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Pabouas mporpamMMa AUCHUIUIMHBI (MOYJIs) pa3paboTaHa B COOTBETCTBUU C CAMOCTOSITEIIBHO
ycranoBiieHHbIM MI'Y oOpa3zoBatensubiM cTangaptoM (OC MI'Y) mist peanu3yeMbIXx OCHOBHBIX
po¢eCcCHOHATBHBIX 00pa30BaTEIBHBIX MPOTPAMM BBICIIETO 00pa30BaHMS 110 HAPABIICHUIO
MOJTrOTOBKH «DHIIOJIOTUS» (pocpammbl MAZUCIPAMYPbl, PEATU3YEMbLX NOCLE008AMENbHO NO

cxeme UHMe2PUPOBAHHOU NOO2OMOBKU; NPOSPAMMbL Macucmpamypsl) B peaakuuu npukaza MI'Y or

30 nexabps 2016r.



1. Mecro aucrumuasl (Moxyist) B ctpyktype OITOIT BO (omuocumes k 6azosou wacmu OIIOIT BO)
2. Bxoanbie TpeOOBaHUS ISl OCBOCHUS TUCIUILTHHBI (MOTYJIs), IPEABAPUTEIIbHBIC YCIOBUS (€CIH €CTh):
BJIaJICHUE aHTJIMMCKUM SI3IKOM Ha YPOBHE HE HIDKe B2 B COOTBETCTBUM ¢ €BpONEHCKON MIKAION S3bIKOBBIX KOMIIETEHITUH
3. Ilnanupyembie pe3yabTaThl 0GyYeHHS 10 TUCHHILTHHE (MOTYJIIO)
3Hath
*  OCHOBHBIE CBOWCTBA M XapPaKTEPUCTUKH SI3bIKA HAYYHOTO OOIICHHUS;
* CoAepXKaHWE OCHOBHBIX TEPMUHOB W TIOHSATUH, HCIONB3YIOMUXCS TPU OMUCAHWM (DOHETHKH, JIGKCHKH, TPAMMATHKH ¥ CHHTaKCHCa
COBPEMEHHOTO JIMTEPATYPHOTO AHTIIHICKOTO SI3BIKA;
*  0COOCHHOCTH aHTJIMHCKOTO MPOU3HOIICHHS, aKIIECHTHO-CIIOTOBOW CTPYKTYPBI, MHTOHAIIMH U HAYYHOW PUTOPUKH,
*  OCHOBHBIC TPAaMMaTHYECKHE KAaTETOPUH, OCOOCHHOCTH aHTJIMHCKOTO CHHTAKCHCA U MTyHKTYaIluH,
* JIEKCHYECKHE U Ppa3eoqOrHIeCKue eIUHUIIBI, HEOOXOAMMbIE sl TPO(ECCHOHATHFHOTO 00MIEHUS B (PHUIIOTOTHIECKOM COOOIIIECTBE;
*  KOMIUIEKC SKCTPATMHTBUCTHUECKUX CBEICHUN, HEOOXOAUMBIX JIIsl KOPPEKTHOTO yYacTHsl B KOMMYHUKATHBHBIX aKTaxX HA aHTJIMHCKOM SI3BIKE.

d KOPPCKTHO IMOJIL30BATHCA TCPMUHOJOTMYCCKUM almapaTtoM Jis1 OIMMMCAHUA (bOHeTI/IKI/I, JICKCHUKH, I'paMMAaTUKU U CUHTAKCHUCA COBPCMCHHOIO
JUTEPATypHOTO aHTJIMUCKOTO SI3bIKA;

*  C [IOMOIIbIO MPHUOOPETEHHBIX 3HAHUI 1 HABBIKOB KOPPEKTHO U a/IeKBATHO OOLIAThCSl HA aHTJIUICKOM SI3BIKE;

*  T0JIb30BAThCS AHIVIOA3BIYHBIMU TOJKOBBIMHU CIOBApsSIMU U T€3ayPYyCaMHU;

*  QPOU3BOAUTH COIMOCTABUTEIBHBIN aHAIN3 HAYYHBIX TEKCTOB HA PYCCKOM M AHIJIMHCKOM S3bIKaX M MPABHJIBHO OCYHIECTBISATH MUCbMEHHBIE U
YCTHBIE TTEPEBOJIbI TEKCTOB OOIIEOBITOBON M HAYYHON TEMATHUKH C aHTJIMHCKOTO S3bIKa HA PYCCKHM M C PYCCKOTO HA aHTJIMMCKUH.

Baaners

* OCHOBHBIM MHOCTPAaHHBIM S3BIKOM B YCTHOW M NMUCHMEHHOW (hopMe IJisi OCYIIECTBICHHUS KOMMYHHKAIMM B HAayYHOH M IPOQecCHOHATHHON
cdepax oOmIeHus;

* TEPMHUHOJIOTHEHN CIEUNATIbHOCTH HA HHOCTPAHHOM SI3BIKE;

*  HaBBIKAMM COIOCTABUTEIBHOIO aHAIN3a U NIEPEBO/IA HAYYHBIX TEKCTOB HA PYCCKOM UM AHTJIMHCKOM S3BIKaX.

3HaTh.
® conuangbHbIe U MPO(heCcCHOHATBHBIC ACTIEKThI HAYYHOTO OOIIEHUS;
® OCHOBHBIC CTUJIMCTHYECKUE U PUTOPUUICCKUE TIPUEMBI, TPUMEHSIEMBIE B HAYYHOM JHCKYPCE;
* CpeACTBa CBA3HOCTH TEKCTA M PA3BUTHSI €TO CMBICIOBON CTPYKTYPHI.
YMmerh
* TPEICTaBISITh PE3yabTaThl HAYYHOH pabOThI B YCTHOW M NHChbMEHHOW (Qopme, BKIIOYas HAydHbIE CTaThH, YCTHBIC BBICTYIUICHHUS U
KOMITHIOTEPHBIC MPE3CHTAIIMN Ha aHTJIUHCKOM SI3BIKE.
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Baanersn:

* HaBBIKAMU CAMOCTOSTEIILHOU PabOThI ¢ HAYYHBIM U (PaKTHUECKUM MAaTEPUATIOM Ha aHTJIIMHCKOM SI3BIKE;
* HaBBIKAMU KBAJM(PHUIMPOBAHHOTO aHAJIN3a, KOMMEHTUPOBAHUS, peeprupoBaHus U 0000IIEHHS Pe3yabTaTOB HAYUYHBIX HCCIIEJOBAHUM;
*  HaBBIKAMU ITyOJIMYHBIX BBICTYIUICHHH M BeJCHUs HayYHOU JUCKYCCHUH HA aHTJIMIICKOM s3bIKE B IPO(ECCHOHATIBHOM ayANTOPHHY;

*  HaBBIKAMU KOPPEKTHOTO IIUTUPOBAHMUS, O)OPMIICHUS BHYTPUTEKCTOBBIX CCBUIOK, KOHIIEBBIX CHOCOK U COCTABJICHUS OMOIHOrpad)uuecKorTo CIucKa

AHTJIOS3BIYHOM JTUTEPATYPHI,

¢ HaBBIKAMH CaMOCTOATCIBHOI'O (bHJIOJIOFI/I‘-IeCKOFO HUCCIICAOBAaHUA U apryMCHTHUPOBAHHOTO IMPCACTABIICHUA €rOo PE3YyJIbTATOB Ha aHTIINHACKOM

SI3BIKC.

4. ®opmat oOyueHus -

5. O0beM TUCHUTUTHHBI (MOAYJIST) COCTABIISET

o0yyaromuxcs ¢ npernojanareneM, 212akaeMU4eCKUX YaCOB Ha CAMOCTOATENBHYIO paboTy 00yJaromuxcs.
6. ConeprxkaHne TUCHUIUIMHBI (MOIYJISL), CTPYKTYPUPOBAaHHOE 110 TeMaM (pasjiesiam) ¢ yKa3aHHeM OTBEJCHHOTO Ha HUX KOJIMYECTBA aKaJeMUYECKHX

9acoOB U BUBI yUCOHBIX 3aHATHI

12 3.e., B ToM yncie 212akaneMHIeCKUX 4acoB, OTBEJACHHBIX HA KOHTAKTHYIO padoTy

HaumeHoBaHHe U KpaTKoOe COAEPKAHIE
Pa3/1esioB ¥ TeM AUCIUILTHHBI (MOXYJIsA),

®opMa NPOMEKYTOYHOM aTTeCTAllUH 10
AUCHHUIInHE (MOTYJIIO0)

Bcero
(uacwr)

B ToMm uncne

KonTakTHas padora
(padoTa Bo B3ZamMoeiicTBUH C
npernoaaBaTeyem)

Buabl KOHTAKTHOH padoThI, YaChl

CamocrosiTesbHast
padora o0yuaronerocs,
Yacel
(6uowr camocmosimenvroll
pabomul —acce,
peghepam, KOHmMpoabHAS




paboma u np. —
VKA3618aAI0OMCS NPU
HeoOX00UMOCIU)

3aHATHA
JIEKLIUOHHOTO

TUIIa

3aHgaTus
CEMUHAPCKOT

O TUIIa

Bcero

1. Beenenue.

AHTIHMiicKuii 361K B chepe mpodeccruoHanTbHON
KOMMYyHHKAIUU. OCHOBHBIE OCOOEHHOCTH
aHTJIOSI3BIYHOTO HAy4YHOTO AucKypca. Llenu u
3aJla4M Kypca.

2. ®oneruka. O0mas XxapakTeprucTUKa
(hOHETHUYECKOI CHCTEMBI aHTJIMICKOTO SI3BIKA.
Cucrema riaacHbIX 3BYKOB aHTJIMKWCKOTO SI3bIKA.
MoHno(ToHTH, TUPTOHTH, TPUPTOHTH.
Oco0eHHOCTH TPOU3HECEHNUS TTIACHBIX B
0e3ynapHbIx cinorax. CucreMa COrVIaCHBIX 3BYKOB

aHTIUNCKOTO s3bIKa. CHIIbHBIE U c1alble
B3pbIBHbIE. CHIIbHBIE U cllabble ppUKATHBHEIE.
Conopusie. Addpuxatsl. [ToayrinacHsie.
OTcyTCcTBHE OTTYIIEHUS HA KOHIIE CJIOBA.
Oco0eHHOCTH aHTIUNCKOM aKIIEeHTHO-CJIOTOBOM
CTPYKTYpHL. /IByynapHsie ciioBa. JIekcuyeckoe
ynapenne. OcOOEHHOCTH aHTIUNHCKON MTPOCOTUH.

3. CymecTBUTEIbHOE

Pon, qHCIIO, MaJIeK.
HCUCYUCIISICMBIC
CobupatenbHbIe CYIIeCTBUTEIBHBIC.

CormacoBanue CYHICCTBUTCIIBHBIX C TIJIaroJioM B

YHUCJIC.

Hcuncnsaemrre,
CYH.IGCTBI/ITG.HBHBIC.




9. CTpykTypHasi u A3bIKOBasl cnenupuka
AHTJIOSI3bIYHBIX HAYYHBIX TEKCTOB.

DCHORKCR DAY ARSI CED Y FHQRSTB M TE b HBIX.

B CrpyisRyPHASH §3HIKOBAA cenuduKa

H(H

BHI'AQ¥eH YHBIX HAYYHBIX TEKCTOB.

MonaneHaco -BHaySHOMPYIFHPC (B rHeelyan
Birnplea0orstrueysoPEHaBIpPIfEst Contin)o
MUIESINGEY. riaronel.  Hennuable  (OpPMBL

12

12

12

Al UTPYKEYPH MG RIKOBAs ciennpuKa

N

N

N

N

GHITPEH B AR UliNI TERSEOK CIIoB.
MpaepiinQoiaaec o QROPMBRIH
ReRpOTPeIHIE KOG I, CocTaBHOE

HMEHHOE ckazyemoe. COCTaBHOE IIaroiabHOe

3RaCEPYRT YAt ISR ABAT co e U HOE 1
AUETHOST B RHIIX FR TSN FC 3T OB siTeIhCTBA
Bleneeracu iepsbpasipapRiyoREpaRI D yHK I
Wﬁ&@ﬁ@meﬂnn. dOyaKIIMY HHOUHUTHABA

BIAERPYRENPH AR SOAPLIOB A CURTHIPI A
OULIOABHEIHBEXHAYEHHBIX TEKCTOB.

Fpaexen R dPPates fiTERVCLE S 6O A FsbAINke!
OB16@) . xapaKTepruCTHKa CJIOBAPHOIO COCTaBa

10

10

10

10

AdrHaenwe (ayBIR0IiOTHOER YRS VDb
CHeBaEEHaH 08T IS [[poyKTHBHBIEC TPEPUKCHI U
cydbukcel. HecTolikue ca0HbBIE clIoBa. SIBIeHUA

b ieMMEBL] AMECEMEH HH0H e pemsios( ¢
AHNIEIDKOOT 6 388 P YEQIH B MO0 DHO). I HBLIX

TOKETOREATAOSHFICTH ITEPEBOIA C AHTIIUHCKOTO

82 PyMCRHI BcK RE QNPT BIAHAN T H O KT CHKH ;
blpxcaiig HEROBERAIOTOH T RAHATV HeGiediin 3a1au
PRFHMBOICPA60CEH PdOPHAPL ENOBIP I TIRPRBAMC.

OCHOBHOTO COZCPKaHMs POYUTAHHOU
CIeLUANBHON JUTEpaTyphl O N30paHHON
TEMaTHUKe; LUTUPOBAHUE U ITepedpasupoBaHHUE.




IIpomeskyTOYHAA aTTEeCTALMSA 3a49€T
(¢popma nposeoenus —ycmnast)

Hrtoro

72

72

16. I'maroa

Kateropus 3amora. OCHOBHBIE THIbI HAKJIOHEHUN
(u3bsiBUTENBHOE,  TOOYIUTEIbHOE,  YCIOBHOE,
cocrmaratenbHoe). Hemuunele Qopmbl  rinarosna:
npudactus | u ll.

12

12

17. CunTakcuc
C10:KHONOIYMHEHHbIE NIPEAI0KEHHS .

Turnbl npuaaToyHbIX npennoxenui. [Ilpunarounsie
BPEMEHU U YCIIOBHSA U MpaBWIa ynoTpeOieHus
BpeMeH B HuX. [lepeBon npsiMoit peun B
KOCBEHHYIO. [IpaBuio corinacoBaHus BpeMeEH.
TuImbl yCI0BHBIX MPEIJIOKEHUN.
CI0’)KHOIOJYMHEHHBIE MTPEJIOKEHUS B COCTAaBE
Hay4HOI'O TEKCTa.

C10:KHOCOYMHEHHbIE NPEIVIOKEHUsI B COCTaBe
Hay4HOI'O TEKCTa.

10

18. IlynkTyauus
CeMaHTHKO-CTUIIMCTUYECKUN XapaKTep
AHTJIMHACKON MyHKTyaluuu. TeHaeHummn
‘understoppingu ‘overstopping’.OcHoBHEIC




PEKOMEHAAH 110 PAaCCTAHOBKE 3HAKOB
MNPpCTIMHAHWA B HAYYHOM TCKCTC.

19. PeueBblie aKThI U CUTYALIHOHHO
onpaBJaHHOe peuyeBoe noseaeHue: [lonsatue
«KYJIBTYpPbI peun». 3HAaKOMCTBO. [[puBeTCTBUS 1
nporanue. CriocoOs! oOpateHus. Bexnas
npock0a u pazpemienue. biarogapHocTs.
W3Bunenus. [lo3npasnenus. BexuBbie criocoOb
npepBaTh coOECeTHUKA U BEKJIUBBIA BOIPOC.
BeipaxkeHue coriacusi U Hecoryiacusi/oTkasa.
[Ipennonoxenue.

12

10

20. TemaTnuyecKkue rpyninbl HAYYHOH JIEKCUKHU:
OIHMCaHWE U CPaBHEHHE COOPAHHOTO MaTepuaia u
JaHHBIX; OITMCAHKE TPOIIecca N3MEHEHUH 1
NMPUYUHHO-CIICACTBCHHBIX cBsI3ell MCKOY
OIMCBHIBAEMBIMHU SIBIICHUSIMH; KJTacCH(pHUKAIIUS
TAHHBIX U ABJICHUNA; (hOPMYIHPOBAHUE OCHOBHBIX

JIOBOJZIOB U JIOKA3aTEIbLCTB, 3aKII0YEHHE U BBIBOIEL.

21. CTpykTypHas U si3bIKOBas cnenuduka
AHTJI0A3bIYHBIX HAYYHBIX TEKCTOB.
Jlekcuueckue, rpaMMaTideckue M (pOHETHYECKHE
cpenctsa 3Mda3zsl. OCHOBHBIC YIMpATHICCKHE
KOHCTPYKIIMU B HAYYHOM JHCKYpCe.

22. CTpyKTYpHas M fI3bIKOBasi cnenu@uKa
AHIJIOSI3BIYHBIX HAYYHBIX TEKCTOB.
OCHOBHBIE IPHUEMBI BHYTPUTEKCTOBOI HaBUTaLlMU.

23. CTpyKTypHas U si3bIKOBas cnenuduka
AHTJIOA3BIYHBIX HAYYHBIX TEKCTOB.
OCHOBHBIE TIPUEMBI BBIPDAKEHHSI COTIOCTABIICHHSI




CpaBHEHHsSI W WX OCYIIECTBIICHHE B TIPOTSHKEHHBIX
OTpEe3Kax TEKCTa.

24.CTpyKTypHas U si3bIKOBas cnenuduka
AHTJIOA3BIYHBIX HAYYHBIX TEKCTOB.

SI3BIKOBBIC CpeacTBa 0OPOPMIICHHS 3aKITIOUCHUS U
BBIBOJIOB.

25.YTeHne HAYYHOI JTUTEPATYPHI MO
HHIMBHUAYAJIbHON TeMATHKE HCCIeI0BAHUS.

12

26.YcTHBII M MECHbMEHHbBII mepeBos (¢
AHTJIMIICKOT0 HA PYCCKUH W 00PaTHO) HAYYHBIX
TEKCTOB.

ITpomexkyTOUHAs aTTECTAIUS IK3aMeH
(¢hopma nposeoenus —ycmnast)

Hrtoro

68

76

27. OCHOBHBIE )KAHPbI MUCbMEHHOW HAYYHO
peuH.
AHHOTa1Usl, HAy4Hasi CTaThsl, CIUCOK KIIFOUEBBIX
CJIOB.

16

28.0cHOBHBIE KAHPBI YCTHOMH HAYYHOI peyn.
BeicTyruieHne Ha KpyrioMm cToe, BeleHHe
HAYYHOM JUCKYCCHUH, NOKJIA, TPE3CHTALHS

16

29.YteHne HAYYHOI JTUTEPATYPHI MO
HHIMBHUAYAJIbHON TeMATHKE HCCIeI0BAHUS.

12

20

30. [ToaroroBKa 1 HANMMCAHUE CTATHLH HA
AHIVIMICKOM fI3bIKE 10 TeMATHKE MAarUCTEePCKOM
AUCCEePTAIMM

12

20

31. [loAroTOBKA YCTHOIO BBICTYIJICHHS H
NMpe3eHTALHU N0 TEMATHKE MAarucTepCcKoii
AUCCePTALHU

16

16

IIpoMe:xxyTOoUHAasi aTTeCTAUs IK3aMEH




(¢hopma nposeoenus —ycmnast)

HUTroro 72 72

Hroro odmmii 00em Kypca 212 220

7. ®onp onenounsix cpeacts (POC) st olleHUBaHUS PE3yIbTATOB O0YUCHUS 110 TUCIUILTHHE (MOIYITO)
7.1. TunoBbie KOHTPOJIHHBIC 3aaHUS WM MHBIC MaTEPUAIIbI JJIS TPOBEICHHS TEKYIIETO KOHTPOJISI yCIIEBAEMOCTH.

IlepeBenure HA PYCCKUI A3BIK:
A Theory of Genre
Genre pervades human lives. As people go about blusiness, interacting with others and trying ¢ glong in the world, they use genres to ease
their way, to meet expectations, to save time. RRemrognize genres, though not usually the powegeares. People say, “I heard the best joke
today,” “I have to give a lecture at nine thirtyl’ve gotten into mysteries,” and “Do you have auel brochure for the Apostle Islands?” Genres have
the power to help or hurt human interaction, toeeasmmunication or to deceive, to enable someomspéaak or to discourage someone from saying
something different. People learn how to do snadll to ease the social discomfort of large groufhgi@ngs and meeting new people, but advertisers
learn how to disguise sales letters as winning pate&es entries. Outraged citizens can expressstéiees in letters to the editor, but first-year
college students may struggle to dissociate thesgnal experience from their research papers.e€3d&s significance for people’s lives.
Scholars have studied genres for centuries; neighiea new topic in English studies. In recenarngg however, views of genre have changed, shifting
from a formalistic study of critics’ classificatisrio a rhetorical study of the generic actions\adryday readers and writers. This shift is possifl
part, of course, because of the work done by pusvgenre critics and theorists, but it represestisbatantial change in what is considered intergsti
and significant about genre. The theorists mosctly contributing to this new conception of genmme from the whole range of English studies:
from literature (M. M. Bakhtin, Tzvetan Todorov, dinas Beebee, and David Fishelov), linguistics (M.KA Halliday, John Swales, Aviva
Freedman, and Vijay K. Bhatia), and composition gémetoric (Kenneth Burke, Lloyd Bitzer, Karlyn KeéhCampbell and Kathleen Hall Jamieson,
Carolyn Miller, Charles Bazerman, Carol Berkenko#ted Thomas Huckin, and David Russell), to nansé gufew. Because genre so significantly
impacts how people use language, read literaturd, verite and read nonliterary texts, theories ofirgecan contribute new perspectives and
approaches to many endeavors within English stiatiegell as a better understanding more generbhpw people operate and have operated within
their societies and cultures.
This volume examines, interprets, illustrates, efates, critiques, refines, and extends a rhelaheary of genre, a theory that sees genres &styp
rhetorical actions that people perform in theirrgday interactions with their worlds. A rather cdeptheory of genre has developed over the last
twenty years in the field of composition and rh&ton particular, building in North America espdbyaon the theoretical synthesis and argument
proffered by Carolyn Miller in a 1984 article, “Genas Social Action.” Miller drew from a wide rangé rhetorical scholars and theorists to
10



synthesize and then extend a semiotic theory ofegélro explain and develop different issues in thistorical and semiotic theory of genre, other
scholars have incorporated bits from Mikhail Baklstitheory of speech genres, from M. A. K. Halligafunctional theory of language as a social
semiotic, from Anthony Giddens’s structuration theanost recently from Soviet activity theory, aindm other theories and perspectives that have
proven useful and enlightening. The results today enhanced rhetorical theories of genre, muchbiredeto Miller’'s original examination and
extension of then current genre scholarship.

What | attempt in this volume is not a history lo&it scholarship nor a detailed, blow-by-blow ac¢mfreach addition to our understanding of genre.
What | hope to do is to synthesize much of thetexgsscholarship in order to clarify where genredty stands today; to elaborate and illustrate what
| consider to be the essential ideas of contempaanre theory so that readers may better understanclaims; to critique current theories where |
see disagreements or opportunities; and to extendegheory in order to add new directions or arfqueparticular perspectives. Although many
scholars have advanced theories of genre upon wthishbook will draw, some essential assumptiongehaot been fully examined and some
implications have not been considered. Nor has rmmydtempted the perhaps foolhardy task of elaingrat comprehensive theory of genre, one that
encompasses synchronic as well as diachronic perepg literary as well as rhetorical genres, entlividual as well as social views. In making this
attempt, | hope to provoke new questions, not sualbthe answers.

(from Writing Genresdby Amy J.Devitt)

BceTaBbTe mpensioru, rae 3To He0GX0AHMO:

It is the nature thingsttteatarget text displays only the translatortsafidecisions. Readers perceive an end-product, a
result a decision-making process; doegot have access pathways leading decisions, the
dilemmas to be resolved the translaWhat is available scrutiny is thed-groduct, the result
translation practice rather than tlaetige itself. other words, we are ilopk translation as product
of translating as process. The digime¢s an important one, as Widdowson points 8ell suggests that the tendency to ignore the
process involved the act slatamg lies the relative stagnationrafdlation studies recent
years. If we treat text merely as a self-contaiaad self-generating entity, of as asmecmaking procedure and an instance of
communication language users, ouerstachding of the nature of translating will be ampd. It is a problem which besets all
attempts to evaluate translations ytamabmparison of ST TT, a prodorgiroduct comparison which overlooks
the communication process. Critiques individual translations abound. But the perspective of translation studies,
what is needed is systematic study of problems swidtions close comparison of ST Tah procedures. Which techniques
produce which effects? What are the regularitietheftranslation process particularege particular cultures and

particular historical periods?

(FromDiscourse and the Translatdoy Basil Hatim and lan Mason)
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IlepeBeauTe HA AHTVIMIICKUI SA3BIK:
1) ABTOp KHHUTH CTaBHT IEJIBIO IPUMEHHUTD ATbTEPHATUBHBIN MOAX0/] K M3YYEHHIO JAHHOTO SI3BIKOBOTO SIBJICHHS.

2) Jlo cux mop y4eHbIM HE YJaBalioCh JaTh CKOJIBKO-HUOYb MPHEMIIEMOE OIPE/ICIICHUE JTaHHOMY TePMHUHY.

3) Opuu u3 GpyHIaMEHTAIBHBIX MPUHIUIIOB JTHHIBUCTHKHU TJIACHT, YTO KaXI0€ BBICKA3bIBAHHE COJCPKHUT OIMPEICICHHOE KOJHUECTBO MH(DOPMAIIHH,
OJIHAKO 3Ta UH(OpMaIUs TaJIEKO HE BCEraa ABISICTCS (haKTHIECKOM.

4) B o030pe nuTepaTypbl aBTOp  LHUTUPYET pa3IMYHbIC OINpPEICICHUS JAaHHOTO TEpMHHA, C(HOPMYJIMPOBAaHHBIE B paMKax pa3IMYHBIX

JIMHITBUCTHYCCKHUX TeOpHﬁ.

5) B gampHeiimem MbI coOMpaeMcs KITaCCH(PHUIIMPOBATH COOpaHHBIC MPUMEPHI HAa OCHOBE CXOJICTBA U Pa3IHUHNi.
6) Ota rpynmna npuMepoB CXOHA C IBYMS IPYTUMH.

7) Tlpupomy 3TOTO SBJICHHS BPSII JIU MOKHO OOBSCHUTH B PAMKaX TPAJAUIIHOHHOTO MOX0/1a.

8) AHanM3 OCHOBHBIX XapaKTEPHUCTHK BBIHYKIAET HAC IPOBECTH Pa3IMUMe MEXY TPEMs TPYIIIaMU IPHUMEPOB.
9) B nmpenpiayieit riiaBe Mbl y’Ke OMUCATH OCHOBHBIC KOMITOHEHTBI ITOT0OOHBIX TEKCTOB.

10) [lanee Mbl coOupaemcs IepeiTH K 00JIee YaCTHBIM BOIpocaM \ HaOJIIOICHUSIM.

3aKoHYMTE NMPeNJI0KeHHUS:
1.

2
3
4
5.
6.
7
8
9
1

0.

There are very subtle distinctions between...

The terms used in the paper were ...

We asked the lecturer to clarify ...

The person who is unable to communicate the message
We found it difficult to distinguish between ...

The definition he gave ...

The book evoked the atmosphere of ...

The text is difficult to comprehend in spite of ...

In scientific discourse, words ...

To infer the meaning, you have to ...

7.2. TunoBsle KOHTPOJIbHBIE 3aJaHHsI WM WHBIE MaTEPUAIbI IS IPOBEACHUS IPOMEKYTOUHON aTTECTAIIHH.

1. IlepeBecTy ¢ aHIVIMICKOTO HA PYCCKUI!

From: SEMANTICS
A NEW OUTLINE
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by F.R. Palmer
Semantics and meaning

Semantics is the technical term used to refer to the studsne&ning. Unfortunately, ‘meaning’ covers a varietyaspects of language, and there
is no very general agreement either about what mgas or about the way in which it should be ddxsat. | shall try to indicate both what topics are
included in semantics and some of the ways in wthely have been, or can be, handled. But becaude afature of the subject and the variety of
views about it, | cannot hope to do more, in thikelbook, than to provide an introductory survey.

The ter ms semantics and meaning

The termsemanticgs a recent addition to the English language. @atetailed account of its history see Read 194Bhough there is one
occurrence osemantickin the phrasesemantick philosophio mean ‘divination’ in the seventeenth centiggmanticsdoes not occur until it was
introduced in a paper read to the American PhilicigAssociation in 1894 entitled ‘Reflected mea@sna point in semantics’. The French term
semantiquénad been coined from the Greek in the previous lyg&l. Break. In both cases the term was not ssagly to refer to meaning, but to its
development - with what we shall later call ‘histai semantics’. In 1900, however, there appeane@ies bookSemantics: studies in the science of
meaning'the French original had appeared three yearsearlis is a superb little book, now sadly neglddbut well worth reading. It is one of the
earliest books on linguistics as we understandday, in that, first, it treated semantics as g®ence’ of meaning, and secondly, that it was not
primarily concerned with the historical change afaning.

Yet the termsemanticglid not catch on for some time. One of the mastdas books on semanticslise meaning of meaniriy C.K. Ogden and
| A. Richards, first published in 1923. Yetmanticgloes not occur in the main body of the book itdétwever, it appears in an appendix, which is
itself a classic in the field, entitlethe problem of meaning in primitive languagesiten by the anthropologist, B. Malinowski.

Other terms besidesemantichave been used. H.G. WellsTihe shape of things to corapeaks of the science sifjnifies,but he says that it was
lost sight of and not revived until the twenty-ficentury. Other names that have been used ingedi@siology, semol- ogy, semiotics, semeamds
semicsthough scholars have often used some of theses tersuit their own interests and orientation, enldoth wider and narrower senses than our
semanticwill have here.

® Haiiti ommbKu B 0()OpMIIEHUH LUTAT, BHYTPUTEKCTOBBIX CCHUIOK M OMOIMOrpauuecKoro CucKa B MpeIoKEeHHOM TEKCTe.
® [IpeacTaBUTh YCTHBINH 0030p aHTIOA3BIYHOM JIUTEPATYPHI IO TEME MAarCTEPCKOTO HCCIICTOBAHUS.

® Hamnucarh aHHOTAIMIO U CITUCOK KITFOUEBBIX CIIOB K TUNIAHUPYEMOM CTaThe M0 TeME TUIAHUPYEMOTO UCCIICIOBAHMS.

® Hamnucarp BBeieHHE ¥ 0030p JIMTEPATYPHI VIS TUIAHKPYEMOH CTaThU 110 TEME MaruCTepCKOro UCCICOBAHMS.

® [IpeacTaBUTh HAMMCAHHYIO M KOPPEKTHO O(OPMIICHHYIO CTATBIO IT0 TEME MarucTepPCKOro UCCIECJOBAHUS.

® BricTynuTh ¢ 1okinanoM (¢ mpe3eHranmei B mporpamme PowerPoint}io Teme MarucTepckoro HCCie0BaHus.

8. PecypcHoe obecnieueHue:

CIIMCOK OCHOBHOM JINTEPATYPBI
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Mecto

Ne | HanmeHoBaHMe U31aHUsI | pa3MelleH Konu4ecTBO me4aTHBIX IK3EMILISIPOB
us
Anexcannpona,0.B.,
Bacunres B.B..
Cospemennblii anrmiickuii | Hb MI'Y
SI3BIK JUTSI (PUITOJIOTOB HMCHU
1 | yue6. as axaz. M.B. 56
6akanaspuata / O. B. JlomonocoB
AusekcaHzipoBa, B. B. a
Bacuinen
M. : KOpaiit, 2017
I'Bummanu, H.B.
CoBpeMEHHbIN AHTJIUUCKUAMN Hb MI'Y
5 sI3bIK. JIeKCUKOIOTHS Hl\l\/iegﬂ 72
=Modern English studies. 1 o
Lexicology :y4e6.mocobue OMOHOCOB
JUTSI CTYZIEHTOB BY30B a
M. : Axanemust, 2009
AunekcannipoBa,O.B..
XpectoMartus 1o Hb MI'Y
aHTTIUICKON (rtosoruu : UMEHHU
3 | Yueb.nmocobue st M.B. 160
CTYJACHTOB UH-TOB U JloMoHOCOB
bak.uHOCTp.513. / a

Coct.Anexcanaposa O.B.
M. : Bercmr.ak., 1991
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CIIMCOK JONOJIHUTEJIbHOM JUTEPATYPBI

Koanuecr
Mecto Bo
Ne | HammeHoBaHMe U31aHUS ne4YyaTHbIX
pa3MeleHust
IK3EMILISAP
OB
AunekcannpoBa,0.B., Komosa T.A..
CoBpeMeHHbIN aHTJIMUCKUM SI3BIK. HE MTY
1 | Mopgonorus u cuaTaKcuc =Modern English ivern M.B 23
Grammar yue6.mocobue AJis CTyJJeHTOB TTOMOHOCOBA
BY30B
M. : Axanemust, 2007
Kaymanckas B.JI.I'pammaruka aHTTUiACKOTO HE MT'Y
o | #3bIKa =A Grammar of the English Language invern M.B 21
. [mocobue mIst CTYACHTOB €1 HH-TOB] TTOMOHOCOBA
M. : Aiipuc-IIpecc, 2008
Kavanosa,K.H., U3paunesuy E.E.. HE MIY
3 [IpakTrueckas rpaMMaTHKa aHTJIAKCKOTO ivenn M.B 14
SI3bIKA C YNPAKHEHUSAMH U KIIFOYaMU TTOMOHOCOBA
CII6. : Kapo, 2014 -14

9. SA3bIk Ipeno1aBaHusl.

AHTTIANCKHN

10. IIpenonaBatenu.

bapanosa JI.JI.a.¢.1H., mpodeccop kadeapsl aHTITHHCKOTO S3bIKO3HAHUS
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Bumnsikosa O. 1., 1.¢.H., npodeccop kadeapsl aHTITHUHCKOTO S3bIKO3HAHUS

3anopHosa B.A1., 0.¢.H., npodeccop kadeapbl aHTTUHCKOTO SA3bIKO3HAHUS

Bonasipea JI.B.k.(.H., monieHT kadenapsl aHTITHICKOTO SA3bIKO3HAHUS

Muxkosin A.C.x.¢.H., To1eHT Kadeapsl aHTTUHCKOTO SI3bIKO3HAHUS

Muxaiinosckas Exarepuna BinanumupoBHa, k..H., JOIEHT KadeIphl aHTITHHCKOTO SI3bIKO3HAHUS
MyxoptoB /[.C.k.(.H., Ho1IeHT Kadeaphl aHTIIUHCKOTO S3bIKO3HAHUS

[ep6oununa FO.MN.x.¢.H., npenogaBaTens Kadeapbl aHTITHHCKOTO S3bIKO3HAHUS

[TapankoBa A.A.k.(.H., mpenoaaBareisb Kadeapbl aHTITHICKOTO S3bIKO3HAHUS

11. ABTOp (aBTOPBI) MPOTPaAMMBI.
Muxaiinosckas Exkarepuna BimanumuposHa, k..H, 101IeHT Kadeapsl aHTITUIHCKOTO S3bIKO3HAHUS
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