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CTATbU

T.B. IleHTKOBCKAA

EBAHI'EJIME OT MAT®ES B COCTABE IIEPEBOJA
BECEJI CTAPIHA CUJIYAHA:
K BONPOCY 00 NCTOYHUKAX KOMMEHTHPYEMOI'0 TeKCTa

B craree paccmarpuBaercs nepeBon becen Moanna 3naroycra Ha EBanrenue
oT Mardes, BeimonHeHHbIN B 1524 1. yuenukom Makcuma ['peka crapiem
Cunyanom. ConoctaBneHue uurtar u3 EBanrenus B becenax ¢ umerommmucs
Ha MOMEHT MepeBojia 00rocayKeOHbBIMU U TOJIKOBBIMH peAakuusiMu EBanrenus
MO3BOJISIET BBISIBUTH KPYT' HCTOYHUKOB, KOTOPBIE OBLIM UCIIOIB30BaHbI B
JTAHHOM TIEPEBOJIE.

Karoueswble caosa: TCKCTOJIOTUS, HEPKOBHOCIABAHCKUC PEAAKITNH EB&HFGJ’II/IH,
MEPCBOAUCCKAsA TCXHHUKA.

The article examines the translation of the commentaries of St. John
Chrysostom on the Gospel of Matthew made in 1524 by monk Siluan who was
a disciple of Maxim the Greek. A comparison of quotations from the Gospel in
the commentaries with the existing Church Slavonic versions of the Gospel
reveals the range of sources which were used in this translation.

Key words: textual criticism, Church Slavonic versions of the Gospel,
translation techniques.



I1.B. I'pamenkos, M.b. EpmosiaeBa

O IBOMCTBEHHON IMPUPOJE TIOPKCKMX
KOHBEPLOB

Tropkckue neenpuyacTHbie GOPMBI HA -p ABISIFOTCSI OTHUM M3 CTaHJAPTHBIX
CPEICTB, UCHOIb3YyEMbIX JIJIs1 00pa30BaHUs CIOKHBIX Mpeaukanuii. B pabore
paccMa- TPUBAIOTCSl 0COOEHHOCTH CHHTAKCHUYECKOU CBSI3U, KOAUPYEMOU
KOHBEPOOM — TIOPKCKMM aHAJIOroM Jeenpuyactusi. Ha marepuase kazaxckoro u
KHPTU3CKOTO S3bIKOB MOKA3aHO, YTO TIOPKCKHE KOHBEPObI HA -p MOTYT
COOTBETCTBOBATh KaK MOJYUHUTEIbHBIM (2 JbIOHKTUBHBIM), TaK U
COYMHHUTEIIBHBIM CUHTAKCUYECKUM CTPYKTYpaM.

Karouesnble caosa: TIOPKCKHUC A3BIKU, CIIOKHAA IPCAUKaIINA, HC(i)I/IHI/ITHbIe IJ1a-
TOJIbHBIC q)OpMBI, COUYHNHCHHUC, IIOAYHUHCHUC.

Turkic p-converbs serve as a regular means of constructing complex
predications. The paper is concerned with properties of the syntactic relations
marked by converbs — the Turkic type of gerunds. As is shown by the data of
the Kazakh and Kyrgyz languages, Turkic p-converbs can correspond to both
subordinate (adjunct) and coordinate syntactic structures.

Key words: Turkic languages, complex predication, non-finite verbs,
coordination, subordination.



A.B. 3n104eBckas

OBPA3 ABTOPA N1 HAPPATUBHAS CTPYKTYPA
POMAHA M.A. BYJ/I'AKOBA
«MACTEP 1 MAPT'APUTA»

CraThst TOCBSIIIEHA UCCIIEIOBAHUIO IPUHITUIIOB COTBOPEHUS 00paza ABTOpa B
pomane M. bynrakoa «Mactep u Maprapura» ¢ TOUKH 3p€HUS TOITUKH
Metanpo3bl. Y M. bynrakoBa oOpa3 ABTopa CTPOUTCS IO IPUHITUITY «TTA33J1a)»
— U3 HECKOJIbKMX HappaTUBHBIX MACOK, & TAK)KE U3 CIUIETEHUSI CTUJIEBBIX
MOBECTBOBATENIbHBIX MOTOKOB (00 BEKMUBHO20, UPOHUUHO-ULYMOBCKO20 U
AUPUYECKO20).

Kaouesvie caosa: M. bynrakos, «Mactep u Maprapuray, o6pa3 ABTopa,
MeTanpo3a.

The article is dedicated to studying the principles of creating the Author’s
image in Bulgakov’s novel “The Master and Margarita” in the context of
metafictional poetics. Bulgakov’s image of the Author is constructed as a
“puzzle”: there are sev- eral narrative masks plus interlacing of stylistic
narrative flows (objective, ironical- clownish and lyrical ones).

Key words: M. Bulgakov, “The Master and Margarita”, image of the Author,
metafiction.



JI.A. KomooaeBa
N. BPOJACKHUU: PABOTA C AHTUYHBIM MUD®OM

B crarbe cTaBuTCS 11€71b BBISCHUTH CBO€0Opa3e TBOPYECKOTO OTHOLICHUS
Bbponckoro k antnaHOMY MUY, TTOKA3aTh XyA0KECTBEHHYIO CIICIIUPUKY
00pa3HOTO MPEIOMJICHHS €T0 B IUPHUKE. DTa Celu(prKa yCMaTPUBAETCS B TOM,
YTO apXeTUNHUecKas, U3BEUHasl, yHUBEpcalbHas 00pa3Has ocHOBa Mu(a He
MIPOCTO OCBEIIAETCSI B TBOPUECTBE BpOICKOrO TUYHOCTHBIM, CYObEKTUBHBIM
HayajoM (4To Hen30ekHO U HeoOxoanmo). Ho Mud Hacklmaercs Hadanom
asmobuozpaguueckum, OTCBETOM CUTYallUU, JTUYHO MPOKUBAEMON U
MPEEIbHO BOJHYIOMIEH aBTOpa. JTO HATIOIHIET MU(POIOTHIECKYIO CXEMY
KUBOM, 00pa3HOM, ICUXOIOTUYECKON KOHKPETHUKON U 00ECIIeUrBACT UCKOMBIN
MO3TOM «POCT» MHU(DA, €ro TPENEeTHYIO aKTyallbHOCTh U COBPEMEHHOCTD.

Karuesnbie caosa: Nocud bponckuit, MudornosTuka, aBTONOpTPET, yTpara,
naMsTh, 0ECKOHEYHOCTh, ITyCTOTA, KOMIIO3UIIMOHHAS CTPYKTYpa, CTpoda,
peueBol cTuiib, MeTaMopdo3a.

The article's aim is to find out the distinctiveness in Brodsky's creative attitude
to the ancient myth, to show how uniquely artistic and imaginative is its
reflection in his lyrics. This specific characteristic can be seen in the fact that
the archetypal, eternal, universal image basis of the myth is not simply lit in
Brodsky's work by personal, subjective elements (which is inevitable and
necessary). But the myth is saturated with autobiographical elements, with an
afterlight of the situation experienced personally and utterly exciting for the
author. This fills the mythological pattern with particular living, imaginative
psychological details and provides for the 'growth of the myth' sought after by
the poet, for its tremulous actuality, immediacy and nowness.

Key words: Joseph Brodsky, mythopoetics, self-portrait, loss, memory, infinity,
void/vacuum, structure of the composition, stanza, style of speech,
metamorphosis.



B.B. Copokuna

PYCCKOSA3BIYHAS ITPO3A ABEPBANIZKAHA
HAYAJIA XXI B. IUTEPATYPHBLIE CBA3U
N XYJOXECTBEHHBIE OCOBEHHOCTU

Bynyuu BKIIFOYEHHOH B €JUHBIN €BPOIEUCKUN JIUTEPATYPHBIM KOHTEKCT, 3Ta
auTepartypa olnagaeT paioM 0COOEHHOCTEN, 00YCIOBIEHHBIX ABYSA3bIYHEM U
IBY- KyJbTYPHOCTBIO €€ aBTopoB. Cpenu HUX UHTEpec K npobieme BocTok-
3anaj, MeX- HallMOHAJIbHbIE OTHOILIEHHUSI, BOIIPOCHI BOIHBI U MUpa, baky u ero
OKPECTHOCTH — KaK HaJJHAI[MOHAJIbHBIN, HAIPETHOHAIBHBIN KYJIbTYPHBIN
1eHTp. CoBpeMeHHYI0 ITPo3y azepOailPKaHCKUX MHUcaTeNIe 00bEeIUHSIET
OTIpEeIeICHHBIN TUI CyOBEKTUBHOTO MIOBECTBOBaHM. B aHanu3upyeMbix
MIPOU3BEICHUSIX IBHO HAMETHUIICS OTXOJ OT SKCIIEPUMEHTA 3JIUTAPHOTO
HCKYCCTBa M OCTPOM CIOKETHOCTH MACCOBOMH JINTEpATyphbl U BO3PACTAHUE €€
WHTEpeca K OJJHOM U3 TPATUIIMOHHBIX (POPM — JTUpUUYECKOM mpo3e. B cTarbe
npeactasieHa mposa C. Anuesa, L. Mypry3osa, H. Ocmaninsl, 1. Cadapanu,
T. Axynnosoi, b. Mamenoga, /1. Jlanamosa, 3. Tamununa, H. Mamenoga,
3.Akudormy.

Kawouesble caosa: MHOA3bIYHAS HAIIMOHATIBHAS JIUTEPATYPA, PYCCKOSI3bIUHAS
azepOailKaHCKas JTUTepaTypa, €BpONEHCKUN TUTEpaTypPHbIA KOHTEKCT,
CyObEKTHB- HO€ TTOBECTBOBaHUE, Tuprueckas nposa, C. Anues, 11I. Mypry3os,
H. Ocmannel, U. Cadapanu, T. Axynaosa, b. Mamenos, /. {agarios,

3. Tamwmn, H. Mamenos, 3. Akudory.

Being a part of the unique European literary context, Azerbaijani prose in
Russian possesses some peculiarities following from the bilingualism of its
authors. Among them are the East/West problem, international relations,
questions of war and peace, the city of Baku and its environs as a supranational
nationwide cultural center. The modern prose of Azerbaijani writers has a
certain type of subjective narration. The analyzed works show a clear trend
away from the experimentation of the elite art and racy and violent plots to the
growing interest in traditional forms of lyrical prose. The article considers the
works of S. Alijev, S. Murguzov, N. Osmanli, I. Safarali, T. Achundova,
B.Mamedov, D. Dadashov, E. Tamilin, N. Mamedov, Z. Akifoglu.

Key words: the national literature written in a second language, the Russian
lan- guage Azerbaijani literature, the European literary context, subjective
narration, lyrical prose, S. Alijev, S. Murguzov, N. Osmanli, I. Safarali,
T.Achundova, B. Mamedov, D. Dadashov, E. Tamilin, N. Mamedov,
Z.Akifoglu.



K 60-JIETHUIO CO IHA POXAEHNA K.B. BACUJIBEBA

C.A. Kopmunos

IKCIIEPUMEHTAJ/IbHBIE COHETbBI KOHCTAHTUHA
BACUJIBEBA

KoncranTrH BacuiibeB B OCHOBHOM MCIIOJIB30BAJ KJIACCHUYECKUM CTUX, XOTS
9acTo — HeTouHbIe pudMbl. Ero mobumoii mostuyeckoit hopmoii ObLT COHET.
Ho cpenu coneroB BacunbeBa TpyiHO HalTH aOCOIFOTHO KAHOHUYECKHM, a B
Hayajie TBOPUYECKOro MyTH OH HamKcal COHeT 0e3 pudm u mpodboBai nucaTh
COHETBI CBOOOJIHBIM CTHXOM C pu(pmMamu (B OTHOM CIllydae MPeruMyIleCTBEHHO
6e3 pupm). DTO UHTEPECHBIC HIKCIIEPUMEHTHI.

Karouesvie caosa: conert, pudpma, pudMoBKa, KITACCHIECKUI CTUX, BEPIUOP.

Konstantin Vasilyev was mainly writing classical verse, though often with
inexact rhymes. His favourite poetical form was the sonnet. But among
Vasilyev's sonnets it's difficult to find an absolutely canonical one, and at the
beginning of his creative career he wrote a sonnet without rhymes and tried to
write sonnets in free verse with rhymes (in one case for the most part without
rhymes). These experiments seem to be interesting.

Key words: sonnet, rhyme, rhyming, classical verse, free verse.



I''A. AmaHoBa

OBPA3bBI IEPEBBEB B JIUPUKE K.B. BACUJIBEBA
1 KOPEMCKOM KJIACCUYECKOMH IIOD3UN
(THUIOJIOrMYecKoe conocTaBjieHue)

Crarbst mOCBSIIEHA aHATIM3Y CTUXOB MMo3Ta koHIa XX B. KoHcTaHTHHA
BacunbeBa B TUIIOIOTMYECKOM COMOCTABIEHUN € KJIACCHUECKOU MO33UEN
Kopeu. B mpouuTrpoBaHHBIX aBTOPOM MPOU3BEJIEHUAX HanboIee IpKo
MPOSIBUJIACH HAIIMOHAJNIbHAA crieln(duKa 00pa3oB IEPEBLEB, UX CUMBOJIHKA.
OO611eli TOYKOW COMPUKOCHOBEHUS /1JIs1 TO3TOB CTaJ MPUEM aHATIOTHU WU
rapajyiean3mMa, KOrga CpaBHUBAJIACH )KU3HB ITPUPOJIBI U YeTOBEKa. B cTaThe
npuBoAsTCs nepeBoabl A. AxmartoBoid U A. XKoBTrca U3 KOpecKoil mo33umu.

Karouesnble caosa: nepeBbsi, XsiHTa, CUIKO, AXMaToBa, JKOBTHC.

The article is devoted to the typological comparison of K. Vasilyev’s poems
and Korean classical poetry. In the tree images the nationally specific
comprehension and symbolism of the Russian and Korean poetry are shown
vividly. Translations by the great Russian poet A. Akhmatova and A. Jovtis
were used in the article.

Key words: trees, hanga, sijo, Akhmatova, Jovtis.



C.H. JleBaruna

«CMOTI'Y Jb OTOATD 3EMJIE - BEMHOE...»,
NJIN «A 9TUM KNJI..»

(rpanmu ognoun Tembl Konctantuna BacunbeBa

B mpuke Anekces lllagpunosa)

B crarhe Ha OCHOBE MOATHUECKOHN MEPEKINYKH OOPUCOTIIEOCKOTO
(Apocnasckas obnacts) nosta Koncrantuna BacuiibeBa u 0eno3zepckoro
(Bonoroackas obnacts) nosta Anekces 1llagpuHoBa packpbIBaeTcst Tema
OTBETCTBEHHOCTH I0ATA Mepe]l HOTUOUINMH B PE3yJbTare COLUaIbHBIX
HOTPSICEHUH cOOTeuecTBEHHUKaMH. TBOpUecTBO U cyab0a Asekces
HlagpuHOBa IpeACTaBIECHBI B KOHTEKCTE OCO3HAHHON MM MUCCHH: OTTICTb,
«OTITYyCTHTbY» MOTHOIIMX M TEM CaMbIM CIIOCOOCTBOBATH BOCCTAHOBIICHUIO
rapMOHUU MHpa.

Karueswbie crosa: muccus 1moiTta, nodT Koncrantun Bacuibes, o3T AleKkcen
[Magpunos, Anexkcanap biok, Pycckuit Ceep, xeptBol ['YJIAT a.

Two Russian poets: Konstantin Vasiliev (Yaroslavl region) and Alexey
Shadrinov (Vologda region) join in exploring one theme, a poet's responsibility
to the victims of social catastrophes in our country. The poetry and the fate of
Alexey Shadrinov are shown in the context of his self-assumed mission: to sing
prayers for those who had died and thus to help in restoring world harmony.

Key words: a poet’s mission, poet Konstantin Vasiliev, poet Alexey Shadrinov,
poet Alexandr Blok, the Russian North, victims of GULAG.



MATEPHUAIJIbI 1 COOBIIEHUA
I0.A. MapeeBa

CEMAHTUKA 1 ®YHKINOHUPOBAHUE PYCCKHUX
HAPEYMMN B 3EPKAJIE HOBOI'PEYECKOI'O SI3BIKA

B crarpe paccMaTpuBarOTCs CEMAaHTUUYECKUE U CTPYKTYPHBIE XapaKTEPUCTUKH
PYCCKHX U HOBOI'PEUECKHUX Hapeunid, 0cCOOEHHOCTH UX CI0BOOOpPa30BaTeIbHON
napajurMbl U IpoLecchl aBepOuann3aluy Ha COBPEMEHHOM dTarle pa3BUTHUS

JIBYX SI3BIKOB.

Karouesvie caosa: Hapeune, QyHKIIMOHAIbHO-KOMMYHHKAaTHBHAs TpaMMaTuKa,
aaBepOMann3anus, TeMIopajibHble HApeUuus, peecTp Hapeuui.

The article is devoted to the semantic and structural characteristics of adverbs
in Russian and Modern Greek languages, peculiarities of their derivational
paradigms and the processes of adverbialization in two languages at the
synchronic stage.

Key words: adverb, functional communicative grammar, adverbialization,
temporal adverbs, list of adverbs.



I1.I0. KapaBaeBa

OCOBEHHOCTHU T'PAMMATHUYECKOY HOPMBI
YIHOTPEBJEHUSA TIPETEPUTAJ/IBHBIX ®OPM B
IMNOCJTAHNUA ITPEINNIOJOBHOI'O HUWJIA COPCKOI'O:
YETDLIPE PEJAKIINA OJHOT'O TBOPEHUA

CraThst IOCBSIIICHA UCCIIEIOBAHUIO TTIABHBIX 0COOCHHOCTEN MHINBHUIYaTbHBIX
rpamMmarudeckoid HopMel [Ipenono6noro Huma Copckoro B UCIOIb30BaHUH
dhopm mporeaniero BpeMeHu 1iaroyia. B pabote onuchiBaeTcs XapakTep
pPa3BUTHUS TPAMMATHYECKON HOPMBI CTAPOPYCCKOTO U3BOJIA
[IEPKOBHOCIIABSHCKOTO SI3bIKa B UCIIOIB30BAaHUH (POPM MPOIIEIIET0 BpEMEHU
(aopucra, umnepdexra, nepdexra, mrockBammepdexra). Mcenenoanue
0a3upyeTcst Ha MaTepuae EePKOBHOCIABIHCKUX PYKOTHCEH, KOTOpbIe OBLITH
co3nanbl B KOHIE XV — Havanie X VI B.: yerbipex penakuui [locmanusa ['epmany
[TononsHOMY, KOTOpBIE OBLTH co3anbl [Ipenono6HsiM Hunom Copckum u ero
YYCHHKAMH Ha IIEPKOBHOCIIABSIHCKOM SI3bIKE CTapOpyccKoro u3Boga. Oormmas
1[eJIb HACTOSIIEH paboThl COCTOUT B OITMCAHUU OCOOCHHOCTEH HCIIOJIb30BAHMUS
MPOUIEAIINX BPEMEH miaronia peaakuusax Ilocmanus, co3maHHbiX B KOHIE XV —
Hayane X VI B. 1 BeIABICHUH CIICHU(PUKN HOPMATU3ATOPCKUX YCTaHOBOK
[Ipenogo6uoro Huna Copckoro u ero y4eHUKOB.

Karouesnbie caosa: HOCHaHI/IC, HepKOBHOCHaBHHCKI/Iﬁ SA3BIK, IPOMICAIICC BPEM
rjaroJia.

The article is devoted to research on the main features of the individual
grammatical standards of St. Nilus of Sora in the use of past tenses. This
investigation describes the nature of evolution of the grammatical norm of the
Eastern variant of the Church Slavonic language in the use of past tenses
(aorist, imperfect, perfect and pluperfect). The research is based on the material
of Church Slavonic manuscripts that were created at the end of the XV century:
four variants of the Epistle to German Podol’nyi which were created by St.
Nilus of Sora and his followers in the Church Slavonic language. The overall
purpose of this research is to describe the use of past tenses of verbs at the end
of the fifteenth century and in the first quarter of the sixteenth century, to
identify specifics of book editing and understand the nature of grammatical
rules of the Church Slavonic language St. Nilus of Sora and his disciples tried
to establish.

Key words: Epistle, Church Slavonic language, past tense of verbs.



C.B. PycanoBa

IMPOMEMOPUA B PETUOHAJIbBHOM
JEJOIMPOU3BOACTBE XVIII B.:
OYHKIIMNOHAJ/IDHASA HAITPABJIEHHOCTD
N XKAHPOBAS CIIEHUPUKA

B crarbe Ha Marepuase BOCTOYHO-CHOMPCKON EI0BOM MUCHMEHHOCTH
XVIII B. uccnemyercs BOMpOC 0 )XKaHPOBOH crienrduke U PyHKITMOHATHHOM
HaINpPaBJIEHHOCTU POMEMOPUI B cucteMe (GOpMUPYIOIIErOCs KaHIIEISIPCKOTO
aenonpou3BoAcTBa. OOCTyKHUBast MEPETUCKY YUPEKIACHUHN, He HAXOMSIIINXCS
IpyT y Ipyra B HEIIOCPEACTBEH- HOM OJYMHEHNHU, TPOMEMOPUS
SKCIUTMIIMPOBAIa HOBBIM TUIl MEKBEJOMCTBEHHbBIX OTHOILIEHUH U ObLIa
IIPEACTaBICHA ABYMsI OCHOBHBIMH THUIIAMU: YBEIOMHUTEIBHO-
pacropsiANTENBHBIM U YBEIOMUTEIbHO-OTYETHBIM.

Karueswle caosa: pernonansubiil aenoBou teket X VIII B., npomemopus,
(byHK- IIMOHATbHAS. HAIIPABICHHOCTH JKaHpa.

This article is based on the materials of the 18th-century business writings of
Eastern Siberia and devoted to the question of genre specificity and functional
orientation of ‘promemories’ in the system of the emerging clerical paperwork.
The promemoria explicated a new type of inter-institutional relations and was
used for correspondence between institutions being out of direct subordination.
There were two types of the Promemoria: notifying-administrative and
notifying-reporting ones.

Key words: 18th-century regional records management, promemoria, functional
genre orientation.



M.A. Apxunosa

TUITOJOI'IA AHI'VIOA3bIYHBIX TEPMHUHOB
YI'OJOBHOI'O ITPABA

Cratps nOCBsILIEHA BOIIPOCAM THUIIOJIOTMHU AHIJIOSI3bIYHBIX FOPUINYECKUX
TEPMUHOB, B YACTHOCTH, TEPMUHOB YTOJIOBHOTO IpaBa. OCHOBHOM 3aaayei
CTaTbU SIBJIETCS BBISBICHUE CBA3EH Pa3IUYHbIX TUIIOB TEPMUHOB B
paccMaTprUBaeMOi TEPMUHOJIOTUYECKOM CHCTEME € aKLIEHTOM Ha
THUIIOJIOTMYECKOE JIeJIEHUE TEPMUHOB B COOTBETCTBUU C UCTOPUUECKUMH,
CTPYKTYPHBIMH, CEMAaHTHYECKUMU U (PYHKITMOHATILHBIMU XapaKTEPUCTUKAMU
TEPMUHOJIOTHYECKUX eAnHuLl. bosee moapobHo paccmarpuBaeTcst BOIpoC
MIPOUCXOXKICHUSI TEPMUHOB YTOJIOBHOTO MpaBa B aHIVIMICKOM SI3bIKE, a TAKKE
MIPUBOJATCS CTATUCTUUECKHUE IaHHBIE 110 PA3JIMYHBIM KJaccamM TEPMUHOB.
PesynbraTsl uccienoBaHus HAIVISAHO MPEICTABICHbI B BUJIE TaOIHII.

Kawuesvle caosa: TepMUHOBEICHUE, TUIIOJIOTMYECKHUI MOAX0, TEPMHUHbI
YTOJIOBHOTO MpaBa, MPOUCXOXKICHUE U CEMaHTUKA TEPMUHOB,
(GYHKIIMOHMPOBAHUE TEPMUHOB YTOJIOBHOTO TIPaBa.

The article focuses on the typology of English legal terms and Criminal Law
terms in particular. Its main aim is to find out the connection between different
types of terms in the terminological system in question, paying special
attention to the main types of terms singled out in accordance with historical,
structural, semantic and functional characteristics of terminological units. The
article studies the origin of Criminal Law terms in the English language; and
cites some statistical data concern- ing various types of terms.

Key words: the science of terminology, typological approach, Criminal Law
terms, the origin and semantics of terms, the functioning of Criminal Law
terms.



A.B. Beanuko

OPA3EOJOI'M3NPOBAHHBIE NPEQJIOXKEHUA
B IYB/IMIINCTNYECKOM KOMMYHUKATUBHOM
KOHTEKCTE

[Ty6numucTrka paccMaTpuBaeTCs B IaHHOM cTaThe Kak ocodast
KOMMYHHUKaTUBHAsl CUCTEMAa COBPEMEHHOIO PYCCKOIO s3bIKa. ABTOp
paccMarpuBaeT HEKOTOPhIE crieluPUIecKue 0COOCHHOCTH Ty OTUITUCTHKY C
TOYKH 3peHUs (PyHKIMOHUPOBAHUS B HEW TIPEITIOKCHHIMA
(bpa3eonoru3upOBaHHON CTPYKTYPHI.

Karouesble ca06a: KOMMYHUKAaTUBHBIE CUCTEMBI, MyOIUIIMCTHKA,
(bpa3eonoru3upoBaHHbIC MPEATIOKEHUS.

Modern linguistics studies language as a means of communication. Functional
Styles are considered as specialized communication systems. Certain features
of publicistic texts are analyzed in the present article from the point of view of
functioning of phraseological sentences.

Key words: language as a means of communication, communication systems,
publicistic texts, phraseological sentences.



I1.®. YcneHcKum

«JIIOJIA B MEN3AXE» BEHEJTUKTA JUBIINIIA:
JUTEPATYPHAS TPAOANLINSA
B OYTYPUCTUYECKOM CTUXOTBOPEHUN

Cratbst IOCBSIIICHA paJUKATLHOMY KyOO(dYyTypUCTUYECKOMY CTUXOTBOPEHHIO B
npo3e b.K. JIusmmna «JIroau B neizaxe» (1911). UMmmaHeHTHBIN aHATU3 3TOTO
MPOU3BEJCHHUS, TPEANPUHATHIN B cBoe BpeMsa M.JI. ['acriapoBbiM, B Hamen
paboTe TOMONHACTCS aHATIM30M JIUTEPATYPHOUN TPATUINH, ONIPEICTUBIIICH
TEMATUKY U MO3TUKY TekcTa. PaccmarpuBas «nepeBoa» I'acriaposa «JIronei B
ME3aKe» KaK YCIOBHBIM YEPHOBUK MPOU3BEICHUS, Mbl BOCCTAHABINBAEM
CBSI3b TEKCTA C TPAAULMAMU CTUXOTBOPEHUH B Ipo3e. B 3akmtounTenbHOM
4acTH pabOThl MbI TIOKAa3bIBa€M, YTO HA YPOBHE MO3TUKH MPOU3BEICHUE
JIuBIIMIIa HCIIBITAIO TAK)KE CUIIBHOE BIIMSIHUE SI3BIKOBBIX AKCIIEPUMEHTOB
A.benoro.

Karoueswvie caosa: b.K. Jlupmuu, L. boanep, N.C. Typrenes, A. benbii,
«JIromu B meii3axe», CTUXOTBOPEHHUE B MPO3€, MOITUKA, TUTEpATypHas

Tpanuuus, GyTypusMm.

This paper is devoted to the radical cubo-futuristic prose poem “Lyudi v
peyzazhe” (“People in the landscape™), written by Benedikt Livshits in 1911.
Some time ago M.L. Gasparov proposed an immanent analysis of this text: in
my work I make an attempt to integrate it through analysis of the literary
tradition which defined the themes as well as the poetics of “People in the
landscape”. I especially consider the “paraphrase” given by Gasparov as a sort
of “draft” of the text itself and I then try to reconstruct its connections with the
broader tradition of prose poems. In the final part of my paper I show how
Andrey Bely’s language experiments were an important influence on the
poetics of Livshits’s text.

Key words: B.K. Livshits, Charles Baudelaire, I.S. Turgenev, Andrey Bely,
“People in the landscape”, prose poem, poetics, literary tradition, futurism.



M.B. 3yokoBa
I'EOBUOI'PA®UA: K OITPEJEJTEHUI0 2KAHPA

3anadeil HacToOsIIEH CTaThU SIBISETCS OMpeieeHue kaHpa reoouorpaduu,
OKOHYATEIHFHO O(OPMHBILIETOCS BO BTOPOU MOJIOBHHE XX B. U MIPOIBETAIOIIETO
B HaIe BpeMsi B OpuTaHCcKoi Juteparype B TBopuectBe [Iurepa Dkpoiina (1949
— HACT. Bp.). J{71s1 BBIMONTHEHMSI 3TOM 3a1a4M MPEACTABISAECTCS UHTEPECHBIM U
HEOOXOMMBIM CPaBHUTH STOT HOBBIH JKaHP C TaBHO M3BECTHBHIM M XOPOIIIO
M3YyYEHHBIM )KaHPOM ITyTEBOJIUTEINS — TAKOE CPABHEHUE BBISBIISIET
ocoOeHHOCTH reobrorpaduu.

Kaouesble caosa: Dkpou, xkaHp, reoonorpadusi.

This article is devoted to a new genre of geobiography, which appeared in the
second half of the XX century. Peter Ackroyd (b.1949) is one of the most
influential contemporary writers who explores the possibilities of this new
genre. To define this new genre we decided to compare it with the well-known
genre of a guidebook.

Key words: Ackroyd, genre, geobiography.



