Agag the king of the Amalekites. And
Agag came unto him delicately. And Agag said. Surely the bitterness of death is past”.
(Samuel, ch. 15, v. 32) “Tlotom cka3an CaMyuia: MpUBEAUTE KO MHE Arara, maps
Amanukurckoro. M mojomien Kk HeMy Arar Jpoxaliuii, U cka3zan Arar: KOHEYHO
ropeyb cMeptu MuHOBanach” [186, €. 8]. Peur maér o0 Arare, mape amMaleKuTsIH,
KOTOPBIH 1oce nodebl u3pauibTaH Obl1 B34T B tieH CaynoM. Cayn nomaaui Arara,
oJiHako mpopok CaMyms1 OCyJui 3TO U COOCTBEHHOPYYHO pa3pyOms1 Arara Ha KyCKd

[186, c. 8]. Arar roBopuT, 4TO rOpeub CMEPTH MUHOBAJIACH, B HAJACIK/C HA MMOIIATY:

“But Samuel said, "As your sword has made women childless, so will your mother
be childless among women.” And Samuel put Agag to death before the LORD at
Gilgal”.

“Ho Camymn cka3aji: Kak Me€4 TBOW KE€H JIMIIAJT JIETei, TaK MaTb TBOS MEXKIY

KEHaMU MycTh JuiieHa Oyner ceiHa. M paspyoun Camyun Arara npen ['ocrogom B

I"anrane” [186, c. 8].

B pacckazax MOXHO TakK€ HAWTH LUTAThl W3 IPOU3BEACHUM MMUIbTOHA,
Annucona, Tennucona, Kummnra u Apyrux aHrauicKUX MO3TOB U nucatenen. Tak, B
pacckaze “Ministers of Grace” Mbl BcTpeuaeM cienyroinyto ¢pasy “Peace hath her
devastations as well as war” [156, c. 189]. B3sTyro u3 TBOopuecTBa J[>xoHa MuibTOHA
“Peace hath her victories /No less renowned than war” (“To the Lord General

Cromwell”).

Paccka3 “Filboid Studge. The Story of a Mouse that Helped”, B xoTopom
roBOpUTCST 0 OEIHOM XYAOKHHMKE, CBOEM TBOpUECKOW Huieel cmacuiero 0oraroro
MarsHaTa OoT pa3OpeHws, 3aBepiiaeTcs cienyromumu cioBamu Kiosuca: “‘After all’,
said Clovis, meeting him shortly afterwards at his club, ‘you have this doubtful

consolation, that ‘tis not in mortals to countermand success’” [156, ¢. 139]. Ota ¢pa3a
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orcbutaer yutatens k nomymsipHod B XVIII Beke tparemum [[xo3eda Annucona
“Karton™: “‘Tis not in mortals to command success, / But we’ll do more, Sempronius,

we’ll deserve it” (“Cato”, act 1, sc. 2).

['epuiorussi, paccykmaromias O TMaTPUOTH3ME B JHAIOTe CO CKENTHYHBIM
Pemxunanbiom B pacckasze “Reginald at the Theatre”, npousnocur cienyromee: “Oh,

well, “dominion over palm and pine"”, you know’, quoted the Duchess hopefully; ‘of

course we mustn’t forget that we’re all part of the great Anglo-Saxon Empire” [156, C.
10]. T'epriorvHs HUTHPYET CIEAYIONIHE CTPOKH M3 CTUXOTBOpeHHs Kuruimura “The
Recessional”) “God of our fathers, known of old, / Lord of our far-flung battle line, /
Beneath whose awful hand we hold /Dominion over palm and pine”. CTuxoTBOpeHue
OBLIO HAIMCAHO HAa TOPKECTBO II0 MOBOIY IIECTHICCATHICTHS IPABIEHUS KOPOJIEBHI

BukTopuu B 1897 roay u BocneBago MOIIs U HEMOOEIUMOCTh bpuTaHCKOI UMIIEpHH.

MHorue 1utaThl B pacckazax Caku moaBepraroTcs aedopmaiiuu: omycKarTes
HEKOTOpHIC CJIOBA WJIM, HA00OPOT, BHOCSTCS HOBBIC 3JICMEHTHI. ABTOpPCKAs MPOHUS
WHOTJAa YCHJIMBAaeTCsI 3a CUYET JehOPMHPOBAHHBIX ITOCIOBHUI] W H3PCUYCHUH, Kak
NPAaBWJIO HKCIIOJIB30BAHHBIX B JCKOpaTHMBHOW (yHKIMM (Hampumep, B adopuszmax
Pemxunanpna). Tak, pacckas “Reginald at the Carlton” oTkpbIBaeT cieayroui

JTaJIor.

“‘A most variable climate’, said the Duchess; ‘and how unfortunate that we should
have had that very cold weather at a time when coal was so dear! So distressing for the

poor’.

‘Some one has observed that Providence is always on the side of the big
dividends,” remarked Reginald” [156, c. 18].

B nauane XX Beka cymectBoBana nocnosuiia ‘“‘Providence is always on the side

of the big battalions”, KoTOpyro aBTOp U3MEHSET JIJIsl CO3/TaHUS KOMUIECKOTO d(pdekTa.



105

B teuenne XX Beka OTHOLIEHHWE K IUTHPOBAHMIO M3MEHWIOCH. “LluTMpoBaHne
CEpPbE3HOE, OCHOBAHHOE Ha TIIIYOOKOM 3HAaHUU HMCTOYHMKA M YBaXXEHUU K HEMY,
CMeHsieTcsl Bce Oosiee MpeHeOpeKUTETbHO-HACMEIUIMBBIM OOpaIllEHUEM C IIUTATOM:
HUTUPYIOIUNA KaK Obl OCTOSSHHO MPOHU3UPYET U HaJ aBTOPOM, W HaJ €ro uieeil u
dopMoii, B KOTOPYIO OH O0JICKaeT 3Ty MICK0, U Haj camuM coboit” [34, c. 21]. bonee
TOI'0, KOJINYECTBO LIUTAT U3 KJIACCUYECKOU JINTEPATYPHI CTPEMUTEIIBHO YMEHBIIWIOCH;
aBTOPBI YACTO HE CUUTAIOT HYXKHBIM CChIJIATh HA UICTOYHUK, 3 UCKJIIFOYEHUEM LIUTAT U3
exkcnupa u bubnuu. Hanbonee pacnpocTpaHEHHBIMUA CTaM LUTAThl U3 ClIOBapei
UTaT U UAUOM. BCE 3TO CBHUIIETENBCTBYET O CYKEHHH 00BbEMaA (POHOBBIX 3HAHUU
COBPEMEHHOI'0 YATATENS, [0 CPABHEHUIO ¢ unTartesaeM KoHna XIX — Havana XX Beka
[34, c. 21]. UmeHHO 3TO JenmaeT aHAJIM3 IUTAT W aJUTIO3UM B pacckazax MaHpo

0COOEHHO HHTCPCCHBIM IJIs1 COBPECMCHHOI'O YUTATCIIA.

2.16. O0bIrphIBaHME WAHOM, KOJJIOKANUI U pa3eosoruyecKux eJuHMI

HedbopmrpoBaHHBIE UIUOMBI, KOJUTOKAUU U (Hpa3eooriueckiue eIUHUIIBI 4aCTO
BcTpeuaroTes B pacckazax Caku. [lucarens He ObLT HOBaTOpOM B 3TOM obOsactu. B
cBoeii kuure “Language Play” [I. Kpucram roBOpuT O BaXKHOCTH HIPBI CJIOB B
AHTJIMHACKON KYyJIBTYpe, BHE 3aBUCHUMOCTH OT COIMAJIBHOTO CTaTyca, oOpa3oBaHUA U

Bo3pacTa®’,

47 “Everyone plays with language or responds to language play” [104, c. 1]. / “Ludic language exists
in hundreds of different genres and adds enjoyment to our daily lives in many routine ways. It is not
just a matter of humour, or laughter: enjoyment encompasses much more” [104, c. 6].
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UToObl YTOYHUTH JMHITBUCTUYECKUE TEPMHUHBI 'MIHOMA' 8 gy 'nedopmarius
uauoMel'®, obpartumes k CioBapro JMHTBHCTUYECKMX TepMuHOB O. C. AXMaHOBOM
[9]. Ucxonst U3 maHHBIX OmpeaeiieHui, Ipu aehopMaliid UIHMOMBI HIH KOJUIOKAIUK
HOMUHATUBHOE 3HAYCHHE EJUHHUIIBI MOXET OBbITh MPOTHUBOMOCTABICHO €ro
MIEPEHOCHOMY 3HAYEHUIO; MOKHO TaKXKe€ BCTPETUTh, KAK OOBITPHIBAOTCS JIBE UIUOMBI,
coAepKalye OJUH U TOT K€ AIeMEHT. PUKCUPOBAHHBINA 3JIEMEHT HUIUOMBI MOXKET

3aMCHATHCA APYIrHM JBJICMCHTOM, WJINW MOTYT BBOAUTLCA 3JICMCHTBI, HAPYIIAIOIIUC

CTPYKTYpPY UAUOMBI.

Tak, B pacckaze “Wratislav” rmaBHbII repoit XapakTepusyeTcs CIeIyOIIUM

obpaszom: “The youngest boy, Wratislav, who was the black sheep of a rather greyish

family, had as yet made no marriage at all” [156, c. 131]. Mauoma 'black sheep (of a
family)' (co 3nHaueHuem 'mapriimBas oBIa', 'B ceMbe He 0e3 ypoaa') nepopmupyercs 3a
cuér mobaBieHUs coueTaHus 'rather greyish', 4yTo 1a€T HEraTHBHYIO OIICHKY CEMbE,
BBI3BIBACT y YHTATENs CHUMIATHIO K TEpPO0 M OpuaaéT HMPOHUYECKHHA TOH

ITOBCCTBOBAHMHIO.

B xoHme Toro ke pacckaza MBI BCTpedaeM ACPOPMHUPOBAHHYIO ITUTATy W3
“I'aminiera”, B opuruHaie 3Bydanryto kak “Conscience does make cowards of us all”:

“"The English have a proverb, ‘Conscience makes cowboys of us all.

8 “YJUOMA  (umuomaTus3M, MAMOMaTHyeckoe  Belpaxkenume) 1.  CloBOCOYETaHHE,
oOHapy)XHBaloIlee B CBOEM CHHTAKCHUYECKOM U CEMaHTHUYECKOM CTPOCHHUU CHEelU(pUYEeCKUEe U
HEMOBTOPUMBIE CBOMCTBA MaHHOrO s3bika. 2. To ke, uTo (pa3eojoruyeckas eavHuLa (CM.
¢dpazeonoruyeckuit). CobctBeHHO uAMoMa aHri. idiom proper. @dpaszeonoruueckas €IWHUIA,
obOnanaroimas SIPKO BBIPAKEHHBIMH CTUJIMCTUYECKUMHU OCOOCHHOCTSAMHU, Onarogaps KOTOpPBIM €e
yrnoTpebieHre BHOCHT B peUb 3JIEMEHT Urphbl, IyTKu” [9].

¥ “Unmomsr nedopmanus (pasioxenrne uanombl) anri. deformation of idiomatic (set) expression,
deformation of an idiom. 1) Akryanu3anus TOTEHIIHATBHOTO 3HAYEHUS CJIOB B COCTaBE UAUOMBI. 2)
durypa peud, COCTOsAIIAs B pa3pylIeHUH CEMAHTHYECKOW MOHOJHUTHOCTH (PPa3eosOTHIECKOro
CpallleHHsI, B OKUBJICHUH COCTABJISAIONINX UIHOMY CIIOB U HCIIOJIb30BAaHUN MX KaK CAMOCTOSTEIIBHBIX
cemanTuueckux eauuuil’” [9].
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"l didn't know Wratislav had a conscience."

"My dear Sophie, he hasn't. It's other people's consciences that send one abroad
ina hurry” [156, c. 133].

Hurata n3 “l'amnera” HacTONbKO IIyOOKO BOLUIA B AHIIMHCKUN S3BIK, YTO
TEPOUHS YK€ CUMTACT €€ AHIVIMMUCKOW mnocioBuler. McxomHoe CyLIeCTBUTEIBHOE
'‘coward' ('Tpyc') 3aMeHEHO Ha OJIM3KOE MO 3BYYaHHIO CYIIECTBHTEIbHOE 'COWbhoy'
('koBOOI1'), UTO TIPEACTABISACT CUTYAlMIO ¢ OErCTBOM IJIABHOTO T'eposi W3 ropojia B
UPOHUYECKOM Kitoue. Jlanee MpoHUs yCWJIMBAaeTCA Ha MOHSATUIHOM YPOBHS, KOrja

YuTaTesb MIOHUMAET, YTO 'COBECTH' APYTUX JIFOJICH TOHUT TEPOSI B IPYTYIO CTPAHY.

2.17. Peanun

Bompoc 0 ToM, MOXKHO JIM CUMTATh CJIOBa, 00O3HAYANOIIKME peanun (“IpeaMeTh
MatepuaabHONH KyabTypbl” [9]), OTAEIbHBIM BHIOM MapKHUPOBAHHBIX CIUHHUII,
ABJISIETCS JOBOJIBHO CIOPHBIM. OJHAKO HEJb3s HEJOOLICHWBATh WX BaXKHOCTH JIS
NOHUMAaHHUS XYIOKECTBEHHBIX TEKCTOB. HacTo B ONUCAaHWM MHUPa MaTEPUATBHOTO
JISKUT KITI0Y K MHTEPIIPETAllM MUpa HeMarepuaiabHoro. Onucanue “ObiTa, 00bIYaCB,
peIMeTOB 00CTaHOBKH amneJiupyeT K BOOOpaKeHWI0 yuTaTens. /[0BOJBHO JIETKO
NpECTaBUTh ce0e peannu, OMHUCAHHBbIE B MPOU3BEJCHUU, NaXKE €CIM YHUTaCllb
MPOU3BEACHNE HA WHOCTPAHHOM SI3BIKE W HE OUYEHb XOPOIIO MpPEACTaBIsACIIb cebe
HCTOPUYECKUM TMEpUOJ WIM KyJIbTypHble Tpamuiuu. “IIpm Bcex pasnuuusx B
UJICOJIOTUH, OOIIECTBEHHOM CTPO€, OCOOCHHOCTSX WCTOPHUYECKOTO Pa3BUTHA,
KyJbType 3/1eCh OIyTUMa Ta OOIIHOCTh, KOTOpas aeT OCHOBAHME JJISi ACCOIMAIIHM,
aHAJIOTHI M COMOCTABJICHUH, CIIOCOOCTBYIOINX MOHMMAHUIO WM BO BCIKOM CITydae
YTraIblBAHUIO TOJUIMHHOTO CMBICIA WJIM HAa3HAYEHUsSI YIOMSHYTOTO SIBICHUS WU
oowekra” [34, c. 8]. bonee Toro, ucciaeaoBaTeIsIM TOBOJIBHO JIETKO KOMMEHTHPOBATh

peanuu.
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CnoBa, o0o3HayaroImue peajuy, 4acTO HCHOJb3YIOTCA B pacckazax Caku u
UTPalOT BaXHYIO POJb B CO3JaHMM KoMudeckoro 3¢ddexra B Texctax. Cieayromue

MPUMEPHI TOKA3bIBAIOT, KAK aBTOP UCIIONB3YET PEAIMU B CBOMX pacCKa3ax.

«/.../ ’'m afraid she thought me frivolous - she comes from the North, where they
live in the Fear of Fleaven and the Earl of Durham” [156, ¢. 5] (“Reginald on Christmas
Presents”). I'padctBo Hapem (the County of Durham) pacmnonoxxeHo Ha ceBepo-
BocToke Anrnuu. B 1832 romy rpad Hapem mnpunsn Benukyio Pedopmy
N3zouparensHoro [Ipasa (Great Reform Act). Cuuraercs, uro 3Ta pehopma MoBiIHsIa

Ha pa3BUTHE JABIKEHUS CyppaxucTok B Benukoopuranuu [130].

“V—/ There is my lady Kitten at home, for instance; I’ve called it Derry’. —
‘Suggests nothing to my imagination but protracted sieges and religious animosities.
Of course, I don’t know your kitten’” [156, c. 6] (“Reginald on the Academy”). leppu,
wim Jlongonaeppu — 310 ropoa B CeBepHoit Upnananu, KOTOPBIN B IIEPBYIO 0OYEPETh
acCcoIMUpPOBAICS ¢ penurno3ubiMu BoitHamu B XV 1| Beke u BoccTanusimu B Upnananu

(marmpumep, ocana Jleppu) [130].

«‘There are people one knows, quite nice people when they are in England, who
are so different when they are anywhere the other side of the Channel’. ‘The people
with what | call Tauchnitz morals’, observed Reginald. ‘On the whole, I think they get
the best of two very desirable worlds. And, after all, they charge so much for excess
luggage on some of those foreign lines that it’s really an economy to leave one’s
reputation behind one occasionally’» [156, c. 19] (“Reginald at the Carlton”).
Kpuctuan beprapn Tayxaun — Hemernkuit myomumuct (1816-1895), momoxxusimii
OCHOBY MYyOJMKAIMK JCMIEBHIX OYMa)KHBIX WM3MAHUN aHTJIMIUCKOM M aMEpUKaHCKOU

JUTEepaTyphl HauboIee MonyIsIpHbIX aBTopoB [130].

“It was unthinkable that he should continue for the space of a whole hour in the

horrible position of a Rowton House for vagrant mice” (“The Mouse”). [loma PoyTona
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(‘Rowton Houses’) — oOmiexxutust 4151 pabouux, MOCTPOSHHBIE BO BTOPOU MOJTOBUHE

19 Beka no uHuIMaTHBE Jiopaa Poyrona [130].

Yuratento H606XOI[I/IMO OBITh BHUMATEJIBHBIM K ACTAIIIM, AdaXE CCIIM OHHU
KaXXyTCd HC3HAYUTCIIbHBIMU, YTOOBI HOHATH CMBICII 3IIN30/14. 3a 00BEKTOM YacCTO
“CKpbIBaeTCsS TOpaszio OoJiblee CoAepKaHUe, YeM MOXKHO MPEIONIOXKUTh C MEPBOTO
B3rsaa” [34, ¢. 35]. Hampumep: “Two of the boys are wearing your Melton overcoat,
I hope you don’t mind” [156, c. 237] (“The Lul”). ITansTo u3 Tkanu “Melton cloth”,

IUIOTHOW, OTJIMYHOTO KadyecTBa, OYEHb HOCKOW IIEpPCTHU, MPOU3BOAUMON B
Jlectepmupe, “00BIYHO TEMHO-CEPOTO LIBETA, OYEBUIHO, JyUllas Bellb B rapiaepode
reposi, U MBIC]Ib, YTO KTO-TO MOT B3STh M BOCIIOJIB30BAaThCS ATUM MNaIbTO 0€3

paspelieHusi, IPUBOINT €ro BiIajeiblia B pasapaxkenue” [34, ¢. 9].

JI>xeHHu, reponHs pacckasza “The Brogue”, xoueT yCTOPHUTD MBIIIHYIO CBAIBOY 1
IPOCHUT CBOIO MaTh: “YOU are to wear your pearl grey, with any amount of Honiton lace
jabbed into it” [156, c. 219]. Xouuton — ropoxa B rpadctee JeBonmmup (Auraus). B

XIX Beke ObUT MPU3HAHHBIM IIEHTPOM KPY>KeBHOMU mpombiiieHHocTH [130].

2.18. UmeHa co0OCTBEHHBIE

NMena coOCTBeHHBbIE B paccKa3ax NPHUBJIEKAIOT BHUMAHHE YHUTATENs CBOEH
AK30TUYHOCTHIO M HEOOBIYHOCTHI0. KaxkeTcs, 4To OHM 00J1a/1al0T HEKUM BHYTPEHHUM
colepKaHMeM. JTO 4YacTO CBs3aHO JHOO CO 3BYKOBBIM CHMBOJIHM3MOM, JHOO C
JIOTIOTHUTENIBHON  BepTUKANbHOW HWHpOpManuel. 3BydyaHWe MOXKET BBI3BATh
accolMalyy C ONPEAECICHHBIMU HCTOPUYECKUMHU U IOJIUTUYECKMMH IMEPCOHAXKAMHU

WK pCaJInsAMMU.

Tak, y ogaoro u3 repoeB B pacckasze “The Easter Egg” damumus Slaggby: «It was
distinctly hard lines for Lady Barbara, who came of good fighting stock, and was one

of the bravest women of her generation, that her son should be so undisguisedly a
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coward. Whatever good qualities Lester Slaggby may have possessed, and he was in
some respects charming, courage could certainly never be imputed to him” [156, c.
133]. CnoBo ‘slaggby’ He nMeeT COOCTBEHHOI'O 3HAYEHHUS, HO 110 (hOpMEe HAIIOMUHACT
cioBa ‘sluggish’ (maccuBHBIM, BSUIBIM, MEJICHHBIM, HETOPOIUIMBEIN), ‘slow’
(memnennsiit), ‘slushy’ (TMOKpBITBIM Tpsi3blO; CHSKOTHBIM, CJIA0BI; HESICHBIMH,

HEOTYETIIMBEIN) U APyrue NpujaraTelibHbIe, cojepxkaiue B cede Gonectemy [sl].

['maBHOrO repos pacckasa “The Mouse” 30ByT Teompopux: “Theodoric Voler had
been brought up, from infancy to the confines of middle age, by a fond mother whose
chief solicitude had been to keep him screened from what she called the -coarser
realities of life” [156, c. 81]. Ums ‘Theodoric’ BeI3bIBacT acconuaiuu ¢ Teoqopuxom
Benukum, KOposiéM OCTTOTOB M T€pOEM T'e€PMAHCKUX JICTCHJ. TpyCIMBOCTH Tepos
KOHTPAaCTHPYET C acCOIMAIlUSAMU, KOTOPBIC BBI3BIBACT €r0 HMMS, 3a CUET 4Yero

YCHUIIUBACTCA UPOHHUA B paCCKasc.

damunuo OprnuHrToH B pacckase “The Threat” MOXHO CUMTaTh TOBOPSIICH:
“Waldo Orpington is a frivolous little fool who chirrups at drawing-room concerts and
can recognize bits from different composers without referring to the programme, but
all the same he occasionally has ideas” [156, c. 406]. 'OpnuHrTOH' — 3TO MOPOIA KYP.

JlaBasi reporo Takyro (pamMuiInio, aBTOp HaMEKaeT Ha €r0 YMCTBEHHbIE CITIOCOOHOCTH.

B mpaunom pacckasze “The Music on the Hill” moguépkuBaercst, uto 3HaueHuE
UMEHHU TePOMHU KpaiHe oTiudaercs oT e€ xapakrepa: “There was a sombre almost
savage wildness about Yessney that was certainly not likely to appeal to town-bred
tastes, and Sylvia, notwithstanding her name, was accustomed to nothing much more
sylvan than "leafy Kensington"” [156, c. 139]. Takoe HecoOTBETCTBHE HMCHH W
XapakTepa TePONHU SBJISETCS CBOCOOPA3HBIM 3HAKOM T'PSIAYIINX HecuacThil. CuibBuUs

HE TTOHUMAET MOPSAO0K, YCTAHOBICHHBINA MTPUPOJION, M TAMHCTBEHHO MOTHOAET B JIECY.

Nmena coOcTBeHHble B pacckazax Caku Bcerja MpUBIEKaIM BHUMaHUE

uccienoarene. Tak, Canau bupH mnuImeTr, 4To HWMEHAa TE€POEB [Js CBOUX
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MPOU3BEACHUIN, OCOOEHHO ISl CBOETO mepBoro pomaHa, Caku Mo4yeprHysil B KHUTAX,

KOTOpbIe OH ynTal B AetcTtBe [100, €. 34].

Jlopetin bépaieH MOCBATHII LIENYIO CTaThIO UCCIEOBAHUIO UMEH COOCTBEHHBIX B
paccka3ax Caku [88]. MHorue pacckassl CHavaja myOJMKOBAIKNCH B €KETHEBHBIX HITH
eXKEeHEeISTBHBIX XKYypHAJIaX, YTo MOBIHUIO HAa uMeHa repoeB [88, c. 57]. Tak, Haubomnee
NOMYJISPHBIN Tepoit paccka3oB Cakn — PepKnHa b1 — MOSBUIICSA B TICYATH TOJIBKO
MSATHAJIATh Pa3 3a JABAIaTh BOCEMb MecsIeB, ¢ ceHTA0ps 1901 no anpens 1904 roxa.
Tak kak MepcoHaXW HE YaCcTO BCTPEUYAIHMCHh HA CTPAHMIIAX Ta3€T, OHU JIODKHBI OBLIH
o0naaaTh SPKUMHU, MPEYBEIMYCHHBIMHU, MOCTOSHHBIMUA XapaKTEPUCTHUKAMH, UTOOBI
YUTATEb HE 3a0bIT UX. DTHX XapaKTEPUCTUK TAKKE HE JOJDKHO OBbLIO OBITH MHOTO U

OHH OOJIXKHBI OBLIH OTPAXAaTbhbCA B UMCHHU I'CPO KaK HAIIOMUHAHNUC IJISI YATATCIIA.

Oopatumcst k umenam Pemxunansa (Reginald) u Knosuc (Clovis). Ouu ObLtH
BBIOpAaHbI aBTOPOM M3-3a MPOUCXOXKACHUS, CBS3aHHOTO C KOPOJIEM, 3HATHIO U
omaroponctBoM: Reginald — uMsI CakCOHCKOTO MPOUCXOXKICHHS, 0003HAYAIoIIee
'coeT' (“counsel”), Clovis — wuMS JIpeBHE-HEMEIKOTO0 IPOUCXOXKICHUS,
obo3Hayvaromiee '3HaMeHHTYHO Tobemy' (“glorious victory”). HecmoTpst Ha Takoe
TOJIKOBaHHE MMEH, MOBEJICHUE T€POEB KA3aJIOCh YNTATENIO NaJIEKO HE OJIaropoaHbIM,
€CJIM He CKa3aTh MoabIM. KOHTpacT MeX 1y UMEHaMU repoeB U UX MOBEICHUEM MOKHO
CUNTATh OJHUM W3 TMPOSBICHUW AaBTOPCKOM caTupbl. Eciu repon u SBISIOTCSA
KOPOJISIMHU, TO OHU KOpoJu 6e3paccynctBa. OHM y4aCTBYIOT B CBETCKUX MEPOIIPUSATHUIX
TOJNBKO JIJIi TOTO, YTOOBI TMOJCITYIIMBAaTh HAa TNpHUEME TOCTEH B caxy, 4YTOOBI
JeCTaOMIN3UPOBATh CIIOKOMHYI0 OOCTaHOBKY CBETCKHX PayTOB, MPOTHUBOIIOCTABIISS

CBOIO OECITOKOMHOCTH BeuHOH ckyke [88, C. 58-59].

®amunms Knosuca Canrpeiin (Sangrail) Takyke TOBOPHUT O OJ1aropojCTBE U TaKe
O pBITIAPCTBE: 3TO apyroe obo3HaueHue ['paans, sant graal (Cesitoii ['paans) — u3
cpenne-anrimiickoro. OpHako repod Cakd WINET HACTAXACHUS, B OTIMYHAE OT

KJIACCUYECKOTO PHIIAPS, SIBISIIOIIETOCS CUMBOJIOM 00Opoaetenu. C Apyroi CTOPOHBI,
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KioBuca MOXHO cuuTaTh 3€pKajJbHbIM OTPAXKEHHEM CBOErO CPEAHEBEKOBOTO
HKBHMBAJICHTA, TaK KaK €ro IIyTKM U MPOKa3bl 4acTO SIBISIOTCA CIIy)KOOH JIpyruM.
Peijaps nmomoraer Hyxaatomumces, a KiioBuc nokaspIBaeT BCEM OMACHOCTh, KOTOpast
COJIEPKUTCSI B CJIENOM CJIEOBaHUU CTporuMm mpaBuwiaMm. Ha cBoux xeptB KioBuc
HABOJMT Y>Kac U MPEACTABISETCS APAKOHOM MM KOJJYHOM. MOXHO OTMETUTh, YTO B
cocTaB (paMUJIMM Teposl BXOAUT riaron “to rail” (pyrarb, OpaHUTb, KPUTHUKOBATBH),
TOBOPSIIMI 00 OTHOILIEHHWU Teposi K CTPOruM mpasmiaMm. pyroi cior B dpamuinu
“sang” HalIOMMHAET YUTATEIIO O KECTOKOM HaType KioBuca, mponuBaroniero 'Kkposp'
0OLIECTBEHHON MaHEPHOCTH. DTO TAKKE TOBOPUT O )KMBOTHOM MPUPOJIE T€POs, TUKOH,

HGIII/IBPIHI/ISOBaHHOﬁ CTOPOHEC €T0 XapaKTepa, KOTOpasd YaCTO BUAUTCA OKPYKAIOIIUM

[88, c. 58-59].

Nutepecno wums gpyroil repounn — Beper Hiopmor (Vera Durmot),
nosiBysironIeiics: B pacckazax “The Open Window”, “The Lull”, “A Touch of Realism”
u “The Quince Tree”. msa Bepa Taxke mmeer OnaropojaHble KOHHOTaInuu. Bepa
IIPOMCXOJIUT OT PYCCKOTO 'Bepa’, coBIaiaroliee 1mno Gopme ¢ JATUHCKUM CIIOBOM Verus
— npaBga. OHO MOKa3bIBa€T BEPY F'€POMHU B CBOIO CHILY, €€ HCTUHHOE CTPEMIIEHUE K
yIoBOJIbCTBUIO. Damunust [IopMOT TOBOPUT 00 OpaTOPCKUX CIIOCOOHOCTSIX T€POUHU

U €€ Xyauranckom xapakrepe [88, c. 59].

Durmot “mot dur” (Fr. “hard words”);

Durmot “dur a cuire” (Fr. “hard to cook”; hard-headed);

Durmot mot-dur mother,;

Vera ra-ve [88, c. 60].

Ona MaTh BceX B30QIMOIIHBIX JKeHIMMH (mot-dur/mother) B XymnokeCTBEHHOM
mupe Caku, o6pa3 aecrabunuzammu u paspymenus. Kak u KnoBuc, oHa Bocctaér
mpoTHB  (Ve-ra/rave) CYpOBOCTH OOIIECTBEHHBIX YyCTaBOB. JlaHHBIE NpHUMEPHI
MMOKa3bIBAlOT, Kak Caku HMCIOJIB3YeT MMEHA, YTOOBI IOKa3aTh YHMTATEIIO XapaKTep

reposi B KOHIIEHTpupoBaHHOM Buje [88, c. 60].
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B pacckaze “Gabriel-Ernest” manpuuky-060poTHIO 1at0T umsi ['abpuanb-OpHecT.
“Gabriel” mpeamnonaraer HaJdM4Me AHTEJIBCKUX KAauyeCTB y repos, B TO BpeMs Kak
“Ernest” roBopUT O ero OsaropojacTtBe W BeaukoAymuu. O6e uieu HWPOHUYECKU
onpoBepraroTcs B pacckasze. imena “Sredni Vashtar” u “Conradin”, nosiisitomuecs B
pacckase “Sredni Vashtar”, o0bacHsI0T BiusiHrEeM kU3HU Manpo B Poccun. Jlanubie

MMeHa COOCTBEHHBIC MIMEIOT BaXKHOE CTHIMCTHYECKOE 3HaUCHHE B pacckase [88, c. 73].

I'oBopst 0 posin TOMOHUMUM B pacckazax Caku, ClelyeT OTMETUTh, YTO JaHHbBIN
aCIeKT el He 10 KOHLIAa U3y4YeH U TpeOyeT NpUCTaJIbHOTO BHUMAHUS UCCIIEA0BaTENEH.
3adactyro nHpopMalus 0 TOM, e )KUBET TOT UM UHOU Tepoit, He citydaitHa. OTChlIKa
K onpeacnéHHoOMYy paiioHy B JIOHIOHE TOBOPUT MHOTO€ O COLHMAIBHOM

MPOMCXOXKICHUH U OOIIECTBEHHOM TOJIOKEeHUHU TepoeB [34, C. 44].

B pacckaze “Adrian” mbr untaem caeaytoriee: “His mother lived in Bethnal
Green, which was not altogether his fault; one can discourage so much history of one’s
family, but one cannot always prevent geography. And, after all, the Bethnal Green
habit has this virtue - that it is Seldom transmitted to the next generation. Adrian lived
in a roomlet which came under the auspicious constellation of W” [156, c. 122].
“Bethnal Green” B smoxy Manpo ObUT JOBOJIBHO OeaHbIM paiioHoM. B manHOM
KOHTEKCTEe OH MpoTHBOmocTaBimsercs “he auspicious constellation of W” — Becrt-
DHay, MomHOMY, Ooraromy, pecrnektadenpHoMy paitiony [34]. Ilpm Haguunwm
COOTBETCTBYIONIETO ()OHOBOTO 3HAHUS, MOXKHO JIyd4llle MOHSTHh JKU3Hb TI'eposi, €ro

IMPpOABUKCHUC BBCPX I10 COHH&HBHOﬁ JICCTHHUIIC.

OI[HaKO JaHHas I/IH(l)OpMaHI/Iﬂ MOXET OCTAThCSI HE3aMEUCHHOU quTaTrCisiMu, HC

o0naaroMu TTy0OKUMH (POHOBBIMU 3HAHUSIMHU.
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2.19. Ajpopusmbli

AdopusMm — 3TO “TaKOHMYHOE YTBEP)KICHHE WJIM MAaKCHUMa, BbIpaXKarolias
0OIIEN3BECTHYIO WM THOMUYECKYIO TIpaBay o npupoje (denoseka)”™ [191, ¢. 25]. C
IrpaMMaTHYECKOM TOYKH 3pEHUsS OCOOEHHOCTHIO aopu3Ma siBIsieTCs ynorpediieHue
riarojia B (hopmMe HacToslero BpeMeHu. Adopu3mMbl BCTPEUYaAIOTCS KaK BO MHOTHX
JIPEBHUX JUTEpPATYpaX, TAK U B po3andeckux 3cce 17 u 18 BexkoB. O01enpru3HaHHBIM
MactepoM adopusMa B aHIIMICKON auTeparype OeccriopHo siBisietcss O. Yailnba,
OJIHAaKO M B paccka3zax Cakud MOKHO BCTPETUTh MHOTO a(pOpU3MOB (MMEHHO MO3TOMY
CTHJIA JIBYX MHCATeNeN YacTO CPaBHUBAIOT). BONBIIMHCTBO aopru3MOB MOKHO HANUTH
B coopHukax “Reginald” u “Reginald in Russia”. Pacckaspl u3 3TUX COOPHUKOB, KaK
NPaBWIIO, MPEJCTABISIOT COOON CBETCKYIO Oecely, B KOTOPOW MPUHUMAET ydacTue
Pemxunanbn (B aApyrux coopuukax — Kiosuc). UMeHHO B ycTa 3THX repoeB aBTOp
BKJIAJIBIBACT OOJBIIMHCTBO a(OpU3MOB, IOKa3bIBasi TEM CaMbiIM HX OCTPOYMHUE,
HaXOAYMBOCTb, MpeHEOpekeHne OOIEeCTBEHHBIMU YCTOSMHU. A(OpPU3MBI 3a4acTyio
3aKJIIOYAIOT B ce0€ KPUTHUKY COBPEMEHHOIO MHCATeN0 O0IlecTBa W MPHUAAIOT

ITOBCCTBOBAHUIO I/IpOHI/I‘IGCKI/Iﬁ TOH.

BonpmmHaCcTBO ahOopr3MOB HE HYXKJAETCS B TOJIKOBAaHUU. 7151 UX MOHUMAaHUS, KaK
NPaBWJIO, HE BAXKEH CIOKET pPACCKasza, OJHAKO HEKOTOphIE MpPUMEpPH MBI Oyaem

COTPOBOXK/IaTh KOMMEHTAPHUSIMHU.
YcnoBHO adopu3Mbl MOKHO TEMATHYECKU PA3EIUTh Ha HECKOJIBKO TPYIIIL:
®0 KEHIIMHAX

“Why are woman so fond of raking up the past? They're as bad as tailors, who
invariably remember what you owe them for a suit long after you've ceased to wear it”.

[156, c. 3] (“Reginald”). Tak PemkuHanba MOIBOAUT WTOT CBOHM Pa3MBIIUICHUSIM O

50 “An aphorism is a pithy statement or maxim expressing some general or gnomic truth about
(human) nature” [191, c. 25].
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MOJIOABIX 0CO0aX Ha CBETCKOM BEUEPUHKE, KOTOPBIE KaK 0OBIYHO OYAYT 3a/1aBaTh EMY

MHOT'O BOIIPOCOB, 0COOEHHO IIpo €10 JaBHIOKO 3HAKOMYTO

“Once a female, always a female. Nature is not infallible, but she always abides
by her mistakes” [156, c. 79] (“The Baker's Dozen”).

©00 001eCTBEHHBIX YCTOSAX

“To be clever in the afternoon argues that one is dining nowhere in the evening”
[156, c. 8] (“Reginald on the Academy”). IIpunaratensHoe ‘clever' ynorpeoisercs B
3HAYCHHUUN OCTpOYMHBIﬁ, OCprlf/'I Ha S3BIK. SIBHBIM NpUMCPOM TAKOMY IMOBCACHHIO
MOXCT CIIYKUTDH PGJI}KI/IHELHBJI, BBIBBIBaIOHII/Ifxi BO3MYIICHUC U Bpa)I(JIG6HOCTI)

OKpYyXKaromux CBOMMH KOJIKOCTAMMH.

“...awoman who leaves her cook never wholly recovers her position in Society”
[156, c. 17] (“Reginald on House-Parties™).

“Scandal is merely the compassionate allowance which the gay make to the
humdrum” [156, c. 19] (“Reginald at the Carlton”).

“And | think there should be a sort of bounty-fed export (is that the right
expression?) of the people who impress on you that you ought to take life seriously.
There are only two classes that really can’t help taking life seriously — schoolgirls of
thirteen and Hohenzollerns; they might be exempt” [156, c. 25], (“Reginald on
Tariffs”).

“All decent people live beyond their incomes nowadays, and those who aren't
respectable live beyond other people's. A few gifted individuals manage to do both”

[156, c. 90] (“The Match-Maker”) — atoT adgopusm npunauiexkuT Kiiosucy.
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0 MoOJe B 001IIeCTBe

“To die before being painted by Sargent is to go to heaven prematurely” [156, c.
8] (“Reginald on the Academy”). JlanHbIii adOpU3M TOBOPHUT O MOMYJISIPHOCTH

XYJ0’KHHKA B BBICIIEM OOLIECTBE.
e 001epuiiocodekue agopusMbl

“To have reached thirty is to have failed in life” [156, c. 9] (“Reginald on the
Academy”).

“Never <...> be a pioneer. It's the Early Christian that gets the fattest lion” [156,
c. 13] (“Reginald's Choir Treat”). daunbiii adgopusm SBISETCS CBOCOOPA3HBIM
BBEJICHHEM K paccKasy O TOM, 4To PeKuHab ObIT IEPBOIIPOXOIIIEM' B CBOCH CEMbE:
HUKTO JI0 HEero He obJajgan BojsiocaMu TuiiaHa wind 9yBcTBOM toMopa (“None of the
rest of his family had anything approaching Titian hair or sense of humour” [156, c.
13], “Reginald's Choir Treat”).

“The young have aspirations that never come to pass, the old have reminiscences

of what never happened” [156, c. 20] “Reginald at the Carlton™).
“Forbidden fizz is often the sweetest” [156, ¢. 36] (“Reginald in Russia”).
¢00 o0pa3oBaHUMN

“Anything that is worth knowing one practically teaches oneself, and the rest

obtrudes itself sooner or later” [156, c. 16] (“Reginald on Worries™).
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IToBTOpBI HA pOoHETHYUECKOM, MOP(OJOrHYECKOM H JIEKCHYECKOM YPOBHE

2.20. Annurepanusi

Annurepanus BcTpeuyaercs B pacckazax “Reginald's Peace Poem™ u “Reginald's
Rubaiyat”, 4ro BmosHe 0O0OBSICHHMO, TaK Kak o0a paccka3a IOCBSIICHBI CTHXaM

Pemxnnansnaa.

AJmuTepaliiio 4acTo MOKHO HalWTH B peun repoeB. B pacckaze “Reginald at the
Carlton” Pemxunanba odpariaercs k repuorune: “Think how many blameless lives
are brightened by the blazing indiscretions of other people. Tell me, who is the woman
with the old lace at the table on our left?” [156, c. 20].

B pacckaze “The Blood-Feud of Toad-Water” mbl BcTpeyaeM CIlIEAYIOIIMIA
oTpBIBOK: “Summer succeeded spring, and winter summer, but the feud outlasted the
waning seasons. Once, indeed, it seemed as though the healing influences of religion
might restore to Toad-Water its erstwhile peace...” [156, c. 49]. Annurepariust npumgaér

PUTM ITIOBECTBOBAHUIO.

Pacckas “Judkin of the Parcels” 3aBepmaetcst ammurepanueii: “Near by him, | felt
sure, would be lying a large and late vegetable marrow, and its largeness and lateness

would be a theme of conversation at luncheon” [156, c. 52].

Jlaypa, reporHsi OIHOMMEHHOIO paccKasa, NPEAUyBCTBYET CBOK CKOPYIO CMEPTh
Y TOBOPUT CBOEU 3HAKOMOM, UTO IMOCIIE CMEPTH €€ 1yIa IIEPECENUTCS B BBLIPY, HA YTO
ta Bo3paxkaet: "Think of the otter hounds," interposed Amanda; "how dreadful to be
hunted and harried and finally worried to death!" [156, c. 209].

BoT omucanue 0XoThl 0THOTO U3 TepoeB pacckasza “Cross Currents”: “In the high
waste places of the world Clyde roamed and hunted and dreamed, death-dealing and

gracious as some god of Hellas, moving with his horses and servants and four-footed
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camp followers from one dwelling ground to another, a welcome guest among wild
primitive village folk and nomads, a friend and slayer of the fleet, shy beasts around

him” [156, c. 72]. AmuuTteparus npeaaét OMUCAHUIO TOPKECTBCHHOCTb.

B pacckaze “The Lull” nonutuk Jlatumepa Crnpunrduiiga TpyauTcs HaJ CBOEH
peublo, Kak BAPYT pa3marrcs crpaHHbie 3Byku: “He had been at work for perhaps
thirty-five minutes, and the house was seemingly consecrated to the healthy slumber
of country life, when a stifled squealing and scuffling in the passage was followed by
a loud tap at his door” [156, . 236]. B naHHOM OTpBIBKE SBHO ITOBTOPSAETCS COTJIACHBIN

S U1 CO3/1aHMsI 3BYKOBOT0 3 (hekTa, TakuM 00pa3om nepeaacTces “CBUCT U IIApKaHbE™ .

2.21. TloBTOp MOp(heMm

I/IHOI‘,Ha B pacCKa3zax IOBTOPAKOTCA HC OTACIIBHBIC 3BYKH, a LCIIBIC MOp(i)eMBI,
HarmpuMmep, mprctaBka un: “The unknown is proverbially the uncanny” [156, c. 176] —

roBoput beptu Ba Tan, mepconax pacckasa “The Recessional”.

B pacckaze “The Hen” KitoBuc Tak roBOpHUT CBOEH rocThe 00 0JTHOM U3 ciyT: “To
know and ordain and superintend exactly what silver and glass and table linen shall be
used and set out on what occasions, to have cellar and pantry and plate-cupboard under
a minutely devised and undeviating administration, to be noiseless, impalpable,
omnipresent, and, as fas as your own department is concerned,_omniscient?” [156, C.
222].

B naHHOM OTpBIBKE MBI BCTpPEYaeM JBa CJIOBA C MPUCTABKOW OMNI-, BOCXOSIIEH
K JJATUHCKOMY S3bIKY. DTH MpUJIaraTeJIbHbl€ OTHOCATCS K KHUXKHBIM CJIOBaM U BIOJIHE

BITMCBIBAIKOTCA B (bOpMaHLHBIﬁ CTHJIb IIOBCCTBOBAHU:.

B pacckasze “Ministers of Grace” penurno3Hble B3IIISIIBI TJIABHOTO Teposi, TepIiora

Ckoy (the Duke of Scaw) ommceiBaroTcst ciieyromemM o0Opa3om:
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“The Duke was religious. Not in any of the ordinary senses of the word; he took
small heed of High Church or Evangelical standpoints, he stood outside of all the
movements and missions and cults and crusades of the day, uncaring and uninterested.
Yet in a mystical-practical way of his own, which had served him unscathed and
unshaken through the fickle years of boyhood, he was intensely and intensively
religious. His family were naturally, though unobtrusively, distressed about it” [156,
c. 188].

Bo BTOPOM TPCIJIOKCHHUHU U3 JAHHOT'O OTpPBIBKA  BbLIACIIAKOTCA  IIAPLI
CYHICCTBUTCIIBHBIX, HAUMHAIOMINUXCA C OAHOI'O COIJIACHOI'O U O6’beIII/IHéHHBIe COHO30M
“and”: “movements and missions”; “cults and crusades”. 3a cuér sTOrO MpUEMa
JOCTUTACTCA cOJIMKEHNE HAa CEMAHTHYECKOM YPOBHC HAJICKO HC CHHOHUMHWYHBIX

CYHICCTBUTCIIbHBIX.

Jasee ua€T psii MpUIaraTeNibHBIX W MPUYACTHI C OTPHUIIATEIBLHON MPHCTaBKOM
un: “uncaring and uninterested”, “unscathed and unshaken” u otmenpHO cTosIIEE
Hapeuwue “unobtrusively”. Tloroperue nprcTaBku UN IPUAAET HIETOCTHOCTH OTPBIBKY,
npuBeAEHHOMY BbIIe. Boiensercs Taxke mapa Hapeuwit “intensely and intensively”,

YCHIMBAIOIINX 3HAYCHHE MpHIaraTeasHoro “religious”.

2.22. Jlekcu4ecKHil MOBTOP

B pacckazax Caku 4acTO MOBTOPSIIOTCS OJAHU U T€ K€ CJI0BA WM BBIPAKECHUS B
paMKax OJHOTO MPEJIOKEHHS. 3a CUET ITOr0 MpUEMa BBIIEISIOTCS CIIOBA, BAXKHBIE B
CMBICJIOBOM IUIaHE, SIBJIAIOLIMECS KIIOUEBBIMU JJIsI MOHUMAHUS CUTyallud WIIU

PACKpBITHUS XapaKTepa repoes.

Tak, B ommcanum Tepost u3 pacckaza “The Unrest-Cure” moBTopsieTcss U TeMm
caMbIM TMMOAUEPKUBaAeTCs TpuiararenbHoe 'sedate’ ('CIIOKOWHBIN, CTEICHHBIMH,

ypaBHoBemieHHbIi'): “Immediately below the rack sat the human embodiment of the
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label, a solid, sedate individual, sedately dressed, sedately conversational” [156, c.
108]. ImeHHO 3TO CIIOKOWCTBUE Teposi, NENA0IIee ero KH3Hb CKYYHOMH, SBISETCS

3aBA3KOM MHTPUTH, HA KOTOPON CTPOUTCS BECh PACCKA3.
B pacckaze “Judkin of the Parcels” MbI BcTpedaem creayromuid OTpbIBOK:

“And Judkin, whose clothes had been to him once more than a religion, scarcely
less sacred than a family quarrel, would carry those parcels back to his villa and to the
wife who awaited him and them—a wife who may, for all we know to the contrary,
have had a figure once, and perhaps has yet a heart of gold—of nine-carat gold, let us

say at the least—but assuredly a soul of tape™ [156, c. 52].

KrnoBuc uponusupyet Haj nponaxkeit pedéHka B pacckaze “The Quest” mocie
Toro, kak pebénok Haménacs: “"When love is over, how little of love even the lover
understands,'- quoted Clovis to himself” [156, c. 130].

2.23. CHHTaKCHYeCKasi OPraHu3aIus

Ha ypoBHe cuHTakcuca cTwib MaHpO XapaKTepu3yeTcsi HCIOJIb30BaAHUEM
MOpP(O-CHHTAKCUYECKUX CTPYKTYpP, YCIOKHEHHBIX C TOMOIIBI0 aTPUOYTUBHBIX U
agBepOMaAIbHBIX  KOHCTPYKIMM, Tpom3Boasamux dddekrt aldcTpakTHOro U
accolMaTuBHOTO xapakTtepa. Ha nexcudyeckom ypoBHE Takue KOHCTPYKIIUU elie 0oee
YCIIOKHEHBI C TTIOMOIIBI0 (DOPMATBHON, apXandeCKOW WM IPYTUX BUIOB UHTEPEHTHO
KOHHOTATHBHOW JIEKCUKH. ATpUOYTHBHBIE U  aaBEepOHAIbHBIE KOHCTPYKIIUU
BBHITIONTHSAIOT JIMOO YMCTO MOBECTBOBATENbHYIO (YHKIIMIO (Ha YPOBHE ‘mojjiexariee’
+’ckazyemoe’+ gomnojHeHHe = ‘CyOBekT’ +’aeiictBue’ + ‘00BEKT AeHCTBHSA ), THOO
GyHKIMI0O ~ a0CTpaKTHO-OMUCATENbHYI0  (aTpuOyTWBHBIE W ajBepOHAbHBIC
KOHCTPYKITMH, TPAMMAaTUYECKA COOTHECEHHBIC C TAHHBIMU WICHAMH TPEIOKEHNS).
Takas cxema mpencTaBieHa B clieAyromeM npumepe: “this wind-scourged winter night

Ulrich had banded together his foresters to watch the dark forest, not in quest of four-
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footed quarry, but to keep a look-out for the prowling thieves whom he suspected of

being afoot from across the land boundary” [156, ¢. 391] (“The Interlopers”).

'CtyneHuaToe MOJYMHEHHE' YacTO MPEPHIBACTCS HOBBIMH KOHCTPYKIUSIMH U
COBMECTHO C MHT€PEHTHO KOHHOTATHUBHOM JICKCUKOM, B HEKOTOPBIX CIydasiX JTaHHbIC
CUHTAaKCUYECKHE CTPYKTYPhI MPOU3BOAAT OMNpeneiéHHbI A(PeKkT aOCTpakTHOrO U

ACCOMMATHUBHOTO XapaKTepa:

“Now, my aunt has a shade of hair that suits her, and a cook who quarrels with
the other servants, which is always a hopeful sign, and a conscience that's absentee for
about eleven months of the year, and only turns up at Lent to annoy her husband's
people, who are considerably Lower than angels, so to speak™ [156, ¢. 17] (“Reginald

on Worries™).

“Sir Wilfrid went in search of the animal, and the company settled themselves
down to the languid expectation of witnessing some more or less adroit drawing-room

ventriloquism” [156, ¢. 93] (“Tobermory”).

2.24. Cuiuiiencuc

B pacckazax Caku MOXHO BCTPETUTH CIIydad MPOTHUBOINOCTABICHUS SI3BIKOBBIX
EAVHUI] C PA3TMYHBIMU BO3MOKHOCTAMH KoJulokanuu. Hambonee sipkum ciydaem
TAKOr0 TPOTHUBOMOCTABJIEHUS MOXKHO CUMTaTh CHIUICTICUC — “O0bEIMHEHUE B
CUHTAKCUYECKOM TIOCTPOCHHH JBYX WM 00Jiee OJTHOPOJIHBIX YJICHOB, TAaK WM MHAUYE

pa3IMYaIoONINXCs B TpaMMaTHYeckoM oTHomeHun  [9].

Hannast ¢urypa pedd HCIONB3YeTCS JUIsl CO3/IaHUS KOMHUYECKOTO 3 ¢deKTa B

pacckazax:
“Mrs. Spelvexit? Quite a charming woman; separated from her husband”

“Incompatibility of income?”
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“Oh, nothing of that sort. By miles of frozen ocean, I was going to say” [156, C.
20] (“Reginald at the Carlton™).

“He was a Christian and a grocer, and I don’t fancy he had ever killed anybody”
[156, c. 25] (“Reginald on Tariffs”). Tak PemkuHaaba XapaKTepuU3yeT CBOETO
3HakoMoro w3 Anbanmmn. B TOM ke pacckasze BCTpedaeTcs Ipyroil mpumep

CUJUICIICUCA.

“She lost one husband in a railway accident, and mislaid another in the Divorce
Court, and the current one has just got himself squeezed in a Beef Trust” [156, c. 26],
(“Reginald on Tarrifs”).

B pacckaze “Reginald in Russia” Pemxunansa o06cyxkaaer ¢ pyccKol KHSDKHOU

COIIMAIbHOE U MOJUTUYECKOE YCTpoicTBO Poccuu n AHrnmu:

“"But here it is dreadful, every one goes to such extremes. In England you never

go to extremes."

"We go to the Albert Hall," explained Reginald” [156, c. 36], “Reginald in

Russia”.

B pacckase “Adrian” mMbl BcTpeuaeM creAyomuii cuiencuc: “Susan Mebberley
was a charming woman, but she was also an aunt” [156, c. 121]. Tem cambim
CYIIECTBUTEIRHOE “‘aunt” mproOpeTaeT HETaTUBHYIO aINEPEHTHYIO KOHHOTAITUIO, YTO
BIIOJIHE XapakTepHO s paccka3oB Caku. Jlanee B paccka3e Mbl BCTpeYaeM JIpyrou
aHarmornmyHbId mpumep: “And Lucas, realizing that Susan Mebberley was a woman as
well as an aunt, saw that she would have to be allowed to have her own way” [156, c.
123].

2.25. lMapanseansm

Hanmnune mapajuiebHBIX CHHTAKCHYECKUX KOHCTPYKLMH SBJISETCS OJHOWU U3

OTJIMYUTENbHBIX XapakTepucTuk ctuist Caku. [lapamnenusm (cummerpusi) — “cBs3b
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MCKAY OTACIIbHBIMHU O6pa3aMI/I, MOTHBaAaMHU W T. II. B TIIPOU3BCACHHU PCUH,
BbIpaxkaromiascsa B OJMHAKOBOM PACIIOJIOKCHHUU CXOAHBIX 3JICMCHTOB; OJHMHAKOBOC
pPaCIOJI0KCHHNEC CXOAHBIX YJICHOB IPCAJIOKCHUA B ABYX MW HCCKOJBKUX CMCIKHBIX

npepioxeHusx” [9].

Komuueckuii 06pa3 Onbru, kHsKHBI 13 Poccun, B pacckase “Reginald in Russia”
co3naéres 3a Cu€T mMmapasuieNibHbIX KOHCTpykiuit: “she kept what she hoped and
believed to be a fox-terrier, and professed what she thought were Socialist opinions”
[156, c. 35].

[Mapamnenusm ucnosb3dyercs B pacckaze “Cross Currents”, yToObl mepenarthb
NUKAaHTHOCTh CUTYyaluu repounu: “Vanessa Pennington had a husband who was poor,
with few extenuating circumstances, and an admirer who, though comfortably rich,
was cumbered with a sense of honour” [156, c. 72]. B pacckaze “The Background”,
y’K€ HECKOJbKO pa3 yINOMSHYTOM HaMU B CBSI3U C JPYTUMHU CTUIMCTHYECKUMU
ocoOeHHOCTSIMHU TpousBefeHU Cakd, >XKU3Hb TJIABHOTO TEpOsl OMHUCHIBAECTCS C
TIOMOIIIBIO BYX MapallieabHbIX npeanoxkeruit: “Henri Duplis was by birth a native of
the Grand Duchy of Luxemburg. On maturer reflection he became a commercial
traveller” [156, c. 103].

[Tocne mompoOHOTO aHAIKM3a MAPKUPOBAHHBIX SI3BIKOBBIX €AMHHUIL, TPOIIOB, PUTYD
pEeYM M CHHTAaKCUUYECKUX 0COOCHHOCTEH paccka3oB Caku Mbl MOKEM MTPUITH K BBIBOJY,
9TO OOJNBIIMHCTBO CTUIUCTUYECKUX TMPUEMOB B TEKCTaX IMOJYMHEHBI OCHOBHOMY
3aMBbICIly — CaTHUPUYECKOM KPUTHKE OOIIECTBAa, COBPEMEHHOIO MHUCATEN0 (XOTs
CYIIECTBYET M DS MCKIIOYCHUHN, ONMHMCAHHBIX BHINIE). ABTOp oOpaliaeT BHUMaHUE
YUTaTeNsl HA HETaTHUBHBIC AaCIEKThI OOIIECTBEHHOTO YCTPOMCTBA C TOMOIIBIO
pa3nuYHBIX MPUEMOB Ha ypoBHE s3biKa. [lo 3ameuannto Jleona ['ynnxamera, Takoe

BHUMaHHUE K TEMHBIM CTOPOHAM YKH3HH €CTECTBEHHO A1 caTupsl t [121, ¢. 16].

st “As mediator between the real and the ideal, satire sets its gaze squarely on the worst of what is
real” [121, c. 16].
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I'naga 3. JIuursonodTuueckas cneunguka pacckason I'.X. Manpo

B npeapiayiieli rmaBe ObLIN BbIIEIEHBI CIEAYIONINE MAPKUPOBAHHBIE €IMHUIIBL:

1 pazHoo6pa3ue crnocoOoB nepenaur HHPoOpMaI Ha CHHTAKCUYECKOM YPOBHE,
Korna oObIYHAsl KOJUIOKAIIMOHHAsi MOJENb paclIupsercs 3a CYET pacnpoCTpaHEHUs
OTACNbHBIX €€ WIEHOB 10 pPa3BepHYTOM KOHCTPYKLHH, MO OOBEMY CXOAHOU C
MOJTHOLICHHBIMU CJIOKHBIMH MPEJIOKEHUSIMHU, a TAK)KE UCIIOJIb30BAaHUM CHILJIETICUCA U
napaJuyieabHbIX KOHCTPYKIUHI;

2 4yacTO€ MCMOIb30BaHUE (POpManIbHOW JIEKCHKU (B OTPBIBKaX, OMUCHIBAIOIIUX
€XKeTHeBHbIE, OaHATLHBIC CUTYAIIUH);

3 alrepeHTHO W  HMHIePeHTHO  KOHHOTAaTHBHAas  JIeKCHKa  (OII€HOYHO-
HMOIIMOHATILHO-3KCIIPECCUBHAS, KapTrOH, CJICHI, pPa3roBOpHAsl JIEKCHKA, apXau3MBbl,
JUAJTIEKTU3MBI);

4 metadopbl U OJUIETBOPEHUS;

S NPUEMBI JIEKCUKO-CEMAaHTHYECKOIO XapaKTepa: Urpa C MOJIMCEMaHTHYECKIMHA
CJIOBaMH, CJIOBOCOYETAHMSMHM, (Hpa3eoJOrMueCKMMM €IMHHULAMU M UAMOMaMH,
CWJIJIETICUC U APYTUE CIIOCOOBI CO3/IaHUSI CEMAaHTHUECKUX KOHTPACcTOB;

6 ucnonp3oBaHME LUTAT, AJUTIO3UM, TIOCJIOBHMII U BbICKa3bIBaHWM, CJIOB,

0603Haqa10m1/1x pcajinu, OpUTruHAJIBHBIX UMCH COOCTBEHHBIX.

Hcnonb3oBaHre OAHUX TOJNBKO 3THX MApKUPOBAHHBIX €AMHUI] (a HE IPYTUX
MPUEMOB) HE OMNpENENsieT CTHINCTHYECKHE OCOOCHHOCTH TEKCTOB. OIHAKO B CUIY
aKTUBHOTO YINOTPeOJEHHUS HMMEHHO A3THX €IUHHUIl B pacckazax MaHpo MO3BOJSET
BOCIIPUHUMATh WX KaK CBOETO poO/ia KOHCTUTYHPYIOIIHME MapaMeTphl, TpeOyromue
0CcO00OT0 BHHMAaHHMS TPH JIMHTBOIIOATUYECKOM aHalM3€ KOHKPETHBIX MPOU3BEICHUN
sToro aBtopa. Kak ObII0 CKa3aHO BHINIE, TO, KaK (DYHKIIMOHUPYIOT ITH €AUHUIIHI B
TEKCTaX, OOBSCHAET BIIEUATICHUE, MPOU3BOAMMOE Ha YWUTATENs TEM WU HHBIM
paccka3oM WM TPyHnoil paccka3oB. B 3ToM cMbIcie CTUJIb HE CBOJUTCA K CyMMeE

CTUIIMCTUYCCKU MAPKUPOBAHHBIX S3BIKOBBIX CAHWHHI[ B TCKCTC. OTH K€ DJIEMEHTbI
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UCIIOJIb3YIOTCS MO-Pa3HOMY B 3aBUCHMOCTH OT OCOOEHHOCTEH NMOBECTBOBAHMS B TOM
WJIM NHOM paccKase.

CroUT OTMETHUTb, YTO TEKCTHI, BHIOpaHHBIEC ISl aHAJIM3a, HOCSIT B OCHOBHOM
onucareJbHbIA XapakTep, 1 MHOTUE MaPKUPOBAHHBIE €UHUIIBI, KOTOPBIE PETYISIPHO
UCIIONIb3YIOTCSI B HHX, HEM30€KHO NPHOOPETaloT OpHAMEHTaJbHYI0 (YHKIHUIO,
CHOCOOCTBYIOIIYIO  BBIPQKEHUIO ABTOPCKOM MPOHUM U toMopy (MeTadopsl,
OJIMLIETBOPEHUS, HWHIEPEHTHO KOHHOTATHBHBbIE €IMHHUIBI M T. [1.). MOXHO
OPENONOKUTh, YTO KOTAa IO CBOEMY IIOBECTBOBATEIBHOMY THILY TEKCT
npuOIMKAETCS K PACCY X ACHHUIO, T€ e CaMble 3JIEMEHThI BBIXOASAT Ha MEPBBIA MIIaH
JUIsL TIPUAQHUST TEKCTYy acCOIMATUBHOCTH, YTO OOYCJIOBJIEHO OMNSTh-TAKH CaMHUM
crocobom u3noxkenus. Ilpu 3Tom B ciayyae MaHpo TN KOHTEKCTa BCE PaBHO Ha
0a30BOM ypOBHE, KaK MPaBUIJIO, HE BBIXOAUT 33 PAMKU OMUCAHUS.

B crnenyromeit yactu pa®oThl mpoM3BeAeHa MOMBITKA MPOWLIIOCTPUPOBATH TO,
KaK IOBECTBOBATEJIbHBIE THIIBI IPOSBISAIOTCA B paccka3aX Ha YpPOBHE S3bIKA.
MeTaceMHOTHUECKH 3HAYUMbIE AJIEMEHTBl PACCMATPUBAIOTCS B CBA3M C THUIIOM

COoACPIKaHU:A, IPCACTABICHHOTO B PA3JIMYHBIX TCKCTAX.

3.1. HenocpencrBennoe onucanme (“Esme”, “Gabriel, Ernest”, “The Story-
Teller”, “The Open Window”); TemaTnka — conuajJbHasi caTHpa

HenocpenctBenHoe omucaHne MOXHO CYMTarhb HauOoliee HEUTpaIbHBIM
MOBECTBOBATENIbHBIM TUMIOM. Kak OBIIIO OTMEYEHO BHINIE, OOJNBITUHCTBO PACCKa30B
I'X. MaHpo MOXHO OTHECTH K 3TOH Kareropuu. IcTeTudecKuii 3pHeKT JoCTUraeTcs
3/1€Ch B OCHOBHOM 3a CUET CIO’KETA KaK TAKOBOTO; SI3bIK PACCKa30B MPEAEIBHO IPOCT U
HeWTpaJieH (10 CPaBHEHMIO C JIPYTMMHU BBIJEICHHBIMU HaMU TPYyNIaMu PacCcKa3oB).
[Ipy 3TOM TEKCT HE TUIIEH MOJHOCTHI0 MAPKUPOBAHHBIX SI3BIKOBBIX €IMHULL, TPOTIOB U
¢uryp peun. CuHTaKCHUYECKas OpraHW3AIMs TEKCTa TaKXKe MPUBIEKAeT K cebe
BHMMaHue yuTarenas. OCHOBHOM TEMOM paccKa3oB SIBISIETCA COLlMalbHAas carhpa —

OJIHA U3 LIEHTPAJIbHBIX TEM TBOpUECTBa nucaress. JlanHas rpynna pacckazoB o0jagaeT
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XyAOXECTBEHHON IIEHHOCThIO, OJJHAKO HE TaK MHTEpPECHa JJI JMHIBOIIOATHYECKOIO
UCCJIEeIOBaHUs, KaK Jpyrue TpyIIbl paccka3oB. YToObl MPOWLIIOCTPUPOBATH 3TH

IMOJIOKCHHA, CICAYCT 06paTI/ITBC$I K KOHKPCTHBIM TCKCTaM.

3.1.1. JIunrsonodTYecKue 0COOEHHOCTHU pacckaza “Esme”

B pacckaze “Esme” 10BONBHO CIIOXKHBIN CIOKET IMPU OTHOCUTEIBHOM MPOCTOTE
s3bika. Bo Bpemsi oxoTel O6aponHecca u Koucranmusi bponn (Constance Broddle)
OTCTAOT OT TPYIIBI M BCTPEYAIOT THEHY, cOexaBIyr u3 mapka jopaa Iladxama
(Pabham). J)KuBoTHOE O€KHUT OKOJIO HHX JO TE€X IOp, MOKA HE HAXOIUT IIBITAHCKOTO
peOEHKa U MEIUICHHO HE ChenaeT ero. Be€ ato Bpems 6aponecca u Koncranmwmst bpomn
KOMMEHTHPYIOT IPOUCXOIAIIEE:

“Do you think the poor little thing suffered much?” came another of her futile
questions.

“The indications were all that way,” I said, “on the other hand, of course, it may
have been crying from sheer temper. Children sometimes do” [156, c. 88].

3areM THeHYy cOMBaeT MalluHa, a BOJUTENb JapuT OapoHecce JOpOTYIo
OpUIBSHTOBYIO OpOIIL B KAa4eCTBE BO3MEILEHUS 3a CMEPTh 'cofaku' Dcme, SKOObI
npuHaIeKaIIe 0apoHecce W SKOOBI MOJIB30BABIIEHCS OOJIBIION MPUBI3aHHOCTHIO
IIOCJICTHEM.

Pacckaz MOXHO paccMarpuBarh KakK KECTOKYIH caTUpy Ha OecrnoiagHoe
Oe3paznuune OOraThiXx KO BCEMY, YTO HE OTHOCHUTCS K O0JIaCTU WX HHTEPECOB.
KpoBokagHOCTh THEHBI — TO BCETO JIMIITb OTPAKEHNE PABHOMYIITUS U ATOMCTUYHOCTH
JIBYX T€POUHB, Ubsl CCOpa U3-3a OPWJUTMAHTOBOM OpOIIU OTKPBIBACT MEpe]] YNTaTesIeM
WX XUITHBIA HpaB. B pacckaze Caku HE IPOTUBOTIOCTABISIET OJIarOPOIHBIX JKUBOTHBIX
Y MOJIBIX JIFO/IEH, HO MPOBOAUT CTPALIHYIO Mapaiellb MeXay 0€3:KaJlOCTHOU OXOTOM
JTUKOTO KMBOTHOTO M YEJIOBEYECKOW aT9HOCTHIO, CTPEMIICHHEM JIIONIeH K KoMPOopTy u
nenbram. Haumnaaet ka3atbcesi, 4TO )KHBOTHBIE M JIIOAH HE TaK Pa3IUIHBI MEXTY COOO,

1 UX O0LIMe YepThl CKOPEE OTTAJIKUBAIOT, YeM IpUBIeKatoT [166, c. 425-426].
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Bcé a0 nposiBisieTcst Ha ypoBHe si3bika. Harpumep, onvcanuio Opolu yaensieTcs
3HAYUTENIBLHO OOJIbIlIE MECTa B pacCcKaze, YeM OMUCAHHUIO PEeOEHKA, YbE€ UMS U MOJ B
pacckasze Jaxe He ynoMsiHyThl. PeOEHOK xapakTepusyeTcs mectoumenuem oHo ('it'), u
291

0 HEM roBopuTcs, 4to 3To “a small half-naked gipsy brat

[156, c. 73].

wim naxe “wayside object”

Kak o0b14HO, B pacckaze MHOTO (hOpMaJIbHOM JIEKCUKHU:

“The sudden apparition of two horsewomen and a hyena set it off crying, and in
any case we should scarcely have gleaned any useful geographical information from
that source; but there was a probability that we might strike a gipsy encampment
somewhere along our route” [156, c. 87]. Takue dopmManbHble CIOBAa U BBIPAKEHUS,
Kak 'apparition’, 'to glean information', 'encampment' HaMHOTO OOJIBIIIE TOAXOIAT JJISI
HayYHBIX TPYJAOB WM HH()OPMAIIMOHHOW CBOJIKH, YEM JIJISl CBETCKOUM OeceTbl.

“Bring the spade, William,” he called to the chauffeur. Evidently hasty roadside
interments were contingencies that had been provided against” [156, c¢. 88]. bonbiras
KOHILIEHTpalus (OopMaNbHONW JIEKCUKA B TOCIETHEM NPEIJIOKEHUN 3aTpydHseT
IpoIecC YTEHHUS M BBIBOAMT YUTATENs] Ha acCCOIMATUBHBIA ypOBEHb, 3aCTaBIsA €T0
3aJlyMarhbcs O CIOKETe pacckasa. Takum oOpa3om, hopmaibHast TeKCUKA MTOAYEPKUBACT
Oeccepieurie TIIaBHBIX TEPOEB, CKPHITOE 32 BHEITHEH YOMOPHOCTHIO.

Ha mepBbIif mi1aH B TEKCTE BBIXOASAT JIGKCHKO-CEMAaHTUYECKHUE XYN0KECTBEHHBIC
npuémbl (TapagoKc, CUIJIETICUC, UTPa C TOJTUCEMAaHTUYECKUMHU CIIOBAaMU, KOJUTOKAIIUH,
(dpaszeonoruueckue eqUHUIbI, UIUOMBI U T.11.):

““I feel a presentiment that something dreadful is going to happen /.../ Am I

looking pale?” — She was looking as pale as a beetroot that has suddenly heard bad

299

news’” [156, c. 85]. 3nech MBI BUIUM JIOBOJIBHO HEOOBITHOE CPABHEHHE, OCIIOKHEHHOE
onmuieTBOpeHneM. Jlaiee B TEKCTe, KOTJa THEHA ChEJaeT IBITAHCKOTO pPeOEHKa,
Koncranmus cHoBa cpaBHHBaeTcsi ¢ moOeneBmieil cBéxoi: “She was looking more

than ever like an albino beetroot” [156, c. 87]. ['eporHs 1OBOIBLHO SMOIIMOHAIBHA, YTO

BCAYCCKH HOI[‘-IépKI/IBaCTCH Ha MNPOTAKCHHUN BCCI'O paCCKasa, 1a U OIIMCAHHBIC COOBITHS
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BIIOJIHE 3aKOHOMEPHO BBI3BIBAIOT y JKEHILMHBI yxkac. [loBecTBOBaHME B pacckase
BeJETCS OT JMua GapoHecchl, HefomoonuBatoneid KoHcTaHuio, 4eM Takke MOKHO
OOBSICHUTH HAJIMYUE B TEKCTE TAKMX HEOOBIYHBIX CPABHEHUH.

“I am perfectly certain that at the Last Judgement Constance will ask more
questions than any of the examining Seraphs” [156, c. 88]. DToT npumMep Takxe CBSI3aH
¢ Koncranuueit bpomn. I'eponHs MOCTOSHHO 3a1a€T MHOKECTBO BOIIPOCOB, MO3TOMY
cpaBHeHHeE ¢ cepapumaMu Ha CTpalllHOM Cy/ie HE CIIy4ailHO. 3/1eCh MOKHO BCTIOMHUTD
PO UCTIONB30BAHUE PEIUTUO3ZHON JIEKCUKH B HPOHUUYECKOM KITIOUE, XapaKTEepHOE s
TBOpYecTBAa MaHpo.

“I stormed and scolded and coaxed in English and French and gamekeeper
language” [156, c. 87]. OmHOpoaHBIE WICHBI MPEIOXKEHUS (B JaHHOM Cllydae
CKazyemble U OIpEACNICHUs ), HECKOJIBKO pa3 COeAMHEHHBIE CO030M “and”, SBISIOTCSA
OJTHOM M3 M3JTIO0JICHHBIX CHHTAKCUYECKUX KOHCTPYKIIUHN TTUCATEIIS.

ABTOp Hcnonb3yeT npuémM 'nBoiiHoro nopectBoBanus' [147]. Juanor Kiosuca u
baponeccsl obpamisier pacckaz o rueHe Jcme. Takum oOpa3om, 4yMTaredb BHIUT
poucxoJsIee IazaMu 6apoHecchl. ABTOp CO31a€T HEKOTOPYIO OTCTPAaHEHHOCTH OT
KPOBABBIX COOBITUM, OMTMCAHHBIX B pacckase. '/[BoiiHOe MmoBecTBOBaHUE' JIETAET TEKCT
emi€ Oornee caTMpUYHBIM U T03BOIIsIeT Caku 0e3:Kal0CTHO BHICMEUBATH COBPEMEHHOE

eMy OOIIEeCTBO.

3.1.2. JIluarBomodTHYECKNE 0COOeHHOCTH paccka3oB “Gabriel-Ernest” u
“The Story-Teller”

Teneps oOpaTuMcs K IByM JPYTrUM pacckaszaM, MO TUIY MOXOXuM Ha “Esme”:
“Gabriel-Ernest” u “The Story Teller”. Onu umerT TOBOIBHO MHOTO OOIIETO.
Uwurarensb cpasy MOXKET OTMETHTh, YTO B OOOMX paccKa3zax YCHUJIMBAETCS DJIEMEHT
JEUCTBHS U B TO K€ BPEMs 0CIA0ISIETCS KOMMEHTUPYIOIIUNA KOMITOHEHT, CBSI3aHHBIH C
AKTUBHBIM HCMOJIb30BAHUEM CTHJIMCTUYECKU-MAPKUPOBAHHBIX €IUHUIl. IJTO HE

rOBOPHT O TOM, 4TO PaCCKa3bl HC HHTCPCCHBI C TOYKHU 3PCHUA CTUIIA NI KOMIIO3HUIIHH.
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Takoe nocrpoeHne — OAMH M3 BO3MOMKHBIX CIOCOOOB IPOU3BECTH 3CTETUYECKOE
BO3AcHcTBHE Ha uuTareiasd. B o0oux pacckazax MpencTaBIEHbl 3K30TUYECKUE
CUTyalldd C 3axXBaTbIBAIOIIMM CIOKETOM, YTO KOMIIEHCUPYET CHHXECHHE 4YHCIIa
CTHJIUCTUYECKUX MPUEMOB.

Taxke B 000MX pacckazax aBTOp MPUMEHSET TEXHUKY Jedopmanuu u
MEPEOCMBICTICHUS CKa3KU Kak *aHpa. C OHOI CTOPOHBI, B 3TUX MPOU3BEACHUIX HA
NEPBBIN MJIaH BBIXOAUT AJIEMEHT yXaca, BCTPEYAIOIINiics B I€TCKOM nuTeparype. B
CKa3Kax YacTO MPUCYTCTBYIOT JHChI, MEABEIU U BOJKU, MHOIJA C W3MEHEHHBIM
0OJIMKOM, BEIbMBI U 3JIble MauexH (KOTOpble B pacckazax Caku 3aMEHSIOTCS Ha TETOK),
KOTOPBIX HEM30EKHO KJIET Moxoi koHel. C npyroil CTOpoHBI, B pacckazax MaHpo
XUIIHBIE KUBOTHBIE OECIOIIAHO ChEAAIOT JAETEH, 4TO KapAUHAJIBHO OTIMYAETCS OT
0€300MIHBIX CIOKETOB MHOTHX TOIMYJISPHBIX aHIIMHCKUX CKa3ok (Hampumep, “Little

Red Riding Hood” unu “Goldilocks and the Three Bears”, B KoTOpbIX 1€TH BBIXKUBAIOT)

[147].

B kxopotkom pacckasze “Gabriel-Ernest” 3axBarbiBaromniuii ¢daHTaCTHUECKUM
ctoxeT: Ban Yunp (Van Cheele) y3Ha€T oT rocTUBIIEro y HEro apyra, 4To y HEro B
Jecy *UBET IUKHUU 3BEpb, Jalie€ BO BpEMs IMPOTYJIKU T'€poil BCTpEYaeT HE 3BEPS, a
KPacuBOTO OOHAXEHHOTO IOHOIY, KOTOPBIA IIYTJIMBO pPAacCKa3blBa€T O CBOUX
IPUBBIYKAX, HATOMUHAIOIINX IMPUBBIYKHU JUKOTO 3BEPS: OKA3bIBAETCS, YTO FOHOIIIA €CT
JIECHBIX >KUBOTHBIX, & HHOT/A U JIeTel. Bekope roHomma npuxoaur B 1oM K Ban Uwito,
I7Ie EMy pa3peuaroT OCTaThCsl, U Jajee BBISICHIETCS, YTO IOHOIIA — OOOpPOTEHB: OH

HEOXKHJIAaHHO TIPEBPAIIAETCS B BOJKA U CHEAACT COCEICKOTO pPeOEHKA.

B BbIpa)k€HHOM B paccka3e OTHOIICHUHU K MOENAHUIO JeTel, BOCIPUHHUMAEMOM
KaK IMOBCETHEBHOE SBJIICHUE, MOKHO HAalTH OTTOJIOCKH catupuieckoro acce Jl. Cpudra
“A Modest proposal” (1729) [147], B KOTOpOM TmHcCaTeNb Mpeayiaran OeTHBIM
WpJIaH/IIaM MPOJIaTh CBOMX JETEH B KaUeCTBE €JIbI U OOoTauei, 9TO0BI YIIYUIIUTh UX
MaTtepuaibHoe nonoxenue. Carupudeckast runepoona CeudTa xecTOKO BEICMENBaa

0€3KalloCTHOE OTHOIIEHUE Ooratbix K OeaHbiM. [1o100HYI0 aBTOPCKYIO MO3UIIMIO
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MOXHO BCTPETUTH U B pacckase “Esme”, oqnako B “Gabriel-Ernest” MoTuB noenanus
JIeTel CBSA3aH CO CBEPXbECTECTBEHHBIMU KAaYECTBAMM TJIABHOI'O T'EPOsl U UepapXueu
YeJIoBEeK-)KUBOTHOE. B auckypce nerctBa y Caku 4acTO TOBOPHUTCS O HPHUPOTHOM
MIPEBOCXOJICTBE JKMBOTHBIX HAJ JIFOJbMHU BOOOIIE U O TIPEBOCXOJICTBE KMUBOTHBIX HaJl
neTbMU B yacTHOCTU. Hampumep, ['abpunnb-OpHecT npeactaét B 00IMKe YeIOBEKa U
IIPU ATOM SIBIIETCS CHMBOJIOM JIeTyMaHU3allMu IOHOCTHU. J{OBOJBHO MOAPOOHO
OMHCHIBAsI TepOsi, a MOTOM TIOKa3biBasi €ro Tpuymd@, aBTOp 3acTaBISET YUTATENS
YCOMHUTBCSI B OOUICTIPUHATON HEpapXWU, CTaBAIICH 4YEJIOBEKAa HaJl >XMBOTHBIMU U

BOCIIPUHUMAIOIIEH JIETe U FOHOIIEH B KAU€CTBE YUCTHIX HEMMOPOUHBIX co31aHui [ 147,

138, 139, 180, 118, 174].

B pacckaze MOXHO BCTpeTHTh (pas3bl ¢ aArepeHTHOW KOHHoTauueu: “wild-
looking boy”, “cryptic response”, “there was something positively uncanny about the
strange-eyed, strange-tongued youngster”, ‘“astonishing lightening movements”,
“pious invocation”, “making frantic little grabs”. [ToqoOHBIX TPUMEPOB B TEKCTE HE
TaK MHOT'O, OJHAKO OHH BCEr/ia BBIOJHSIOT omnpenenéHHbie GyHKIuU. B ocHOBHOM
OHM CIIOCOOCTBYIOT CO3JaHUIO 00pa3oB TJIABHBIX T'E€POEB paccka3a, OCOOEHHO
["abpunnb-OpHecTa, ONMMCAHUIO UX BHEITHOCTH U TOBEACHHs. TeCT He MepeHaChIeH
metadopamu. CTUIIB pacckasza JOBOJIBHO MPOCTOM, YTO TO3BOJISIET YUTATENO OBICTPO
MOHSTh OCHOBHYIO HC0. Bc& 3TO mo3BoMseT uuTaTento OYyKBaJIbHO 'MPOTJIOTUTH'

paccka3. [Ipu Takom mpoureHuu TepsieTcsi abcTpakTHas CTOpOHA TEKCTa, BaJKHAs B

TaKkuX pacckasax, kak ‘“The Image of the lost Soul”.

Bonpimoe KoIMYECTBO CTUIIMCTHYECKH MApKHUPOBAHHBIX EIWMHUI] CBS3aHBI C
obpazom coJHna: “the dying glow of the sunset” / “But just then the sun dipped out of
view, and all the orange and pink slid out of the landscape, leaving it cold and grey” /
“the country roads, which were pink and mauve with the flush of the sinking sun” / “A
dwindling rim of red sun showed still on the skyline”. JloBOIbHO CHOXKHO MPUUATH K
OJTHO3HAYHOMY BBIBOJY O TOM, TO4YeMy oOpa3 COJHIIA TaK YacTO BCTpPEYaeTCs B

pacckaze M KakOBbl €ro JIMHrBomodThueckue ¢GyHkiuu. OOpa3 cojiHLa UrpaeT
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LEHTPAJIbHYIO POJIb B CUCTEME 00pa30B pacckaza. OH TECHO CBS3aH C MAJIbYUKOM U
ero ucuesHopeHueM. CouHile — 3T0 CBOEro poja (oH, nepegarouuil MbICIU U 4YyBCTBA
IJIaBHBIX TepoeB, Hanmpumep: “A dwindling rim of red sun showed still on the skyline,
and the next turning must bring him in view of the ill-assorted couple he was pursuing.
Then the colour went suddenly out of things, and a grey light settled itself with a quick
shiver over the landscape. Van Cheele heard a shrill wail of fear, and stopped running”
[156, c. 58]. O1Tu, HaBoAAIIME CTpax, 0Opa3bl TOTOBST YUTATENS K Y>KACHOMY SIHU30,1y
cMepTH peOEHKa. Y yuTaresss BO3HUKAET OILIYIIEHHWE TOro, YTO JAOJKHO MPOU30UTH
YTO-TO CTPAIIHOE U MUCTUYECKOE. B TeKCTe MHOI0 CTHIIMCTHYECKH MapKUPOBAHHBIX
equuuil: BeIpaxeHue “a dwindling rim of red sun” mpuoOperaer aarepeHTHYIO
KOHHOTAIIUIO, MpUjIaraTeibHoe KpacHbI (“red’””) MOXKET acCOIMUPOBATHCS C KPOBBIO,
a B npeuioxeHuu “a grey light settled itself with a quick shiver over the landscape”
cyliecTBUTeNbHOE “shiver” 00JialaeT WHIEPEHTHON KOHHOTAIMEH W BBIJEISETCS Ha

¢doHe 00111eTO TOBECTBOBAHUS.

Hpyras ocoOEHHOCTh pacckaza — A3TO HeoObIYHbIE cpaBHeHMs. Hampumep,
MaJpuuK cpaBHUBaeTCs co 3BepeM: “A naked homeless child appealed to Miss Van
Cheele as warmly as a stray kitten or derelict puppy would have done” / “the boy turned
like a fish”. Takue cpaBHEHUS MOTIEPKHUBAIOT TECHYIO CBSA3b MAJIBUUKA C MPUPOIOH H
HEOOBIYHOCTH reposi. Bo MHUMOM 4eoBeUeCKOM Tesle CKPhIBAETCSI OTIACHBINA XapaKTep
KUBOTHOTO. ['€posi MOYKHO CUMTATh OTPHUIIATEIILHOW BEpCHEH 0Opa30B IMOMYJIOICH -

MOJTy-)KUBOTHBIX U3 KJIACCUYECKOU MU(DOIOTHH: caTUPOB U KeHTaBpoB [147].

B nmmanore mexnay Ban Ywiem M MalbuMKOM BCTPEYAKOTCS Pa3rOBOPHBIC
BbIpakeHus. Tak, Mmaibuuk ropoput: “You're talking rather through your hat when you
speak of feeding on hares” [156, c. 54]. Bripaxenue “to talk though one’s hat”
OTHOCHUTCSI K PETUCTPY PA3rOBOPHOM pPeud W CHMHOHMMHYHO BBIPAKEHHUIO TOBOPHUTH

genyxy' (“to talk nonsense”) u rmaromy 'xBactatecs' (“to boast”).

CuHTakcuueckas CTPYKTypa TEKCTa JOBOJIbHO mpocta. Kaxpoe mpennoxeHue

COACPIKUT DIJICMCHT I[GﬁCTBPIH. HpeI[HO)KCHI/IC MOKET OBITH OCJIO)KHEHO C Oeabro
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nepeaayu oospiero konndectsa nnpopmanuu. Tak, npeanoxenue “He had a stuffed
bittern in his study, and knew the names of quite a number of wild flowers, so his aunt
had possibly some justification in describing him as a great naturalist” [156, c. 53]
COJIEPKUT AOMOJIHUTENbHYI0 HH(pOpManuio o repoe. B pacckase JAOBOJBHO MHOTO

MPUMEPOB MOJAOOHOTO XapaKTepa.

Ha npoTskenun pacckasza noaué€pkuBaeTcsi Oosee BbICOkUH cratyc ['aOpuasnb-
OpHecTa Kak KUBOTHOTO. Caky y/adyHO COYETAET OYEBHUJIHO B3aMMOMCKIIFOYAIOILINE
XapaKTEPUCTUKH )KUBOTHOTO U UesioBeuecka B 0opaze ['abpuasi-Opuecta. Tem cambiM
nucareib MOKAa3bIBAeT, UTO Yy JIIOJEH M KMBOTHBIX HAMHOTO OOJbIIE OOIIEro, 4yem

Ka)KeTCsl Ha mepBbIi B3rysia [147].

Pacckaz “The Story-Teller” Bo mHOroM HanmoMuHaet pacckas “Gabriel-Ernest”
0O CBOMM XYJOKECTBEHHBIM yCTaHOBKaM. THII  TOBECTBOBAHHUS  MOXKHO
OXapaKTepU30BaTh KaK OMHCAaHHE. DJIEMEHT JeWcTBUs emé Oojiee pa3BUT, YEM B
pacckase “Gabriel-Ernest”, a tomopuctrueckuit 3pPekT 10CTUTaeTCsl Ha MOHATHITHOM

YpOBHE.

Kak uw B pacckaze “Esme”, 31ech NPUMEHSETCS TEXHUKA 'MBOWHOIO
noBecTBoBaHusA' [147] — ucroputo 00 'yxkacHO xoporiei' neBouke bepre, KoTopyio
ChEJI BOJK, YCHEIIHO PAacCKa3blBACT IMOMYTYUK-XOJOCTSIK TPOUM JI€TSM, KOTOPHIM
COBEPIIIEHHO HE HPABWJIMCh CKA3KW MX 0JIArOYeCTUBON TETYMIKH. Takoe MOCTPOCHUE
pacckasza oMOraeT aBTOpy OOBITPaTh HEKOTOPHIC XapaKTEPUCTHUKU CKa3KH B UCTOPUH

po bepry.

Cka3ky o bepre MOXHO cpaBHUTH cO CKa3koil “O TpE€X MaleHbKUX MOpPOCATaxX’
(“The Three Little Pigs”) mnu “Kpacnoit manouke” (“Little Red Riding Hood”),
OJIHAKO CHOKET CKa3KW “TepeBEPHYT . 37eCh MOrudaeT He BOJK, a J0OpoAcTeNbHAs
bepra. 11 310 BniosiHE JIOTMYHO 3a CYET MOBOPOTA CIOKETA: IEMCTBUE Pa3BUBAECTCA B

0e30macHbIX paMKax CO3HAaTCJIbHO XYOOXKCCTBCHHOIO, IICEBAO-ACTCKOT'O
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MOBECTBOBaHUA. bonee Toro kaxercs, 4YTO XaHxkeckas [o0poxaerens bepts
3aCIy’)KMBAaeT OOJBIIEr0 MNOPULAHUSA, YEM JKECTOKOCTb MAJICHbKUX CllylIaTenen
CKa3K{, TIOJHOCTBbIO OJOOpSIOIIUX MCTOPUIO, B KOTOPOM XMIIHOE >KMBOTHOE
oJlepKMBaeT MoOeqy HaJa YEelIOBEKOM, a CBET B JIMIIE MaJICHbKOW OJaroyecTuBOM

JIEBOYKH MOIJIONIAET ThMa, KOTOPYIO BoIIomaeT BoJik (the “big, bad wolf”) [147].

bepra — kapukaTypHblii 00pa3, CO3/1aHHBI OE3bIMIHHBIM XOJOCTSKOM.
[ToBecTBOBaHME BeAETCS OT TPETHEro JIMIA, YTO TIO3BOJIIET TOBECTBOBATEIIO
KOMMEHTHPOBATh MPHUKOBBIBAOIINKA K ce0e¢ BHUMAaHHE YHTATENsI HEOJHOKPATHO
HNOBTOPSIOLIMNCA OKCIOMOPOH “‘yxkacHo xopoiee” (“horribly good”) mnosenenue
beptri: “There was a wave of reaction in favour of the story; the word horrible in
connection with goodness was a novelty that commended itself. It seemed to introduce
a ring of truth that was absent from the aunt's tales of infant life” [156, c. 307].
N3o6paxas nodpoaetens bepTol kak xaHkecTBO U niiemepue, Caku sSiBHO OTXOJIUT OT
Tpaaguluid Hu300pakeHUs: peOEHKa Kak JTajloHa OE3rpelHOCTH W HEBUHHOCTH,
XapaKTEepHBIX JUIsl pOMaHTU3Ma WM BUKTOpUaHCcKou snoxu. Ho, naxe ecnu bepra u
MOKa3aHa CaMOJOBOJBHOM W CBOEKOPBICTHOM, TO JIOOOBb K IKECTOKOCTH Y
CIIyHIAIONIUX JAETeH TakyKe TOBOPHUT 00 MX HEBHICOKMX MOPAJbHBIX KauecTBax. Takoe
N300paKeHne JeTel HAaTOMUHAET MPEIPOMAHTHUECKYIO TPAIUIIUIO BPOKIAEHHOTO 3714
(“evil child”) [132, 126]. Caku >ke wuA€T HANEPEKOp TPAAMIMH, pelIas He

MOPIU3UPOBATH C IIOMOIIBI0 TAKOT'O H300pakeHus Aetel [147].

Hekoropeie wucciemoBaTenn HaXOIsIT B paccka3e MOTHUBBI M3 TPOU3BEICHHUS
“Johnnykin and the Goblins” (1879), aBTopom koToporo siBisiercss Yapne3 Jlemann
(Charles Godfrey Leland) — amepukaHckuii TUcCaTeNb W OKYPHAIHCT,
npeamecTBeHHUK Manpo. B pacckasze Mopanb npowu3sBefeHus Jlemanga meamkom
MeHseTCa. MEHSAIOTCS W HEKOTOpbIE JeTaj: BOJIeOHas CTpaHa 3aMeHeHa Ha
HK30TUUYECKHM CcaJl TPUHIIA, a )KUBBIE UTPYIIIKKH — Ha MEJIaJN 32 XOpoIlee MOBEACHHE.

Cuuraercs, uro napyrue npousBeaeHuss Yapnb3a Jlenanaa Takxke MNOCITYKUTU
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HMCTOYHUKOM JIJISI HEKOTOPBIX (PAaHTACTUUECKUX 00pa3oB U3 Jpyrux pacckazo Caku

[100, c. 31-32].

Jlekcuueckuii ypoBEHb pacckasza JOBOJBHO MPOCT, UYTO MOXKET OOBSICHSATHCA
CTUJIM3allMENl TEKCTa MOJ CKa3Ky. BonplIyr0 4acTh pacckaza 3aHHMAET HCTOPUS,
pacckazaHHasi A€TsAM. MapKHpPOBAHHBIE SI3bIKOBBIE €AWHUIIBI HEMHOTOYUCIICHHBI, HO

UIPaIOT 3HAYMMYIO POJIb B PacCKase.

Tak, B paccka3e ecTh HEKOTOPOE KOJIHYECTBO CTHIMUCTHUYECKH MApKUPOBAHHBIX
BBIPKCHUM, JENAIONINX UCTOPUI0 pacCKa3unka MHTEpPECcHOU ans aeteir. Hampumep,
ATO MPOCIEKHUBAETCS B OMMCAHUU BOJIKA: “‘an enormous wolf” / “came prowling into
the park to see if it could catch a fat little pig for its supper”, “mud-colour all over, with
a black tongue and pale grey eyes that gleamed with unspeakable ferocity” / “The wolf
came sniffing among the branches, its black tongue lolling out of its mouth and its pale

grey eyes glaring with rage”.

Taxxe BaKHBI aBTOPCKHME KOMMEHTapWH, XapakTepusywoommue TETymky (1) u

paccka3uuka (2) 1 onuchIBarolINe peakiuto aetei (3):

(1) “She repeated the line over and over again in a dreamy but resolute and
very audible voice”; “The aunt permitted herself a smile, which might almost have

been described as a grin”; “The aunt suppressed a gasp of admiration”.

“In a low, confidential voice, interrupted at frequent intervals by loud, petulant
questionings from her listeners, she began an unenterprising and deplorably
uninteresting story about a little gir]”. 3mech ompeneneHuss ¢ WHTEPEHTHOM
KoHHOTarueir - confidential, petulant, unenterprising, deplorably uninteresting-
JIENAI0T CUTYAIMI0 IOMOPUCTUYECKONU. DTO SPKUM TPUMEP, KOTJa FOMOPUCTUYECKAs
CUTYaIus CO3/1aéTCs ¢ MOMOIIIBIO S3BIKOBBIX CPEICTB. B TecTe BcTpedaroTces u Apyrue

MIpUMeEphI TOJI00HOTO XapakTepa:
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“The aunt bristled in instant defence at this unexpected attack’: rimaroi “to bristle”
MMEET MHITEePEHTHYI0 KOHHOTALMI0O U CHOCOOCTBYET CO3JaHuI0 o0Opa3za TETYLIKH B

IOMOPUCTHUYCCKOM KIIIOYC.

(2) “The frown on the bachelor's face was deepening to a scowl”; “<...> said
the bachelor unconcernedly”; “The storyteller paused to let a full idea of the park's
treasures sink into the children's imaginations; then he resumed”.

(3) “The children's momentarily-aroused interest began at once to flicker; all

stories seemed dreadfully alike, no matter who told them”.

Takum o0pazoM, MOKHO CKa3zaTh, YTO IOMOPUCTHUECKHUI 3(PPEeKT B pacckaze BO
MHOI'OM JIOCTUTaeTcs 3a CUET CHOXKETA, OJHAKO MOYKHO HAMTH HECKOJBKO MPUMEPOB
(TepeynCIeHHBIX BBIIIE), KOTJA aBTOP AJsl JOCTHXKEHUS TOM ke 1eu oOpamiaeTcs K

JICKCUYCCKOMY YPOBHIO TCKCTA.

Tax kak nuanor 3aHMMaeT OOJIBIITYIO YACTh TEKCTA, CAHTAKCUYECKasl OpraHu3aIus
TEKCTa CBOAMUTCS B OCHOBHOM K DEIUIMKaM Te€pOE€B M aBTOPCKUM KOMMEHTApPHUSM.
JleiicTBUE B pacckasze HE HyKAaeTcs B pa3BEPHYTOM CTHIIMCTUYECKU-MAPKUPOBAHHOM
KOMMEHTapHH, T0O3TOMY OOJBIIMHCTBO MPEATIOKEHHUIM POCTHI IO CBOEH CTPYKTYpe U

ITO3BOJIAOT YU TATCIIIO 6LICTp0 IMOHATH OCHOBHBIC MBICJIM paCCKa3a.

3.1.3. JIunrsono3dTudeckue ocodenHocTu pacckasa “The Open Window”

“The Open Window” siBisieTcsi OgHUM M3 HauOoliee TOIMYJSIPHBIX PacCKa3oB
Caku. Croxer pacckaza JI0BOJIBHO 3aHUMATENICH: MY>XKUYHHA CO CTPaHHBIM HMEHEM
®pemron Hartas (Framton Nuttel) mpre3xaeT B 1€peBHIO B TOUCKAX MOKOSI U OTBIXA.
OH npuxoAUT B TOCTH K 3HAKOMOM cBoeil cectpel Muccuc Canmenton (Mrs.
Sappleton), koTopas oOCTaBIS€T €ro Ha HECKOJIbKO MHUHYT OJHOIO CO CBOEH
mieMsHHuIEed Bepoil, aeBoukoil ¢ BecbMa OoraThiM BooOpaxkeHueM. OHa
paccka3piBaeT DOpeMTOHY O Tpareauu, MPOU3OLIEAUIEH C MYKEM U MIIAJIIUMU

6paTB$IMI/I Jeau, ymcamrnMKy Ha OXOTY TpU roaa Hasald U HC BEPHYBINUMHUCA JO CHUX
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nop. Vx tena He ObUTM HaWAEHBI, U TO3TOMY OKHO, U3 KOTOPOT'O OHH BBIILIU, BCE €IIE
OTKPBITO M 0KHUJAET MX BO3BpalleHud. Korga »e npornaBuime repou Ha CamoM JIEJie
BO3BpallaTcs, rocrnoguH Hartib, y KOTOpOro B NPOLLIOM OBUIM HEPBHBIE
paccTpoiicTBa, ¢ y)kacoM yoeraet u3 joma. Bepa o0bsACHIET pOICTBEHHUKAM CTPAHHOE

MCUYE3HOBEHHUE IOCTSI OUepeTHON HEObUTHIIECH.

SI3BIK pacCKa3a AO0BOJBHO IIPOCT, U 3TO 00BsICHSIETCS TCM, 4TO 60JIBIJ_IyI0 qacCTb
TCKCTa 3aHUMACT AUAJIOT. Mo:kHO HaXXEC CKa3aTb, YTO pACCKa3 MPCACTABIISACT coboi
OOJIBIIION  MOJIHJIOT. HpI/I aHaJIM3€ TCKCTAa MOXHO OIIHMPAThCA HaA CIIMCOK
XYIOOXKCCTBCHHBIX CPCACTB, 06Hapy}KeHHBIX HaMWU IIPH aHAJIN3C JPYTUX paCcCKa30B.

dopmasibHas JIEKCHKa MPEICTABIEHA B TEKCTE B HEKOTOPOW cTeneHu. OIHAKO
CCJIM BO MHOTHUX APYTUX pacCKaszax }IaHHbIﬁ CTUJIMCTUYECKU U HpI/IéM BCTPCUYACTCA B
CJIOBaX aBTOpPA, TO 3/IeCh €r0 MOXHO HAWTH B peuu riaBHOro repos. Hanpumep, “The
doctors agree in ordering me complete rest, an absence of mental excitement, and
avoidance of anything in the nature of violent physical exercise," announced Framton,
who labored under the tolerably widespread delusion that total strangers and chance
acquaintances are hungry for the least detail of one's ailments and infirmities, their
cause and cure. "On the matter of diet they are not so much in agreement,” he
continued” [156, ¢. 226-227]. CnoBa repost H300MIyIOT CJI0KHBIMH HOMHHATHBHBIMH
koHcTpyKmsiMu  (“absence of mental excitement”, “avoidance of anything...”),
IpUAAIOIIIMHA (OPMATBHOCTH BCEMY OTPBIBKY.

HpOCTOTa HCTOPHH IACBOYKH C SI3BIKOBOI TOYKH 3pCHUA IIPOTHUBOIIOCTABJICHA
CJIOKHOCTH PCYH I''ITaBHOI'O I'CPoOd, IMOKa3aHHOU B OTPBIBKC, ITPOOUTUPOBAHHOM BBIIIIC.
CrnoBa repos 3By4aT JOBOJIBHO CTPAaHHO [JIi YCTHOW pedd. ITa OCOOEHHOCTh
HOI[‘IépKI/IBaeT CUJIBHOC JKCJIAHHC MMHCTCpPaA Hartng GI)ITB BCXKIIUBBIM TOCTEM H
HMHTEpPECHbIM cobeceJHUKOM. OH HE YyNMyCKAaeT BO3MOXHOCTH MPOJEMOHCTPUPOBATH
CBOM PHUTOPHUYCCKHE CIIOCOOHOCTH M YHOTpeOJIIeT Bce KIHIIE, HEOOXOAUMBIE IS
cBeTckoil Oecenbl. Her HUYero yauBUTENBHOTO B TOM, YTO €ro COOECEIHHIIE

CTaHOBHUTCA CKYYHO OT MJIMHHBIX HCIIOHATHBIX BBIpa)KeHHﬁ. 910 oTpaxacTCsa B
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aBTOPCKOM KOMMeHTapuu: Muccuc CanruiToM OTBEYAeT “TOJI0COM, B KOTOPOM CITHIICS
B MOCJICIHMI MOMEHT MOJIaBJIeHHBIN 3¢BOK” (“in a voice which only replaced a yawn
at the last moment” [156, c. 227]). Takum oOpazom, Caku JOCTHTacT

IOMOPHUCTHYECKOTO 3P deKTa.

“It was a relief to Framton when the aunt bustled into the room with a whirl of
apologies for being late in making her appearance” [156, c. 226]. [Tocnennue ciosa
3By4yaT Kak HECOOCTBEHHO mpsimMasi peub rocnoguHa Hatrnsa. “It was certainly an
unfortunate coincidence that he should have paid his visit on this tragic anniversary”
[156, c. 226]. ®opmanbHbIC BBIpaXKCHHs, HMCIOJNB30BAHHBIC B pacckase, MOYKHO
OXapaKTepU30BaTh KaK COIMATIbHBIC KITUIIIE, (Ppa3bl, KOTOPBIC OKUIAIOT YCIBIIIATH OT

HE3HAKOMBIX JIIOJEH.

IIpocTast peub Ipyrux repoeB 3BYYUT HAMHOI'O HEHUTpaIbHEE U €CTECTBEHHEE, B
TO BpeMs Kak rocrofguH Hartib oka3bIBacTCs B 3aTPYIHUTEIBHOM IIOJIOKEHUN U3-32
Oonpmioro  KoidyectBa  (QopMaibHBIX  BbIpakeHuil.  CioBa  OXOTHHMKOB
IIPOTUBOIIOCTABJIEHBI CJI0BaM rocTsa. B UX peun MHOro mpOCTOPEYHBIX BBIPAKEHUN U

(b pa3oBbBIX TJIaroJIoOB:
“Who was that who bolted out as we came up?”

“A most extraordinary man...could only talk about his illnesses, and dashed off

without a word of good-by or apology when you arrived” [156, c. 227].

Takum oOpa3om, B Auaiore mneperieTaroTcs popmanbHbIE CIOBA M Pa3roBopHas

JICKCHKaA.

Yurarenb NODKEH OoOpaTHTh 0CO00O€ BHMMAaHHE Ha aBTOPCKHE KOMMEHTApHH,
CONIPOBOXKIAIOIINE CI0Ba repoeB. Tak, peub Bepsl oxapakrepu3oBaHa CIEIYIOIIUM
obpazom: “Here the child's voice lost its self-possessed note and became falteringly
human, She broke off with a little shudder- after the words “Do you know, sometimes
on still, quiet evenings like this, | almost get a creepy feeling that they will all walk in

through that window” [156, c. 226]. Takoi KOMMEHTapHii AeaeT YKaCHYIO HCTOPHUIO
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Oonee mnpaBIMBOM M cpa3y »K€ BIUSAET Ha BOOOpakeHHe uyuTarens. ODpPext

YCUIIHUBACTCSA Ha IIPOTAKCHUN BCCTO pacCKasa.

Muccuc CanmentoH TOBOPUT coBceM mo-Apyromy: “Said Mrs. Sappleton
briskly”, “she rattled on cheerfully”, “she suddenly brightened into alert attention”. Ha
MIEPBBIN B3TJISAI, peaKlUs TEPOUHH Oosiee yeM cTpaHHas. MoHO moAgyMaTh, 4TO OHA
HEe B CBOEM yMe OoT ropsi. OJHaKo B KOHIIE paccKa3a yuTaTeIb MOHUMAET, YTO BCE ITH
KOMMEHTApUH CBUJCTEIBCTBOBAIM O IIOJHOM HEOCBEAOMJIEHHOCTH Muccuc

CannentoH o NpuAyMaHHOM €€ TIEMSHHUIIEH TParnuecKoi UCTOPHH.

Kpome Toro, naHHBIE KOMMEHTApHH TPU3BIBAIOT YWTaTeNss K Oojee
BHUMATEJIBHOMY TPOUTEHHIO pacckasza. Cieayer 3aHOBO MPOYHUTATh TEKCT, OOparas
ocoboe BHHMMaHHE Ha aBTOpPCKHE pemapku. Hacrosiiee monoxkeHue Belei
OTKpbIBAa€TCA TOJBKO B KOHIIE paccka3a. Kommenrtapumii “said the niece calmly...”
MOKa3bIBaeT, 4TO JAeBOYKa obOnamaeT aktépckuM TamantoM. [locienuss ¢pasa BaxkHa

JUTs TIOHUMaHus xapakTepa Bepsl: “Romance at short notice was her speciality” [156,

c. 227].

NUmsa repounn — Bepa lropmoHT — sBisiercs roopsimuMm. Bepa — ot
JATUHCKOrO VErusS, mpaBia — 3BYYUT CATHPUYHO B KOHTEKCTE JTAHHOTO paccKasa.
daMunusa CBUACTEILCTBYET 00 opaTropckux crocobHocTsx (durmot/mot dur) m o

Xynuraackom xapaktepe (dur a cuire) repounu [88, c. 60].

B unentpe mnoBecTBOBaHHS CTOMT TakHA, W NO3TOMY HEONPEACIEHHbBIE
MCCTOUMCHHUS JOBOJIBHO YaCTO BCTPCUAKOTCA B TCKCTC. Becr croxer OKyTaH
HeonpeeIEHHOCTRIO U TAMHCTBEHHOCTRIO: ““An undefinable something about the room
seemed to suggest masculine habitation” [156, c. 225]; “somehow in this restful
country spot tragedies seemed out of place” [156, c. 225]. Cienyer oTMeTHUTH, YITO
HGOHpGI{CJ’IéHHHC MCCTOMMCHHUS BCTPCYAKOTCA TOJBKO B HA4aJIC pacCKasad, Korjga

YUTATCIIb CH_[é HC 3HACT, 4YTO TAMHCTBCHHAA HCTOPHA — OTO BCCro JIMIIOb ILIIOJ
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BOOOpakeHUs 1eBOYKU. Takum o0pa3oM, HEONpeneaEHHbIE MECTOMMEHUS MPUAAIOT

pacckasy enié 00JbIIYI0 TANHCTBEHHOCTb.

OOpamasch K MapKUPOBAaHHBIM SI3BIKOBBIM €IUHUIIAM, MOXKHO OTMETHUTh, YTO
OOJBITMHCTBO MHTEPEHTHO-KOHHOTATHBHBIX CJIOB CBSI3aHBI C MOTHBAMHM TPareIuu 1
taiibl: “dreadful” — neBouka ABa)pl yoTpeOIIeT 3TO ciIoBo, “purely horrible”, a
“ghastly topic”, “unfortunate coincidence”. MapkupoBaHHbIE BBIPAXKEHHUS YacTO
onuchiBator omrymenus reposi: “In a chill shock of nameless fear Framton swung
round in his seat and looked in the same direction” [156, c. 227]. Bonee Toro,
HEKOTOpBIC ClIOBa MCMob3ytoTes ABa (“dreadful”) mnu maxe tpu pasa (“tragedy”),
YTOOBI MMOAYCPKHYTH UJICI0 TANHCTBEHHOCTH.

BaxxHO mpocienuTh, Kakyl poJjib B JJAHHOM pacCcKa3e HMrparT MOBTOPHL [lo
CPaBHCHHIO C JPYTUMH paccKa3aMH 371€Ch JJOBOJBLHO Majio TIOBTOPOB, M TIOYTH BCE U3
HUX SIBJIIOTCS TMOBTOPAMHM Ha JIGKCMYECKOM ypoBHe. TakuMm o0pa3oMm, B TEKCTE
MOBTOPSIIOTCS CJIOBA, @ HE CHHTAKCUYECKHE CTPYKTYPBI UM YaCTU MPEATIOKEHUH, KaK,
HarpuMmep, B pacckase “The Purple of the Balkan Kings”. BoT nepBoe ynomunanue o
Bepe B pacckaze: “a very self-possessed young lady of fifteen”. [lannas
XapaKTEepPHCTHKA MOBTOpsAETCs BrociaeAcTBuu: ... pursued the self-possessed young
lady”. lanee: “Here the child's voice lost its self-possessed note and became falteringly
human”. B mepBeIXx aAByX mnpuMmepax npuiarateiabHoe — “self-possessed”
(XJTaIHOKPOBHBIN, BBIJICP)KAHHBIN, CIACpPKAHHBIM, CIOKOWHBIM) MOXKHO CUWTATh
SMUTETOM, OTHOCSIIIIUMCS K TIOCTOSTHHBIM XapaKTePUCTUKAM TeporuHH. TOT K€ caMblii
MOAXO0/ MBI BUJIMM B pacckasax “Sredni Vashtar” u “the Purple of the Balkan Kings™.
B Tperhem mnpumepe cutyanus MeHserca. JleBouka TepseT CHEPKAHHOCTh U
cniokoiicTBre. Takoe N3MEHEHHE MOKHO TPAKTOBATh KaK HAMEK Ha IEPEMEHYHBOCTD U
CIIOHOCTh XapakTepa TEepOMHHU, 4YTO OyAEeT BIOCICACTBUHM BAXHO [IJISi CHOKETa

pacckasa.
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CuHTakcuueckas opraHu3allys pacckaza BO MHOTOM CX0a C CHHTAaKCUYECKOMU
opraHuzainuend Ipyrux pacckasoB. OJHaKO CIEIYET YyACIUTh BHUMAHUE HEKOTOPHIM

MIPEIOKEHUSIM:

1) "Do you know many of the people round here?" asked the niece, when she
judged that they had had sufficient silent communion.
"Hardly a soul," said Framton [156, c. 225].

2) ““Then you know practically nothing about my aunt?" pursued the self-

possessed young lady.

"Only her name and address," admitted the caller...” [156, c. 225].
Mcrons30BaHne BOMPOCHTEIBHBIX KOHCTPYKIMA W HEMOJHBIX IMPEIIOKCHUN

BIIOJIHC OIIpaBAaHHO, TdK KaK JHAJIOT 3aHUMACT 6OJ'IBIIIyIO 4aCThb pacCCKasa.

Paccka3 uuraercs JICTKO, U Y YUTATCJIA HC BO3HHUKACT HpO6JICM C MIOHUMaHHUEM
T€X WJIH MHBIX Ccjl0B. 1lo CpaBHCHHIO C APYIrHMH paCCKa3aMM 34CCh JOBOJIbBHO MaJlO
CJIOKHBIX l'IpGI[JIO)KGHHﬁ. [Toutn B KaXXIA0M IIPCHIIOKCHUU COACPKHUTCA IJJIICMCHT

JEUCTBUS, aNleJUTMPYIOMIHUHN K BOOOPaXKEHUIO YUTATEIIS.

B 3akinroueHne MOXHO CKa3aTh, UYTO IOBECTBOBATEIBHBIN THUII JAHHOI'O paccKasa
— OIKMCAHUE C CUJIbHBIM AJIEMEHTOM 'IEHCTBUS', KOTOPBIA KOMIIEHCUPYET OTCYTCTBHE

HEKOTOPBIX CTUJINCTUYECKUX TTPUEMOB.

3.1.4. JIunreomo3ITHYECKHE 0COOEHHOCTH PACCKA30B U3 COOPHUKA
“Reginald” u “Reginald in Russia”

Hecmotps Ha Bce Tparnueckue ¥ MpauHble MOTHUBBI B Ipou3BeneHusx Caku, ero
BCE )K€ OTHOCAT K KOMUYECKHUM THCATEIISIM, YTO BIIOJHE OMPABIAHO, €CII 0OPATUTHCS
K pacckasam, B KOTOpbIX Gurypupytor Pemxunansn u Knosuc. Pacckassr n3 coopHuka
“Reginald” u “Reginald in Russia” moxoxu ¢ JTUHTBOIMOATUYECKOW TOYKH 3PCHUS,

MOATOMY OyleT liesiecooOpa3Hee aHAIM3UPOBaTh MX KaK TPYyNIy paccka3oB, a HE
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o0pamarbcs K KaKJOMY pacckasy 1Mo OTAETbHOCTH.

Paccka3pl u3 cOopHHMKOB mnpo PemxuHanbpaa oOBIMHO MNPEACTABISIIOT COOOM
MOHOJIOTH PemkuHanmbIa WIM €ro AWAJIOTH C JIPYTMM IPEICTABHTEIIEM BBICIIETO
obmiecTBa. B 3TUX Tekcrax Halle BHUMaHHUE Cpasy e MPHUBICKAET dKCIIPECCUBHOE
HCITOJIb30BaHKE 16 (hOPMUPOBAHHBIX KOJIIOKAITUH, (Dpa3eoIornaecKux eauHUIL, UIUOM,
IUTaT, aJUTFO3Wid W aopuU3MOB, TOAPOOHBIA aHATU3 KOTOPBIX TPEACTABICH B
NpeIbIIYIIeH TiaBe AaHHOW paboThl. CTUIMCTHYECKH MapKHPOBAHHBIC S3BIKOBBIC
€/IMHMIIBI YaCTO BBITIOJHSAIOT JEKOPATUBHYIO (DYHKITHIO, CO3/1aBasi KOMHUECKUH 3 ekt
Ha KOHIICTITYaJIbHOM WJIH CEMaHTHYECKOM yYpPOBHE.

B cBsi3u ¢ 3TUM clieayeT OTMETUTh, YTO B MEPUOJl HanmucaHusi paccka3zoB (1904-
1914 roawr) Oecena U CBETCKHUI pa3roBOP B BBICIIEM OOIIECTBE CUMUTAIUCH OCOOBIM
pPHUTYaJIOM, CPaBHUMBIM C H300pa3UTEIbHBIM HUCKYCCTBOM. KyIIbT MCKYCCTBEHHOCTH U
M3BICKAHHOCTH, XapaKTePHBIN JIJI 3TOTO MEepUo/a, SIPKO MOKa3aH B AUaorax repoes,
0COOEHHO B OCTpOYMHBIX oTBeTax Pemxkunanbaa u Kinosuca. CoBpemennuku Manpo
Ha3bIBAJIM JTUYHOCTEHW TAKOTO poja “‘ONecTAIMMHU MOJOALIMH JionbMu’. Peub repoes
TAKOr0 THUMNA MECTPUT IIyTKaMu U adopu3MamMH, K KOTOPHIM MBI OOpalainch B
NpebIIYIIeH I1aBe HACTOSIIEH paOoTHI.

B HEeKoTOpBIX pacckazax MOXKHO HAaWTH MOATHYECKUE OTPHIBKH, B KOTOPBIX aBTOP
napoaupyeT MONYJISIPHBIE B TO BpeMsl CTUXOTBOpeHUs U niecHH: “‘Reginald’s Rubayiat”,
“Reginald’s Peace Peom”, “The Secter Sin of Septimus Brope”, “For the Duration of
the War”, “The Recessional” u napyrue). HexoTopple mapomuy TMOHSATHBI Jaxe
COBPEMEHHOMY POCCHUUCKOMY YUTATEIIO:

Cackle, cackle, little hen,

How I wonder if and when

Once you laid the egg that I Met, alas!

Too late. Amen

(“Reginald’s Rubaiyat™)

[Ipn 5TOM HacTO TPYAHO MOHSATH, KAKOM UMEHHO TEKCT NAPOJUPYETCH, TAK KaK 3TU
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TEKCTHI HEMTOCPEACTBEHHO CBSA3AaHBI C ONPEACIEHHBIM MOTUTHUECKUM WIIN KYJIBTYPHBIM
COOBITHEM TOTO MEePUOA.

Hanpumep, B “Reginald’s Peace Poem” M0»HO BCTpeTUTh NapoAHIO HA MECHIO,
Hanucannyto Ywuiom J[. Ko6bom B 1899 romy, uToOBI BOOAYIIEBUTH
COOTEYECTBEHHUKOB HAaKaHyHE DbypCckoW BOWHBI — OJHOM W3 IIOCIEIHUX
KOJIOHHATBHBIX KaMIaHUH. DTO COOBITHE MMEET TypHYIO DPEIyTalli0 B HCTOPUHU
BennkoOpuTtaHuu BO MHOTOM H3-32 OpraHU3allMy KOHIIEHTPAIIMOHHBIX Jjarepei Ha
tepputopun bypckoit Peciyonuku:

And the sleeper, eye unlidding,

Heard a voice for ever bidding

Much farewell to Dolly Gray;

Turning weary on his truckle-

Bed he heard the honey-suckle

Lauded un apiarian lay.

B opurunane 3To CTUXOTBOPEHUE 3BYUHT CIIEAYIOIIUM 00Pa3oM:

Goodbye, Dolly, I must leave you, though it breaks my heart to go,

Something tells me I am needed at the front to fight the foe,

See — the boys in blue are marching and I can no longer stay,

Hark — I hear the bugle calling, goodbye, Dolly Gray!

B pacckaze “The Recessional” Manpo oueBUAHBIM 00pa3oM IMapoarpyeT
Kurnnnra:

Where the coiled cobra in the gloaming gloats,

And prowling panthers stalk the wary goats.

Emé omny mapomuto moxkHo Haiitu B “Reginald’s Runaiyat”. Ona cBs3aHa ¢
gyetBepoctumusimMu Omapa XasiMa, U3BECTHOTO TEPCHICKOTO (rtocoda, 9br CTUXHU
OBLTM TIEPEBENICHBI HAa AHMIMUACKHKA S3bIK OaBapaoM DUTIDKEpaTbIOM BO BTOPOU

nosioBuHE 19 Beka u ctanu 0coOOCHHO MOMYISPHBIME B 3ABAPAUAHCKON AHIIIAN:

With Thee, oh, my Beloved, to do a dak
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(a dak I believe is a sort of uncomfortable post-journey)

On the pack-saddle of a grunting yak,

With never room for chilling chaperon,

‘Twere better than a Panhard in the Park.

(“Reginald’s Rubaiyat”).

Hactpoenne 6€33a00THOCTH U TeloHM3Ma B CTUXOTBOpeHMs X Omapa Xasma He
BBI3BIBAJIO CHMITATHM Yy KOHCEPBATHMBHO HACTPOCHHBIX YHTATENel, MOITOMY
PemxuHanbl KOMMEHTUPYET 3TH CTPOKH B UPOHHYECKOM KITFOUE:

“That Agatha would get on to a yak in company with a lover even in the
comparative seclusion of Thibet is unthinkable. I very much doubt if she’d do it with

her own husband in the privacy of the Simpleton tunnel” [156, c. 32].

Onucanue ¢ 3J1eMEHTAMH PAaCCysKACHHS

3.2. Onucanne, 0CJI0KHEHHOE HPOHUYEeCKNMH KomMeHTapusimu (“The She-
Wolf”, “Tobermory”); ¢pantacTuueckasi TeMaTHKa

JlaHHas Kareropusi pacCka3oB TAKXKE SBISIETCS PA3HOBUIHOCTBIO olucaHus. B
OTJIMYKE OT OOBIYHOTO OMMCAHUS, TEKCTHI HAMHOTO 00JIee CTHIIMCTUYECKU HArPyKEHBI
U TIPEICTABISAIOT OONBIIMI HMHTEpEC ISl JIMHTBOIMOAITHYECKOTO aHajiu3a. 3/1ech
KOMUYECKHI 3P (HEKT co3aeTcs He TOJIBKO 3a CUET CIOKETa, HO M Ha ypOBHE sA3bIKa. B
paccka3ax TakKe NpPEACTaBIICHA AJATCPEHTHO KOHHOTATHBHAS JIEKCUKA, IOJIUCEMUS,
nehopMUpPOBAaHHBIE MIAMOMBI, ITUTAThI, aJUTIO3UHU, PEaIuH, CHUILIETICUC, OKCIOMOPOH U
MIOCJIEIOBATEIIBHOE MOJYMHEHUE, CTOJIb XapaKTEPHBbIE I CTWISI MaHpO B LIEJIOM.
OnHako MCHOJIB30BAaHUE ATUX METACEMUOTUYECKH 3HAYUMBIX 3JEMEHTOB HE
BBIJIBUTaeTCsl Ha TMepBbld MmiuaH. OHM HOCAT CKOpee IEKOPATUBHBIM XapakTep H
SABJISIFOTCS BTOPOCTENEHHBIMU, B TO BPEMS KaK IJIABHBIM CTAHOBHUTCS HCKYCHOE
COIOJIOKEHHUE PA3HBIX CTUJICH, MPOTHUBOIIOCTABICHUE Pa3HBIX BUJOB JIEKCUYECKUX

CIUHUI 1 ocobast CHHTaKCHYecKas opraHu3anus:.
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Pacckaspl 3TOM TpyIIbl CIOXKHEE U1 BOCHPHUATHS Kak 3a CYET CBOEIO
JIEKCUYECKOT0, TaK U CHUHTAKCUYECKOTO YpOBHA. Kakercs, 4To aBTOp CHENHMalIbHO
BBHIOMpaeT HamOoJiee PEAKO YHOTpeOUMBbIE CJIOBAa W TOMENIAeT B WX CJOXKHBIE
CUHTAKCUYECKUN KOHCTPYKI[MU, YTOOBI YHUTATENIO0 MPUXOAUIOCH HECKOJIBKO pa3
IIPOYMUTATH MPEMIOKEHUE, TPEKIE YEM IIOHATH EIO CMBICIL.

TemaTukoM 3TOW I'PYyNIbI PAcCKa30B TAaKXKe SBIAECTCSA COLUAJIbHAs CAaTUpa, IpU
JTOM B CIOXKETE YCUIIMBAIOTCS (paHTACTUUECKUE U MUCTUYECKHE MOTHUBBL. B pacckazax
MU300paXkaloTCs pazMyHble COOpaHUs, TOMAIIHUE BEUYEPUHKH, CLIEHBl B TOCTUHBIX; B
HayaJjie TeKCTa 00CTaHOBKA Ka)eTcsi 0aHaJbHOM U HUYEM He TPUMeYaTeIbHOM, OHAKO

C Pa3BUTUCM CHOKCTA UUTATCJIb IIOHUMACT BCHO HEOOBIYHOCThH CUTyallnuH.

3.2.1. JInnrBOmOdTHYECKHE 0COOeHHOCTH paccka3a “The She-Wolf”

Pacckaz “The She-Wolf” u3 cbOopuuka “Beasts and Super-beasts”, siBusieTcs
SAPKUM TPUMEPOM ‘OMHCAHUS, OCIOKHEHHOTO HPOHUYECKHUMH KOMMEHTApHUIMU .
Hecxkomnbko cioB o croxete: repoit Jleonapa buncurtep (Leonard Bilsiter) 3asiisiet, uro
3HAET CEKPEeThl CHOMPCKON Marvu, MO3BOJISIONIEH MPEBPATUTH JIIOACH B )KUBOTHBIX, a
KioBuc mpuBOIUT B TOCTHHYIO HACTOSIIIETO BOJIKA, TOBOPS, YTO HA CAMOM JIEJI€ JTO
X03siiKa, CTpaHHBIM OOpa3oM IOMEHsIBIIAs CBOM 0OJWK. Jlam, MPHUCYTCTBYIOIIHUX B
nomMe, 0ojee BCEro BOJIHYET TO OOCTOSTEIhCTBO, CMOTYT JIM OHU OCTaThCs, €CIIU
X03siiKa MPeBpaTUIach B BOJIKA.

B pacckase MmHOrO nmeranei, 3aTpyJHSAIOMNX BOCIIPHUITHE TEKCTa:

“His dabblings in the unseen might not have carried him beyond the customary
platitudes of the drawing-room visionary if accident had not reinforced his stock-in-
trade of mystical lore” [155, c. 203]. 3aech MBI BUIUM CIIOXKHYIO CHHTAKCHYECKYIO
KOHCTPYKIIUA C (OPMaIbHBIMU WU PEAKO YHOTpeOMMBIMH ciioBamu. CKOTUICHHE
JeTalell 3acTaBiIIET 4UTaTens 3aaymarbes Kak o ponu Jleonapma buicurtepa B
pacckase, Tak ¥ 0 CBOEM OTHOIIICHUH K MaTHH.

B Ttekcre moxHO BCTPECTUTL M IIAapaJICIIbHBIC KOHCTPYKIOHWH, CTOJb YaCTO
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BCTpevarouuecs y Manpo:

“Leonard returned to his home circle garrulous about his Russian strike

experiences, but oppressively reticent about certain dark mysteries, which he alluded

to under the resounding title of Siberian Magic” [155, c. 203]. Peub unér o noesake
raBHoro reposs B Cubupb, omnucaHHOM B Hayajne pacckaza. [lapamienbHas
KOHCTPYKLUSA IIpe/ICTaBlieHa aHTOHMMaMu “‘garrulous about..., reticent about...”. ABTop
BbIOMpaeT OoJyiee peaKoe, KHUKHOE MpuiararenbHoe ‘“‘garrulous” BMecTo Oolee
oO1en3BecTHOrO, HeTpanbHoro “talkative” wiu rmaronpHOM kKoHCTpyKIuK “talked a
lot about”, xapakTepHo#l st pa3roBOpHOW peun. To ke camoe MOXKHO CKazaTh MpPo
npuiararenbHoe  “reticent”, ymorpeOiaéHHOE BMecTO Ooiee pacmpoCTpaHEHHBIX
CHHOHUMOB ‘“‘reserved”, “secretive” wim raroiabHOM KoHCTpyKimu “didn’t talk a lot
about”.

“The reticence wore off in a week or two under the influence of an entire lack of
general curiosity, and Leonard began to make more detailed allusions to the enormous
powers which this new esoteric force, to use his own description of it, conferred on the
initiated few who knew how to wield it” [155, c. 203]. [Ipemnoxenue camo 1o cede
UMEET CIIOKHYIO CTPYKTYPY: YaCTH CIOKHOMOTIYMHEHHOTO MPEIOKEHHS OCIIOKHEHbI
KOHCTPYKIIUSIMH ¢ mpeqiiorom “of” m mpudactHeIM oOopotoM (‘“‘conferred on the
initiated few”). IloMHUMO CIOXHON CHHTAaKCHYECKOM CTPYKTYpBI, NPEII0KEHUE
HACBIIIEHO PEAKUMHU CJIOBAMH, YTO €IIE€ OOJBIINE 3aMeIJIsIeT BOCIPHUATHE UHUTATEINS :
reticence, esoteric force, conferred, wield.

B Texcre mpucyrcTByeT xapakrtepHoe mnsi ctuiig Caku oOuime ¢QopmaiabHOM

nexkcuku: “By the following day the house-party had swollen to larger proportions, and

Bilsiter's instinct for self-advertisement expanded duly under the stimulant of an

increased audience. At dinner that evening he held forth at length on the subject of

unseen forces and untested powers, and his flow of impressive eloquence continued

unabated while coffee was being served in the drawing-room preparatory to a general

migration to the card-room. His aunt ensured a respectful hearing for his utterances,
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but her sensation-loving soul hankered after something more dramatic than mere vocal
demonstration” [155, c. 205]. CnoxxHble CHHTaKCHUYECKUE CTPYKTYphl €€ Oosee
OCJIOXKHEHBI 3a CUET (hOpPMAJIbHBIX CJIOB U BhIpaskeHui: “the party has swollen to larger
proportions”, “instinct for self-advertisement”, “the stimulant of an increased
audience”, “general migration to the card-room”. ABTOp $BHO NpeNNOYUTAET
HOMHMHATHUBHbIE KOHCTPYKIIMH, YTO JeJaeT TeKCT emeé 6onee popmanbHbiM. Beé 310
XapaKTePHO /IS STTU30/I0B, OMMCHIBAIOIINX JOMAITHIE BEYUEPUHKH B pacckazax MaHpo.

“Bilsiter's reiterated disclaimer was met with a general murmur of impatient
disbelief” [156, c. 207]. JIeonapa busicurep roBOpUT rocTsM, 4YTo 3TO HE OH MPEBPATHII
x03siiky B Bosika. CymectButensHoe ‘“‘disclaimer” (“oTka3”) 3aduxcupoBaHO B
CJIOBape Kak KHIKHOE.

“The correct etiquette to be observed under the unusual circumstances received
no further elucidation. The sudden entry of Mary Hampton deprived the discussion of
its immediate interest” [156, c. 207]. IlpenmoxxeHuss H300MIYIOT (OPMAITBHOM
JIEKCUKOW, 3aTpydHSIONICH BOCHpHUATHE UX CcMbIciaa: ‘“‘observed”, “to receive
elucidation”, “to deprive something of something”.

Haubonee sBHBIM CTUIMCTUYECKHMM KOHTPACTOM B TEKCTE  SIBISETCA
IIPOTHUBOIIOCTABICHNE MOIYyO(HIIMATBLHON, PAa3TOBOPHOM W HAYYHOM JICKCHUKH, YTO
BITOJTHE COOTBETCTBYET ‘O CaHUIO, OCIIO)KHEHHOMY UPOHUYECKUMU
KOMMEHTapHUsIMH

“I've never before been confronted with an animal that walks unconcernedly out
of an azalea bush, leaving a charming and popular hostess unaccounted for. As far as
one can judge from outward characteristics /.../ it has the appearance of a well-grown
female of the North American timber-wolf, a variety of the common species canis
lupus'.

'Oh, never mind its Latin name /.../ can't you entice it away with food, and shut it
up before it can't do any harm?” [156, c. 206].

B Ttekcte ucnomeiyetrcsi popmanbHas cTpykrypa “to be confronted with an
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animal” BMecTo Oosnee HeilTpanpHON “to meet”. Jlanee crnegyeT HaydHas H
noiiyHaydHast Jiekcuka: “‘outward characteristics”, “species”, ‘“canis lupus”. B
OTBETHOM perinke MaBuca BcTpedaeTcsl MPOCTOPEYHOE BhIpaxkeHue “‘shut it up” u
MexomMeTue “‘oh”, KOHTpACTHPYIOIIME CO CJIOBaMH €ro cobdecennuka. llepconax
OYCHB HAIyTaH MPEBPAIICHUEM XO3SHKH B BOJYHITY U OOUTCS, Kak Obl OHa HM Ha KOTO
HE Harmana.

Bor apyroi, MeHee SpKHil TpUMep MPOTUBOIIOCTABICHHS pPA3JIMYHBIX BHJIOB
JICKCUKHU:

“‘Have you such a thing as a she-wolf in your collection of wild animals? A she-
wolf of moderately good temper?’

Lord Pabham considered. 'There is Louisa', he said, 'a rather fine specimen of the
timber-wolf. I got her two years ago in exchange from some Arctic foxes. Most of my
animals get to be fairly tame before they've been with me very long; I think I can say
Louisa has an angelic temper, as she-wolves go™ [156, c. 204].

['pammaruyeckue CTPYKTypbl B 3TOM OTPBIBKE XapaKTEpHBI JJIS Pa3rOBOPHOTO
s3pika.  Tak, Bompockl ‘“Have you such a thing...”, mocTpoeHHBI 0€3
BCIIOMOTaTeNbHOTO riarojia “do”, He COOTBETCTBYET MpaBWJIaM MOCTPOCHUS BOIPOCa
B rpaMMAaTHKE aHTJIMHCKOTO $I3bIKA, OJJHAKO MOXKET BCTPEUAThCS B PA3rOBOPHOI pPEUU.
Taxoxe kparkas popma “they’ve been” Bctpeuaercst B HeopMaabHON YCTHOM peud, B
TO BpeMsl KakK MOJIHbIE (OPMBbI BCTPEYAIOTCA B O(PUIMATBHOM, MPEUMYIIECTBEHHO
MUCbMEHHOM peun. [Ipu 3TOM B OTPBIBKE BCTpeUaeTcs HaydHas JIeKCHKa: “‘specimen of
the timber-wolf”.

Metadopsl W aATepeHTHO KOHHOTATHBHAS JICKCHMKA TaKXKE HCIOIB3YIOTCS B
TEKCTE, HO UX KOJIMYECTBO CPABHUTEIHLHO HEBEJIMKO, M1 OHU HE MPHUBICKAIOT BHUMAaHUE
guTaTeNsl KaKk OCHOBHBIE CPEACTBA BBIPA3UTEIHLHOCTH B TEKCTe. VX mcmonmb3oBaHme
HOCHUT CKOpee JCKOPAaTUBHBINA XapaKTep:

“But Leonard had burned the boat in which he might now have embarked on a sea

of glory” [156, c. 208]. Jleonapn buncutep myOauMdHO 3asBISET, 4YTO OH HE MPEBpaIIal
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XO3SHMKY B BOJIKA, ¥ TIO3TOMY HE MOXKET MIPETCHIOBATh HA CJIaBy Mara.
“Lord Pabham stared at Clovis for a moment in pardonable bewilderment; then

his face broke into a wrinkled network of laughter” [156, ¢. 205]. Metadopa “a

wrinkled network of laughter” npunaér xoaopuT noprpery oJHOro M3 NEPCOHAKEHN U
nepenaér ero yIuBIeHHUE OT MPOUCXOASIICTo (€ro ’KeHa BHE3aIlHO MpPEBpaTHiiach B
BOJIKA).

ABTOpCKHE KOMMEHTApHUH MEHSIOTCS Ha MPOTSIHKCHUH paccka3a B 3aBUCUMOCTH OT
OIMMCHIBAEMOM CUTYaIlUH, 32 CUET YeTO B BOOOPAKEHUN YUTATEIIS CO3AAETCS CIIOKHBIN
acconmatuBHBIN psaj. CHavYama periiKe TepOEeB COMPOBOXKAACT HEHTPaATIbHBIA TJ1arolt
“said”, HO MO XOMy pa3BUTUS CHOKETA KOMMEHTapHHM CTAHOBATCA BCE Oosee
SMOIIMOHAJILHO OKPAIICHHBIMU. [ OCTH HaITyraHbl BHE3AITHBIM ITPEBPAIICHUEM XO3STHKH
B Bonmuuily. He ciydaitHo KoMMeHTapuil K IEMCTBHUIO COEPKUT OOJNBIIIOE KOTHUECTBO
WHTEPEHTHO KOHHOTATUBHBIX €IMHUI, 0coOeHHO TyaroioB: ‘“she pleaded”; “she
screamed shrilly to her nephew”; “faltered Leonard, who looked more scared and
horrified than anyone”; “shouted Colonel Hampton™; “screamed Mavis, as the beast
came a step or two further into the room”; “beseeched Mrs. Hoops tearfully”;
“thundered the Colonel”.

CHUHTaKCHMYECKUH YpPOBEHb TaKXKE BIIOJHE COOTBETCTBYET HKCIPECCUBHOCTU
Ttekcra. Kak OblI0 ckazaHO BBINIE, MPOCThIE MOP(O-CUHTAKCUYECKHUE KOHCTPYKIIUH
pacIHIMpEHbl 3a CUET OMPEACIUTENbHBIX U O0CTOSITEIbCTBEHHBIX OOOpPOTOB, U TEM

CaMbIM IIPOBOAMUTCS T'PAHUIA MEXAY “‘AeHCTBUEM” M “ONUCAHUEM .

3.2.2. JIuHrBONmOdTHYECKHE 0COOEHHOCTH pacckasa “Tobermory”

IToutm TO *e camoe MOXKHO ckazarh 0 “Tobermory”. CrokeT pacckaza MOXHO
Ha3BaTh (panTtacTmueckuM. Ha Beuepuwnke B 3aropomHom gome KopHemmyc DnmuH,
YeJIOBEK “‘C caMOl HEOTPECICHHON permyTauel”’, MpeacTaBisieT COOpaBIIUMCS KOTa,
KOTOPOT'0 OH Hay4uJ roBoputh. B To Bpems kak ToGepmMopu pacKpbIBaeT CKaHAaIbHbIE

CCKPCTHI FOCTCﬁ, OHH pCIIaroT, 4TO, HC CMOTPA Ha CBCpX’beCTeCTBeHHHﬁ TaJaaHT
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KUBOTHOTO, OT HETO CJIEIYeT KaK MOYKHO CKOpee N30aBUThCSI.

Ntak, noMUMO HEMOCPEACTBEHHO COOBITUIMHOTO IJIaHA B PacCKa3e B SBHOM WJIU
CKPBITOM BHJIE TIPUCYTCTBYIOT aBTOPCKHUE PEMapKH, CIIOCOOHBIE 3aCTaBUTh UUTATENs
3aayMaTbCsa O (pajbliu U JHUIEMEPUU B OOIIECTBEHHBIX OTHOIICHUSX, O YKU3HU U
CMepTH, O (haHTACTUYECKOM U IMOTYCTOPOHHEM, O MHUPE JIIOEH U MUPE KUBOTHBIX.
[ToHATHO, YTO W YUCTO MOBECTBOBATEIIBHBIE TEKCTBHI COAEPIKAT CIOKETHYIO JIMHUIO,
mOoOYKTAIOIIYI0 YUTATENsl MPOIOJKUTh Pa3MBIIIICHUS U HAWTH HEKOTOPhIC aHAJIOTUH
C €ro coOCTBEHHBIM >KU3HEHHBIM OIIBLITOM. OIHAKO B YHUCTO OIMMCATEIBLHBIX TEKCTaX
MMOTECHI[MAJbHBIA JTaJbHEUIINM aCCOLMATUBHBIMN psiJl HE 3alaH HEMOCPEIACTBEHHO
ITIOBECTBOBAHMWEM M JIOCTATOYHO OYEBHUJCH, TOINAa KaK B TEKCTaX C MPOHUYECKUMHU
peMapKaMu acCOITMATUBHBIN Psii OKa3bIBaeTCs Oosiee O0raTbiM U Pa3HOIIJIAHOBBIM, YTO
OCJIOXKHSIET AJICKBATHOE BOCIIPUATHUE TEKCTA W BBIHYXKIACT YMTATENS] BCTYNUTH B
CBOEOOpa3HbI JMAJOr C aBTOPOM W MBICIICHHO BBIPa3UTh CBOE COIVIaCHME WIH

HECOINIaCHUC B CBA3H C UMINIMOUTHBIMU aBTOPCKUMU OLICHKAMU 1 KOMMCHTApUAMMH.

C s3BIKOBOM TOYKH 3pEHHS CaMOM CIIO)KHOW 4YacThlO pacckasa SIBISETCS €ro
HAYaJi0: CBOETO pOJA SKCIO3MIMS, MNPEACTaBIAIoONas MOCETUTENeH JaoMalHel
BeuepuHku Jleau bnemnu. OgHa U3 raaBHBIX IEJEH JTaHHOTO OTPbIBKA — OMNKCATh
BHEITHOCTh W Xapaktep Mmuctepa OnnuHa. OCOOCHHO OTMEUaeTCs CAEIaHHOE WM
HeoObIuHOE OTKpBITHE: “beside which the invention of gunpowder, of the printing-
press, and of steam locomotion were inconsiderable trifles. Science had made
bewildering strides in many directions during recent decades, but this thing seemed to
belong to the domain of miracle rather than to scientific achievement” [156, c¢. 92].
Bonpmass yacTe TekcTa MOCBSIIEHAa ONHCAaHUIO KoTa ToOepMOpH, KOTOpPBIA B
COBEPIIIEHCTBE TOBOPUT Ha YeJIOBEYECKOM s3bIKe (“‘can speak our language with perfect

correctness”) ¥ €ro OTHOIIEHUSIM B OOIIECTBE.

rOBOpH O JIMHTBOMNOATHYCCKHX OCOOCHHOCTSIX pacCKasa, CJICcAyCT CKa3aTrb, 4TO
TCKCT OOBOJIBHO HeﬁTpaneH, XOTS M BKJIIOYACT B ceOs MAapKHUPOBAHHBIC A3bIKOBBLIC

equHunbl. B Tekcre mnpencrtaBieHo MHOro ¢GopmanbHOM JieKcuku U Mopdo-
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CUHTAaKCUYECKUX COYCTAHUH, MEPETPYyKCHHBIX OMPEACICHUSIMHA U OMpPEAeIIeMbIMU
yienHamu: “Appin had preached to absolutely incredulous hearers; Sir Wilfrid's
statement carried instant conviction. A Babel-like chorus of startled exclamation arose,
amid which the scientist sat mutely enjoying the first fruit of his stupendous discovery”
[156, c. 93]. K ¢dopmanbHOl JEKCHMKE MOXXHO OTHECTU TaKuW€ WHIEePEHTHO-

KOHHOTaTUBHBIE €AMHUIIBI, KaK ‘to preach’, ‘conviction’, ‘stratled’, ‘exclamation’.

B “Tobermory” mpucyTcTByeT W npyras d4epra, XapakTepHas JUIsl paccKa3oB
MaHpo: nuanor, pacnajarolluics Ha CJIOBAa I'e€pOEB U KOMMEHTAapuil aBTopa. JTOT
npuéM OCOOECHHO BaXXEH ISl MOHUMAaHUS HMAEMHOrO CMbICIa M CTWJIS pacckasa.
SI3bIKOBOM IOPTPET repOEB CKIIAIBIBAETCS. B OCHOBHOM 3a CUET Auanora. CBoeobpasue
peuH repoeB MO3BOJSET CTPATU(PUIMPOBATH TEKCT paccKasa, BBIJAENSS HECKOJIBKO
wiactoB. Tak, peur KopHenmyca OnnuHa mnpeacraBiasieT coO0d KOMOMHAIMIO

(dbopManbHOM JIEKCUKH, TEPMUHOB U YCHIIUTEIICH:

“Of course I have experimented with thousands of animals, but latterly only with
cats, those wonderful creatures which have assimilated themselves so marvellously
with our civilization while retaining all their highly developed feral instincts. Here and
there among cats one comes across an outstanding superior intellect, just as one does
among the ruck of human beings, and when I made the acquaintance of Tobermory a
week ago I saw at once that [ was in contact with a “Beyond-cat” of extraordinary

intelligence” [156, c. 92].

‘To assimilate’, ‘feral instincts’ — TepMUHBI, OTHOCSIITUECS K 00JIACTH OMOJIOTHH.
9 b
aza “l made the acquaintance of Tobermory” 3ByunT OYeHBb (OpPMAIBLHO U B
o “I made th t f Tob y”’ 3By
pa3roBOpHOI peun 00BIYHO 3aMeHseTcsa Oonee HeTpanpHOU “I got acquainted with/ 1

met...”).

Peur Maiiopa bapdunma, HampOTHB, XapakTEPU3YEeTCS HCIOIH30BAHUEM
*KaproHa u pazroBopHoii tekcuku: “I found him dozing in the smoking-room and called

out to him to come for his tea. He blinked at me in his usual way, and said, “Come on,
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Toby; don't keep us waiting”, and, by Gad! He drawled out in a most horribly natural
voice that he'd come when he dashed well pleased! I nearly jumped out of my skin!”
[156, c. 93]. TlokazaTensiMu pa3roBOPHOM peuu sBISIOTCS (dpa3oBbie Tiaroisl ‘call
out’, drawl out’, ’blink at’ u Beipaxkenue ‘to jump out of one's skin’ — ‘HoaANPBHIrHYTH

OT BOCTOpra WM YAUBJIEHHUS , TOMEUYEHHOE B CJIIOBAape KaK HEPOPMAIILHOE.

3amMeyaHusI H BOIIPOCBI TCPOCB K TO6epMOpI/I, KaK TIpaBHJIO, JIAKOHWUYHBI,

OaHaJbHBI K HE CTOJIb IOKCIIPCCCUBHBI:

“"Hadn't we better have the cat in and judge for ourselves?"
suggested Lady Blemley” [156, c. 92].

“"Will you have some milk, Tobermory?" asked Lady Blemley in a

rather strained voice” [156, c. 93].

Haubomnee cioXHbIMU JIsl TMHTBOMO3TUYECKOTO aHAJIN3a MOKHO CUUTATh CJIOBA
ToGepmopu, KoTopblie 3Bydar oueHb GpopmansHo. Harmpumep, Ha mpocToit BoIpoc Jieu

bremmu “Will you have some milk, Tobermory?” on orseuaet “I don’t mind if I do”

[156, c. 93].

YToOBI 0OBSICHUTH TAKOE TIOCTPOCHHE IUATIOTa MEKY TOCTIMH U KOTOM, MOXHO
nporutupoBaTh Pyc Maxkcu (Ruth Maxey): “On <Caku> co6101aeT TeUeHHE TUaora
U OINHUCAHUs, KaK HampuMep B CBOEM OOBIYHOM OJIMIIETBOPEHUU >KUBOTHBIX U

JeryMaHu3anuy Jioaein”>? [147].

Jlist moHWUMaHUsT WACWHOTO 3aMbICia pacckaza HEOoOXOIUMO OOpaTHThCS K
3aMEeYaHUsSIM U KOMMEHTApUSIM aBTOPA, CTHIJIb KOTOPBIX COOTBETCTBYET OOIIEMY CTHIIIO
noBecTBOBaHuA: “Mr. Appin concluded his remarkable statement in a voice, which he
strove to divest of a triumphant inflection”; “Sir Wilfrid was more polite, but equally

skeptical”; “expostulated Mr. Appin”; “Clovis's lips moved in a monosyllabic

>2 “He <Saki> also keeps up the flow of dialogue and description, as for instance in his casual
personification of animals and dehumanisation of people” [147].
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contortion, which probably invoked those rodents of disbelief’; “said Tobermory,
whose tone and attitude certainly did not suggest a shred of embarrassment”. Msi
BUIUM oOwWIre (DOpMaNBbHBIX TJArojoB M BBIPAKCHHMA, BBIPAXKAIONIUX aBTOPCKYIO

HPOHHUIO 11O OTHOIICHUIO KO BCEMY, OITMCAHHOMY B paCCKase.

Hcnonb3oBanue (GpopmanbHOM M BO3BBILIEHHOM JIEKCUKU B a0CYypAHON CUTYyalluu
CrocoOCTBYET CO3/jaHUI0 KoMudecKkoro addekra. ABTOp nmoguépKkruBacT 0aHATBHOCTD
BCET0 MPOUCXOAIIEro 10 nmossieHus: Tooepmopu Ppazoit: “in spite of the blankness
of the season and the triteness of the occasion”. UuraTens Takke oTMeYaeT UPOHUIO HA
NOHATUMHOM YpPOBHE, Hampumep, B onucanuu beptu BaH TaHa, “KOTOpBIA B
CEeMHA/IIaTh JIET OBUT HACTOJBKO pa3BpalleH, YTO YK€ JaBHO OCTaBUJ BCIKYIO
HaJIEXK Ty MOMBITAThCA clenatbes emie xyxe” (“who was so depraved at seventeen that
he had long ago given up trying to be any worse” [156, c¢. 95]) wim B crmoBax
ToGepMopu, KOTOPBIN OTKa3bIBAETCSI 00€AaTh TaK CKOPO MOCJIEe CBOETO Yas - ‘SO soon

after his tea”:
"Cats have nine lives, you know," said Sir Wilfrid heartily.
"Possibly," answered Tobermory; "but only one liver" [156, c. 94]

OcrteTnueckas (QYHKOHS B paccKa3e OCTUTACTCS B OCHOBHOM 3a CYET
UCTIONIb30BaHMs (opManbHOM Jekcuku: “Some one had said he was "clever," and he
had got his invitation in the moderate expectation, on the part of his hostess, that some
portion at least of his cleverness would be contributed to the general entertainment”
[156, c. 91]; Belpaxkenust ‘some portion of cleverness’, ‘to be contributed’ HOCST

(dbopManbHBIN XapakTep U JAENal0T CUTYAI[MI0 HPOHUYECKOM.

“Neither did his exterior suggest the sort of man in whom women are willing to
pardon a generous measure of mental deficiency” [156, c. 91]. CioBo ‘exterior’
0003HayaeT ‘BHENIHIOI YaCTh YeT0-TO, oco0eHHo 31anus’ (‘the outside of something,
especially a building’). 3mech 0OHO HCTIONB3YyeTCS JJIs1 0003HAYSHUS BHEITHOCTH T'ePOSI

U npeanoiaraet popmanbHOCTh. Boipaxenue ‘to pardon a generous measure of mental
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deficiency’ Taxxe 3By4HUT I0BOJIBHO (popmanbHO. HelTpanbubiii rnaron ‘to forgive’
Mor Obl 3aMEHUTh B JJAHHOM KOHTEKCTe Iiaron ‘pardon’, oOiagaromuii CUIBHOM
UHrepeHTHOM  KoHHoTamueil. CymecrButenbHoe — ‘“deficiency”  (HemocTartok,
OTCyTCTBHE, ACPUINT, HEXBaTKa, HYXIa) SBISeTCS (HOpPMaIbHBIM JKBHBAJICHTOM
HeritpanpHoro “lack”. Takas koMOuHanus (oOpMaIbHBIX CJIOB J€JAaeT CHUTYaIHIo

CMEUIHOW U HEJIETIOM, YTO BIIOJIHE COOTBETCTBYET 3aMbICITY aBTOPA.

B pacckaze “Tobermory” MHOTO OA00HBIX MPpUMEPOB. MOXKHO pa3o0paTh eié
OJIVH, MOSABJISIIONINICS B KOHIIE TekcTa: “‘Breakfast was, if anything, a more unpleasant
function than dinner had been, but before its conclusion the situation was relieved”
[156, c. 97]. ®opmanbHbIe croBa “function” (dyHkius) and “relieve” (oOneryars,
OCBOOOXKIATh) MPUOOPETAIOT AATCPEHTHYI0 KOHHOTaluioo B Tekcre. CloKHBIH
JICKCUYECKUH YPOBEHb CO3aET THOMHUYECKU-ACCOLMATUBHBINA IUIAH, 3aMEJISIOIINN
NPOIIECC YTCHHS M 3aCTABJISIFOIIMI YMTATEIsl OCTAHOBUTHCS M COCPEIOTOYUTHCS Ha

JETAIISIX.

B koHie pacckaza TOSBISIETCS MOTUB CMEPTH, YacTO BCTpEYAIOUIUICS B
pacckazax Caku. Tak, ccputasick Ha acce J. [Jpro (E. Drew) [113], PoGept [peiik
(Robert Drake) mumrer [112], uro Caku 10BOIBHO OECIIEPEMOHHO OTHOCUTCS K CMEPTH
“...death is something Saki treats in a rather offhand fashion”. PoGept [peiik 6epér
IpUMeEPBI 111 TOATBEPIKICHUS 3TOM MBICIH U3 paccka3oB “Esme” u “Laura”, onHako
pacckaz "TobOepmopu" MOXKHO TaKXe OTHECTH K OJTOH rpymme. HHrepeHTHO
KOHHOTATHBHBIE CJIOBA, SIBHO OTHOCSINHECS K CEMaHTHYECKOMY Toiito cmeptu (“‘the
sepulchral dinner” (MorunbHbIH), ‘a lugubrious rendering” (CKOpOHBIN, TEYAIBbHBIMH,
MpayvHbI{; TpaypHbIN), BCTPEYAIOTCS B KOPOTKOM Tmaparpade, HEMOCPEACTBEHHO
MIPEIICCTBYIONMEM co00IIeHuI0 0 ThOenu kota Tobepmopu: “Tobermory's corpse was
brought in from the shrubbery, where a gardener had just discovered it” [156, c. 97].
Paccka3 3akaHunMBaeTcs cMepThio emié omaHoro repos — Kopuenmnyca OnmnunHa. Pyc

Makcu mnumetr: “Bo Bcex cBoux pacckazax Caku yaa€rcs MOCIENOBATEIbHO
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IIPUOCTAHOBUTH MOPAJIbHOE CYKACHUE YUTATENSA C IOMOLIBI0 HCKPOMETHOM CaTUPBI U

IIOKMPYIONIEro KOHIa >,

“Tobermory” naér umrtaTemo MOHATH, MOYEMY S>KUBOTHBIC WIPAIOT TaKYIO
BaXKHYIO0 poJib B pacckazax Caku. OHHM OKA3bIBalOT UCTUHHYIO CYLIHOCTD JIOAECH: KEM
Obl ObLIK JTI0M O€3 BHEIIHEr0 3TUKETA, COUANbHBIX IPUINYUI, MaHep, Oyp:Kya3HOH
pecneKkTadeIbHOCTH U IPUTBOPHOM 3a00THI 0 Apyrux. He ciydaiiHo aBTOop yOuBaer
CTPAHCTBYIOILETO 300JI0Ta B KOHIIE pacckas3a. Takum o0pa3oM IIYTIUBBIM Ha IEPBbII
B3I, KOHQIMKT MEXAY KOTOM U JIFOJBMU OJIMLETBOPSIET Oosiee cepbE3HbIM, BEUHbIN
KOH(QJIUKT MEXIY T€M, KEM Mbl SIBISEMCS Ha CaMOM Jiele U TeM, KeM Mbl XOTUM
Ka3aTbea. M KaxIplil, KTO XOUET U3MEHUTh 3TO U NPUMHUPUTH KUBOTHYIO CYLIIHOCTH
YEJI0BEKA C €r0 COLIMAIIbHONM BHEIIHOCTHIO, ‘““YyMUPAET OT PyK (KOTI'TE€H U KIIBIKOB) CBOMX

aHtaronuctoB” [88, c. 426].

CuHTaKCMYECKUM ypOBEHb HE TaK CJIOXEH, KaKk B JpPYyrux pacckaszax.
[IpennoxkeHust TOBOJBHO KOPOTKHE, UYTO MOXKET OOBSCHATHCS TEM, YTO AHAJIOT C
KOPOTKMMH KOMMEHTapUsIMU 3aHUMaeT OoJblIyl0 dYacTh Tekcta. Crenmyroniue
IpUMEPBI HAIVISIAHO [IOKAa3bIBAIOT OTHOCHUTEIBHYH) IIPOCTOTY CHUHTaKCUYECKOU

OopraHu3aluu TCKCTA:

“Lady Blemley kept up a flow of what she hoped was conversation, but her

attention was fixed on the doorway” [156, c. 96].

“He had subsided into mere Mr. Appin, and the Cornelius seemed a piece of

transparent baptismal bluff” [156, c. 92]

“Mr. Appin concluded his remarkable statement in a voice which he strove to

divest of a triumphant inflection” [156, c. 92].

53 “In all his stories, Saki consistently manages to suspend the reader’s moral judgement through
sparkling satire and the shock ending” [147].
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B paccka3ze Ha ypoBHE CHHTaKCHMCa MPUCYTCTBYIOT TOBTOPHI YCHIIMTEIHHO-
anaopuyeckoro riaHa, BCTpevaromuecs U B Apyrux pacckaszax: “He was_neither a
wit nor a croquet champion, a hypnotic force nor a begetter of amateur theatricals.
Neither did his exterior suggest the sort of man in whom women are willing to pardon
a generous measure of mental deficiency” [156, c. 91-92] [loBropenue coro3a “neither”
BHIMIOJTHSIET  YCHJIMTENBHYIO  JIMHTBONIOATHYECKYI0  (PyHKIHIO, COCTTUHSIS
MHOTOUYHUCIICHHBIE XapaKTePUCTHKHU, HE CBOMCTBEHHBIE MIEPCOHAXKY, U OOHAKAIOT €ro
3HaYMMbIE JIMYHOCTHBIE YEPTHl YyJAaKOBAaTOTO OJHTy3HMacTa-yu€Horo. B maHHOM
nprUMepe TaKXKe MPOSBISETCS WHBEPCUS - OOpaTHBIA TOPSAOK CIIOB, JETArOIINN
MIOBECTBOBaHHUE 00JIe€ IKCIIPECCHUBHBIM. JTO HAOIIOMACTCS U B APYTrOM Cliydae, TaKkKe
ABJIAIONIEMCS] pUMepoM uHBepcuu: ““...but only during the last eight or nine months

have I been rewarded with glimmerings of success” [156, c. 92].

Paccka3 siBigeTcs SspkuM MPUMEPOM COCIMHEHUSI SJIEMEHTOB Pa3HbIX CTUJIEH, OT
YUCTO Pa3rOBOPHBIX 10 BEChbMa KHIKHBIX U (OpMalbHBIX. MHOTHE MapKUpPOBaHHbBIE
EAVHUIBI B TEKCTE MPUOOPETAIOT OPHAMEHTAJbHYI YCHIMTEIbHYIO (YHKIHUIO,
KOTOpasi CcrocoOCTByeT aBTOpckod wupoHuu. Ilo cpaBHenmio c¢ “Tobermory”
OOJBIIMHCTBO PACCKa30B MUCATENS HE TaK CTWIMCTUYECKH HArpyKeHol. B Hux
KoMUYecKuil 3(PdeKT co3maercs HEmOoCPEICTBEHHO 3a CUET CaMOro CIOXKETa, YTO
JenaeT  pacckadpl  Oojee  OJHOPOAHBIMU U MEHEE  HMHTEPECHBIMH A

JJUHTBOIIO3THUYCCKOI'O aHaJIM3a.

3.3. I'pynma paccka3oB: ‘onmucaHue, 0CJ10KHEHHOe aeTanasavu’ (“The
Interlopers”, “The Lumber Room”, “The Hounds of Fate”, “The Cobweb”,
“Sredni Vashtar”); MucTuko-poMaHTHYECKasi TeMAaTHKA

C Touku 3peHHus SA3bIKa pacCcKasbl JAHHOW IPYIIbl MEHEE CIOMKHBI, YEM PACCKa3bl
rpynmsl “OnMucaHre ¢ MPOHUYECKUMHU KOMMEHTapusMu~ win pacckas “The Image of
the Lost Soul”.

B TekcTtax MOXKHO HAUTH BCE TE K€ CTUIIMCTUYSCKUEC HpI/IéMBI N CHHTAaKCH4YCCKHC
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KOHCTPYKIIMU, YTO U B TEKCTax APYTUX TPYyMIl, OJHAKO KAPAWHAJIBHO MEHSIOTCS UX
byHKIIMM B pacckazax. Tak, OJHOPOIHBIC WICHBI MPEAJIOKEHUS HCIIONB3YIOTCS IS
nepevynciieHus OBITOBBIX JeTajed W MPeAMETOB HHTEpbepa. B TekcTe MOXKHO
BCTPETUTH MOAPOOHOE OINMUCAHUE MECTa ACHCTBUSI, 3aHUMAIOIIEE IMMOYTH TMOJIOBUHY
pacckasza. JleTanu onucaHus CO3alOT B BOOOPAXKEHHM YUTATEIS] MHOXKECTBEHHOCTD
accolMaTUBHBIX psnoB. HOBbIM Ha ypoBHE CHHTaKcHuca SBISETCS yHnoTpeOieHue
KOPOTKHUX (3a4acCTy0 HEMOJHBIX) BOCKJIUIIATEIbHBIX TPEIJIOKCHUN ISl TpUAaHUs
AMOILMOHATIBHOCTH MOBECTBOBAHUIO. Ty K€ pOJib MOTYT UTPaTh MPOCTOPEUYHBIE CIOBA
U BBIPQXEHUS, BBIJCISIONIUECS HAa (POHE HEUTpalbHOTO WM (POpMabLHOTO TOHA
MIOBECTBOBAHUS, OJTHAKO 3TOT MPUEM XapaKTEPEH U JIJI1 PACCKa30B APYTUX KAaTETOPHUH.
BaxHyto poJib B pacckazax UrpaeT MECTHBIM HAJEKT, 32 CYET KOTOPOIO CO3JAI0TCS
MOPTPETHI IEPCOHAKEN U MEPEAAETCS JEPEBEHCKUIN KOJIOPUT.

Onucanue, OCJIO)KHEHHOE JeTasIMU, YaCTUYHO COOTBETCTBYET
MIOBECTBOBATEIILHOMY THUNY ‘ONMCAHMIO’ C JJIEMEHTaMU ‘paccyxjaeHus . B Takux
TEKCTaX MAapKHPOBAHHBIE €AWHUIIBI PEATU3YIOT CBOM CEMaHTHYECKHM MOTEHIHMA B
OOJIBITIEH CTETIEHH, YeM B TEKCTaX, OTHOCSIIIMXCS K TUITY ‘BOJeU3bsBICHHUE . TEKCT He
HACBHIIIEH MHITE€PEHTHO-KOHHOTAaTUBHOM JIEKCUKOW B CBSI3U C TEM, YTO aBTOP XOYET,
9TOOBI YMTATEIb PACCyXKJajl O HEKOTOPBIX Bolpocax. UWrarenaro jerde NMpudTH K
CBOMM 3aKJIIOYCHUSM, KOTJIa MBICITH HE HaBs3aHbI aBTOPOM, a 0()OPMIICHBI C TIOMOIIIBIO
metadop.

TemMarndyeckn pacckasbl MOXHO Ha3blBaTh MHUCTHYECKO-POMAHTUYECKHUMU.
JleticTBHE, Kak IPaBUJIO, Pa3BOPAYMNBACTCS B CEIBCKOM MECTHOCTH, BAATH OT OOIBIITNX
ropozioB. lloBecTBOBaHHE HE MMEET BPEMEHHOM OTHECEHHOCTH. JI€MCTBUE MOXKET
MPOUCXOAUTh KaK B JIOXY KW3HU MHCATENsA, TaK U HECKOJIbKO BEKOB Hazaj. 3/1€Ch
coIajbHas caTUpa MOYTH MCYe3aeT, a Ha MEePBBIM TUTAH BBIXOIST OOIICUSTIOBEYCCKIEC
IIEHHOCTH, (Prmocockue BOMPOCHI MHPO3JIaHMSA, TeMa KOJIJIOBCTBA WU TOPXKECTBO
MPUPOJBI HAJl YETOBEKOM.

B HexoTophIX ClOKEeTaX NPUCYTCTBYET TOTHYECKHH Muctunm3Mm. buorpadw
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nucaresns oTMedarot, uto oH Obl1 arHocTukoM [100]. Ero untepec k mo33uu Omapa
XasimMa, SI3BIYECKUM CKa3zaHHMsIM, MU(aM COOTBETCTBOBaJ 001Iell armocdepe Toit
ATIOXHU, KOTJa arHOCTUIIM3M U MIECCUMU3M JJOMUHUPOBAJIHN B OOIIIECTBEHHOM CO3HAHUH,
B TBOPUYECTBE MUCaTeNei M HHTEJUICKTYaJIOB.

CTouT OTMETUTH, YTO MaHepa MUChMa MaHpO He SBISIETCS IUIAKTHYECKOM,
CTaBsIIIIEeH Tepe/ YnTaTesieM HPaBCTBEHHBIE Healbl. Tak, MHOTHE T€POH HE CUUTAIOT
CBOM CTpaJaHus pacIuiaTod 3a rpexu. Tem He MeHee, MOTHBBI CyAbOBI, pOKa,
HEn30€KHOCTH 4acTo BcTpedarorcsl kKak B pacckazax (“The Hounds of Fate”, “The
Interlopers”, “The Wolves of Cernogratz”, “Sredni Vashtar” u npyrue), Tak u B

pPOMaHax.

3.3.1. JIluareomodTHYEcKHE 0cO0eHHOCTH pacckasa “The Interlopers”

JleiictBrue pacckaza “The Interlopers” pasBuBaercs Ha (OHE HCTOPHUYCCKUX
coObITHI. MOXHO TpPEANnoNoXKUTh, YTO nAeicTBue mnpoucxonutT B Cpeanue Beka.
Pacckas oTKpbIBaeTCs OIMCaHHeM clieayroinero neisaxa: “In a forest of mixed growth
somewhere on the eastern spurs of the Karpathians, a man stood one winter night
watching and listening...” [156, c. 391]. OcHoBHasi TeMa SKCIO3MIIMN — CMEPTEIbHAs
Bpaxxna mexay Yiabpuxom (on I'pagsuniem (Ulrich von Gradwitz) u ero cocenom
I'eopruem 3naemom (Georg Znaeym). IlpuumHa Takoil HEHaWCTH JaHa B Hayaje
pacckaza: “A famous law suit, in the days of his grandfather, had wrested it from the
illegal possession of a neighbouring family of petty landowners; the dispossessed party
had never acquiesced in the judgement of the Courts, and a long series of poaching
affrays and similar scandals had embittered the relationships between the families for
three generations” [156, c. 391]. Teneps ['eopr 3HaeM sBISETCS HACICIHHUKOM JTOU
Bpaxel: “the inheritor of the quarrel and the tireless game-snatcher and raider of the
disputed border-forest” [156, c¢. 391]. ¥V wuwurarens co3maércs MepBOHAYAIBHOE

BIICYATJICHHUC, YTO AAaHHBLIC IICPCOHAXHN — I'CPOHU CpeHHeBeKOBOﬁ XPOHHKHMU. XoTs
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yHBpI/IX u FCOpF OYCHb ITOXO0KHU Ha I'CPpOCB XPOHUKH, NX YCIIOBCUHCCKHNEC Ka4CCTBA U UX

(GyHKIMY B TOBECTBOBAaHUU COBEPIIECHHO JpYTHE.

Cangn bupn mnumer, uro y Cakud pO3BITPHI, KOTOPBIA TPUBOAHUT K
HE3HAUUTENbHBIM TOCJHEACTBUSAM, CHJIBHO OTJIMYAETCS OT CIy4aeB BO3ME3UA,
KOTOpbIE€ 3aKaHUYUBAIOTCS CMEPTHIO repoeB. CMEPTh 0XKUAAET TEX IePOEB, KOTOPHIE HE
MOTYT M He XOTAT u3MeHuthcsi (“‘the Sheep”), a MHOrAa M Tex, Ha KOTO HAXOAUT
npo3penue, koropoe mMoxeT ux usMmeHuTh (“The Hounds of Fate”). Pacckas ‘The
Interlopers’ sBisieTcst uckitoueHUEM. J[Ba reposi, Kaxablid U3 KOTOPBIX CYUTAET, YTO Y
HEro eCTh PABO HAa 3eMEJIbHBIN YYaCTOK U XOYeT YOUTh CONEPHUKA, MMOCATAIOIIEr0 Ha
HEro, COBMECTHO MOMNajaioT B Oedy (majaroiiee JepeBo, MPUKOBBIBaIOIIEe 000MX K
3eMJie), 4YTO MEeHsAET ux noseaeHue. OHU OTKA3BIBAIOTCSA OT CTapOW Bpa)abl, HO BCE
paBHO noru0aroT. [losiBistoMecs U3 TEMHOTHI Jieca BOJIKUA HE BHIOMPAIOT OJAHOTO U3
repoeB. Kaxaplii 13 repoeB ABISIETCSI HOCUTEJIEM 3J1a, U 3B€PH BOIUIOLIAIOT KEJIaHUE

000uX repoeB yOUTh IpYT Ipyra, 4TOOBl MOKOHYUTH C KX CMEPTEIBLHON BpaXKI0il, OHU

yousatot oboux [100, c. 184-185].

[ToBecTBOBATEIBHBIN TUIT PACCKA3a MOXKHO OXapaKTEPU30BATH KAK OCI0KHEHHOE
JeTaisiMU onrcaHue. MOKHO OTMETUTh €IUHCTBO MTOBECTBOBATEIBLHOIO TUIA. ABTOP
ynensieT ocoboe BHUMaHHUE JETalsiM, 3a CYET KOTOPHIX B BOOOPAKEHUU YUTATENS
co3gaéTcss Oorarblii  acCOIMATUBHBIN psANl, MOJYEPKUBACTCS MHOTO3HAYHOCTH

TPAKTOBOK TCKCTA, 3aCTABJIAIOIMUX YUTATCIIA 3alyMAaTbCA 00 omucaHHOM CUTyalluu:

1. “Ulrich von Gradwitz found himself stretched on the ground, one arm numb
beneath him and the other held almost as helplessly in a tight tangle of forked branches,

while both legs were pinned beneath the fallen mass™ [156, c. 392].

2. “Ulrich limited his endeavours to an effort to bring his one partially free arm

near enough to his outer coat-pocket to draw out his wine-flask” [156, c. 393].

Ot onucaHus cTpagaHuil Yiabpuxa IMoJ yNaBIIUM Ha HETO JIE€PEBOM Yy UYHUTATEIIS

BO3HHUKACT psAad CHIbHBIX BU3YaJIbHBIX 06pa30B, HaBCAHBIX HC TOJIBKO CaMUM TCKCTOM,
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HO W JIMYHBIM OIBITOM. Y 4YHWTATENsi MOTYT MOSBUTHCS MBICIM O HUYTOXKHOCTH
YyeJioBeKa IMepe]] JMUIOM NPUPOAbI, O POKE U OpPEHHOCTH OBbITHS, O TOM, 4YTO
YeJioBeuecKass JKU3Hb CIUIIKOM KOpPOTKa, 4YTOOBI TpaTUTh €€ Ha HEHAaBHUCTh U

B3aMMHYIO HENPUSA3HB.

3. “"No," said Ulrich with a laugh, the idiotic chattering laugh of a man unstrung
with hideous fear” [156, c. 395].

IIcuxonorusm I[aHHOﬁ q)paBBI H06y)KI[a€T qUuTaTelisdl CIIpoCuUpPOBATH CO6BITI/I${,
MpOUCXOAAIINEC B )KU3HU anpnxa, Ha CBOM >KM3HCHHBIN OIIBIT, IOAYMATb “a yTo OBI I
YYBCTBOBAJ B TOU CI/ITyaHI/II/I”, BCIIOMHHUTDH, IIPU KAKUX 00CTOSITENNLCTBAX YUTATEIIh
HNCIIBITBIBAJI YYBCTBO CTpaxa. Taxxe mapaJuiciib ‘CTan - cMeX’ MOJKET BBI3BATh

MHOKECTBO aCCOLIMAIIMH.

Xotenock Obl emé pa3 NOoYEPKHYTh, YTO MBICIU U (paHTa3UU, BO3HUKAIOIIUE Y
YUTATEINsl, MOTYT ObITh OUY€Hb Pa3HOOOPA3HBIMU U HE CBOJSATCS K IIPUBEAEHHBIM BbIIIIE
CIUCKaM. JTO W SIBJISIETCSI OCHOBHOM XapaKTEPUCTHUKON ONMUCAHUS, OCIOKHEHHOTO

MHOTI'OYHMCJIICHHBIMHU ACTAJISAMMU.

Baxxnyto ponb B TekcTe urpaer obpas BeTpa. Ha mepBblil B3riisi KakeTcs, 4yTo
Caku mepeHachIlaeT TEeKCT OMUCAaHUEM BETpa, OJHAKO KaXK/I0€ YIOMHUHAHHE HMEET
onpenenéHHy0 QyHKIMI0 B pacckasze. Cilenyronue mpuMepbl OTYETIMBO OTPAKAIOT

BBIPA3UTEIBHBIN ITOTCHIIHA AHTJIUMUCKOTO S3bIKA:
1. “this wind-scourged winter night”;
2. “The roebuck... usually kept in the sheltered hollows during a storm-wind”;
3. “the whistling and skirling of the wind and the restless beating of the branches”;

4. “Ulrich was silent for a few minutes, and lay listening to the weary screeching

of the wind”’;

5. “the trees can't even stand upright in a breath of wind”;
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6. “In the cold, gloomy forest, with the wind tearing in fitful gusts through the

naked branches and whistling round the tree-trunks”;
7. “Presently, as the wind dropped for a moment, Ulrich broke silence”;

8. “l heard nothing but the pestilential wind," said Georg hoarsely” [156, c. 391-
396].

Ecnu B MEPBLIX IPUMCPAX BCTCP ABJIACTCS YACTHIO Heﬁsama, TO B IIOCJIICAHUX OH

CTAHOBHUTCA CUMBOJIOM OTYHAasIHUA.

JIekcuueckui YPOBCHL IIPCIACTABIICH OOJBIINM KOJIMYECTBOM BO3BBIIIECHHBIX

CJIOB U apXanu3MOB. Bce u3 HuUX MCIOJIb30BaHbI MPpCUMYIICCTBCHHO B C-)KCHpGCCPIBHOfI

byHKIMH:

“<...>along series of poaching affrays and similar scandals had embittered the

relationships between the families for three generations™ [156, c. 391];

“<...>as boys they had thirsted for one another's blood, as men each prayed that
misfortune might fall on the other” [156, c. 391];

“<...>amid the wild tangle of undergrowth” [156, c. 392];

“Relief at being alive and exasperation at his captive plight brought a strange
medley of pious thank-offerings and sharp curses to Ulrich's lips” [156, c. 393];

“I shall send my condolences to your family” [156, c. 393];

“<...>aman who has been brought up under the code of a restraining civilization
<...>” [156, c. 392].

BoJIBIIMHCTBO CJIOB B MPUBEAEHHBIX BBILIE IPUMEPAX — 3TO CJIOBA C UHTEPEHTHOMN
konHortarueit (affray, embitter, thirst for blood, misfortune, send condolences,

exasperation), ncrosib30BaHNEe KOTOPBIX MPUAAET TOPKECTBEHHOCTH ITOBECTBOBAHUIO.

Jpyroil xapakTepuCTUKON pacckasa, nmpucyuiei ctuito Caku B 1IEJIOM, SIBISETCA

UCIIOJIb30BaHUE (POPMAIBHON M BO3BBIIMIEHHON JIEKCUKH B aOCYpIIHBIX CHUTYaIIMSX.
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WNuorpa takoid mpuéM CHOCOOCTBYET MPOHMYECKOW MHTEPIpPETalMd TeKCTa (KaK B
onucanuu ronyos B pacckaze “The Image of the Lost Soul” mnm xe B pacckasze
“Tobermory”). 31ech aBTOp CTaBUT Iepes coOOM Leb MoKa3aTh OECCMBICIEHHOCTh

Bpaxbl. [loaTOMy Ha nepBblil M1aH BHICTyHaeT a0CYpIHOCTh BCEH CUTYaIINH:

“The two enemies stood glaring at one another for a long silent moment™ [156, c.
392];

“The chance had come to give full play to the passions of a lifetime” [156, c. 392].

Bparu BcTpeuarotcs B Jiecy U CMOTPST ApYT Ha apyra. Beipaxkenus “a long silent

99 ¢¢

moment”, “to give full passions of a lifetime” HocsIT BO3BBIIIEHHBIN XapakTep. Bckope
Tepou CaMU MOMMYT OCCCMBICIICHHOCTh CBOCH Bpaxabl. YUTaTEIh OTYETIMBO BUIAUT
3TO MO clienytomeMy oTphiBKy: “We have quarreled like devils all our lives over this
stupid strip of forest, where the trees can't even stand upright in a breath of wind. Lying
here to-night thinking I've come to think we've been rather fools; there are better things
in life than getting the better of a boundary dispute” [156, ¢. 394] DTtu cioa
npuHajiexar Yuppuxy. Ha oOmem ¢oHe BbIIensioTcs ¢pas3sl pa3sroBOPHOTO

xapakrtepa “quarrel like devils”, “stupid strip of forest”, we’ve been rather fools”,

KOTOPBIC MOTIEPKUBAIOT UJICH0 OECCMBICICHHOCTH BCETO TIPOUCXOISAIIETO.

Emé ongHol BaXHOM CTHJIMCTHMYECKONM OCOOEHHOCTHIO JI@HHOTO pacckasa
SIBJIICTCS JIMAJIOT MIEPCOHAXKEH, 3aHUMAIOIINK OOJIBIITYIO YacTh TEKCTA. 31ECh CICAYET
o0paTUTh BHMMAaHHE Ha aBTOPCKHE pEeMAapKH HM KOMMEHTapUH, IepeAaroninue
AMOITMOHAIBLHOE COCTOSIHHE MPOTHUBHUKOB: “he cried”; “retorted Ulrich”; “Georg was
silent for a moment; then he answered quietly”; “snarled Georg”; “asked Ulrich
suddenly”; “then he spoke slowly and in jerks”. OTu MHrepeHTHO KOHHOTATHUBHBIC
cioBa (IPEMMYIIECTBEHHO TJIarojbl) U BRIPAKCHHS MOKA3bIBAIOT, YTO HACTPOCHUE U
HaAMEPCHHS TePOCB HE CTATUYHBI W MCHSIOTCS Ha MPOTSHKEHWH pacckasza. Takxke

ABTOPCKHE PEMapKH BBI3BIBAIOT B BOOOPAKEHUU YUTATEIS PSII MBICIEH O BpaxKIe H
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IIPUMUPEHNH, TOBEACHUH YEJIOBEKAa B DKCTPEMAIBHOM CUTyalllH, YEJIOBEYECKOU

HHUYTOXHOCTH ICPCa JIUILIOM CyI[B6BI nT.nOo.

XOTS OCHOBY AMANiora COCTaBISIOT CIOBAa M BBIPAXKEHHS BBICOKOTO PETHCTPA,
Caku TIeprOJMYECKH BBOJUT MPOCTOPEUHBIC BBIPAXECHHS W Jake OpaHHBIE CJIOBa:
“Shame on you” [156, c. 393]; “When they drag me out from under these damned
branches it won't need much clumsiness on their part to roll this mass of trunk right
over on the top of you” [156, c. 393]; “They are making all the speed they can, brave
lads," said Ulrich gladly” [156, c. 395]. CnoBa ['eopra npencTaBisitoT coO00H spKuii
OpUMep COYETaHMsI CIIOB BBICOKOI'O peructpa u Opannbix cioB: “We fight this quarrel
out to the death, you and I and our foresters, with no cursed interlopers to come between
us. Death and damnation to you, Ulrich von Gradwitz” [156, ¢. 393]. C oxHoii

CTOpOHBI, unTaTesb BUIUT “death and damnation”, ¢ apyroii — “cursed interlopers™.

CunTakcuyeckas opraHusanusi pacckaza “The Interlopers” xkaxkercs Oonee
CIIO)KHOM, YeM Yy IPYTHX PacCKa3oB, XOTsI MHOTHE XapaKTEePHUCTHKH, TIPUCYIINAE CTHIIIO

Caku, MOKHO HalTH U 3]1€Ch.

BO-l’[epBBIX, ABTOP HUCITIOJIBb3YCT MOp(bO-CI/IHTaKCI/ILIGCKI/IG MOICIIN, COACPKAIINC B
cebe TpeAebHO KOHIICHTPUPOBAHHOE YHCIO AaTPUOYTHUBHBIX M aJBEpPOMATBHBIX
KoHCTpyKImii: “...if there was a man in the world whom he detested and wished ill to
it was Georg Znaeym, the inheritor of the quarrel and the tireless game-snatcher and
raider of the disputed border-forest” [156, c. 391].

[TocnemoBaTenpHOE MMOJYMHEHUME YacTO BCTpedaeTcs B pacckase. Ilpuuém
mpocTass MOJelb YCIOKHEHA PAa3IMYHBIMU aTPUOYTUBHBIMU W aaBEpOMAIBHBIMU

KOHCTPYKLMSIMH:

“The roebuck, which usually kept in the sheltered hollows during a storm-wind,

were running like driven things to-night” [156, c. 392].

“He strayed away by himself from the watchers, whom he had placed in ambush

on the crest of the hill, and wandered far down the steep slopes amid the wild tangle of
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undergrowth, peering through the tree trunks and listening through the whistling and

skirling of the wind and the restless beating of the branches for sight and sound of the
marauders” [156, c. 392].

“<...>If his fractures were not as serious as they might have been, at least it was

evident that he could not move from his present position till some one came to release
him [156, c. 392]”.

“Georg, who was early blinded with the blood which trickled across his eyes,

stopped his struggling for a moment to listen, and then gave a short, snarling laugh”
[156, c. 393].

“It was an open winter, and little snow had fallen as yet, hence the captives

suffered less from the cold than might have been the case at that season of the year;

nevertheless, the wine was warming and reviving to the wounded man, and he looked

across with something like a throb of pity to where his enemy lay, just keeping the

groans of pain and weariness from crossing his lips” [156, c. 393-394].

OcCHOBHAsI MBICIIb aBTOpa CJIOKHa CaMa I10 0666, IMO3TOMY IPCIIIOKCHUA TAKHC

JJIIMHHBIC N CJIOXKHBIC.

CHHTaKCHMYeCKOW O0COOEHHOCTBIO paccka3za MOXHO CUMTATh MOBTOPHI (as...as,

each...each):

“<...> as boys they had thirsted for one another’s blood, as men each prayed that
misfortune might fall on the other” [156, c. 392];

“Each had a rifle in his hand, each had hate in his heart and murder uppermost in
his mind” [156, c. 392].

OyHKIMS MTaHHOTO TpHéMa — MPOU3BECTH AMOIIMOHAIBFHOE BO3JCHCTBHE HA
guTaTens. OH coueraeTcs ¢ MMOBTOPAMU Ha JISKCHYECKOM YpoBHE: “‘there is none other
to interfere, no interlopers from outside”. I'maron “to interfere” u cymecTBuTeNBHOE

“interlopers” MMEIOT CXOHOE 3HAYCHHE M MOTYT PACCMATPHUBATHCS KAK CHHOHHMBI.



164

OTH clioBa MMpHUHAAJICKAT OAHOMY M3 I'CPOCB. HOBTOpBI AOBOJIBHO 9aCTO BCTPCHAIOTCS
B pa3r0BopH0171 pe€un, MmMO3TOMY OHH BIIOJIHC 3aKOHOMCPHBI B JAaHHOM KOHTCKCTC.
HCCMOTpH Ha OOJIBIIOE KOJHYESCTBO IMOBTOPOB KaK Ha JICKCMYCCKOM, TdK M Ha
CUHTAaKCHYCCKOM YPOBHEC, IPUMCHCHUEC JaHHOT'O HpI/IéMa HE CO3J1a€T MOHOTOHHOCTH U

CIIOCOOCTBYET Iepeaye aBTOPCKOM MBICIIH B paccKase.

3.3.2. JIluareomodTHYecKHe 0codeHHOCTH pacckasa “The Cobweb”

B pacckaze “The Cobweb” ™Mbl BUOAUM TOT K€ KOHTPAacT MEXAY
UICaTM3UPOBAHHBIM B3IVISIIOM Ha JICPEBCHCKUX JKUTCICH M JEMOHCTPAIMECH WX
MUCTHYECKUX CWI. Myx OMMbl JIanOpyk momy4daeT B HacleACTBO (epMy, M €ro
MOJIOJIasl JK€Ha XOYeT Tepejearh KyXHI0 1Mo cBoeMy Bkycy. Omnako Mapta Kpetin,
cTapasi CiayXKaHKa, JKUBYIIIas B JIOME OKOJO MATHACCATH JIET, MPOTUB 3Toro. Ecim
Mapra Kpeinn cumMBONIM3UpYET B paccKa3e CTapblid, TPAAULIMOHHBIA YKl XKU3HH, TO
Owmma JlanOpyk BICTyIIaeT CTOPOHHHUIICH BCsueckux nHHOBaIui: “Emma had come to
the farm full of plans for little reforms and improvements, in part the result of training
in the newest ways and methods, in part the outcome of her own ideas and fancies”
[156, c. 232]. XoTs DmMMa siBisieTcsl o(HUITMATBLHON BIIAJICTIUIICH JOMa, KaKETCsl YTO
HACTOSIIIIas BJaJeIuIla He OHa, a cTapas ciaykaHnka: “Emma Ladbruk was the mistress
of the farm; jointly with her husband she might have her say, and to a certain extent her
way, in ordering its affairs. But she was not mistress of the kitchen” [156, c. 231].
[IpoTtuBomOCTaBICHUE NIByX T€POWHBL PA3BUBACTCS M YIIYOJIsSETCSs Ha MPOTSIKEHUU
Bcero pacckasza. Jluunocts Maptel Kpeiin untpuryer Ommy: “The old thing sitting
there so white and shrunken had once been a merry, noisy child, playing about in lanes
and hay-lofts and farmhouse garrets; that had been eighty old years ago, and now she
was just a frail old body cowering under the approaching chill of the death that was
coming at last to take her” [156, c. 233].

PasmpIniuieHnst TepOMHW O TPONUIOM TOXWIONW SKEHIIMHBI TIPEPHIBAIOTCS

OMKACAHUEM TOT0, YTO B ACUCTBUTEIBHOCTH MPOUCXOAUT B JoMe. [lo HemoHsITHOM
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npuyuHe Ha Mojoaoro mucrepa JlanOpyka manaer nepeBo, U oH morudaet. Monoaas
KCHII[MHA TIOHUMAaeT, 4To MapTa moOeania B UX CONEPHUYECTBE M CTalla XO3AUKOU
noma: “Into her mind came the thought that for months, perhaps for years, long after
she had been utterly forgotten, a white, unheeding face would be seen peering out
through those latticed panes, and a weak muttering voice would be heard quavering up
and down those flagged passages™ [156, c. 235].

B pacckaze MOKHO BCTPETHTH MHOXECTBO OBITOBBIX JI€TalICH, MPEICTABICHHBIX
KaK OJTHOPOHBIC YJICHBI TTPEIJIOKEHHS, COeTMHEHHBIE coro30M “‘and”:

“Dairy and poultry-yard, and herb garden, and all the busy places of the farm

seemed to lead by easy access into its wide flagged haven, where there was room for
everything and where muddy boots left traces that were easily swept away” [156, c.
230-231] — Takoe OMMCaHHWE JAEPEBEHCKOro JoMa MaETCs B AKCIO3UIMU pacckasa.
[anee chegyer psaa MeIpH4aIMX JE€Talied, MO3BOJISIIOIIMX YMTATENO MPEICTABUTH
UHTEPbEP KyXHHU.

“Young Mrs. Ladbruk, whose husband had just come into the farm by way of
inheritance, cast covetous eyes on this snug corner, and her fingers itched to make it

bright and cosy with chintz curtains and bowls of flowers, and a shelf or two of old

china” [156, c. 231]. KXena HOBOro XO3siMHAa XOYET H3MEHUTH YHBUIYIO KYXHIO.
[IpumeuaTenbHBIMU ~ SBIIIETCS pa3roBopHoe BbIpakeHue ‘“her fingers itched”,
JieNarolee MoBeCTBOBaHUE 00JIee YMOIIMOHAIIBHBIM U TIOHATHBIM YHTaTelio.

“On one of the shelves of an old dresser, in company with chipped sauce-boats,

pewter jugs, cheese-graters, and paid bills, rested a worn and ragged Bible, on whose

front page was the record, in faded ink, of a baptism dated ninety-four years ago.
"Martha Crale" was the name written on that yellow page” [156, c. 231]. Tlomumo
MOAPOOHOTO OMHMCAHUS MHTEPbEpa, MAHHBIM OTPHIBOK TOBOPUT O BO3pACTe CTapoOi
CITyKaHKHU.

“For longer than anyone could remember she had pattered to and fro between

oven and wash-house and dairy, and out to chicken-run and garden, grumbling and
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muttering and scolding, but working unceasingly” [156, ¢. 231]. [TomumM0 OTHOPOIAHBIX
OOCTOSITENIbCTB, 0003HAYAIOIINX PA3IUYHBIE MecTa Ha ¢epMe, B MPEATOKEHUH €CTh
OJHOPOJIHBIE JIeeNpUYacTHsi, CoeIMHEHHBIE coto30M “and” (“grumbling and muttering
and scolding, but working”), cronb xapakTepHbie IJs CTWwisi MaHpo B 1ieioMm. B
JAHHOM CITydae OHU CIIOCOOCTBYIOT CO3JJaHUIO 00pa3a CTpaHHOW Bopyallel CTapyXu.
“It was difficult for anyone, let alone a stranger like Emma, to get her to talk of
the days that had been; her shrill, quavering speech was of doors that had been left
unfastened, pails that had got mislaid, calves whose feeding-time was overdue, and the

various little faults and lapses that chequer a farmhouse routine” [156, c. 232]. Crapas

ClTy’)KaHKa HEepa3roBOPYMBA, HO OHA 3a00THUTCS O MTOBCEIHEBHOM JKU3HH JIEPEBEHCKOTO
JI0OMa, YTO MOMAYEPKUBACTCS 3a CYET OJHOPOMHBIX JIOMOJIHCHHUM, 0003HAYaIOIINX
npeaMeThl  O0MX0/la, W CBA3aHHBIX C HHMHM TMapajUICIbHBIX  KOHCTPYKITUH
(cymectBuTensHoe + “that ...”).

“Old Martha stood in the middle of a mob of poultry scattering handfuls of grain

around her. The turkey-cock, with the bronzed sheen of his feathers and the purple-red

of his wattles, the gamecock, with the glowing metallic lustre of his Eastern plumage,

the hens, with their ochres and buffs and umbers and their scarlet combs, and the
drakes, with their bottle-green heads, made a medley of rich colour, in the centre of
which the old woman looked like a withered stalk standing amid a riotous growth of
gaily-hued flowers” [156, c. 234]. Tlepeuncnenue pa3HbIX BUIOB JOMAIITHEH TITHUIIHI,
KOTOPBIX KOPMUT CTapas CIyXaHKa, BIIOJHE XapaKTEPHO JIJIsl JAHHOTO TUIIA PACCKA30B.
Bonee Toro, B JTaHHOM OTpPBIBKE OJHOPOTHOE TIEPEUNCICHHUE 3aBEpIIaeTCs MEeTa(hOPOi:
Mapra Kpeiin cpaBHUBaeTCs C yBSAIIUM CcTeOleM cpenu OyWHO pacTymux SPKHUX
1BeToB. OIHOPOTHOE TEPEUMCICHHE B COYETaHUM C MeTadopoil ameumpyer K
BOOOPAXCHHUIO YHUTATeNs, CIIOCOOCTBYS CO3JaHUIO pPsja aCCOIMAIHMM, TaKWX Kak
OJIM30CTh TEPOUHM K MPUPOJIE, CTAPOCTH U MOJIOAOCTb, JTIOMH U )KHBOTHEIE. Y KaXKJ0TO
YUTaTeINsl MOTYT BO3HUKATh CBOM MBICIIA U 00pa3bl MPH YTEHUU JAHHOTO AIH30/1a, YTO

XapaKTCPHO JJId OIIMCAHMA, OCJIOKHEHHOTO ACTaJISAMMU.
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BonpmmHCcTBO mpuiararenbHbIX, OOJaJarONIMX HWHTEPEHTHOW KOHHOTAIUEeH,
cBs3aHbl ¢ 00pazom Maprtel Kpeitn: “her shrill, quavering speech”; “withered, dried-up

99, ¢

old woman”; “she was something at once pathetic and picturesque”; “a frail old body”;
“a merry, noisy child” (Maprta B getctse); “white, unheeding face”, “weak muttering
voice”; WIM C OnmucaHueM Mmecta naeuctBus: “prim, cheerless garden”; “gaunt old
kitchen”. Konctpykuus “2 mpumiarareibHbIX + CYHIECTBUTENbHOE  XapaKTepHa Kak
JUT TAaHHOTO paccKasa, Tak U IS CTHIIE MaHpO B IEJIOM.

Peur Maptel Kpeiin sBHO BbIAENSICTCS W3 OOIIETO MOBECTBOBAHMS 3a CUET
OOJIBIIIOTO KOJIMYECTBA THAJICKTH3MOB U KOPOTKHMX, HHOT/IA HETTOJHBIX TIPE/II0OKCHHI:
“'Tis death, 'tis death a-coming," answered the quavering voice; "l knew 'twere coming.
I knew it. "Tweren't for nothing that old Shep's been howling all morning. An' last night
I heard the screech-owl give the death-cry, and there were something white as run
across the yard yesterday; 'tweren't a cat nor a stoat, 'twere something. The fowls knew
'twere something; they all drew off to one side. Ay, there's been warnings. I knew it
were a-coming” [156, c. 233].

B pacckase npucyTcTByeT MOTHB CMEPTH, SIBJISIFOIIUIACS KITIOYEBBIM B TBOPUECTBE
Mamnpo. Ecnu B npyrux pacckazax (0COOEHHO COIMAIbHO-CATUPUIECKUX) COOOIIIEHUE
O CMEPTH TOTO WJIM MHOTO TepOsl HEe BBIXOJUT HA TIEPBBIM IJIAH U YaCTO 3aKJIIOYEHO B
OJTHOM KOPOTKOM TIPE/JIOKEHUH, TO B JAHHOM CJIy4ae MOTHUB CMEPTH SIPKO MIPEICTABICH
KaKk Ha JIEKCMYECKOM, TaK M Ha KOMIIO3MUMOHHOM YpoBHe. CioBo ‘“‘cMepTh”’
MHOTOKPAaTHO TIOBTOPSIETCSI B TEKCTE; OHO CBSI3aHO CO CTAPBIMHU OOMTATENSIMU JOMa —
ciyxankoi (“she was just a frail old body cowering under the approaching chill of the
death that was coming at last to take her” [156, c. 233]) u cobaxoii (“collie, waiting for
his time to die” [ 156, c. 231]); OHO IOSBISIETCS UMILTUITUTHO TIPU OMTUCAHUH 00PabOTKU
youroit nmrumpl (“dead poultry” [156, c. 232]). Jlamee ciaoBo “cMepTh’ MHOTOKPATHO
MOBTOPsiETCS B cTpaHHOM mpopodectBe Maptel Kpeiin: “'Tis death, 'tis death a-
coming” [156, c. 233], mocne kotoporo Omme JlanOpyk HauMHAET Ka3aThCsl, YTO cTapas

cimyxaHka Omm3ka k cmeptu: “‘I'm afraid old Martha is dying," said Emma” [156, c.
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234]. KynbMuHanuen paccka3a MOXXHO CYUTATh CMEPTh MOJIOAOTO XO35IMHA TTIOMECTBSI.
B pacckase onuneTBopeHrne KOHTpACTHPYET ¢ enepconudukannein. Hekotopeim
IpeIMeTaM MPUIUCHIBAIOTCS 4enoBeueckue cpoiicTBa: “The musty farm parlour,

looking out on to a prim, cheerless garden imprisoned within high, blank walls, was

not a room that lent itself readily either to comfort or decoration.” [156, c. 231]
OmunerBopenue “imprisoned garden” nenaer u 0€3 TOTO THETYIIYIO KapTHUHY €IIé
0osee MpaYHOM.

[Tpu 5TOM IMIaBHAs TEPOMHS paccKa3a, TAMHCTBEHHAs cly)aHka Mapra, Kaxercs
HEOYIIEBIEHHBIM TPEIMETOM, SBJISIONIUMCS HEOTHEMIIEMOW YacThIO CTapUHHOTO
uHTepbepa: “She was so old and so much a part of the place, it was difficult to think of
her exactly as a living thing” [156, c. 231]. Unes o HeomyleBIEHHOCTH CTapou
CIIy’)KaHKH pa3BHBAETCA B JaJbHEUIIEM, KOTJa TOBOPUTCS, 4YTO JApsxias coOaka
BRITTISUT Oosiee xuBoi, ueM Mapta: “Old Shep, the white-nozzled, stiff-limbed collie,
waiting for his time to die, seemed almost more human than the withered, dried-up old
woman. He had been a riotous, roystering puppy, mad with the joy of life, when she
was already a tottering, hobbling dame; now he was just a blind, breathing carcase,
nothing more, and she still worked with frail energy, still swept and baked and washed,
fetched and carried” [156, c. 231-232]. HecmoTpsi Ha KaXymIyrcs IpsSXJIOCTb,
KEHIMHA paldoTaeT W30 BCEX CHJI, YTO MOAYEPKUBAETCS 3a CUET OXHOPOIHBIX
CKa3yeMbIX, OO0O3HAYaIOIMUX pa3dudHble BUIbI JaecTBui. Jlamee B pacckase
BCTpedYaeTcs cienyromias ¢pasa, KOTOPYI0O MOXKHO CUHTATh KyJIbMHUHAIMEH pa3BUTHSA
UIEU O HEOMYNICBIEHHOCTH CTapol CIY)KaHKM W €€ TaWHCTBEHHOW CBSI3H C
nepeBeHCKUM JqoMoM: “She was a quaint old tradition, lingering about the place, she
was part and parcel of the farm itself, she was something at once pathetic and
picturesque — but she was dreadfully in the way” [156, c. 232]. CpaBHEeHHE CITyKaHKH
CO CBOEOOpA3HBIM TMpeAaHueM, “TPUUYIJIMBOM CTapoOd Tpaguuueil” BBIBOAUT
MOBECTBOBAaHNE HAa aOCTPAKTHBIN YpPOBEHB, MPHIaBas €My OTTEHOK PACCYKICHUS U

BbI3bIBasi aCCOHHaTHBHBIﬁ paa B B006pa)K€HI/II/I YUTAaTCIIA.
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CpaBHeHHs B paccka3ze CBs3aHbl C 0Opa3amMH IIaBHBIX TrepouHb. Tak, Maprta
Kpeiin cpaBuuBaetrcs ¢ oceHHuMm suctom: “The yellow, wrinkled old dame who

hobbled and muttered about the kitchen, looking like a dead autumn leaf which the

winter winds still pushed hither and thither, had once been Martha Crale...” [156, c.
231]. OmMma JlagOpyk ABaXKAbl CpaBHUBAETCA ¢ ITUYENION. B Havase pacckasa roBopurcs,
YTO cTapas CIy)XaHKa IO4YTH HE 3aMeThia MOSBICHUS HOBOW Xo34ilku: “Emma

Ladbruk, of whose coming she took as little notice as she would of a bee wandering in

at a window on a summer's day, used at first to watch her with a kind of frightened
curiosity” [156, c. 231]. B koHiie pacckaza o OMMe roBopuTcs cieayroiiee: “Emma
Ladbruk drifted out of its history as a bee that had wandered in at an open window
might flit its way out again” [156, c. 234]. Tem caMbIM OTYEPKUBACTCS UYKEPOTHOCTh
MOJIOJION XO35WKH B CTADUHHOM JIOME.

Mapra Kpeiin meradopuuno cpaBHuBaercs ¢ naykom: “Above all, the coveted
window corner, that was to be a dainty, cheerful oasis in the gaunt old kitchen, stood
now choked and lumbered with a litter of odds and ends that Emma, for all her nominal
authority, would not have dared or cared to displace; over them seemed to be spun the

protection of something that was like a human cobweb” [156, c. 233]. IlayTuHna,

BBIHECEHHAs B 3aI71aBUE PaccKa3a, CHMBOJIU3UPYET TAMHCTBEHHOE MOTYIIECTBO CTAPOM
CIIy’KaHKH, €€ Marn4ecKylo BIACTh B IEPEBEHCKOM JIOME.

CpaBHeHUs, KOTOPbIE Mbl YIIOMUHAJIM BBIIIE, HA S3BIKOBOM YPOBHE BBIPAKalOT
KOHIENTYalIbHbIE ONMO3UILIMM, JIEXKAllMe B OCHOBE KOMIIO3MIMM pacckasa:
MIPOTUBOMNOCTABJICHUE HOBOTO CTapOMy, MUMOJETHOTO — BEYHOMY, HOBBIX HIEH —
MHOTOJICTHUM TPAIUIUAM, TOPOACKUX KUTEJIEeW — oOWTarensiM NEepeBHU, W T. .
BOoABIIMHCTBO A3BIKOBBIX CPEACTB B PAacCKa3e 3aCTaBIISIOT YMTATENS 3aAyMaTbCsl Hal
ATUMHU TEMaMH; aCCOI[MATUBHBIN IUIaH HE TaK OYEBUJICH, KAK B YHCTO OMUCATEIbHBIX
TEKCTaX, U BBIBOJIbI, K KOTOPbIM MOXKET NMPUWUTHU YUTATEIh, 3aBUCAT OT OOrarcTBa €ro

BOOOpaKCHHSI.
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3.3.3. JIluareomnodTH4ecKne ocodeHHocTH pacckasa “The Hounds of Fate”

Croxer pacckaza “The Hounds of Fate” Bo MHOrom HamoMuHaeT 0OCTaHOBKY
pomanoB AuHbI Pankimud u Xopaca Yonmnona. [maBubiit repoit, Maptun CroyHep —
HECYACTHBI MOJIOJION 4YEJIOBEK, TOHMMBIH TOJIOJIOM, OCIHOCTBIO U OTYASTHUEM—
HAMpaBJISAETCS K MOPIO, YTOOBI yTOMUTHCSI. Ha CBOEM IyTH OH HaXOIUT MPUOSIKUIIIC B
KpecThsHCKOM JtoMe. Cinyru npuHuMaroT CToyHepa 3a CBOCTO XO35MHA, MPOIaBIIETo
HECKOJIBKO  JIET  Ha3ajJ  TMOCIe  COBEPIICHUS  KAKOTO-TO  MPECTYIUICHUS.
3aMHTPUTOBAHHBINA T€POW TBITACTCS Y3HATh, YTO MPOM3OILIO C XO3SHMHOM JIOMa, HO
MOHMMAET TOJIBKO TO, YTO COCE/IHM YPE3BBIYAHO 03JI00JICHBI IIPOTHB HETO:

““What do the folk around here say about me? He asked one day as they were
walking home from an outlying field

The old man shook his head.

‘They be bitter agen you, mortal bitter. Ay, ‘tis a sad business, a sad business’.

And never could he be got to say anything more enlightening” [156, c. 172].

“I'onume cynbObI”, BeIyIIME Teposi K CMEPTH, MOTHB JBOMHUKOB, YEpHAst cobaka
B tome (“old Bowker’s pup’) 1 HEMHOTOCJIIOBHOCTb CTapOro CIYTH — BCE 3TO CO3/1aET
arMocepy TOTHYECKUX pPOMAHOB, KOTOpas IIOCTOSHHO JEPKUT 4YHUTaTelsd B
HaNPSOKEHUH, BBI3BIBAsI Y HETO MOJA03PEHUE U CTpax.

ITo croxkery, TemaM M MoOTHBaM paccka3 moxok Ha “The Interlopers” (tema
CynbOBbI; HaJeXJaa Ha CIACeHHEe M CYACTIMBBIM KOHEI[ B Hayaje pacckaza u
HEn30eKHOCTh TpareIuu B KOHIIE paccka3a, BEIHECEHHAs 3a PAMKH ITOBECTBOBAHUA).
[To cBOMM CTHIIMCTHYECKUM XapaKTepUCTUKaM paccka3 HamomuHaeT “The Cobweb”.
B pacckaze oTcyTCTBYeT 4€TKasi OIIEHOUYHOCTH (TUIOXOM-XOPOILHNiA), XapakTepHas s
JAHHOW TPYNIBI PACCKa30B, HO MO CBOUM JIMHTBOMOITHYECKUM XapaKTEPUCTUKAM
pacckas BXOJIUT B TAHHYIO TPYIIITY.

OT4astHE TIIaBHOTO TepOosi U €T0 JEMPECCUBHOE COCTOSTHUE OTMCAHBI B IEPBOM XKE

a6zare: “Somewhere in front of him, he fancied, lay the sea, and towards the sea his
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footsteps seemed persistently turning; why he was struggling wearily forward to that
goal he could scarcely have explained, unless he was possessed by the same instinct

that turns a hard-pressed stag cliffward in its last extremity. In his case the hounds of

Fate were certainly pressing him with unrelenting insistence; hunger, fatigue, and
despairing hopelessness had numbed his brain, and he could scarcely summon
sufficient energy to wonder what underlying impulse was driving him onward” [156,
c. 168]. OnuueTBOpeHns U aATEPEHTHO KOHHOTATUBHBIE €IMHUILIBI PUAAIOT TaHHOMY
OTPBIBKY OTTEHOK paccykiacHus. [Iporecc 4YTeHHS 3aMemIsieTCs, W YUTaTelb
BBIHYXKJICH COCPEAOTOYUTh CBOE BHUMAHHWE Ha OTACIBHBIX JAeTalaX. llpw sToM y
YUTaTeNsl BO3HHKAIOT MBICIIM O TOM, YTO JBHXKET YejoBeKa BIEpPEN M 4TO OOJbIIe
BIMSICT HAa €r0 KU3Hb: OCO3HAHHBIH BBIOOP WU CyIb0a. DTOT BOIPOC IMO-Pa3HOMY
TPAKTyeTCsS B pPa3HBIX KyJIbTypaX M Pa3HBIMHU JIIOIBMH, TOITOMY acCOIHAIUN
guTaresied MOTyT OBITh Pa3HOTUIAHOBBIMHU U TTPOTHBOPECUYUBBIMHU.

Jlanee B paccka3e cleAyeT 4acTh TEKCTa, OTHOCHTEIbHO HEWTpajbHas Ha
METAaCEeMHOTHYECKOM YpOoBHE. ‘POBHBIN’ TOH MOBECTBOBAHUS MPEPHIBAECTCS OMUCAHUEM
COCEJICKUX JJOMOB, TJIe MECTHBIE JKUTENIM TOTOBATCS K Mpa3aHoBaHuio Poxxaectsa: “On
a clear frosty evening, a few days before the festival of Christmas, Stoner stood in a
corner of the orchard which commanded a wide view of the countryside. Here and there

he could see the twinkling dots of lamp or candle glow which told of human homes

where the goodwill and jollity of the season held their sway. Behind him lay the grim,

silent farm-house, where no one ever laughed, where even a quarrel would have

seemed cheerful” [156, c. 172]. ATpuObyTHBHBIE KOHCTPYKITUU B OTPHIBKE XapaKTEPHBI

s TAnma  ‘paccyxieHue’. KoHTpacTupyroliee ONUCaHHE JOMOB JIEPEBEHCKUX
KUTEIICH, TIIe PaJOCTHO TOTOBITCS K POXKIECTBY, U yrproMoii ()epMbl BBI3HIBAET B
BOOOpaXCHUH YUTATEIIS PsI/T ACCOIMAIIN, HATPUMED, KaKHE YyBCTBA UCIIBITHIBAECT CaM
yuTaresb nepen PoxaecTBoM; nmoyemMy KW3Hb OJHHUX JIFOJIEW HAIlOJIHEHA CYaCThEM U
pajoCThiO, a JAPYTMX — CKOpOBI0O M OTYasHUEM; KAaKO€ THKKOE TMPECTYIUICHHUE

coBepmul ToM, 9TO HaBIIEK IPe3peHHUEe Ha ceOsl M CBOMX OJIM3KHX. 371€Ch XOTEI0CH OBl
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MOAYEPKHYTh TOTCHIIMAJBbHYI0 MHOXXECTBEHHOCTh AaCCOLMATUBHBIX PSATOB B
3aBHCHMOCTH OT KU3HEHHOTO OIBITA U (haHTA3UN YUTATEIIS.

OTnuuuTenbHOW YepTOW JAaHHOTO TEKCTa SBISETCS HE YepeloBaHHE W
B3aMMOCBS3b CIIOBOCOUETAHWN M CHHTAKCHYECKUX KOHCTPYKIIMH, MPUHAJICKAIINX K
pasHeIM CTWISAM (KakK, HampuMep, OOBITphIBAHHE MONYO(QUIIUATBHBIX, HAYYHBIX,
pasroBopHbIX 3eMeHToB B “The She-Wolf”, “Tobermory” u npyrux pacckasax), a
YyepeoBaHNE OTPHIBKOB OINMHMCAHUS W PACCYX ACHHUA B TekcTax. [Ipwm 3TOM OTpBIBKH
OIMCATENIFHOTO XapaKkTepa SIBIAIOTCS Oojee HEHTpaIbHBIMH, HECMOTPS HAa HHOTAA
BCTPEYAIOIINECS YCHUIMTEIN U AMOIMOHAIBHO-IKCIIPECCUBHYIO JIEKCUKY. OTpBIBKH,
NpUHAJIeKAIMUE K THUIY ‘pacCyXICHHE , COAepXarT 3HAYUTEIHHOE KOIUYECTBO
aJITepeHTHO KOHHOTATUBHBIX CIUHHI], aOCTPAKTHBIX CYIIECCTBUTEIBHBIX M YaCTO
OTIIMYAIOTCS OoJiee CIOKHON CHHTAaKCHYEeCKOW opraHu3anueil. Takoe yepemoBaHue
MIOBECTBOBATEIbHBIX THIIOB B TEKCTAaX XapaKTepa ‘pacCykleHHe HEeMOoCPeICTBEHHO
CBSI3aHO C CIOXKETOM PacCKa3oB.

Ha nexcudeckoM ypoBHE TEKCT OTHOCHUTEIBHO HEUTpaseH, ¢ OrpaHUYCHHBIM
KOJIMYECTBOM  OMOIIMOHANLHO-IKCIIPECCUBHBIX U (OPMAIBHBIX  CIOB U
CJIOBOCOYETAHUM:

“Old George, the roan cob, and Bowker’s pup were his sole companions in a world

that was otherwise frostily silent and hostile” [156, c. 171] (uHrepeHTHO-

KOHHOTATUBHBIC MPUIIaraTeIbHbIC);
“Again, in the character of heir to farm, the false Tom might be called on to sign

documents, which would be an embarrassing predicament. Or a relative might arrive

who would not imitate the aunt’s attitude of aloofness. All these things would mean

ignominious exposure. On the other hand, the alternative was the open sky and the

muddy lanes that led down to the sea” [156, c¢. 170]. B nanHOM mpuMepe MbI BUIUM
dbopManbHbIe BBIPAKECHHSI, MPUCYIIHE CTUITI0 MaHpO B IIEJIOM.
B pacckasze BcTpewaroTcsi apxan3mbl, XOTS UX 3HAYUTEIHHO MeHbIIe, 4eM B “The

Interlopers”: “In the fading light of a close dull autumn afternoon Martin Stoner
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plodded his way along muddy lanes and rut-seamed cart tracks that led he knew not
exactly whither” [156, c. 168]. Hapeune “whither” (“kyna”) sBisieTcss apxau3mMoM H
npuaaéT MOBECTBOBAHUIO HEKYH) BPEMEHHYIO OTCTPAaHEHHOCTH: CIIOKHO CKasarh,
KOTJla TPOUCXOAUT JEUCTBHME paccka3a. B Tekcte BOOOIE HET YKa3aHUW Ha
KOHKPETHYIO HCTOPUYECKYIO 310Xy, IIeproandecku B TEKCTE BCTPEUYAIOTCS KHIKHBIC
cioBa: “A clattering of footsteps down the passage heralded the old farm servant's
return” [156, ¢. 169] (“to herald” — “Bo3Bemiars”).

Kak m B Japyrux paccka3oB JTaHHOW TPYIIIbI, B TEKCTE BCTPEYAIOTCS MapHBIC
WHTePECHTHO-KOHHOTATUBHBIC TIpUjIarareibHble (KOHCTPYKIUS  ‘TIpujIarareibHOe,
(coro3 “and”) mpuiararenbHOE + CYIIECTBUTEIBHOE ) ISl CO3/IaHMs 00Pa30B T'epOEB:
“a bent, withered-looking old man™ [156, c. 168]; “he turned slowly and wearily” [156,
c. 168] (koHCTpyKIMA ‘Tyaron + Hapeuue + coro3 “and” + Hapeuwe’); I OMHCAHUS
Mmecra aeiictBus: “...the garden looked chill and inhospitable™ [156, c. 168].

Ecou B pacckaze “The Interlopers” mMHOTO BHUMaHUS YIENSJIOCH ONHUCAHUIO
BETpa, TO 3/1€Ch KJIIFOYEBBIM MOXKHO CUMTATh CJIOBO “Mok1b” (“rain”). IMEHHO MOXIb
C TOYKH 3pEHUSI KOMITO3HITUH SIBISIETCS 3aBsi3KoM pacckasa: “A drizzling rain, however,
was setting in, and Stoner thought that here perhaps he might obtain a few minutes’
shelter and buy a glass of milk with his last remaining coin. <...> ‘Could I come in out
of the rain? * Stoner began...” [156, c. 168]. [lanee, xorma repoii HaxoauT cede
IIPUCTAHUIIE B JEPEBEHCKOM JIOME, CHOBA IMOSBIIACTCS onucanue qoxas: “The drizzle
of rain had changed to a furious lashing downpour, which beat violently against door
and windows. The wanderer thought with a shudder of what the sea-shore must look
like under this drenching rainfall, with night beating down on all sides” [156, c. 169].
Joxap mpenctaéT HEKUM JKUBBIM CYIIECTBOM, 4YTO JOCTHTaeTcs 3a CUET
OJIMLIETBOPEHHUSI: TipuiararesbHoe “furious” (““B30€1IEHHBIN, HEUCTOBBIN, SIPOCTHBIN )
UCIIONIB3YETCSA, KaK MPaBWIO, IS XapaKTEPUCTHKHA SMOIMOHATBHOTO COCTOSHHUS
moneit; Beipakenne “beat violently against door”, ynorpe6i€éHHOE B OHOM KOHTEKCTE

C mpuJarare’IbHeIM “furious” ycuiamBaeT 3TOT 00pas.
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B pacckaze MHOTO HHTEPEHTHO-KOHHOTATUBHBIX TIAT0JI0B, KOTOPBIC OTHOCSTCS K
CMHOHUMHYHOMY psay Imarona “uatu’. OHM NMOAYEPKHUBAIOT YCTAJIOCTh IIIABHOTO
reposi B Hauaje pacckasa:

“In the fading light of a close dull autumn afternoon Martin Stoner plodded his
way along muddy lanes...” [156, c. 168] — raron “plod” o3Havaet “UaTH MEIJICHHO,
C TPYAOM; IIJIECTUCH, TAIIUTHCS .

“...Martin Stoner trudged stolidly forward...” [156, c. 168] — mmaron “to trudge”
CO 3HAUCHHEM “HITU C TPYIOM, YCTAJIO TAlIUThCA B KOMOWHAIMU C HapeyueMm
“stolidly” (“dnermatuyHo, OeccTpacTHO, HEBO3MYTUMO) CBHUJIETEILCTBYET O
npeaeabHol ycTajgocT Maptuna CToyHepa u ero MOKOPHOCTH CYIb0e.

“Stoner lurched across the threshold...” [156, ¢. 169] — rmaroxn “to lurch” o3navaeT
“MITH IIaTAsACh, MOIIATHIBATLCS .

Taroke 9T TJ1aroiibl XapakTEePHU3YIOT JIPYTUX MEPCOHAKEH

“Old George hobbled away to give his orders...” [156, ¢. 170] — peub ua€T 0
cTapoM ciiyre, raroi “to hobble” o3nagaet “xpomars”.

Kaxk u B pacckaze “The Cobweb”, crapslit ciiyra roBoput Ha guajiekre: “You'm
little changed these four years <...> There's no one about the place same as when you
left; nought but me and your old Aunt. I'll go and tell her that you'm come” [156, c.
169];

“The old Missus won't see you, Master Tom, but she says you are to stay. 'Tis right
enough, seeing the farm will be yours when she be put under earth <...> You'll find
nought changed up there. Maybe you'm tired and would like to go there now” [156, c.
169];

“Tis old Bowker's pup <...> She was main fond of you; never seemed the same
after you went away to Australee. She died 'bout a year agone. 'Tis her pup” [156, c.
170];

“...They hasn't forgotten nor forgiven. No one'll come nigh you, so you'd best get

what distraction you can with horse and dog. They'm good company, too” [156, c. 170].
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B Ttekcte ecth Heckonmbko MeTadop, KOTOpBIE CIEIyeT MPOKOMMEHTHPOBATh.
Bripaxenue “the hounds of fate”, BeiHeceHHOEe B 3armaBue paccka3a, MHOTOKPATHO
MOBTOPSIETCS W O3HAYaeT TAaWHCTBEHHBIC CWIIBI CyNbOBI, BEAYyIIUE Tepos K THOEIH.
Crapslii ciyra Ha3BaH “‘aHreiaoM muiocepaus” (“ministering angel”) — BbIpakeHue
npuuiennee B aHmuickui 36k B XVII Bexe u nonynspusupoBanHoe B. Ckorrom
(Oxford Dictionary). DT0 BbIpa)k€HHE YacCTO MCMONb3YETCSI B IOMOPUCTHYECKOM
KOHTEKCTE, HO B JAHHOM CJIy4ae OHO CBHJICTEIBCTBYET 00 HCKPEHHEH OJarofapHoCTH
reposi o OTHOIICHHIO K CTApOMY CITyTe, MPUIOTUBIIEM ero. B xoHIie pacckaza CtoyHep
Ha3bIBaeT ceOs mpu3pakoM HacTosmero Toma; repoii paf, uro yeszxkaeT: “There was a
sense of relief in regaining once more his lost identity and ceasing to be the uneasy
ghost of another” [156, c. 173]. Ilpu BHUMATEIHLHOM UYTEHHH MOXHO 3aMETUTh
UCKKEHHYIO ITUTATy 16 Beka B TekcTe pacckasa: “Talk of beggars on horseback™ (“Set
a beggar on horseback, and he’ll ride to the Devil” — “Ilocanu Humero Ha KOHs, U OH
YEET K AbSIBOIY ).

MHoOrouuciaeHHble JIeTalli U CTUJIUCTHYECKHUE TNPUEMBI 3aTPYIHSIOT UYTEHUE
pacckasa, Mpu3bIBasi YUTATENs] OCTAHOBUTHCA U MOAYyMAaTh HaJ HEKOTOPHIMH TEMaMH,
3asIBJICHHBIMA B TIPOU3BENICHUM, IEHTPAIbHOM M3 KOTOPOM SBISETCS TEeMa pOKa,
HEHM30Ee)KHOCTH, OCCCHUIMS 4YeJoBEeKa Tepea JIMIOM CYIbObl. UwWTarenb MOXeT
MBICIIEHHO BCTYIIUTH B IMOJIEMHKY C aBTOPOM, OJTHAKO B TEKCTE HE CTOUT UCKATh OTBETHI
Ha (uioco(CKre BOIPOCHI;, KaXIbI YHUTATENb JeJaeT CBOM COOCTBEHHBIC BBIBOJIBI
MOCJI€ TIPOUTEHUS TPOU3BEICHUS, YTO XapaKTEPHO JIJISl TAHHOTO MOBECTBOBATEIILHOTO

THIIA.

3.3.4. JIunreomnosTHYECKHE 0COOEHHOCTH paccka3a “Sredni Vashtar”

B pacckaze “Sredni Vashtar” peus unér o6 ogmHokom mansurke Konpamune,
PYYHOM XOpEK KOTOPOro YOMBAaeT €ro JeCHOTUYHYI0 TETYIIKY. Paccka3 IiaBHbIM
o0Opa3om siBIsieTCs n300pakeHHeM Mupa peO€Hka, MoBeAEHHOTO M0 oT4yasHus. Caku

npeamojaaracTt, 410 ACTU MOI'YT BBIXOAMTBH 3a MNPCACTIbl OAMHOYCCTBA C IIOMOIIBIO
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cBoero BooOpaxkenus [100]. Paccka3 otnnvaeTcs 4€TKONW OLIEHOYHOCTBIO: aBTOP SIBHO
Ha CTOpOHE MaJlkuWKa; MUCCUC Ne Pomm m3o0paxkeHa kKak OJUIETBOPEHHE 3714, a e
CMEPTh KaXKETCS YUTATEITIO TOPKECTBOM JOOpa M CIIPaBEJIMBBIM BO3IAsTHUCM.

B paccka3e OTKpBIBAaeTCS acCOIMATUBHBIN TUIAH Ha CHHTAKCHYECKOM YPOBHE B
ONMCAaHWM capas, sBIsAomerocss xpamoM uisi KoHpaawHa, TJie OH MOJIUTCS CBOEMY
0ory — XopbKy. B aToM ciydae onrcaHue 1 KOMMEHTapuii HEMHOTO OTCTPaHEHBI, XOTS
¥ 00BETMHCHBI B OJTHOM TPEIJIOKCHUH

“In the dull, cheerless garden, overlooked by so many windows that were ready
to open with a message not to do this or that, or a reminder that medicines were due,
he found little attraction. The few fruit-trees that it contained were set jealously apart
from his plucking, as though they were rare specimens of their kind blooming in an
arid waste; it would probably have been difficult to find a market-gardener who would
have offered ten shillings for their entire yearly produce. In a forgotten corner, however,
almost hidden behind a dismal shrubbery, was a disused tool-shed of respectable
proportions, and within its walls Conradin found a haven, something that took on the
varying aspects of a playroom and a cathedral. He had peopled it with a legion of
familiar phantoms, evoked partly from fragments of history and partly from his own
brain, but it also boasted two inmates of flesh and blood” [156, c. 117].

[TonpoOHOEe omucaHue cafga W capas BBI3BIBAET B BOOOPAKECHUU YUTATEIS
OoraTelii acCOIMATUBHBIA psAa. UuTareb MOXKET MBICJICHHO OOpaTHTHCS K aHTHUTE3E
‘MHUp JETEH — MUP B3POCIbIX , BCIIOMHUTH CBOM JIETCKUE (haHTa3HH, MPEoOpakaronue
BCE BOKpPYI, MPEBpAIAIONIAE TPOCThIE MPEAMETHl ObITa B Maru4eckue OOBEKTHI.
[ToTeHnManbHBIA aCCONMATUBHBIA PsII HEOAHO3HAYEH M 3aBUCUT OT BOCIPHUSTHUSA
KOHKPETHOTO YUTATEJIs.

TanHCTBEHHBIN XOPEK SBISETCS CUMBOJIOM CKPBITOTO, HO CHIIBHOTO HETOI0BAHUS
Y HETIPUATHS MAJIBIUKa BCETO TOTO, C YeM aCCOIMUPYETCS eTo TETKA: BEUHBIC TIPABUIIA,
MOTYMHEHNE, HETPUATHOE OOIIEeHHWE W TPONOJDKUTENbHAs OoJe3Hb. B Tekcte Her

HHUYCTO PAa3BJIICKATCIIbBHOIO, 3TO TpeBO)KHHﬁ paccCkas, SIBH}IIOIHHI;'ICﬂ NpuUMCPOM MCCTHU
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MOJABJIEHHOr0 Oecco3HaTeNbHOro. JToT paccka3 u3 cOopuuka “The Chronicles of
Clovis” nydie Bcero mnepenaér aBTOPCKYIO TMO3UIMI0O B KOH(IHUKTE 4YeEIOBEK-
JKUBOTHOE. B TEKCTE MOXKHO YBHUJAETH AJUIETOPHUIO IMOAABICHHONM WHCTUHKTUBHOMN
KUBOTHOM CYIIHOCTH, KOTOpasli CTAapaeTcsi BBIPBATHCS M3 JKECTKUX COLMATBHBIX
YCIIOBHOCTEN BUKTOPHUAHCKOM W DIBAPIAMAHCKOM dI0X. M, Kak 3Bepb B KIIETKE, OHA
roToBa OpPOCUTHCSI HAa BCEX, KTO CTOUT Ha €€ myTtu. OCHOBHAs Uesl pacckasza Moxoka
Ha pacckas “Tobermory”, ToJbKO Ha Oosiee TIy0oKkoM ypoBHE. Caku MOKa3bIBAaeT, YTO
HEHCTOBCTBO HAIIMX MPUPOTHBIX MHCTUHKTOB HAXOAUTCS B BEUHOM COCTOSTHUHM BOWHBI
C COLMAJIBHBIM MOPSAIKOM, CAEPKUBAIOIIUM UX [166].

Kynemunanue pacckaza MOKHO CUMTATh dMU30/1, Korja rocmnoxa jne Pornm uaér
B capaii, a Konpaaun HauMHAET MeTh TUMH XOPbKY:

“Sredni Vashtar went forth,

His thoughts were red thoughts and his teeth were white.

His enemies called for peace, but he brought them death.

Sredni Vashtar the Beautiful” [156, c. 120].

['epoii Tak CTPACTHO M MOYTH PETUTHO3HO B3BIBAET K BOBME3/IHIO, UTO 3TH CTPOKU
HAllOMUHAIOT $I3bIK TOJIUTUYECKUX MaHU(]ecToB. XOpEK CTAHOBUTCS OOBEKTOM
SI3IYECKOT0 TOKJIOHEeHUs il KoHpaawHa, KOTOpBIH MOJMTCS Ha Hero: “<...> with
mystic and elaborate ceremonial ...Red flowers ...and scarlet berries...were offered at
his shrine, for he was a god” [156, c. 118]. ManeHnbkuii Xop€k — CyIIeCTBO, HECYIIIEE
paspyllieHuss — HAKOHEI[ JOCTUTAaeT CBOeW Ienu u ocBoOokmaeT Konpamuwna ot
rocnoxku ae Pomm. DTOT 3mu301, KOTOPBIM YAacTO CUHUTAIOT BOIUIOUIEHHUEM B
XyI0’)KECTBEHHOM TMPOU3BEAECHUA MECTH NHUCaTeNsl CBOUM JECIOTUYHBIM TETKAM,
3aBepmiaeT pacckas. IlocTpoeHue TekcTa, MpU KOTOPOM MPOMCXOIAIIEE BUAUTCS
ra3amMu peO€HKa, yOeK1aeT YuTareliss HAa UHTYUTUBHOM YPOBHE, UTO KPOBaBasi CMEPTh
ABIISIETCS CIPABEIJIMBbIM HAaKa3aHUEM 3a IIOCTOSIHHYIO JKE€CTOKOCTh B3pPOCIOTO
onekyHa [147].

B pacckaze MOXXKHO BCTPETHTh MHOXKECTBO OBITOBBIX JI€TAJICH, MPEACTABICHHBIX
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KaK OJIHOPOJHBIEC WICHBI MPEIJIOKEHUS, coeIMHEHHBIE coto30M “and”: “One of these
days Conradin supposed he would succumb to the mastering pressure of wearisome

necessary things — such as illnesses and coddling restrictions and drawn-out dullness”

[156, c. 117]. Kaxaoe UWHIrepeHTHO KOHHOTATUBHOE CYIIECTBUTEIBHOE IO
OTACIBHOCTH CITOCOOHO BBI3BaTh Y UUTATENS SIPKUE aCCOIMAIIMU M MOOYIUTh €ro K
HEOTHO3HAYHBIM Pa3MBIIICHUSIM, OJJHAKO CKOTUICHUE TAaKOTO PO/ CYIIECTBUTCIIHHBIX B
OJTHOM TIPE/VIOKEHNN B Ka4eCTBE OJHOPOIHBIX YICHOB YCHUJIMBAET Pa3HOIUIAHOBOCTH
aCCOIMATUBHOTO psaa. PaccykneHuss o CKyke, OOJE3HHM M OTCYTCTBHHM HEKHOCTHU
3aMEIJISIOT MPOIECC YTEHUS W 3aCTaBISIIOT YWTATENSI MBIJICHHO BCTYIHUTH JTUAJIOT C
aBTOpoM. CTOUT MOAYEPKHYTh, UTO Y KAXKJIOTO YUNTATEIISI MOTYT BOBHUKATh CBOM MBICIIH
M acCOlMAllMd B CBSA3M C IPOYUTAHHBIM, YE€M M HMHTEPECHO UYTECHUE pPACCKa30B,
NPHHAIJICKAIINX TTOBECTBOBATEIIBHOMY THITY ‘ONMHUCAaHUE, OCIIOKHEHHOE JICTAISIMU .

Ve B Hauajie pacckasa MOSIBISICTCS MOTHB CMEPTH: Bpad TOBOPHT, YTO MaJIBYUK
nonro He mpoxkuBET: “Conradin was ten years old, and the doctor had pronounced his
professional opinion that the boy would not live another five years” [156, c. 117].
Jlanee cioBo “cMepTh” MOSBISIETCS B TEKCT€ MOJMTBBI Mallbiuka CBOEMy Oory —
xopbKy: “His enemies called for peace, but he brought them death” [156, c. 120].
Kynesmunanmeit pacckasa sBisietTcss cMepth Muccuc Jle Porm, o koTopoit coobimaeTcs
cnenyromum odpaszoM: “The loud foolish screaming of the maid, the answering chorus
of wondering ejaculations from the kitchen region, the scuttering footsteps and hurried
embassies for outside help, and then, after a lull, the scared sobbings and the shuftling
tread of those who bore a heavy burden into the house™ [156, c. 120].

B pacckaze MHOTO CIOKHBIX CHHTAKCHYECKHX KOHCTPYKIHH C (hOpMalbHBIMU
cinoBamu: “Such few pleasures as he could contrive for himself gained an added relish
from the likelihood that they would be displeasing to his guardian, and from the realm
of his imagination she was locked out — an unclean thing, which should find no
entrance” [156, c. 117]. I'maronm “to contrive” MOXHO cuuTaTh (HOPMATHHBIM

SKBHBAJIEHTOM IJIarojioB “‘to organize™.



179

“Something perhaps in his white set face gave her a momentary qualm, for at tea
that afternoon there was toast on the table, a delicacy which she usually banned on the
ground that it was bad for him; also because the making of it "gave trouble," a deadly
offence in the middle-class feminine eye” [156, c. 119]. Muccuc Jle Ponmn coo6miaer
Konpanuny, yto mpopana ero JoOUMYIO KypHIly, U OXHUJaeT OypHBI NMPOTECT U
’KaJI00bI C €r0 CTOPOHBI, OTHAKO MAaJTBUMK HHYETO HE TOBOPUT. DMOIMH Te€pOs BEIAAET
€T0 BBIpaKEHUE JINIA, MyTaloIIee )KEHIINHY, 1 OHa JaéT MallBIUKy TpeHoK. [marom “to

b

ban”, Belpaxkenue “on the ground that...” HocaT ¢dopmanbHBI XapakTep.
MHOTOCTYIIEHUaThle CHHTAKCUYECKHE KOHCTPYKIIMH, BKJIOUAOIKUEe B  cels
(dopMasbHBIC CJTOBAa M CIIOBOCOYETAHUS, CBA3aHbI B pacckaze ¢ muccuc Jle Porm.

Jiss  mpuaaHus 3MOIMOHAJIBHOCTH TIOBECTBOBAHUIO, AaBTOP HMCIOJB3YET
npoctopeuHoe Boipakenue “Heaven knows...”: “And one day, out of Heaven knows
what material, he spun the beast a wonderful name, and from that moment it grew into
a god and a religion” [156, c. 118].

[IpwnaratenbHbple ¢ WHTEPCHTHOM  KOHHOTAIMEH  WCIIONB3YIOTCS  JUIS
XapakTepucTuku nepcoHaxei: “the doctor was silky and effete” [156, c. 203]; “the
lithe, sharp-fanged beast” [156, c. 118]; mns ommcanus mecrta neictBus: “dull,
cheerless garden” [156, c. 117]; “in the dim and musty silence of the tool-shed” [156,
c. 118]; nnsa nepemaun smonmii Konpaauna: “Its very presence in the tool-shed was a
secret and fearful joy...” [156, c. 118]; “he worshipped with mystic and elaborate
ceremonial” [156, c. 118].

Uto0Ob! pHUBIIEYs BHUMAHHUE K TPYIIE OJHOPOMHBIX OIMpPENEICHUH, aBTOP YacTo
COENIMHACT UX coro30M “‘and’:

“Mrs. De Ropp was Conradin's cousin and guardian, and in his eyes she
represented those three-fifths of the world that are necessary and disagreeable and

real...” [156, c. 117].

“He knew that the Woman would triumph always as she triumphed now, and that

he would grow ever more sickly under her pestering and domineering and superior



http://dictionary.reference.com/browse/effete
http://dictionary.reference.com/browse/lithe
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wisdom, till one day nothing would matter much more with him, and the doctor would
be proved right” [156, c. 119].

Tema HEHaBHCTHBIX TETYIIEK, 3aHUMAIOIIAsi BAYKHOE MECTO B TBOpUECTBE MaHpo,
MPUCYTCTBYET B JAaHHOM paccka3e. HenaBucth KoHpannHa K cBOeMy ONEKYHY, MHCCHC
e Pomnm, nepena€res 3a C4ET MHIEPEHTHO-KOHHOTATUBHBIX ITIAr0JIOB CO 3HAYEHUEM
“nenaBuziets”’: “Conradin hated her with a desperate sincerity which he was perfectly
able to mask” [156, c. 117]; “He knew that the Woman would come out presently with
that pursed smile he loathed so well on her face...” [156, c. 119].

Wtak, 3HAYUTENIBHYIO YaCTh paccKa3a 3aHUMAIOT MHOTOUYMCIICHHBIC JIETally,
CIIOCOOHBIE 3aCTABUTh YUTATEIIS 3alyMaThCsl 0 10Ope U 37I€, 0 MUPE pEeallbHOM U MUPE
WJLTI0O30PHOM, O CTPaJaHUM U BO3ME3/IUU, O TOM, KaKk peOEHOK B OTJIMYKE OT B3POCIIOTO
BOCTIPUHUMET Pa3INIHbIC COOBITHS. ECITU MpH YTEHUU YHCTO OMHCATEIBHBIX TEKCTOB
accoIlMaIy, BO3HUKAIOIIUE B BOOOPAKEHUW YUTATENS, JOBOJIBHO TPEACKa3yeMbl U
OHO3HAYHbI, TO B ONMCAHUHU, OCIOKHEHHOM JAETANSMHU, CIUCOK accOlMalui He

CBOJHUTCA K HpI/IBGIIéHHI)IM BbBIIIC TCMAaM, OH Ooitee 6orat u pa3H006paaeH.

3.3.5. JIunreonodTHYECKHE 0COOEHHOCTH pacckasa “The Lumber Room”

CroxeT paccka3za HallOMHUHAaeT Apyrue pacckasbsl Caku: maneHpkoro Hukomaca
TETYIIKA HAKa3bIBAET 32 HEMOCYIIIaHUe, HE pa3pelas eMy MoexXaTh ¢ IPYTUMU I€TbMHU
Ha DK, OpHako peOEHOK OYEHB pajl ATOMY, TaK KaK OH MOXKET MOWTH B CBOU
TOOUMBIN CEKPETHBIN YyllaH, OMUCAaHWE KOTOPOTO 3aHMMAET 3HAYUTEIHHYIO YacThb
pacckaza. [Ipoucxonsiee BUAUTCS T1a3aMu peOEHKa, XOTS TTOBECTBOBAHUE U BENETCS
oT Tpetbero auia. CroKeT BO MHOTOM CXOX C paccka3zom “Sredni Vashtar”: oOpa3sr
Hukonaca n KonpanuHa mo4Tv UACHTUYHBI, YTO MOXKHO CKa3aTh U O HEHABUCTHBIX
POICTBEHHUIIAX MAJTBYMKOB. Jlaske HEKOTOPBIE JETaTM COBIAAIOT: 00a MabuuKa HE
TO0ST MPOBOIUTH BpeMs B mpekpacHoM cany (“forbidden paradise” — B pacckaze “The
Lumber-Room”), ux mpuBnekaeT MbUIBHBIA capail win uynaH. Kaxercs, 4To 3TO

BapHaIliyi OJHOW U TOM K€ UCTOpUHM, OOJIee JKECTOKOM U MpavyHOM B CIydae pacckasa
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“Sredni Vashtar”. Koneny pacckaza “The Lumber-Room” wmsrue, yem B “Sredni
Vashtar”, Ho ocHOBHasi TeMa pacckasa Ta jK€: HECMOTpPS Ha MOCTOSIHHbIE HAaKa3aHUs U
JUIICHUS], peOEHOK MOXKET COXPAHUTh BHYTPEHHIOIO HE3aBUCUMOCTD, XOTS Obl HHOTIA
C MOMOIIIbIO TAHBIX MOMEHTOB MPOSIBICHUS JINYHOU (DaHTa3UU, BOIUIOIIEHHOH B JIULIE
J0OMMOT0 )KMBOTHOTO MJIM B YETBIPEX CTEHAX CEKpeTHOro capas [147].

Crunp moBeCTBOBaHMS B paccka3ax moyTH oauHakoB. Kak u B pacckaze “Sredni
Vashtaer”, 4ToObI npuBiIeYb BHUMAHUE YUTATENS K TPYIIIE OHOPOAHBIX ONPEIEICHUH,

aBTOP COEJIMHAET UX MOBTOPSIOMIMMCS COr030M “and”:

“Older and wiser and better people had told him that there could not possibly be
a frog in his bread-and-milk and that he was not to talk nonsense...” [156, c. 326].
CHHTaKCUYECKH TIepBas 4acTh NMPEIJIOKECHHUS HAIIOMUHACT BBIPAKCHUE M3 paccKasa
“Sredni Vashtar”: “her pestering and domineering and superior wisdom™ [156, c. 119].
B o00oux pacckazax pedyb HJIET O HCHABUCTHBIX POACTBCHHUIAX IMIABHBIX I€POEB, MX
JICCTIOTUYHOCTH M WX HEU3MEHHOW YBEPEHHOCTH B COOCTBEHHOH IpaBoOTe.
[Ipunararenbupie “older”, “wiser”, “better” MOSBIAIOTCSA TO3KE B TOM XK€ ab3alie
pacckasza “The Lumber Room”, TeM caMbIM CTaHOBSICh ONTMCATEIHHBIM BBIPAKEHUEM,
3amMeHsromuM uMs TETymKu repost: “The sin of taking a frog from the garden and
putting it into a bowl of wholesome bread-and-milk was enlarged on at great length,
but the fact that stood out clearest in the whole affair, as it presented itself to the mind

of Nicholas, was that the older, wiser, and better people had been proved to be

profoundly in error in matters about which they had expressed the utmost assurance”
[156, c. 326].
B paccka3e MHOTO JIGKCHYECKUX ITOBTOPOB KaK B CaMOM TIOBECTBOBaHUH, TaK U B

cnoBax Hukomnaca: “"You said there couldn't possibly be a frog in my bread-and-milk;

there was a frog in my bread-and-milk," he repeated, with the insistence of a skilled

tactician who does not intend to shift from favourable ground” [156, c. 326]. Takue
ITOBTOPHI MOTYT OOBSCHATHCS KaK YIIPSIMCTBOM MAJIBYHMKA, TAK H HEXKCITAHUEM TETYIITKH

MIPUCITYIINBATHCS K IETIM: JTBOIOPOAHBIN Opar Hukomaca nBaskabl TOBOPUT KEHIIUHE,
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YTO €My XKMYT OOTMHKH, HO OHa He oOpaniaeT Ha 3To BHUMaHue: “He told you twice,
but you weren't listening. You often don't listen when we tell you important things”
[156, c. 327]. Koraa Té€Tymika najgaet B 00uKy Jyisi cOopa J0K1€BOM BOABI M HECKOJIBKO
pa3 npocut Hukomnaca BeiTamuTh €€ ortyna: “<...> go and fetch the ladder” [156, c.
329, 330], MaIpuMK OTKA3bIBAECTCS, TIOBTOPSIS B CBOEH PEUM OHU U T€ K€ coBa: “'"Your
voice doesn't sound like aunt's," objected Nicholas; "you may be the Evil One tempting
me to be disobedient. Aunt often tells me that the Evil One tempts me and that I always
yield This time I'm not going to yield" [156, c. 329]. Takue nMOBTOPHI B peun repoeB
MOTYT CBUJICTEILCTBOBATh 00 WX YIPSIMCTBE, HECIIOCOOHOCTH CIYIIaTh OKPYKAIOMIMX
Y WJITH Ha KOMIIPOMHCCHBI.

B pacckaze “The Lumber Room” ecth xapakrepHoe s npousBeneHuid Caku
NPOTUBOIIOCTaBICHNE (OPMAIbHOW M JIPYTHX BHUAOB JIEKCHKH, KOTOPOE OTpakaeT
POTUBOPEUUE MEKIY MUPOBO33pEHUEM PEOEHKA U €T0 JeCOTHYHOH TéTymkn. Kak n
B pacckasze “Sredni Vashtar”, ¢opmanpHas JleKCHKa ymoTpeOseTcs: sl OMUCaAHUS

qyXI0ro MaJIbBYUMKY B3POCJIOTO MHUpaA:

“His cousins' aunt, who insisted, by an unwarranted stretch of imagination, in

styling herself his aunt also, had hastily invented the Jagborough expedition in order to

impress on Nicholas the delights that he had justly forfeited by his disgraceful conduct

at the breakfast-table”. IlpunararensHoe ‘“unwarranted”, oTMe4eHHOE B CIOBape Kak
KHIDKHOE, yIoTpebiieHo B hopMaIbHOM CIIOBOCOYeTaHUHU “‘an unwarranted stretch of
imagination”. ®@opmansHoe BeipaxxeHue “invented the Jagborough expedition” ne
COOTBETCTBYET OIMMCAHUIO OOBIYHOM OJHOJHEBHOM TIOC3JKH JACTEH K MOPIO.
Breipaxkxenne “had justly forfeited by his disgraceful conduct” 3Byuut ¢opmansHO u
HeJIero B OBITOBOM CHTyalluM, OMHMChIBAEMOM B pacckasze. Jlanee ciemayer emé oIHO
CIIOKHOE TIPEIJIOKEHNE, HACHIIMEHHOE (HOPMATBHBIMU BBIPAKEHUSIMH W KHIDKHBIMA
cnoamu (“debarred”, “depravity”): “It was her habit, whenever one of the children fell
from grace, to improvise something of a festival nature from which the offender would

be rigorously debarred; if all the children sinned collectively they were suddenly
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informed of a circus in a neighbouring town, a circus of unrivalled merit and uncounted

elephants, to which, but for their depravity, their would have been taken that very day”
[156, c. 326].

dopmanpHas JIEKCMKAa BKIIOYEHA B COCTaB  CIIOKHBIX CHHTaKCHYECKHX
KOHCTPYKIIMH, TEM CaMbIM co37aBasi 0ojiee OYCBHIHBIH KOHTPACT C ONHCAHUEM
MTOBCEIHEBHOM JKU3HU CEMBH.

B pacckase npucyTCTBYET U CaTHPUIECKOE H300paKCHUE TETYIIIKH, XapaKTEPHOE
JUISL IPYTUX paccka3oB. B maHHOM ciydae KoMHuecKuil 3¢ (eKT mocThraeTcss Ha
NOHSITUITHOM, a HE s13bIKOBOM YpoBHe: “She was a woman of few ideas, with immense
powers of concentration” [156, c. 327].

JJ1st onMcaHus MPENATCTBHMA, KOTOPbIe PeOEHOK MPE010IeBaeT, YTOOBI ITONACTh B
3aBCTHBIM YyjiaH, BBOAWTCS pa3BEépHyTas Meradopa: MyTh B 4yjdaH — 3TO Iieias
BocHHas omepanus. CHadanma Hukomac B KadecTBE OTBJICKAIOIIET0 MaHEBpA JeiacT
HECKOJIbKO BbIIAa30K B caa: “Nicholas made one or two sorties into the front garden,
wriggling his way with obvious stealth of purpose towards one or other of the doors,
but never able for a moment to evade the aunt's watchful eye” [156, c. 327]. B cnoBape
OTMEUEHO, YTO CYIIECTBUTEIbHOE ‘‘sortie” (“BbUIa3ka, orepainus’) OTHOCHUTCS K
BOCHHBIM TepMUHaM. Jlajgee HCMONb3yeTcs CYIIECTBUTENbHOE ‘‘sentry-duty”
(“gqacoBoif””) ms o603HaueHus TETYmKU: “As a matter of fact, he had no intention of
trying to get into the gooseberry garden, but it was extremely convenient for him that
his aunt should believe that he had; it was a belief that would keep her on self-imposed
sentry-duty for the greater part of the afternoon” [156, c. 327]. ITotrom Hukomac
MPUBOIUT B JAeWcTBUE cBoM mmaH omepanuu: “Having thoroughly confirmed and
fortified her suspicions, Nicholas slipped back into the house and rapidly put into

execution a plan of action that had long germinated in his brain” [156, c. 327]. I'maron

“fortify” u BeIpakeHue “put into execution a plan of action” MOXXHO Tak)Ke OTHECTH K
BOCHHOM cdepe.

OmnuceiBasi BOCTOPr peOEHKA MPU BUAE BEIEH, XpaHAILIUXCS B 4YyJlaHE, aBTOp
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BBOAHT MeTa(OPHI, CJIOBA C OIECHOYHO-IMOITMOHAIBHO-IKCITPECCUBHON KOHHOTAIIHEH.
[Tpu 3TOM (popMaTBHOM JICKCHKH 3HAYUTEITLHO MEHBIIIE, YeM B OTPBIBKAX, CBSI3aHHBIX
c Térymkoil: ““/.../it was a storehouse of unimagined treasures /.../ Such parts of the
house as Nicholas knew best were rather bare and cheerless, but there were wonderful
things for the eye to feast on. First and foremost there was a piece of framed tapestry
that was evidently meant to be a fire-screen. To Nicolas it was a living, breathing story;
he sat down on a roll of Indian hangings, glowing in wonderful colours beneath a layer
of dust” [156, c. 328]. Tak, Beipaxenue 'to feast your eyes on somebody/something' —
'CMOTpPETh Ha KOTO-TO WJIM Ha YTO-TO C OOJIBIIMM YIOBOJBCTBUEM' CTHUIIMCTHYCCKU
MapKUPOBAaHHO, a oNulieTBOpeHue 'a living, breathing story' momuépkuBaet orpoMHbIN
MHTEpeC peOEHKa K UyJIaHy U €r0 COACPKIUMOMY.

[TpenMeThl, HaxXonsAIIKECs B YyjlaHe, ACTAIbHO OMUCAHBI B pacCKa3e ¢ MOMOIIBIO
JUTMHHBIX TIPEIJIOKEHUHN, OCI0KHEHHBIX MPHUIATOYHBIMA KOHCTPYKIUsAMH: “a roll of
Indian hangings, glowing in wonderful colours beneath a layer of dust” [156, ¢.328]; “
a teapot fashioned like a china duck, out of whose open beak the tea was supposed to
come” [156, c. 328] wim ogHOpoaHOTO nepeuncienus: “In the garden, and in the lanes
when he went for a walk, Nicholas came accross a few birds, of which the largest were
an occasional magpie or wood-pigeons here were herons and bustards, kites, toucans,
tiger-bitterns, brush turkeys, ibises, golden pheasants, a whole portrait gallery of
undreamed-of creatures” [156, c¢. 329]. Ilocmemuuii mnpuMep HAOMHHACT
nepeurciaeHne pa3HbIX BUAOB ntull B pacckaze “The Cobweb”. MHorma B TekcTe
MOSIBJITIOTCS  KOPOTKHE BOCKIIMIIATEIbHBIE TPENJIOKEHUS, TMepeaaroniue BOCTOPT
manpuuka: “How dull and shapeless the nursery teapot seemed in comparison!” [156,
c. 328]; “And such birds!” [156, c. 328].

UynaH cTaHOBHTCS 11eI6IM MUPOM 7151 Hukomaca, 4b€ BoOOpakeHUE OTKPHIBACTCS
C MOMOIIBI0 MeTadoprudecKoro Kimoda. YymaH — 3T0 cBO€OOpa3HbIA pail s Tepos,
M3 KOTOPOTO HMCKITIOYEHBI Apyrue netu. KomHata cTaHOBUTCS B OONBIIEH CTENEHU

TICUXOJIOTHYECKUM, YeM (PU3UIECKUM MPOCTpaHCTBOM. OmHCcaHHbIC B pacCKas3e qeTaan
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aneuIMPYIOT K BOOOPa)KEHUIO YHUTATENs, BbI3bIBAasl OOraThlii acCOIIMATUBHBIA PsI:
MOXXHO TPEICTaBUTh ce0e AUKOBUHHBIX >KMBOTHBIX, OXOTy B aAanékoi WMuaum,
POCKOIIIHBIE YaeMUTHsI, MOAyMaTh O TOM, KaK Ta WM WHas BEIlb XpaHUT B cele
HUCTOPHUIO LEJOTO IOKOJEHHs WM Hapoja. I[IpouynTaHHOE 3acTaBISIET 4YMTATEIIA
0o0paTUTbCA K CBOMM JI€TCKUM BOCIIOMHHAHHUSAM, CIPOCIHHUPOBATH CBOW OIBIT Ha

nepexxuBaHus Hukomnaca, oTCTpaHssCh OT YETKOM OLEHOYHOCTH paccKasa.

3.3.6. JIuarsomodTHYecKne ocodeHHOoCcTH pacckasa “The Image of the Lost
Soul”

I[To cBoell Temarvke W JIMHTBOMOATUYECKUM XapaKTEPUCTUKAM pacckas
MPUHAJICKUT K TPYIIE ‘ONUCcaHue, OCT0KHEHHOE JIETaIsIMU ', U IPU 3TOM SIBHO CTOUT
OCOOHSIKOM Cpely JIPYTrUX pacCcKa3oB JaHHOM rpynibl. Paccka3 yHHKajIeH BO MHOTHUX
oTHoeHusAX. ClI0KHO HAWTH Napajijiean y COBpeMeHHUKOB MaHnpo, Harpumep, y A.IL
UYexoBa mnu O'Tenpu. Pacckaz OTHOCHUTCS K paHHEMY TBOPYECTBY IHCATENS U
BbIZIETIsIeTCA HA (POHE OCTAJIBHBIX €ro MpousBeAeHuil. TekcT Opu1 Hanucan B 1891 roxy,
xorma Manpo 6wu1 Bcero Toapko 21 rox. Onupasick B OCHOBHOM Ha CBOE SI3bIKOBOE
9yThE, UCATEh HAET CBOM 0COOCHHBIN CITOCO0 co3maHus mmeneBpa. Uto ke nenaer
TEKCT TAKUM HEOOBIYHBIM?

Bo-niepBbIX, HATUIIO IPOTUBOPEUUE MEKIY TEMOUM M OBECTBOBATEIbHBIM THIIOM
tekcTa. CIOKET pacckasza mpearnosiaraer oOpalleHHe K MOBECTBOBATEIHHOMY THUITY
paccyXJeHHe: OJWHOKAas MTHUYKA MpHUJIeTeNa Ha KPBIIIy cOO00pa; rolyOr MBITAIHChH
BBITECHUTH €€, HO IITUYKA HAIIUIA 3alIUTY Ha pykax y cratyu [lorepsaHanon lymm; neHp
oro aus IlotepstaHas [ymia u ntuyka moOunu Ipyr apyra Bc€ Oosbiie u OObIie,
IITUYKA TI€Ja CBOM TPEIH, U Ka3aJoCh, 4TO €O BpeMeHeM nuuo llorepsunont [ymm
CMSITYAJIOCH; HO JIFOX MTOMMAJIU NTUYKY U MIOCAANIIN €€ B KIIETKY; ITHYKA TPOI0JIKaIa
niets 10 [orepsanon lymm, HO nmpunuia 3uMa, ¥ ITUYKa yMepJiia OT roJIoAa U X0J10/a,
a Crarysa IlorepsiuHoi Jlymiu copBajachk BHM3 CO CBOEro KapHu3a. [J1aBHbIE repou

pacckaza — 3TO OJIMHOKHE CO3/aHUs, IPOTUBOCTOAIINE BPAXKIACOHOMY MHUPY BOKPYT
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HUX. OHU MBITAIOTCS OOPOTHCS MPOTHUB 3JI0TO MHUPA, JKUBYT CYACTIMBO BMECTE, HO UX
CYaCThe OYCHb XPYIKO, U CMEPTh CTAHOBUTCS HeMUHYeMou. JIjisi mepegaun JaHHOTO
cogepxannst Caku WCIONB3YET OMUCAHUE, XOTSA CIOKET SBHO TPEANONaracT
paccyxaeHue. B TekcTe oyt HET 3aMeyaHui apropa. Yurarenp NOJKEH BCE MOHATH
caMm. [maBHBIM KOMMEHTapueM B TeKcTe sBisieTcs (¢pasa “After jow...sorrow”,
BBIICIIAFONIAsICS HAa ()OHE OCHOBHOTO TTOBECTBOBAHUAI.

SI3pIK pacckasza MpeaenbHO MPOCT, MCTONh30BaHUE MPUEMOB Ha JICKCHYECKOM
ypOBHE CBeleHO K MHHMUMYMY. OnucaHus OaHalbHBIX CHUTyallMiii C TIOMOIIBIO
(dbopMaIbHO, BO3BBIIIICHHOM JICKCUKHU (YepTa, XapaKTepHast TOYTH JIJIS BCEX PacCKa3oB
Caku) sBuseTcss 37€Ch HE3HAUUTEIbHOM XapakTepuCTHKOW. JlaHHBIM mnpuém
UCIIONIB3YETCS JIJISl ONTUCAHUS JKUPHBIX CHHUX TOJyOel M CTapOl rajikk C KOJOKOJIbHHU
— DIIYIBIX U OTPAaHUYCHHBIX CYIIECTB. BOT Kak aBTOp ONMUCHIBACT TaJIKy C KOJIOKOJIbHH:
“an authority on ecclesiastical architecture”; “no respectable bird sang with so much
feeling, they cheeped one to another”; “The belfry jackdaw said the frost was affecting
the fabric, and as he had experienced many frosts it must have been so” [156, ¢. 460-
462]. Bosseimennsie, (opmanbHbie cimoBa  (“authority”, “respectable”, “to
experience”) SBISIOTCS TPUMEPOM aBTOPCKOM HMPOHUHU, XapaKTepHOU i CTUIISA
nucaress. Caku BRIOMpAeT ATOT METOJ JIJISE TOTO, YTOOBI CO3/1aTh 00pa3 BHICOKOMEPHBIX
1 OeccepIeUHbIX NITUIL M BBI3BATh Y UATATENS cUMIATUio K 00pasy [lotepsaunoit lymum
u ntudke (“slender, sweet-voiced bird”).

Ecnu cpaBHMBaTh onucaHue NTHYKK C ONMKUCAHUEM TOIYO€H, TO MBI YBUIUM, YTO
B 000X CIIy4asiX aBTOp UCIOJIb3yeT MHTEPEHTHO-KOHHOTATUBHYIO JIEKCUKY. [Ipn aTOM
KOHHOTAIlMs HOCUT Pa3HbI XapakTep. B ommcaHuy NTHYKM HE YacTO BCTpEUYaeTCA
dopmanpHas nekcuka. bosjee Toro, 1y onucaHus roiryoei HCOIb3YIOTCS B OCHOBHOM
aOCTpaKTHBIE CJIOBA, UTO HE MIPEITOIATraeT YMOIIMH CO CTOPOHBI ynuTaTes. To ke camoe
MOXKHO CKa3aTh 00 OMHMCAHWHM MHpPA, OKPYKAIOMIETO TepoeB. Tak, KaMEHHbIE (UTYPHI
OBLTM ‘B 1M0O3€ BO3BBINIEHHOW dK3aibrann u cMupeHus” (“were in attitudes of pious

exaltation and composure” [156, c. 460]). CymecrBurensHbeie ‘exaltation’ u
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‘composure’ SBISIOTCSA a0CTpakTHBRIMHU. UTO KacaeTCsl OMUCAHUS MTHII, KOHHOTAIINH B
ATOM cllydae HOCST OoJiee AMOIMOHaIbHBIN XapakTep: “the song of the little bird came
up to the parapets — a song of hunger and longing and hopelessness, a cry that could
never been answered”. B cneayromem npenoxenuu (“It tried to rest its tired feet under
the shade of a great angel-wing” [156, c. 460]) nTHu4ka CpaBHUBAETCS C YEIOBEKOM.
Bcé 910 BBI3BIBAaET y UMTATENS OCOOYIO CUMITATHIO K MITHYKE.

[TucaTenp HaAMONHSAET CBOM TEKCT WHIEPEHTHO-KOHHOTATUBHOW JICKCUKOW U
metadopamu (“darkling eyes”; “slumber”; “crept trustfully”; “defiance”, “pious
exaltation and composure”; “its face was hard and bitter and downcast™ [156, c. 460-
462]), HO 371€Ch HA TIEPBbI MJIaH BHIXOJUT HE KOHHOTALIMS, @ OCHOBHOE 3HAYE€HUE CJIOB.
NMeHHO peanu3anusi HOMMHATHBHOTO 3HAYCHHUS IOKA3bIBACT, YTO JIAHHBIC CJIOBA HE
NPEBPAIIAIOTCS B MPOCTHIC YCHWIMTEIN W YTO MX YIOTPEOJICHHWE JIMHTBHCTHUYCCKHU
nosHoreHHo. CioBo ‘dignitaries’ MOXeT OBITh HCIIONB30BAHO B CpaBHEHUHU. 1O Ke
caMoe MOXKHO cKa3ath 0 ‘slumbers’, ‘defiance’, 1 ocTaJIbHBIX CIIOBaX.

JlelicTBue nepemaércs ¢ MOMOIIBI0 MapKUpoBaHHbIX riaroioB (“there fluttered”;
“roosted hustled it away”; “drove it off the ledge”; “they cheeped to one another”;
“twitter”; “the figure leaned forward”; “toppled from” [156, c. 460-462]). B nienom
MaHpo crapaercs HE TNEpEeHACHIIaThb CBOW TEKCT KOHHOTATHBHBIMH JJIEMEHTaAMHU.
[ToaTOMYy MapKupOBaHHBIE JEKCUYECKHE EAMHHIIBI Cpa3y BBIACIAIOTCS Ha 00IIeM
HelTpansHOM (¢oHe. [IpumepoM 3TOMYy MOXKET CyKuTh (paza “after joys sorrow”,
MOKA3bIBAIOIIAs, YTO KOJIMYECTBO MAPKUPOBAHHBIX €IMHUII HE BAXKHO /IS CO3/IaHUS
ACTETHUYECKOTO BO3JICHCTBHUS HA YUTATEIIS.

OTHolIeHrEe aBTOpa K TePOsIM Ha TIEPBBIN B3IVIS] HE TaK 3aMETHO. XOTS B TEKCTE
MHOTO CJIOB C HHT€PEHTHOW KOHHOTAIIMEH, aBTOP HE HABA3BIBACT CBOIO TOYKY 3PEHUS,
¥ YUTaATelIb MOXET CaM MPEACTaBUTh CTATyI0 U MTHYKY M TOPA3MBIIUIATH O CyIb0e
ATUX POJACTBEHHBIX TYIIl B MUPE, TJI€ TOCTIOACTBYIOT OECUYBCTBEHHBIE JTIOMIH.

CuHTaKcH4YecKasi OpraHu3aIus SBISETCS BAXKHOW 0COOCHHOCTHIO TEKCTa, TaK KaK

OHa B MIEPBYIO OYEpeb CIOCOOCTBYET CO3/IAHUIO TJIAHA ACCOLUALINMI U pacCyKIACHUSI.
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[Toutn Kakgoe TPEAIOKEHHE B paccKa3e COYeTaeT aBTOPCKUI KOMMEHTAapui ¢
MMOBECTBOBATCIIbHBIM KOMITOHCHTOM. B TIpenIoKeHUSX TMPUCYTCTBYET U TUIAH
NEeUCTBUS, W IUIaH OMNHCaHUsA (KOMMEHTapHii): TEpBbI BBIPAXXEH HAa YPOBHE
‘mojuiexamiee + ckazyeMoe + JIOTOJHEHHWE , a BTOPOW TMPEACTaBICH depes
aTpuOyTUBHBIE KOHCTPYKITUH, COTJIACOBAHHBIC C ATHMH YICHAMH MPEIOKCHHS. Takas
JBYIUTAHOBOCTH TIO3BOJISIET TOBOJBHO JIETKO TIEpecKa3aTh TeKCT. Pacckas maxe MOXKHO
paccMarpuBaTh Kak CKa3Ky, HE HACBHIIICHHYIO JETaISIMH. ABTOP HCIOIB3yeT MOpdo-
CUHTAKCHUYECKHE MOJENH, COAepXkKamue OONbIIoe KOJIMYEeCTBO aTpHOyTUBHBIX U
anBepOMANIbHBIX  KOHCTPYKIHMHA. YacTo OHHM  OCJOXKHSIOT TPEIJIOKEHHUS C
NOCIIeIOBaTeIbHBIM TIOMYMHEHNEM, Hamboliee 4YacTOTHBIE B paccka3e. Hampumep:
“And every day, at high noon, when the fat pigeons were stupefied into silence after
their midday meal and the sparrows were washing themselves in the street-puddles, the
song of the little bird came up to the parapets — a song of hunger and longing and
hopelessness, a cry that could never be answered” [156, c. 461].

BaxHol xapaKTepuCTUKOM TeKCTa SBISIETCS TaKKe HAIMYKe OHOPOIHBIX YICHOB
PEIJIOKECHHS, YaCTO MPEICTABICHHBIX AK30THYECKUMU clioBaMHu: “kings and bishops”;
“pious exaltation and composure”; “neither crown, mitre, not nimbus” [156, c. 460-
462], npuaaronaMHA aBTOPCKOMY CTHITIO €I1Ie OOJIBIYI0 U3BICKAHHOCTb.

[lonBomst WTOr, JaHHBIM pacCKa3 MOYKHO OXapakTEepHU30BaTh KakK ‘OMUCAHUE,
ocloKHEHHOE fAeTainsiMu’. OTIWYUTENIbHOW 4YepTOl TEeKCTa SIBISETCS COYeTaHUe
JNEUCTBUSA W ONPEHCIUTEIIBHBIX KOHCTPYKLUMW, COAEpXKAIIUX KOMMEHTApUM K
OTHMCHIBAEMOM CHUTYaIluu. ABTOP HCIIOJIB3yeT MAPKUPOBAHHBIE €IUHUIIBI, TIOTHOCTHIO
peanu3yoIIre CBOI0 CEMAaHTHKY, HO HE BBIXOJIAIINE HA CJIOKHBIM METaCEeMHUOTUYECKUN
ypoBeHb. B pesynprare 3TOro 4ymTarenb HE MOXKET YWUTaTh pacckaz OwbicTpo. Emy
MPUXOJUTCS KOHIIEHTPUPOBATH CBOE BHUMAHUE HA OTACIBHBIX MPEAIOKEHUSIX. TOIBKO

IIpu MCAJICHHOM U BAYMYHMBOM YTCHHUH MOXHO HACJIaAUTLCA CTHIICM IIMCATCIIA.
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3.4. TI'pynna paccka3os: Boieusbsiiaenue (“The Purple of the
Balkan Kings”, “The Cupboard of the Yesterdays”);
BOEHHAsi TEeMAaTHKA

IToBecTBOBATENBbHBIA TUIl JAHHOM I'PYIIIBI PACCKA30B MOXKHO OXapaKTEpU30BaTh
Kak “BoseusbsiBieHue”. OCHOBHAsI MBIC/Ib KaKJOTO paccka3a MOXKET ObITh CBelleHa K
OJTHOMY TPEIJIOKEHUIO-TE3UCY, KOTOPBIM yCHUIMBAETCA HA MPOTSIKEHUN BCETO TEKCTA
3a CUET Pa3INYHBIX CTHJIMCTUYECKUX CPEICTB.

Ha ¢onernyeckoM ypoBHE OCHOBHASI MBICI/Ib YCHIIMBAETCS 33 CUET ajlIuTEpalii,
B TO BpeMs KaK B IPYTHX I'PYIIaxX packa3zoB 3TOT MPUEM UCIIONIB3YETCS JJIsl IPUIAHUS
TOPKECTBEHHOCTH IMOBECTBOBAHUIO WJIN MEPEIAUYH 3BYKOB.

Ha nekcudeckoM ypoBHE YCHJIEHHE MPOUCXOAMUT 3a CUET MONAJIBHBIX IJIaroJios,
CUHOHUMOB U a0CTPAKTHBIX CYIIECTBUTEIbHBIX. IHT€pEHTHO KOHHOTATUBHAS JICKCHUKA
yrnoTpedasieTcs B YCHWIMTENbHOM (YHKIMU. CeMaHTUYECKHE pazludus MEXKIy
CUHOHMMAaMH HE pealu3yloTcsi B TeKcTe. TakuM 00pa3oM, CHHOHUMHUYECKHH Psif
YCWJIMBAET 3HAUEHUE KIIOUYEBBIX CJIOB, @ y YMUTATeNsl BO3HUKAET BIICYATIICHHE
JIEKCUYECKOro pa3zHooOpaszusi. CpaBHEHUS, MeTa(oOpbl M OKCIOMOPOHBI MPEAEIbHO
IIPOCTHI, €CJIM HE CKa3aTh OaHAJbHBI; B paccKa3zax MOYTH HET pa3BEPHYTHIX MeTadop.

Ha cuHTakcuueckoM ypOBHE IJIaBHAs MBICIb paccka3a yCHJIMBAETCA 3a CYET
napajuielIbHbIX KOHCTPYKLIMI M OJHOPOIHBIX YJIEHOB mpenokeHus. CTUaucTuka
paccka3oB OnH3Ka TPAAUIMAM KYPHATHCTHKH, YTO OTPAXKAET OMbBIT aBTOpa Kak
KypHajucTa Ha bamkaHCKOM BOMHE.

Paccka3el 0ObEIMHEHBI TakXke M TEeMOW BOWHBI. B HEKOTOPHIX pacckazax
3arparuBaeTcsi B 4dactHocTu bankanckuii Bompoc (“The Toys of Peace”, “The
Cupboard of the Yesterdays”, “The Purple of the Balkan Kings” u B npyrux pacckaszax).
B 1902-1904 romax mucarens paboTan WHOCTpPaHHBIM KoppecmoHiaeHToM B “The
Morning Post”, rme ocemnian pa3Butre 6aJIKaHCKOTO KOH(IMKTA 1MOJT 3aroJoBKoM “The
Balkan Troubles”. CoObITHS, TIPOUCXOAUBIINE B TO BPEMsI, B OOIIIEM H 11SJIOM 3HAKOMBI

PYCCKOMY YHTATEI0, Tak Kak Poccus Obuta o1HOM 13 “cBepXAepikaB’’, BOBICUEHHBIX B
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peleHue Bompoca O He3zaBucuMocTH Makenonuu. Kak M3BECTHO, HaceleHUe
MakenoHuM COCTaBISUIM INPABOCJIABHBIE CJaBsHE, TOBOPSIUKME HA JUAJIEKTE
6onrapckoro sa3bika. OTuéThl Manpo ¢ bankanckoro I[loayocTpoBa mojiHbI CO4YBCTBUS
nucarens MecTHoMy HacelseHuto [ 140, c. 86-113]. Xots pacckazsl MaHpo SIBISIOTCS
XyHAOXECTBEHHBIMH, TMPOU3BEIACHUSIMHU, a HE JOKYMEHTAJUCTUKOW, OHHU HACTOJIBKO
TOYHO MEPEAI0T 30Xy U UCTOPUUECKUE COOBITHS, UTO K HUM oOpataercs Ket bpayn
B cBoell ucropuueckoir kaure “The Past in Question: Modern Macedonia and the

Uncertainties of Nation” [91].

3.4.1. JluarsomodTHYecKne ocodbeHHOCTH pacckasza “The Purple of the
Balkan Kings”

B pacckaze “The Purple of the Balkan Kings” aBTop SIBHO BBIpa)Xa€T CBOIO
MO3UIMI0, TI0O3TOMY MOXHO OTHECTH paccka3 K IIOBECTBOBATCILHOMY THITY
‘BosnteusbsaBieHne’. Kaxawii nenp Jleononsn Bombkenmreiin (Luitpold Wolkenstein)
gutaeT “Neue Freie Presse” B cBoém moodumom kade B Bene. Yarka kode u yrpeHHssI
razera KaXyTCsl YacThl0 pHUTyasa, JIAMIETOCS YK€ He OAWH rof. BombKeHIITeHH
noanepxkuBaet “die Grossmichte” 1 morygaeT HeCKa3aHHOE YIOBOJIBCTBHE OT YTCHUS
3aMETOK W CTaTeii O TOpaKCHWHW MAaKEJOHCKMX BOWCK. ABTOp CO3MaéT SIBHO
HeraTuBHBIN nopTpeT Bonbkenmraiina: “Worshipping power and force and money-
mastery as an elderly nerve-ridden woman might worship youthful physical energy, the
comfortable, plump-bodied cafe-oracle had jested and gibed at the ambitions of the
Balkan kinglets and their peoples, had unloosed against them that battery of strange
lip-sounds that a Viennese employs almost as an auxiliary language to express the
thoughts when his thoughts are not complimentary” [156, c. 463]. HeraruBHusbiit
MOPTPET CO3AAETCS 3a CUET CPABHEHUS MEPCOHAXKA C HEPBHOM MOKUIION KEHIIMHOW 1
psiZia CIIOB, BHI3BIBAIOIINX B BOOOPAKEHUW YHUTATENST HEMPUATHYIO KapTuHy (“plump-
bodied”, “unloosed against them that battery of strange lip-sounds”). Ha atoT pa3 repoit

y3Ha€T u3 “Neue Freie Presse” o ToM, uto Typuus norepsuia Makenonuto. Tpuymd
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“OanKaHCKUX KOPOJICH MOTPSCAET €ro MUPOK 10 OCHOBAHUSI.

enTpansHOW uAeeil pacckaza MOXKHO CUMTATh YCHJIEHHWE POJIA HEOOIBIIMX
0aKaHCKUX TOCYIapCTB B €BPOIEUCKON MOJUTUKE U MOTEPIO0 ObUIONW MOIIY BEIUKUMU
UMIEpUAMH (TIPEICTABUTEIEM OJJHOM U3 KOTOPHIX SBISETCS TIIABHBIN Tepoii pacckasa).
OTa ujes MOBTOPSETCSA U YCUIIMBAETCA 3a CUET SI3BIKOBBIX CPEJICTB, XapaKTEPHBIX JIJIS
BOJICU3BSIBIICHNS . CHHOHUMUYECKOW KOHACHCAIINH, CHHTAKCHYECKOTO Mapaien3mMa u
nekcuueckux moBTopoB: “His world, his pompous, imposing, dictating world, had
suddenly rolled up into narrower dimensions. The big purses and the big threats had
been pushed unceremoniously on one side; a force that he could not fathom, could not
comprehend, had made itself rudely felt. <...> A lesson was being imposed on
unwilling learners, a lesson of respect for certain fundamental principles, and it was

not the small struggling States who were being taught the lesson” [156, c. 464].

[IpunararenbHbie  “pompous” — “HaNbIICHHBIM, BBICOKONAPHBIN, HAAYTHIAX W
“dictating” — “mukraropckuii” 00Jagal0T HETaTUBHOW MHTEPEHTHON KOHHOTAIlUEH, a
npwiarateiabHoe “imposing” — “TpaHIMO3HBIA; BICUATIAIONINN, BHYIIUTEIbHBIN,

UMIIO3aHTHBIN® mpuoOpeTaeT B JAaHHOM KOHTEKCTE HETaTUBHYIO aJrepeHTHYIO
KOHHOTaIu0. OMHOPOIHBIE MTpUIIaraTelibHbIE YCUINBAIOT HETATUBHOE BIIEYATIICHUE OT
rmaBHoro Tepos. [loBropsromeecs cyecTBUTEIbHOE “lesson” yCuiImBaeT aBTOPCKYO
MBICIIb O TOM, YTO BEJIUKUM JepKaBaM HEen30€KHO MPUIETCS YCBOUTh YPOK UCTOPHH.

B TekcTe MOXKHO BCTPETUTH U IPYTHE MPUMEPbl CHHOHUMUYECKON KOH/ICHCAIINH:

“Luitpold Wolkenstein, financier and diplomat on a small, obtrusive, self-
important scale...” [156, c. 462]. Psi1 omHOpPOAHBIX MpUiIarareIbHbIX, HEKOTOPHIE U3
KOTOPBIX O00JIaJJal0OT HETaTWBHOW WHTEPEHTHOM KoHHOTanued (“obtrusive” —
“HaBsI3YMBBIN, HA30WIWBBIA, OecuepeMoHHBIN’, ‘“self-important” — “c  GoibmHM
CaMOMHEHHUEM; BaXKHUYAIONIWK ), MOMYEPKUBAET CAMOBIIOOIEHHOCTh, JTOW3M U
HUYTOXKECTBO MEPCOHAXKA.

“In imagination Luitpold /.../ saw the augustly chiding spokesmen of the Powerd

dictating, adjusting, restoring, settling things once again in their allotted places,
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sweeping up the dust of conflict...” [156, c. 463]. B BooOpakeHHH TIIaBHOTO Tepos
ABcTpo-Benrepckas mmmepusi emé He yTpaThia CBOEro MOTYIIECTBA, OHA emé
crioco0Ha MoBeJIeBaTh, TUKTOBATh CBOM YCJIOBHS B MOJIUTHKE, JEJIaTh BCE TIO-CBOEMY,
9TO repeaaéTcs 3a CUET OMHOPOAHBIX JeenpriacTuii. B JaHHOM IpUMepe Takke BaKHA
Metadopa “sweeping up the dust of conflict”, koTopast He cTaHOBUTCSI pa3BEPHYTON U
HE pa3BHUBaeTCsA B nayibHeimemM. Metadopa ocTraércss OgHOM W3 MHOTUX YacTel
CJIOKHOTO TIPEJIOKEHUS, YTO BITOJIHE XapaKTEPHO JIJISi BOJICU3bSIBICHUS.

Nnes HUAYTOXKHOCTH 4YelloBeKa (B JaHHOM cllydae CaMOBIIIOOJIEHHOTO
ABCTPUICKOTO YMHOBHHUKA) TIEPE]T JTUIIOM BEIUKHX UCTOPUYCCKHUX COOBITHH, a TaKkKe
aBTOPCKasi aHTHUIIATHUS K MOTYIIECTBCHHBIM JIep)KaBaM W CHUMIIaTHUS K MaJICHBKUM
HapoJgaM M TOCYyIapcTBaM pa3BUBAeTCAd Ha JICKCHYCCKOM YPOBHE 3a CUET
POTHUBOIIOCTABICHUS TPWIAraTedbHbIX CO 3HaueHueMm “‘Oompiion” (“big”) wu
“manenpkuii” (“small”). Tak, HECMOTps Ha TO YTO TJIABHBIA Tepoil cuuTaeT ceos
“CypoBBIM KPUTUKOM M Cylobe B <...> HaIlMOHAJIbHOW TOJUTHKE’, aBTOPCKHUE
KOMMEHTApUU TOCTOSTHHO TOBOPST YUTATENI0 O €ro He3HauuTenbHocTH: ‘“‘Luitpold
Wolkenstein, financier and diplomat on a small, obtrusive, self-important scale” [156,
c. 462]. Ilepconax cuUMIaTH3UPYET BEIMKUAM JEp)KaBaM M IPE3UpPAET MaJCHbKUE
rocymapcta: “And his judgment had been one of unsparing contempt for small-scale
efforts, of unquestioning respect for the big battalions and full purses” [156, c. 463].
BaxHbIM B Mpenyio’keHUU SIBISIETCS] MPOTUBOIOCTABICHNE MpUilarareabHbIX ‘‘small-
scale” u “big”. OmHako HOBOCTH O MOOEMaXx MaJeHBKUX OallKaHCKUX TOCYNapCTB, O
KOTOpbIX Jleomonp1 unTaeT B razere, Oylopakar ero CTaTUYHYo XKU3Hb: “...and now
his ears had to listen to the war-drum rolling in quite another direction, had to listen to
the tramp of battalions that were bigger and bolder and better skilled in war-craft than
he had deemed possible in that quarter; his eyes had to read in the columns of his
accustomed newspaper a warning to the Grossmachte that they had something new to
learn, something new to reckon with, much that was time-honoured to relinquish” [156,

c. 463]. Teneps nmpunararenbHOE “bigger” XapaKTepu3yeT yKe HE BEIHKHE JIEPKABBI,
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a MaJIeHbKHE OaJKaHCKHE HapOJbl, OKA3aBIITNECS HAMHOTO CHUJIBHEE M OIBITHEE, YeM
okujan rmasHbli repoil. [lapamnensubie koHCTpyKUMH (“his ears had to listen to <...>,
his eyes had to read”), a Tak)ke MHOTOYHCJICHHBIE OJTHOPOJIHBIE YJICHBI MPEJI0KEHUS
MOTYEPKUBAIOT MBICTE O HEM30SKHOM TT00e/Ie MaIeHBKMX OAJIKAaHCKUX TOCYAapCTB, C
MHEHHEM KOTOPBIX TeTeph MPUAETCS CUUTATHCA.

B TekcTe M0BONBHO KOPOTKOTO paccka3a BCTPEYACTCS MHOTO CYIIECTBUTEIbHBIX,
0003HAYAIOIINX PA3IMYHBIX )KUBOTHBIX, UTO SBJISECTCS XapaKTEPUCTHKON CTHIIT MaHpo
B IICJIOM BHE 3aBHCHMOCTH OT TEMAaTHKH paccKa3a WM THIa TOBECTBOBaHHUA. Tak, B
Hayajie pacckaza BCTPEYACTCS ONMHUCAHWUE Yydesa opiia, OBIBIIETO HEKOTJAa YKHUBOM
CBOOOIHOM NTHIICH, a TeTIephb CTABIIETO YYIOBUIITHBIM CUMBOJIOM ABCTpO-BeHrepckoi
umriepuu: “...for years he had sat at the same spot, under the dust-coated, stuffed eagle,
that had once been a living, soaring bird on the Styrian mountains, and was now made
monstrous and symbolical with a second head grafted on to its neck and a gilt crown
planted on either dusty skull” [156, c. 462]. B naHHOM OTpBIBKE MOXXHO YBHUJETH
IIPOTHUBOIIOCTABICHNE KU3HH, dHepruyHoctu (“a living, soaring bird”) u cmeprtH,
cratnaHocTu (“dust-coated, stuffed eagle”, “dusty skull”). Takoe ommcanue uydena
CBUJIETEJILCTBYET O HEraTMBHOM OTHOIIEHHHM aBTOpa K MOTYIIECTBY HMIIEPUU U
IJJaBHOMY Teporo pacckasa. [lamee B TekcTe MOBTOpsieTCs cioBocoueTanue “for years
longer than a dog's lifetime” st Toro, 4ToOBI MOKa3aTh, uTo Jleononba BonbkeHIITeHH
y)Ke JIOJNroe BpeMs 3aHUMaeTCsl HeHY)KHOU paboToid. JKu3Hb nmepcoHaka MMIUTHITUTHO
CPaBHUBAETCS C KU3HBIO coOaku. B cremyromieM KOHTEKCTE TMOSIBISIIOTCS 3aMIbl U
kypomatku: “Never travelling further eastward than the horse-fair at Temesvar, never
inviting personal risk in an encounter with anything more potentially desperate than a
hare or partridge, he had constituted himself the critical appraiser and arbiter of the
military and national prowess of the small countries that fringed the Dual Monarchy
on its Danube border” [156, c. 463]. 3neck roBoputcs 00 orpannaenroctu Jleononpaa
¥ HEKOMITETEHTHOCTH B BOCHHBIX U MOJUTUYECKUX BOMPOCAX.

Texct m300mmyeT reorpaduuecKMMU Ha3BaHWSIMHU W Ha3BaHuUsAMH OWTB: “The
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Turkish fortress of Kirk Kilisseh has fallen ... The Serbs, it is officially announced,
have taken Kumanovo ... The fortress of Kirk Kilisseh lost, Kumanovo taken by the
Serbs, these are tiding for Constantinople resembling something out of Shakspeare's
tragedies of the kings...” [156, c. 462]. DTO OTPBIBOK M3 CTAThbU, KOTOPYIO YHUTAET
raBHbIC Tepoid. CTHIIb CTaThU SIBHO OTIMYAETCSI OT CTHJISI OCHOBHOTO ITOBECTBOBAHHUS
3a CU€T CBOCH JIAKOHWYHOCTH, XapaKTCPHOW ISl JKYPHAIUCTUKH. EIWHCTBEHHBIM
BBIPA3UTEIIBHBIM CPEJICTBOM B TEKCTE CTaThbM SIBISICTCS OTCHUIKA K Tpareausm
[lekcniupa.

Takas mpsimMas mepenada CoAEp)KaHHUS W BBIPAKCHHE aBTOPCKOH TOYKU 3pEHUS
HexapakTepHbl 11t ctuiis Manpo. Pacckas “The Purple of the Balkan Kings” siBisiercs
OJTHUM U3 HEMHOTHX IIPUMEPOB BOJICU3BABICHUS CPEIH paccka3oB nucareis. CaMm ToT
(akT, 4TO TEKCT MOXKHO ONPENICIUTh KaK ‘BOJICU3BABICHUE , OMATh KE MOTIEPKUBACT
Pa3HOCTOPOHHOCTh CTHJISI TIUcCaTeNs (OMHM M TE )K€ METaCEMHUOTHYECKH 3HAYMMbBIC
AIIEMEHTHI HUCIOJIB3YIOTCS TMO-pPa3HOMY, B 3aBUCMMOCTH OT THNA coiepkanus). B
JAHHOM paccKas3e TaKhue MapKHUPOBAaHHBIEC 3JIEMEHTHI, KAK MHT€PEHTHO KOHHOTaTUBHAs
JIEKCMKa ¥ CHUHOHHMMHYECKas KOHACHCAIUs, MCIOJBb3YIOTCS B JIPYroM KIO4e, IO
CPaBHEHMI0O C TEM YTO MOXHO YyBHUAETbh B TEKCTaX, OTHOCAIIUXCS K
IIOBECTBOBATEIILHBIM THIIAM ‘OrucaHue’ u ‘paccyxaenue’. B pacckase “The purple of
the Balkan Kings” st npuémbl, Hapsay C MapajyleIbHBIMH KOHCTPYKIIUSIMH,
UCTIONB3YIOTCS ISl YCHIJICHHSI OTHOM M TOM k€ Maeu — 1moOeabl MECTHOTO HACelIeHUS
HaJ| OoJiee CHJIBHBIMH BparaMM Ioka3zajia, 4To MakeJIoHHs cTaja 3aMETHOW CTpaHOM

Ha MUPOBOM apeHe.

3.4.2. JluaronodTH4YecKkne ocodeHHocTH pacckasa “The Cupboard of the
Yesterdays”

JpyruMm npuMepoM BOJEU3BSIBICHUS MOXKET CIy)uTh pacckas “The Cupboard of
the Yesterdays”, Tawxke mnocBsméHHbI bankanckomy Bompocy. Kommo3uimoHHO

pacCKa3 npeaACTaBJIACT coboit AUAJI0r CTpaHHUKA U TOProsua O }KCCTOKOCTHU BOMHBI U O
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cynb0e bankanckux ctpad. OCHOBHas MBICIIb 3asiBJI€HA B IEPBOM MpeIOKeHUH: “War
is a cruelly destructive thing” [156, c. 464] (“Boiina pa3pymurtenbHa B CBOEH
Oecromanuoct”). B manpHeleM oHa yCWIIMBAETCSl HA MPOTSHKEHUU BCETO TEKCTa,
9TO TPOSBISETCS HA pPa3HBIX YPOBHAX: TI'PAMMAaTUYECKOM, JICKCHYECKOM,
CUHTAKCHUYECKOM U Jake (POHETUIECKOM.

B pacckaze MHOro WMHTEepEHTHO-KOHHOTATUBHOW JIEKCHKH, YTO THUITMYHO IS
BOJIeU3bsiBIIeHUs. MoxkHO oOpatuthes K (paze “War is a cruelly destructive thing”
[156, c. 464], saBnsrorieiics cBoeoOpa3HbIM pedpeHoM, 0OpaMIISIONINM pacckas. TekcT
HauMHAETCs C ATOH (pas3bl: €€ TOBOPUT MyTEIIECTBEHHUK TOPTOBITY. B KoHIIe pacckasa
MyTEHIECTBEHHUK CHOBa MOBTOPSIET 3Ty (pa3y, HO yxke B apyroM Buae (“War is a
wickedly destructive thing” [156, c. 467]), kak cBo€0Opa3HbIi UTOT, BEIBOJ U3 IUAJIOTa
repoEeB. CnoBo 'destructive' ('pa3pylunuTENbHBIN, YHUYTOKUTEIbHBIH,
YHUUTOXKAFOINK') 00JIaJaeT MHIePEHTHOW KOHHOTAIMEH, KOTOpas OTIOTHHUTEIHHO
yCUJIUBAETCS 3a CYET MHIePEHTHO-KOHHOTATUBHBIX Hapeuuil 'cruelly' ('OezxanoctHo,
cypoBo, Oecromaauo') u 'wickedly' ('3mo6HO0; Ge3HpaBcTBeHHO'). Takas KonblieBas
KOMITO3UIIUS paccKasza yoek/1aeT YUTaTellsi B MBICIH O Pa3pyIIUTEIbHOCTH BOWHBI.

B pacckaze MHOro u Apyrux NpUMEpPOB CJIOB, OO0JIAAIOIINX HHTE€PEHTHBIMU
koHHOTarusMu: “I remember the day of wrath and mourning when the little red flag
had to be taken away from Plevna — like other maturer judges, I was backing the
wrong horse, at any rate the losing horse” [156, ¢. 466]. UHrepeHTHO KOHHOTATHBHBIC
cymiectButenbHbie 'wrath' (“THeB, spocTh; mIyOOKoe Bo3MylleHHe”) W 'mourning'
(“ropectb, TpycTh, Me4allb, CKOPOb’) IOMONHSIOT NPYr APYyra, CTAHOBACH IMOUYTH
CHMHOHMMAaMH B JIaHHOM KOHTEKCTE, 3a CYET Yero mnepeadTcss MCHUXOJIOTHYECKOe
coctosinue reposi. Crienndrka HHrepeHTHBIX KOHHOTAINN — YCUIHTENbHAs QyHKIINA,
CEMaHTUYECKHE PA3TIUYHsI MEKITY CHHOHIMAaMHU HE PEaIM30BaHBI.

“I remember a man at Sofia who used to teach me Bulgarian in a rather inefficient
manner, interspersed with a lot of quite wearisome gossip” [156, c. 466]. UarepenTHO

KOHHOTaTUBHbIE  mpunaratenbHble  'inefficient'  (“HecrnocoOHBIN,  HEyMeEblif;
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HEroAHbl”) u 'wearisome' (“U3HYPUTENBHBIA, HW3HYPSAIOWHUNA) CIOCOOCTBYIOT
co3aaHuio 0Opasza HOBOro repost — yesnoBeka U3 Copuu — U CBUIETENBCTBYIOT 00

OTHOIICHHUHU paCCKa3duKa K HEMY.

“I felt that he would be rather tiresome if I ever went there again” [156, c. 466].
Ob6nanaroiee VHI€PEHTHOU KOHHOTalMen [IpUjIaraTebHoe 'tiresome’'
('YyTOMUTENBbHBIN, WU3HYPUTENbHBIA' / 'HaJOCHJIMBBIM, HEUHTEPECHBIM, CKY4YHBIN') B
COYeTaHUM C TMoBecTBOBaHWeM OT mepBoro umma (I felt...) co3mator Hekyro
JNOBEPUTENBHOCTD MEXKIY PpAacCKa3uMKOM HW YUTATENEM, TEM CaMbIM BOBJIEKas

MOCJIEJTHETO B X0/ PACCYKIACHUM repost U yoexaasi B IpaBOTE €ro JOTUKH.

B Ttexcrte pacCKaza MHOTO MOJAJBHBIX IJIarojioB, XapPaKTCPHBIX  IJIA
BOJICU3BABIICHUS. MOJIEUIBHBIC IT1arojibl MOXKHO pasac/IMTh Ha ABC I'PVYIIIIBL: IT1AT0OJIBI C
OTTEHKOM JIOJDKEHCTBOBaHUS (MpumMephl 1-4) U ¢ OTTEHKOM BO3MOXKHOCTH (IIPUMEPHI
5-6).

1."I was thinking of the tendency that modern war has to destroy and banish the
very elements of picturesqueness and excitement that are its chief excuse and charm
[156, c. 464 — 465].

2. “<...> one must remember that all men are brothers

One must also remember that a large percentage of them are younger brothers

<...>9’
[156, c. 465].
3. "It couldn't wish for a better locality...” [156, c. 466].

4."l should have been shocked at hearing such a thing about any one | had
known," [156, c. 466].

5. The present war," ... "may be the beginning of the end of much that has hitherto

survived the resistless creeping-in of civilisation [156, c. 466].



197

6. "...and imagine what may happen at the conclusion of this war if the Turk

should really be driven out of Europe." [156, c. 465].

BONBIIMHCTBO TIIArojloB MMEIOT OTTCHOK JTOJDKCHCTBOBAHHS, YTO TOBOPHUT O
HEN30€KHOCTH  MPOUCXOAAIIETO. 3MeCh MOXHO BCIIOMHHUTH MOTHB  POKa,
MPUCYTCTBYIONIUI B IPYTUX pacckaszax Mmucareis. DTOT MOTHB OCOOCHHO XapaKTepeH
JUISL TPYMIBl TParkdecKWX pacCcKa3oB, IN€ Ha TEPBBIM TUIAH BBIXOAUT JJIEMEHT
(aHTACTUKH, TTOBECTBOBAHUE OTOPBAHO OT KOHTEKCTA JMOXH W CHOKET CTPOUTCS Ha
JUTEPATypPHO-XYINOKECTBEHHOM BBIMBICIIC. B pacckaszax, MmocBsImEéHHBIX bakaHCKOMY
Boripocy, Caku omupaercs Ha (akTbl, U DJIEMEHT (aHTACTUKH B HHX CBEACH K
MUHUMYMY. TeM HE MEHEe TepoHM BHIAT HEU30CH)KHOCTh B UYepele HCTOPHUYCCKUX
COOBITHI, 0 YEM TOBOPAT HE TOJIBKO MOJAAIbHBIC INIArojbl, HO M MmocioBuma “Every
bullet finds a billet” [156, c. 465], SKBHUBaJIEHTOM KOTOPO MOXKET CIY>KUTb pycCKas
MOCJIOBHUIIA “OT CybOBI HE Yii/Ielllb; 4eMy ObITh, TOTO HE MUHOBATh .

B pacckaze MOXHO HaiiTH JBa pUMepa MepedrcIeHnss UMEH COOCTBEHHBIX — B
OCHOBHOM OHUTB U UCTOPUUECKUX COOBITHIA:

(1)“...the time-honoured landmarks; the Sanjak of Novi Bazar, the Muersteg
Agreement, the Komitadje bands, the Vilayet of Adrianople, all those familiar
outlandish names and things and places, that we have known so long as part and parcel
of the Balkan Question, will have passed away into the cupboard of yesterdays, as
completely as the Hansa League and the wars of the Guises™ [156, c. 467].

CoBpeMEHHOMY YHWTATENIO CJIOKHO TMOHATHh 3HAYEHHE KaXKIOro cOoObITHS 0e3
uctopudeckoit sHmKIoneaquu. HoBomazapckmit Canmxak (“the Sanjak of Novi
Bazar”) — 310 pernon Ha rpanune Cepbum u UepHOTOpHH, KOTOPHIH B pa3HbIC
BpeMeHa npuHaaiexkan Asctpo-Benrpun u Ocmanckoit ummnepuu, a B 1913 romy Obut
nonenén mexay Cepoueit u YUeprnoropueit [130]. Mropmmrerckoe cornmamenue (the
Muersteg Agreement) — coraiieHue “mexay Poccueit m ABCTpueil 0 COBMECTHBIX
TUTUTOMATHYECKUX JIEUCTBUSX IO BOTIPOCY O peopmax B MakeoHNH, TOAMHCAHHOE

B 1903 romy. Komuramxu (“Komitadje”) — “nepBoHauanbHO - Oonrapckue
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PEBOIIOIIMOHEPHI, BBHICTYMABIINE TPOTUB Typmww BO BTOpOoW TmosoBuHE 19 B.;
BITOCJICICTBUM HAIMOHAITHHO-OCBOOOAUTEIHHBIC PEBOIOIIMOHHBIE OPTaHU3AIMU B
MakenoHuu, CO3/1aBIINE Y€Thl, OOPOBIIHUECS 32 OCBOOOKIEHUE OT MOMEIINYbETo ura”
[130]. Bunaiier Anpuanonons (“the Vilayet of Adrianople”) — uwacts OcmaHcKoM
MMIIepUH, BKITIOUYaBIas B ce0si coBpeMeHHyt0 EBporneiickyto yacts Typuuu [130].

[To 3TUM KITFOUEBBIM TOHSITHSAM MOXKHO M3y4aTh UCTOPHUIO banmkaHCKOTo Bompoca,
OJTHAKO JISl YATATENSI HE TaK BAXKHO 3HATh Ka)J10€ W3 HHUX, YTOOBI TIOHATH 3HAYCHUE
pacckasza B IICJIOM. DTH TOHSATHS CPaBHUBAIOTCS C raH3eWckuM coro3oM (the Hansa
League) u penurno3nsimu BoiiHamu Bo @pannuu (wars of the Guises) — coObITusIMHU,
JABHO CTAaBIIMMHU HCTOPHEH, YIICANIUMU B 'dylaH MPOIUIOTrO', JaBHO 3a0bITBIMU
JIIOTBMH.

(2) “Socialist Congress at Uskub, election riot at Monastir, great dock strike at
Salonika, visit of the Y.M.C.A. to Varna. Varna — on the coast of that enchanted sea!
They will drive out to some suburb to tea, and write home about it as the Bexhill of the
East” [156, c. 467]. JanHblii ipuMep MOXXHO pa3o0paTh Tak ke MOAPOOHO, Kak H
NpeabIIyIIHi, 00palasich 3a TPAKTOBKOM KaXJI0r0 YIIOMSHYTOTO B TEKCTE COOBITHS K
ucrtopuueckou sHnukIoneanu [130]. OxHako 3Ta KponoTiauBas paboTa He 1aCT MHOTO
Marepuana sl JMHTBOIIOATHYECKOTO aHalnM3a JAaHHOTO pacckas3a, Tak Kak (yHKITHS
UMEH COOCTBEHHBIX B MPOMU3BEACHUU MOHATHA M 0€3 uX moapoOHoro TojkoBaHus. C
OJTHOM CTOPOHBI, OHU CBUJETEIBCTBYET O TOM, YTO aBTOP oOpalaics K GakKTU4eCKOMY
MaTepuary U He MOHACIBIIIKE 3HAN 0 COOBITHIX Ha bankanax (Kak BBISICHSETCS U3 €T0
ouorpaduu), ¢ Ipyroid CTOPOHBI, TAKOE MEPEUrCICHUE MPUIAET BECOMOCTH BCEMY,
OMMHMCAaHHOMY B pacckas3e, U He Ja€T YUTATEII0 BOBMOXHOCTH YCOMHUTBLCS B JIOTHKE
aBTOpA.

[oBOpst 0 paznUYHBIX JEKCHYECKUX TPyINIax B paccka3e, MOXHO CKa3aTh O
dpanmysckom BeipaxkeHun ‘'esprit  d'esalier’, mpumoOperaromemM aarepeHTHYIO
KOHHOTAIIMIO 32 CUET CBOEH HEOOBIYHOCTH WM TMPUBJICKAIONEM BHUMAHHWE YWUTATEIS:

“You will not understand it, but to me there was something rather piquant in the idea
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of such a thing happening to such a man; after his dullness and his long-winded small-

talk it seemed a sort of brilliant esprit d'esalier on his part to meet with an end of such
ruthlessly planned and executed violence” [156, c. 466]. Beipaxenue 'esprit d'esalier’
O3Ha4yaeT ‘“OCTPOYMHBIA OTBET WJIM 3aMEYaHWe, MPUIIEIIee B TOJOBY CIHIIKOM
MO37HO; 3amo3JaJIyl0 peakuuto”. MaHpo He ObUI NEPBBIM, KTO YHOTPEOWJ 3TO
BbIpakeHUe Ha aHmmiickoM. “Esprit d'esalier” MoXHO cBs3aTh € TpaauLMen
adopu3MoB MaHpPO W C JPYrUMH HHOCTPAHHBIMH BBIPOKECHUSIMH, TEPHOIHMYCCKU
TOSIBJISIIOIIIMICS B €T0 MPOU3BEICHUSX.

B pacckaze BcTpeuarorcst HecTolkue ciokHble ciioBa: 'one of the old-time happy-
go-lucky wars' [156, c. 466], 'his long-winded small-talk' [156, c. 466]. Eciu B ipyrux
NPOM3BEACHHUSX TMHCATeNsl TaKhe BBIPAKEHUS YacTO SBISIOTCS aBTOPCKUMHU
HEOJIOTU3MaMH, TO 3/IeCh BCE CIIOBa 3a()MKCHPOBAHBI B CJIOBAPSX, OJJHAKO UX OJIM30CTh
JPYT K IPYyTy MpUBJIEKaeT BHUMAHUC YATATEIIS.

B aBTOpCKHX KOMMEHTapuUAX, COIMPOBOXKAAIOIIMX CJIOBAa T€POEB, MOXKHO HAWTU
MHOTO (hOpMaJIbHOM JIEKCUKHU, XapakTepHoul ayia ctuiisi Caku B 11€J10M, 6€3 OTHECEHUS
TOTO WJIM MHOTO pacckaza K OIpeneléHHOMY MOBECTBOBaTelIbHOMY Tuiy: “said the
Merchant, responding readily to what seemed like a safe platitude “ [156, c. 464]; “said
the Merchant reprovingly” [156, c. 465]; “...the Merchant shook his head; the piquancy
of the incident was not within striking distance of his comprehension™ [156, c. 466];
“continued his companion, without stopping to discuss two hopelessly divergent points
of view” [156, c. 466]. Cmenyer TaKkKe OTMETHUTh, YTO 3a HMCKIIOUYECHHUEM
BBHINICTICPEYNCIICHHBIX ~ BBIPAXKEHUHN, HOCSAIIUX SBHO (OpPMATBHBIA  XapakTep,
aBTOPCKUI KOMMEHTapUi CBOAUTCS K KOHCTPYKIUHU “said + uMs repost”’, KOTopasi 4acTo
ynoTpeodnseTcss B OJKypHAJUMCTUKE. Takas KOHCTPYKIHS TPHUBICKAeT BHUMAaHUE
YUTaTeNsl HETOCPEACTBEHHO K IIUTATe W TO3BOJSET XYyPHAIUCTY TOKa3aTh CBOIO
OecTpUCTPacCTHOCTH B OTHOILIEHUH CJIOB, KOTOPBIE OH JOCTIOBHO nepenaét. B konTekcre
pacckasza 3TOT MPUEM MO3BOJISIET YUTATEIIO COCPEIOTOUUTRCS Ha CIIOBAaX repoeB, Jenast

ux Oonee yoenurenbHbIMU. CTOMT OTMETHUTH, YTO paccka3zbl Caku Ha bankaHckyro
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TEMaTUKy BOOOIIIE CBSI3aHBI C TPATUIMSAME KYPHAIUCTUKU, YTO OTPAXKAET OTBIT aBTOPA
KaK JKypHaJIUCTa B 3THUX UCTOpUUecKux coObITHsaX. Kak u B pacckaze “The Purple of
the Balkan Kings”, 31ech Takke BaXKHYIO pOJIb UTPAET ra3era U HOBOCTU. B Hauane
pacckasza MmyTelIeCTBeHHUK OpocaeT ra3ery ¢ HoBOCTsIMU Ha 1o “...said the Wanderer,
dropping his newspaper to the floor and staring reflectively into space” [156, c. 464],
a B KOHIIE C HETEPIIEHUEM UAET K TEJEeTally B OKUIAHUU HOBBIA HOBOCTEN: “He rose
impatiently and walked to where the tape-machine was busy with the news from
Adrianople” [156, c. 467]. KomnblieBasi KOMITO3UIIMS TOBOPUT O UYBCTBAX Ieposi: €ro
OTYasTHUH U OJJHOBPEMEHHO MCKPEHHEM MHTEpece K MpoucxoasieMy Ha bankanax.

JIBOMCTBEHHOCTh M HEOJHO3HAYHOCTh MPOUCXOASAIIECTO Mepenaércs 3a CYET
OompIoro KonmuectBa okcroMopoHoB: “Those who wished to see life had a decent
opportunity for seeing death at the same time” [156, c. 465] — addekr 3mech
JIOCTUTaeTcs 3a CU€T comocTaBieHHs AByX aHTOHMMOB "xku3Hp' ('life') u 'cmeprs'
('death') B omHoM koHTekcTe. “The present war, <...> may be the beginning of the end
of much that has hitherto survived the resistless creeping-in of civilisation. If the
Balkan lands are to be finally parceled out between the competing Christian Kingdoms
and the haphazard rule of the Turk banished to beyond the Sea of Marmora, the old
order, or disorder if you like, will have received its death-blow” [156, c. 466]. B
JTAHHOM TIpEMEpE cpasy JBa okcromopoHa: 'the beginning of the end' u 'the old order,
or disorder'. Takoe oOuie OKCIOMOPOHOB B HEOOJBIIIOM TEKCTE IOAUYEPKUBACT
3allyTaHHOCTh CUTyalluM Ha bamkaHax W  HEOJHO3HAYHOCTb  OTHOIICHUSA
COBPEMEHHHKOB (B JIMIIE T€POEB paccKa3a) K Hell.

Eciu mnst 'paccyxkneHus' XapaKTepHBI CIOXKHBIE MeTaopsl W CpaBHEHUS,
BBI3BIBAIOIIME B BOOOPAKECHUU UUTATENSI YEpely CBA3aHHBIX 00pa3oB, TO B JAaHHOM
pacckaze cCpaBHEHHS W MeTaophl MPOCTHI, €CIM HE CKa3arb OaHabHBI (4YTO
COOTBETCTBYET 'BOJIeU3bsiBIeHUIO'). Tak, BoilHA BIIOJNIHE TPAAUIIMOHHO CPAaBHUBAETCS C
oruéMm: “It is like a fire that flares up brilliantly for a while and then leaves everything

blacker and bleaker than before” [156, c. 465], a bankansl Ha3bIBAIOTCS ““UTPOBOM
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romaakon mis crpacreii”: “The Balkans have long been the last surviving shred of

happy hunting-ground for the adventurous, a playground for passions that are fast

becoming atrophied for want of exercise” [156, c. 465].

B cpaBHUTENbHO HEOONBIIOM pacCcKaze, 3aHUMAOIIEM OKOJIO TPEX CTPaHUIL
MEYaTHOTO TEKCTA, HEJIb3sl HE 3aMETUTh 3HAYUTEIILHOE KOJIMYECTBO MOBTOPOB 3BYKOB,
CJIOB, CHUHTaKCUYEeCKHX CTPYKTyp. I[loBTOp Kak TakoBOW SBISETCS WHIUKATOPOM
‘BosieusbsaBIeHUS . OH CITIOCOOCTBYET TOMY, UTO UJIEH HE PA3BUBAIOTCS HA MIPOTSHKCHUU
MOBECTBOBAHUS, & TOJILKO YCUIIMBAIOTCS. TeM caMbIM y UMTaTesNs HEe OCTaETCsl BpEMEHHU
Ha Pa3MBIIIUICHUS, U OH IPUHUMAET Ha BEPY OCHOBHBIC UJIEU paccKasa.

MBICb 0 pa3pyIIMTEIBLHON CUJIe BOMHBI MOAUEPKUBACTCS U HA (DOHETUUECKOM
YPOBHE 3a CUET aJUTUTEePALIHH:

“<...> when one thinks of the loss of life and limb” [156, c. 464] — moBTOp

comtacHoro “I”’;

“It is like a fire that flares up brilliantly for a while and then leaves everything

blacker and bleaker than before” [156, c. 465] — moBTop cormacHbIx “f” u “b”;
“Every bullet finds a billet” [156, c. 465] — noBTOp coracHoro “b”.

3a cuér IIOBTOPCHUA OAHUX M TCX JKC 3BYKOB B TCKCTC BBIACIAIOTCA CJIOBa C
0Cc000# CMBICTIOBOM HArpy3KOW. JTO CIIOBa M3 CEMAHTHYECKOTO TOJIs ‘“pa3pyllicHHeE,
yTpaTta”’. bonee Toro, aummTepanus NpuaacT MOBECTBOBAHUIO OMPEACIEHHBIM PUTM,
nenast pacckas 6osree yoenurensabiM: “all those familiar outlandish names and things
and places, that we have known so long as part and parcel of the Balkan Question, will
have passed away into the cupboard of yesterdays” [156, c. 467]. Takum oGpa3om, B

JaHHOM pacCCKa3C aJIMTCPAlIO MOKHO CUUTATh IIPU3HAKOM BOJICU3BABJICHUA.

B pacckaze MHOro moBTOpPOB Ha JIEKCHYECKOM YpoBHE. Ha mepBbIi B3rIsa, 3Ty
OCOOCHHOCTh MOYKHO OOBSICHUTH TE€M, UTO OOJIBLIYI0 YacTh TEKCTa MpPEACTaBisET

AUaJIor rcpocs, U IOBTOPLI BIIOJIHE CCTCCTBCHHLI B pa3r0130pH0171 peUu. OI[HaKO aBTOp



202

BBIOMPAET TAKOE NMOCTPOEHUE HE CIY4aiHO, @ YTOOBI MOAYEPKHYTh KIKOUYEBbIE CIIOBA,

O6paTI/ITB BHUMAHUC YUTATCJISI HA HUX:
“<...> one must remember that all men are brothers

One must also remember that a large percentage of them are younger brothers;
instead of going into bankruptcy, which is the usual tendency of the younger brother

nowadays, they gave their families a fair chance of going into mourning” [156, c. 465];

“I remember the day of wrath and mourning when the little red flag had to be
taken away from Plevna — like other maturer judges, | was backing the wrong horse,

at any rate the losing horse” [156, c. 466];

“the Greek villagers will doubtless be restless and turbulent and unhappy where

the Bulgars rule, and the Bulgars will certainly be restless and turbulent and unhappy

under Greek administration, and the rival flocks of the Exarchate and Patriarchate will

make themselves intensely disagreeable to one another wherever the opportunity

offers; the habits of a lifetime, of several lifetimes, are not laid aside all at once” [156,

C. 466-467]. Cxorutenne npuiararenbHbix (restless and turbulent and unhappy) raxske
SIBJISIETCS] HHANKATOPOM BOJICH3bsBICHMUS. B pacckase 4acTo MOBTOPSIOTCS cjioBa 'pin-
flags', 'passion’, ‘charm' — aOCTpakTHbIC MOHATHS, SBISIONIHCCS HHIUKATOPOM

'BOJIEU3BABIICHUSA .

[ToBTOpHI Ha CHHTAKCHYECKOM YPOBHE BBIPQXKCHBI HAIMYHEM Mapajlie/in3Ma’
“The Balkans have long been the last surviving shred of happy hunting-ground for the
adventurous, a playground for passions that are fast becoming atrophied for want of
exercise” [156, c. 465]. B nanHOM IpriMepe TIOBTOpsIeTCST KOHCTPYKIHs 'something for

something'. “...but still something to thrill and enliven one little corner of our

Continent, something to help us to conjure up in our imagination the days when the

Turk was thundering at the gates of Vienna” [156, c. 467] — xkorcTpykIms ‘Something

to + uHbUHUTHUB r1arona’.
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B O6H_ICM CHMHTAaKCHYCCKasl OpraHu3anua pacCka3a JOBOJBbHO IIPOCTA, YTO MOKHO

OMSATH e OOBSICHUTH TEM, YTO OOJIBIIYIO YAaCTh TEKCTA 3aHUMAIOT CJI0OBA FEPOEB.
B TexcTe MHOTO KOHCTPYKIIMM C OJTHOPOJIHBIMH YJICHAMMU:

“After every important war in South-East Europe in recent times there has been a
shrinking of the area of chronically disturbed territory, a stiffening of the area of
chronically disturbed territory, a stiffening of frontier lines, an intrusion of civilised
monotony” [156, c. 465].

“And then I heard afterwards that some men came in one day from Heaven knows
where, just as things do happen in the Balkans, and murdered him in the open street,
and went away as quietly as they had come™ [156, c. 466].

“It seemed a magical region, with its mountain passes and frozen rivers and grim

battlefields, its drifting snows, and prowling wolves; there was a great stretch of water

that bore the sinister but engaging name of the Black Sea — nothing that | ever learned
before or after in a geography lesson made the same impression on me as that
strangenamed inland sea, and | don't think its magic has ever faded out of my
imagination” [156, c. 465].

B naHHBIX mpuMepax Mbl BUJAMM CKOIUIEHHUE CJIOB, HA3bIBAIOIIMX Pa3IMYHBIC
MOHATUIHBIC MOJIsA, 0€3 TalbHEeHIIIero ux pa3BuTrs. Ha mepBwIif B3TIIA1 KaKeTCs, 9YTO
OJTHOPOJTHBIC WICHBI MPEIJIOKEHUS PAa3HOOOPa3HBI M OTHOCSITCS K pa3HbIM cepam, HO
B JICICTBUTEILHOCTH OHU JOMOJHSIOT APYT Apyra. OHM MPOCTO YCUIIMBAIOT 3HAUYCHHUE
KJIIOUYEBBIX CJIOB M Y YWTATENA HE OCTAE€TCA BPEMEHH IOJIyMaTh, COTJIACEH JIM OH C

MHCHHCM aBTOpaA.

[Tocne moOnpOOHOrO JIMHTBONIOATHYECKOTO aHAlM3a CTAHOBUTCS TIOHSITHA
OCHOBHAsI MBICJTh pacckasa. [lyTenecTBeHHUK COXaleeT He CTOIBKO O TOM, YTO BOWHA
KaJICYUT )KU3HU OTACIBHBIX JIIOJICH, CKOJIBKO O TOM, YTO OHA Pa3pylIacT HHTEPECHYIO
KyJbTypy yHUKabHOTO yroika EBpomsr: “The Balkan lands are especially interesting

to us in these rapidly-moving days because they afford us the last remaining glimpse
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of a vanishing period of European history” [156, c. 465], 4to ucropuyeckue CUMBOJIBI
LeJ0N Aroxu Heu30exHo yxonar B HeOwiTue: “But the old atmosphere will have
changed, the glamour will have gone; the dust of formality and bureaucratic neatness
will slowly settle down over the time-honoured landmarks <...> all those familiar
outlandish names and things and places, that we have known so long as part and parcel
of the Balkan Question, will have passed away into the cupboard of yesterdays” [156,
c. 467].
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3aKJII0uYeHue

[IpoBenénunbiii B pabOTE TMHIBOCTUIIMCTUYECKUNA U JIMHTBOIIOATUUYECKUI aHAIU3

IMMO3BOJIACT CACIATh CICAYIOIIUC BbIBOAbI OTHOCUTCIBHO CHCHI/I(l)I/IKI/I pacCKa3oB I'.X.

Manpo:

0a30BOI CTWJIMCTHYECKOW XapaKTepUCTHKOM pacckazoB [.X. Manpo
SIBJISIETCSI OJJHOBPEMEHHOE MCIIOJIb30BAHUE B HUX JIEKCMYECKUX €IUHUII,
MpUHAJIeKAIIEeH K pa3HbIM CTUJIUCTUYECKUM IIJIACTaM, YTO CIIOCOOCTBYET
CO3JIaHUI0 KOMUYECKOT0 A PeKTa U HEPEAKO JTOBOJAUT MOBECTBOBAHUE /10
rpoTecka u abcypna;

s pacckazoB [.X. MaHpo XapakTepHO pacnpOCTpaHEHUE EIUHUIL,
BXOJISIIIIUX B HM3HA4YaJbHO MPOCThIE MOP(GOCHHTAKCUYECKHE MOJIENH, 3a
CYET MPUYACTHBIX 0OOPOTOB M PA3HOTO POJIa MPUIATOYHBIX MTPEIOKEHUM,
YTO TO3BOJISIET AaBTOPY IME€pelaTh CIOXKHYIO MBICIb WIH CO3JaTh
JOIIOJTHUTEIIBHBIM ACCOLIMATUBHBIM IUIAH B SPKOW M 3alIOMHUHAOLIEHCS
dbopwme;

HK30TUYHOCTh W HEOOBIYHOCTH WCIIOJIB30BAaHHBIX B pacckazax HMEH
COOCTBEHHBIX OOBSCHSICTCS HE TOJIBKO IIUPOKON reorpadueil pacckasos,
HO U CBf3aHA CO 3BYKOBBIM CHMBOJM3MOM HWIIHA C JOMOJHUTEIbHON
BepTUKaNbHON MHpopManuen. HekoTopble nMeHa B (haMUIHH SIBIISTFOTCS
FOBOPSILIMMH, & IPYTHE, HAIPOTUB, KOHTPACTUPYIOT C XapaKTEPOM Tepos,
3a c4€T Yero gaocturaercs komudecku 3pdexr. TonoHNMBI HMIUTHIIUTHO
YKa3bIBAIOT HAa MPOUCXOKICHUE U OOIIECTBEHHOE TIOJI0KEHHUE TEPOEB;

B OTJIMYKE OT (POpMaIbHOM JIEKCUKH, KOTOpasi TOBCEMECTHO BCTPEUACTCA B
pacckasax [.X. MaHpo kak B peun repoes, Tak U B CJIOBaX aBTOPA, )KAPTOH
U CJICHT SBIIAIOTCS 0OoJiee PEAKUM SIBIICHUEM. J[MaleKTU3Mbl BCTpEUAIOTCA
B pAacCKa3ax, ONKCBHIBAOIIMX JECPEBHIO, B P€YU BTOPOCTENIEHHBIX I'€POEB.

HOBTOMY BIIOJIHE 3aKOHOMCPHO, 4YTO Mbl HC HAaXOAWUM JHAJICKTU3MbI B
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pacckazax wu3 cOopHukoB “Reginald” wu “Reginald in Russia”,
MOCBAIIEHHBIM )KU3HU ApUCTOKPATUH U OOUTAaTEIeH OONBIINUX TOPOJIOB;
MHOTHE ITyTKA Ha KOHIIETITYaJbHOM YPOBHE CBSI3aHBI C TEMOU pEIUTHH, a
peNnuruo3Has JIeKCMKa TepseT CBOK CaKpaJlbHOCTh M MOAaéTcs B
UPOHUYECKOM  KIIrode.  Jlecakpanmusanuss  pEMIMO3HOM  JIEKCHUKH
CIIOCOOCTBYET CO3/IaHMI0 KOMHYECKHX OO0pa3oB TIepoeB, BbIpAXKaeT
UPOHMYECKOE OTHOIIEHHWE aBTOpa K COBPEMEHHOMY €My OOIIECTBY U
CBUJICTENILCTBYET 00 aJbTEPHATUBHBIX PEIIUTHO3HBIX B3MISAAAX CaMOTO
nucaress;

UMUTAIMST WHOCTPAHHOW pEYM CIOCOOCTBYET CO3JaHHUI0 PEYEBOTO
opTpeTa TepoeB, HEe SBISAACH MPUMEPOM aBTOpPCKoW uMpoHuu. CioBa H
BBIDOKCHUS W3 WHOCTPAHHBIX SI3bIKAX SIBIISIOTCS CPEJACTBOM CO3JIaHUS
HAIMOHAJIBHOTO KOJIOPUTA B paccKasax;

ahopu3MBbl 3a4aCTyIO 3aKJIIOYAIOT B cebe KPUTHKY OOIecTBa M MPHUAAIOT
NOBECTBOBAHUIO UPOHUYECKHI TOH. J[aHHBIE BBIPAKEHUSI BCTPEUYAIOTCS B
OOJBIIMHCTBE clydyaeB B peun Pemxunanbaa u Kiosuca, nmokaspiBas TeM
CaMbIM MX OCTPOYMHUE, HAXOJYMBOCTh U MPEeHEOPEKEHHE 00IIeCTBEHHBIMHU
YCTOSIMU;

UCTOYHUKAMU 3HAYUTEIBHOTO KOJWYECTBA LIUTAT B TEKCTaX SIBISIIOTCS
bubmusa, Ilekcnmp ©w  aHmIMiiCKasg  KJaccUuyecKas  JUTeparypa
(mpousBeneHuss MunbToHa, ApaucoHa, TeHHucoHa, KwurmuimHra), 4to
BIIOJIHE COOTBETCTBYET JINTEPATYpPHOM TpagULIUU;

MIOBECTBOBATEIIbHBIA THI OOJBIIMHCTBA pacckazoB [.X. MaHpo MOXKHO
OXapaKTepU30BaTh Kak ‘omucaHue’. DCTeTHUeCKUud 3PPEeKT AOoCTUTaeTCs
3leCb B OCHOBHOM 3a CYET CIOJKE€Ta KaK TaKOBOT'O; SI3bIK pPACCKa30B
OTHOCUTENIbHO HeWTpanieH. [lpu 3TOM TeKCT He JHIIEH MOJHOCTHIO
MapKUPOBAHHBIX SI3BIKOBBIX €UHUII, TPOIIOB U GUTYp peun. B HEKOTOPHIX

pacCKa3ax 3JICMCHT I[CﬁCTBH?I YCHIINBACTCA, a CTUJIUCTUYECKUI KOMIIOHEHT
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OCJIA0JISIETCS, UTO SIBISETCS OAHUM M3 BO3MOXKHBIX CITOCOOOB TIPOU3BECTH
ACTETHUYECKOE BO3J€UCTBUE Ha uuTarensd. OCHOBHOW TEMOW PpPAaCCKA30B
SBIIICTCS COIMAibHAS CaTHUpa — OJHA M3 IIEHTPAIbHBIX TEM TBOPUYECTBA
TUCaTelIs,

10.apyras rpymnma paccka3oB — ‘OMHCAaHUE C DJIEMEHTaMHU PaCCyKICHUs —
NPEICTaBISET OOJBIIUN WHTEpPEC ISl JTMHTBOMOATHYECKOTO aHann3a. B
pacckasax, IJie¢ TOH PacCyXJICHHs J00aBICH K MOBECTBOBAHUIO, MOXHO
BCTPETUTh MHOXXECTBO MeTadop U OJUIECTBOPCHHH, aJATCPEHTHO
KOHHOTaTHBHYIO JICKCHKY W JIpyTUe MapKUPOBaHHBIC eIUHUIIBI. OHAKO B
clIydae ¢ Mpou3BeIcHUIMH MaHpo 3T0 He Aa€T IMOJHOTO MPEICTABICHUS O
TekcTe. Ecim B TEKCTax ONUCATEIBHOTO XapakTepa, HapylieHHe
MIOCJICIOBATEILHOTO MTOIYMHEHUS BIICKIIO 32 COOOW HapyIICHUE OTITO3UIIHN
‘ neficTBUE — KOMMEHTapHUi~ KaK TAKOBOM, TO B TEKCTaX, HOCSIIIUX XapaKTep
paccy X AeHHs, TOT ke XyHOKECTBEHHBIN MPUEM CIIOCOOCTBYET Pa3BUTHIO
aCCOIIMAaTMBHOTO  IJJaHA PAcCKa3oB. 3/e€Ch 4YacTo  HaOIomaeTcs
pasMbIlIEHHEe O TPHUpoAE Bemled B 1esoM. HachbllieHHble MHTePEHTHO
KOHHOTaTUBHBIMH JIEKCUYECKUMH E€AUHHUIIAMU BBOJHBIE KOHCTPYKLIUU
NIPOU3BOAAT OMNpenenéHubii 3h(exT acconuaruBHOro, a WHOIIA W
THOMUYECKOT0 XapakTepa. ‘OmucaHue ¢ 3JEMEHTaMU pPACCYXKIEHUS’
pacnazaeTcss Ha JB€ MOATPYNIBI: ‘ONMHCAHWE C HWPOHUYECKHUMU
xommentapusimu’  (“The  She-Wolf?, “Tobermory”) wu ‘ommcanme,
ocnoxaéunoe aetansimu’ (“The Interlopers”, “The Lumber Room”, “The
Hounds of Fate”, “The Cobweb”, “Sredni Vashtar”);

11.B pacckazax rpymmbl ‘ONUCAHUE C HPOHUYECKUMHU KOMMEHTAPUAMU’

KoMU4eCKHi 2 (HEKT co3aaeTCs HE TOIBKO 3a CYET CIOKETA, HO M HA yPOBHE

s3pIKa. B pacckaszax mpencTaBlieHa aarepeHTHO KOHHOTAaTHUBHAS JIEKCHKA,

IMOJINCCMMUA, I[C(l)OpMHpOBaHHBIC UAWOMBI, HOHWTAThl, aJJIFO3HWH, PCAJINH,

CUIIICIICUC, OKCIOMOPOH K IIOCICHOBATCIIBHOC IIOJYMHCHHC, CTOJIb
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xapaktepHble musa ctuia [.X. Manpo B nemom. OgHako HMCHOJIB30BAHUE
A3TUX METACEMUOTUYECKH 3HAYMMBIX 3JIEMEHTOB HE BBIJIBUTACTCS Ha
nepBbid 1adH. OHU HOCAT CKOPEE AEKOPATUBHBINA XapaKTep, B TO BpeMs Kak
[JIABHBIM  CTAHOBUTCS HMCKYCHOE COIOJIO)KCHUE Pa3HbIX  CTUJIEH,
NPOTUBOIIOCTABIICHUE  Pa3HbIX  BUJOB  JICKCUYECKHX  €IUHHUII,
UCIIOJIb30BAHUE PEAKO YMOTPEOMMBIX CJIOB U CIIOKHBIX CHHTAKCHUUECKUX
KOHCTpYKIuK. I[loMMMO HENmOCpPeJACTBEHHO COOBITUMHOTO IIIaHA B
pacckasax B IBHOM WJIA CKPBITOM BHU/IE€ TPUCYTCTBYIOT ABTOPCKHUE PEMAPKHU,
CIOCOOHBIC 3aCTABUTh YUTATENS 3] lyMaThCsl KaK O CIOKETe pacckasa, Tak
u 00 obmedmiocodpckux temax. Eciam B 4ucTO ommMcaTeNbHBIX TEKCTax
MOTCHIMAIBHBIA  JaJbHEHIINM  aCCOLMAaTUBHBIA  psii HE  3aJaH
HEMOCPEICTBEHHO MOBECTBOBAHUEM U JJOCTATOYHO OYEBHUJEH, TO B TEKCTAX
MOBECTBOBATEJILHOTO TUMA 'OMUCAHUE C UPOHUYECKUMHU KOMMEHTapusmu'
ACCOIIMATUBHBIN Psiji OKa3bIBaeTCs Oojiee OOrarbiM U Pa3HOIUIAHOBBIM, YTO
OCJIOXKHSIET aJICKBaTHOE BOCIPHUATHE TEKCTa W BBIHYKIAET YHUTATEIIs
BCTYIUTh B CBOCOOPA3HBII IUAJIOT C aBTOPOM M MBICIIEHHO BBIPA3UTh CBOE
COMIACHE WJIM HECOIIacue€ B CBSI3M C HMMIUIMUUTHBIMA aBTOPCKUMH
OLIECHKaMH ¥ KOMMEHTapHUsIMU;

12.paccka3pl TOATPYMIBI  ‘ONMHMCAHUE, OCIOKHEHHOE JACTalsIMU  MEHee
CJIOKHBI C TOYKH 3PEHHS SI3bIKa, YEM PACCKa3bl MOATPYHIBI ‘ONUCAHUE C
UPOHUYECKIUMHU KOMMEHTapUsaMH® (3a UCKIIIoUeHUEM pacckasa “The Image
of the Lost Soul”). B TekcTax MOXXHO HalTH BCE T€ K€ CTHIIMCTHYCCKHE
PUEMBI I CHHTAKCUYECKUE KOHCTPYKIIMHU, YTO U B TEKCTAX APYTUX IPYIIIL,
OTHAKO KapAMHAIBHO MEHSIOTCS uX (QYHKIMKM B pacckazax. Tak,
OTHOPOJIHBIE YJIEHBl NPEMIOKEHUSI HMCHOJNB3YIOTCA ISl MEPEUUCIEHUS
OBITOBBIX JETaJCH M MPEIMETOB MHTEPhepa. B TEKCTE MOKHO BCTPETHUTH
noJpoOHOE OMMCAaHWE MECTa JEHCTBHS, 3aHMMAIOIIEE MOYTH IOJIOBUHY

paccCKa3a. I[CTaJ'II/I OIIMCaHuA CO34a0T B B006pa)KCHI/II/I qUuTaTCIIs
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MHOXECTBEHHOCTD aCCOLMATUBHBIX PsAA0B. HOBBIM Ha ypOBHE CHUHTaKCcHUCa
SIBIISICTCS ynotpeOiaeHue KOPOTKHX (3a4acTyro HETIOJTHBIX)
BOCKJIMIIATENIBHBIX MPEIJIOKEHUN Uil TPUIAHHUS SMOLMOHAIBHOCTH
NIOBECTBOBAHUIO. Ba)KHYIO pOJIb B paccka3ax UrpacT MECTHBIN AUAJIEKT, 3a
CYET KOTOPOIO CO3JAKOTCA TNOPTPETHI IEPCOHAXKEW U INepenaércs
JIEPEBEHCKUI KOJIOPUT;
13.‘Bonen3bsaBIeHNE’ MOXXHO BCTPETUTh B OYEHb HEOOJBIIOM KOJIUYECTBE
paccka3oB, CBS3aHHBIX ¢ TeMol BOWHBI U bankanckum BompocoMm (“The
Purple of the Balkan Kings”, “The Cupboard of the Yesterdays”).
WNHrepeHTHO KOHHOTAaTUBHAS JIEKCHKA, a0CTPAKTHBIE CYIIECTBUTEIBHBIC,
MOJAAJbHbIC TJIarojibl M TIOBTOPEHHUS Ha Pa3HbIX YPOBHAX SI3bIKa
(ammuTepanus — Ha (POHETHYECKOM, JIEKCHUYECKHM TMOBTOp — Ha
JIEKCUYECKOM, MapAJIEIbHbBIE KOHCTPYKIIMU — HA CHHTAKCUYECKOM YPOBHE)
SKCIUIMLIUTHO BBIPAXAIOT HETaTUBHOE OTHOIIEHUE aBTOpa K BOIHE.
OcHOBHasi MBICJIb Ka)XJOrO0 paccka3za MOXET OBITb CBEIE€HAa K OIHOMY
IPEMIOKEHUIO-TE3UCY, KOTOPBIA YCHJIMBAETCA HA MPOTSKEHHH BCETO
TEKCTa 32 CYET pa3IMYHbIX CTHJIMCTHYECKUX CpPEACTB. MHrepeHTHO
KOHHOTaTHBHAsl JIEKCHKA YHOTPEONSeTCsl B YCHIMTEIbHOW (PYHKIIUH.
CemaHTHYECKHUE PA3TUYMS MEXAY CHHOHUMAMU HE PEATIU3YIOTCS B TEKCTE.
Takum 00pa3zoM, CHHOHUMHYECKUN PAJl YCUIMBAET 3HAYCHHUE KIFOYEBBIX
CJIOB, @ Y YMTATENsl BO3HUKAET BIIEYATIICHUE JIEKCUUYECKOTrO pa3Hoo0pasusl.
CpaBHeHus, MeTadopsl U OKCIOMOPOHBI TPEAEIbHO MPOCTHI, €CIU He
CKka3aTb OaHaNBHBI; B paccka3ax MOYTH HET pa3BEPHYTHIX MeTadop.
CrunmucTika pacckazoB ONHM3Ka TPATUIUSAM KYPHATUCTHKU, YTO OTPaXKaeT
ONBIT aBTOPA KaK XKypHajaucTa Ha bankaHCkoM BOMHE.
[Tocne mpoBeAEHHOrO aHamW3a Mbl MOKEM C YBEPEHHOCTBIO YTBEPKIATh, YTO
pacckasbl Cakuy 3acilyKMBalOT BHUMaHUs COBpeMeHHOro yutatens. He ciyualiHo mo

MOTHBAM €10 HpOI/IBBCI[eHI/Iﬁ CHUMArOTCs (1)I/IJ'II>MBI, 4 Ha OCHOBC HCKOTOPLBIX PACCKAa30B
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CO3/IAIOTCS WIPHI JJIs  jAeTed (Hampumep, ‘JMONMINHATE CIOKET pacckasza “The
Interlopers”). Xots MHOrMe OINUCAHHBIE B pPaccKa3ax peajvy JaBHO BBIILIM U3
MOBCEAHEBHOI0 OOMXOJa aHIJIMYaH, COOBITUS CTAJld MCTOPHEH, a LIUTAThl yKe He
3HAKOMBI COBPEMEHHOMY YHTaTeN0, catupa Caku OCTa€Tcsl aKTyaJbHOM W MO Cel

nens>* [139, c. 7].

s4 “<...> the satire is still relevant, although its context was the luxurious, not to say bloated, world
of upper-middle-class Edwardian England” [139, c. 7].
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