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A3bIK U OBIIECTBO

KiroueBble siBjleHHSI AMEPUKAHCKOH KYJIbTYPbI
B 3epKaJjie HAIMOHAJIBbHOI0 KOPILYCa YeHICKOr0 SI3bIKa
(aHTJI0913bIYHAS JIUTEPATYPA)

© dokmop punonoeuueckux nayx A.1U. Hzomos, 2010

IIpobaemMbl MEXKYIBTYPHOH M OOIICKYJIHTYPHOH KOMITETEHIIMH TPHOO-
penmu ocoboe 3HAYCHHE B TIOCIEIHUE NECATHICTHS XX BeKa. MBI CKIOHHBI
CBSI3BIBAThH 3TO C MACIITAOHBIMU 3KOHOMHUYECKUMH, TIOJUTHYCCKUMH M COIH-
ANTBHBIMU W3MCHCHUSMHU B COBpEMEHHOM 00mecTBe. OOpa3oBanue B 3amaj-
HoWi EBpome m Amepuke mepectano OBITH NMPOCTO WHCTPYMEHTOM IS YC-
MCITHON Kapbhephl. YPOBCHb OOPA30BAHHOCTH 10 MPEKHEMY ONPEACISICT B
Pa3BUTHIX CTpaHaX YPOBEHb JOXOJAa , OJHAKO Bce OOIbIne M OOJbINe JIF0ACH
y4daTcs IPOCTO IS YAOBOIBCTBHA. SIpKO€ CBHICTENHCTBO TOMY — (PEHOMEH
TAK HA3BIBAEMBIX «CTYLECHTOB TPeThero Bospacta»’ (Third Age Students), To
ecTpb mopei crapure 50 jeT, KOTOpBIe BPSI JIM PACCUUTHIBAIOT HA KaKHUE-THOO
MaTepHaJbHBIC BBITOABI OT HOBOTO AWIUIOMA. Brpouem, oOydeHus mjisl ymo-
BOJILCTBHS — OTHIOJb HE MPUBIJICTHS MEHCHOHEPOB. B COOTBETCTBHM C HC-
CJICJIOBaHUSIMHU, TIPOBEJICHHBIMUA B POCCHIICKOM TOCYIapCTBEHHOM II€arory-
YECKOM YHUBEPCUTETE MMCEHH [ epIicHa, B HACTOSIIEE BPEMs MPOJOJIKAIOT
yautbcs  okoio  10%  B3pocimoro HacemeHums —3amamHoi  EBpormsl,
cM.http://edu.of.ru/profil/news.asp?ob_no=17348.

CoBpeMeHHBIH aMepUKaHel, KaKk W COBPEMEHHBII eBpOIieell, B OTIHYHUEC
OT CBOUX MPEAKOB, YK€ HE MOJDKEH M0OBIBaTh CBOW XJie® HACYIHBINA OyK-
BaJIBHO B MOTE Jina cBoero. OH MOXKET MO3BOJHTH ceOe mpuoOperaTh 3Ha-
HUsI, OCCIIONE3HbIe ¢ TOYKU 3peHus Ou3Heca. boiee Toro, oH crocoOeH moy-
4aTh yOBOIBCTBUE OT CAMOTO HPOIECCa OOYUCHHS .

' B cootsercTuu ¢ nammbiMu [Oshima, Hogue 2006: 53], cpeiHee COOTHONICHHE MEXITY
ypoBHeM o0pa3oBaHus U ypoBHeM foxoza B CILIA B 2003 romy ObU10 CIEIYOLMM:

® Less than HS diploma — $21,600

e High school diploma — $30,800

e Some college, no degree — $35,700
® Associate degree — $37,000

® Bachelor’s degree — $49,900

® Master’s degree — $50,500

® Doctorate degree — $79,400

® Professional degree — $95,700.

2 Cynst no VIHTEpHETY, 9TOT TEDMHUH HAYHHACT OCBAMBATHCA M PYCCKHM SA3BIKOM.

* MonoGHas nues HaBepHsKa MpousBena Okl B canyHax Jlukoro 3amaja Takoi ke dddexr,
KaK IpefckazaHue JokTopa bpayna o 6ere Tpycmoii B punsme «Hasan B Oyaymiee 11I» CtuBena
CllIun6epra u Po6epra 3emekuca (1990), cp. cyOTUTPEI K OTHOMY M3 SIH30/I0B:

— Of course they run, but for recreation, for fun.
— Run for fun? What the hell kind of fun is that?
[Laughing hysterically]



He Tax maBHO myTeriecTBHE IS YIOBOJIBCTBUS OBIIIO MPUBHIIETHEH BBIC-
mux cioeB obmiectBa. CerogHs OTHMYCK / KaHWUKYJIbl CPeld aHTHIIOAOB —
BITOJTHE OOBIYHAs Bellb. bojee TOro, MOJOOHEBIC MYTEHISCTBHUS B MPOILIOM
OBUTH TIO CYTH JieJia TMIEPEMEIICHUSIMH OT OJTHOTO KypopTa K JPyroMy, a caM
IpOoIeCC TEePEMEIICHUS ObLT JTOBOJILHO MAJIOTIPUSTHBIM 3aHATHEM, TpPE-
CTaBbTE ce0C TECHBIN IUTMKAHC, TOPOKHYIO MBLUIh, OTCYTCTBHE HOPMAIEHOU
enpl u T.1. Ceromus xe Bce Ooyiee u OoJiee JroIel, 0COOEHHO cpear MOJIO/Ie-
KU, TIPEAMOYUTAIOT ITyTEIIECTBOBATh aBTOCTONIOM, YTOOBI OOIIATHCS C OOBIU-
HBIMU JIIOJbMH, & HE C TOCTUHUYHON MPUCITYTON.

HemanoBakHyto poiib WTPAIOT W COBPEMEHHBIC MHTPAIlMOHHBIC MPOIIEeC-
chl. Tak, B 2005-2007 ronax B CIIIA BpIIaBagoch OKOJIO MUJUIMOHA «3eJje-
HBIX KapT» B ToA. [IpemmonaraeMoe YHCIIO HENEralbHBIX HWMMHIPAaHTOB
BITOJTHE COTNOCTABHMO — 0K0JI0 770 Thicsta B rox’. Jlaxe MOCETMBIINCEH CPEIN
COIUICMECHHHUKOB, BHOBb IPUOBIBIIUEC HE MOTYT M30C:KaTh OOIICHUS C JPYTH-
MU aMepHKaHIIaMH TaK e, KaK 3TH JAPYyrHe aMEepHUKaHIBl HE MOTYT M30eXaTh
OOIIEHMSI ¢ HUMHU.

Tem cambIM H3MEHHJIACH OCHOBHAs 30HA MEXKKYJIBTYPHOH KOMMYHHKAa-
uu. Pasbie 310 ObII0 OOIIeHHe MPOoeCCHOHANIOB, MO0 OOIIeHHe ¢ y4a-
cTreM Mpo¢eCCHOHATIOB XOTs OBl C OJHOW CTOPOHEI — IIEPEBOIYMKOB, COMICP-
JKaTellel TOCTUHMIL, BomuTeneil u T.1. Ternepp ke ydyaCTHMKaMH TaKOW KOM-
MYHUKAIIMM BCE Yallle CTAHOBSATCS OOBIYHBIC JIFOJHM 0€3 CICIMATBHOW MOr0-
TOBKH, YTO CO3Ja€T MUTATCIBHYIO MOYBY JJIsI MEXKKYJIBTYPHBIX KOH()IHKTOB,
cp. caenyromui anmu30. u3 komeanu «Yac muk» (Rush Hour, 1998):

AdpoameprkaHCKHI TONUTIEHCKUH BXOAUT B 6ap ¢ uHOCTpanueM (Jkekn
YaHOM), KOTOPOTO OH TOJBKO YTO TPOMHCTPYKTHUPOBAN: «Jlemaid, kak s!»,
nmpuBeTCcTBYeT Koro-To «Kak mema, Hurrep!» (“What’s up, nigger!’) u ckpbI-
BaeTcA 3a JIBEPHIO0, OCTABHB CBOETO CITyTHHKA OJHOTO. 3IOMONYydHBIH JIKekn
YaH paJOCTHO TPUBETCTBYET YCPHOKOKETO OapMeHa, WCIOIB30BaB TOJBKO
4yTO ycnblmanayw ¢pasy («Kak gema, Hurrep!»), mocie 4ero oka3plBacTcs B
SMUIEHTPE TPAHAMO3HON JPAKH C YIACTHEM BCEX UYCPHOKOKHX IMOCETUTEICH
Gapa.

Bo3MoxHBIE KOHDIUKTH MEKAY MPEICTABUTEISIMHI PA3IHIHBIX KyJIbTYP,
KaK ¥ BO3MOXHBIE CITOCOOBI H30eraTh MOJOOHBIX KOH(JIMKTOB aHATHU3UPYIOT-
cs B paborax JekaHa (pakylpTeTa WHOCTPAHHBIX S3BIKOB M PETHOHOBEICHHUS
MI'Y ummenn M.B. JlomonocoBa mpodeccopa C.I'. Tep-MunacoBoit u ee
KoITer’. DTH ke MpoOIeMbl AKTHBHO H3ydadiCh W Ha (DHUIOIOTHIECKOM
(hakynmbpTEeTE TOTO XKE YHHBEPCHTETa C MOMCHTa 00pa30BaHUs OTACICHHUS IO
IPENoJaBaHUI0 PYCCKOTO sI3bIKa MHOCTPaHHBIM ydammumcsa B 1951 roxy. U3

* IMo nauneiv MHCTHTYTA AeMorpaduu Bricmeit mkossl skoHoMuKH (MOCKBa), CM.
http://www.demoscope.ru/weekly/2008/0335/barom02.php

° B wactHoctH, B paborax [Tep-Mumacosa 2000; 2008], [Bensunkos 2008], [Bamtenko
1999], [Toponeuxkas 2008], [[lo6pockionckas 2008], [Emucrpatos 2008], [3arps3kuna 2007],
[Koprunos 2000], [Kypacosckas 1999], [Momuanosa 2007], [Hazaperko 2008], [[IaBnoBckas
1998; 2005; 2006; 2009], [ITonybuuenko 2008], [Parromenko B.1. 2000; 2009], [DaTiomenko
A.B. 2009].
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HOBBIX pabor otmeruM wuccienoBanns B.B. Kpacueix, /[I.b. I'yakosa,
O.E. ®ponoBoii, a Takke aBTOPOB MPOJOJDKAIONIETO COOpHUKA «SI3BIK, CO3-
HAHHE, KOMMyHHKauus»’. ECTECTBEHHO, HEIb3sl MPONTH MHMO MOHYMCH-
taneHbIX pabdor B.I'. Kocromaposa, E.M. Bepemaruna, FO.H. Kapaynosa,
10.C. Crenanosa’.

BaxHOCTh yueTa (DOHOBBIX KYJIBTYPHBIX 3HAHUH BCErla MOTYCPKUBAIACH
anrnuctaMu  MockoBckoro yHuBepcureta. Ilpodeccop O.C. AxmaHoBa,
JOJITHE TOMABI BO3TIIABIABINAS Kadeapy aHTIMHCKOTO SI3BIKO3HAHMS (DUIIOIIO-
rudeckoro (akynbrera, Besa B 70—80 rolbl HCTEKIIETO CTOJETHS CIIEITHAIIb-
HBIM CEMUHAp JUIsl aCUPAHTOB M MOJIOABIX TperojaBareineii, TOoCBAIIEHHBIN
OOBITPBIBAHUIO HM3BECTHBIX HHUTAT, cM. [[lomybuuenko 2008: 196-197]. ITlo
uHunmaTuBe npodeccopa O.C. AxmanoBoi e€ mianmue komuterd WU.B. I'to6-
ocuet u JI.B. BonmapipeBa u3gany CrielUadbHBIA CIIOBAPh AHTIIMHCKHUX JIATC-
parypHbIx 1urar, cM. [Bomabipesa, ['to66ener 2000]. OTMEeTHM U clOBaph-
CIpAaBOYHUK OWONIEHCKUX CIOKETOB B  JKHBONHKCH, IIOATOTOBJICHHBIN
A.C. MuxosH, cM. [bubneiickue... 1999].

OObITpBIBaHUE W3BECTHBIX UTAT HACTOJBKO IIHPOKO PACHPOCTPAHEHO B
AHTJIOSA3BIYHON JIMHTBOKYJIBTYpPE, YTO MBI MOKEM OOHAPYKHUTH €ro Naxe B
aMepUKaHCKUX BecTepHax. Hampumep, B caMoM Haualle KJIaCCHYECKOTO Bec-
tepHa 1939 rona x. ®opaa u k. Yoitna «Anmmkanc» (Stagecoach) anko-
roiauk byH yka3pIBaeT Ha NOMOXO3SHKY, KOTOpas TOJBKO YTO BBIIIBBIPHYIIA
Ha YJIUILy €ro ITOKHTKH, M JAeKnamupyer ¢ uyyBcTBoM: «Is this the face that
wrecked a thousand ships...»

OuIpM OYEBHAHBIM O0pa3oM CHAT B pacdeTe Ha JIFO/eH, KOTOphIe He
TOJIKO OTO3HAIOT IUTaTy M3 mbechl X VI Beka «/loxTop Payct» Kpuctodepa
Mapiio, HO W OIEHAT €€ OOBITPBIBaHUE, Cp. MCXOAHBIN cTuX: «Was this the
face that launched a thousand ships...».

[Ipobnemsl  ¢unonornueckoro ureHuss M (QOHOBBIX 3HAHHWH O0OIIe-
KyJbTYpHOTO XapakTepa oOcyxknaaiorcss B pabortax O.B. AnexcanapoBoi,
T.A. Komogoii, B.A. 3agopnosoii, M.M.Marugosoi, M.M. Oununmnosoii,
A.A. Jlutraptra, W.B.Tw000ener, B.A.JleBamoroii, JI.B. bonasipeBoii,
E.B. Muxatinosckoii, B.B. BacunbeBa, E.O. MeHmKepukoi u APyrux co-
TPYIOHHUKOB Kadeaphbl aHTIUHCKOTO SI3BIKO3HAHUS (DHUIIOJIOTHIECKOTO (aKylb-
teta MI'Y".

® B wactHoctn, [Kpacueix 1998; 2003], [[Cyaxos 1999], [@ponosa 2007], [3axapenko,
Kpacusix, I'ynkos, baraesa 1997], [Copoxun, I'yaxos, Kpacusix, Bombsckas 1997], [3axapenko
2000], [Copokun, Muxanesa 1997], [IIpoxopos 1999], [JIurBunos 2004], [Bnacenko 2009],
[JIemkoBa 2009], [Homumryk 2001], [IIpuBanosa 2001], [®unumnmosa 2008], [Snenko 1997].

CBOOGOIHBIN JOCTYN K MHAEKCY M MOJHOTEKCTOBBIM KOMUSM BCEX OMYOIMKOBAHHBIX COOp-
HUKOB B (popmare.pdf cm. http://www.philol.msu.ru/~slavphil/books/jsk_index.html

7 Cm. [Bepemarun, Kocromapos 1973; 19801, [Bepemarun 1972], [Kapaynos 2006; 2007],
[Crenanos 2004; 2007].

8 Cm. [Anexcannposa, Bacumbes 1998], [AxmanoBa, 'to66ener 1977], [Anrmiickuii. ..
2006], [bonmspea 1997], [I'to66ener 2010], [3amoproBa 1984], [Komosa 2010], [JIeBamosa
2000], [Menmxepunkas 1997], [[Ipoxoposa 2002], [JIunrapt 20076], [@uaunmosa 2008; 2009],
[Maguidova, Mikhailovskaia 1999].
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B pesynbraTe OTMEUEHHBIX Ha TEPBBIX CTPAHUIAX MACHITAOHBIX MMOJHUTH-
YECKUX, SKOHOMUYECKHX U COLMAIBHBIX M3MEHEHHI TO, YTO PaHbIe BXOJH-
J0 B TpOo(hecCHOHATBHYIO KOMIICTEHIIMIO CIICIHAINCTa 110 WHOCTPaHHOMY
A3BIKY, CTJIO pacCMaTpUBaThCS B paMKax o0mien Kym,TngHoﬁ I'PaMOTHOCTH.

ITo muenuro mpodeccopa Dpuka donampaa Xupima , «KyJIbTypHas rpa-
MOTHOCTh, B OTJIHMYHME OT NPOQECCHOHATLHONW KOMIIETEHIMH, BKIIOYAcT B
ce0s1 Te 3HAHMS, KOTOpBIE, KaK IPEIIoJiaraeTcsi, U3BeCTHbI BceM. <...> Ha
STHX OOIMIMX 3HAHUSIX OCHOBBIBAETCS BECH HAIll OOIIECTBEHHBIH AUCKYpC. DTH
o011Me 3HaHUsI TIO3BOJISIFOT HAM OCMBICIICHHO YHTAaTh ra3eThl, CIIyLIaTh HOBO-
CTH, O0LIAThCS C KOJUIETaMH M HadalbHUKaMH U JIaXKe MO3BOJISIOT HaM pac-
CKa3bIBaTh JIPYT Apyry aHekaoTeD» [Dictionary of Cultural Literacy 1988: ix].

Omnpenensst CHUCOK OOIIEKYIbTYPHBIX (DEHOMEHOB JJIsl BKIFOUCHHUS B 9H-
muKIoneueckuii cnosapb Dictionary of Cultural Literacy (Boston, 1988),
npodeccop XupIl HCXOIMI, BO-TIEPBBIX, U3 TOTO, YTO PEYb IPU ITOM HE
JOJDKHA MITA O 3HAHUSX HU CIMIIKOM CHEHUaIM3MPOBAHHBIX (TO, YTO H3-
BECTHO JIUIIb CTICHAINCTY B TOW WIIM WHOW OOJIACTH), HU CIUIIKOM OOIINX
(Ha3BaHUs XKUBOTHBIX, IIBETOB W T.J.). BO-BTOPHIX, HaI0 OBLIO ONPEAETUTH,
HACKOJIbKO IUPOKO TOT WJIA MHOM U3 PacCMaTpUBACMBIX KYJIbTYPHBIX (EHO-
MEHOB M3BECTCH B COBPEMEHHOM aMEpUKaHCKOM oOrectse. [ aToro 010
MPOAHAM3UPOBAHO OOJBIIOE KOJMYECTBO IIOMYJSIPHBIX TEPUOIMIECKUX
u3aHui: mpodeccop XHUpII MCXOIUI U3 TOTO, YTO €CIHM TO WIIM UHOE COOBI-
THE, JIMIO W T.J. YIOMHMHAaeTCs B CaMBIX Pa3HBIX a3eTax M >KypHamax 0e3
OOBSCHEHHS, O YeM HJIH O KOM HJET pedb, Mepe]] HaMHU SIBICHHE OOIeH3Be-
cTHOe. B-Tperhux, npodeccop Xuplil, cUUTas OTHOCHTENBHYIO CTaOUIIBHOCTh
HEOTHEMJIEMBIM KaueCTBOM OOLIEKYJITYpHOr0 (hOHIOAa 3HAHWIA, Ompenesui
MHHUMAJIbHBIN HHTEPBAJT B 15 JIeT, B TeUeHHUE KOTOPBIX TO WM HHOE SIBICHHE
JIOJDKHO OBITh U3BECTHO LIMPOKOMY KPYTY JIFO/ICH.

Ornasnenue ciosaps [Dictionary of Cultural Literacy 1988] yxe camo no
ce0be JaeT mpejcTaBIeHHE O MacmTadax mnpojenanHoil npodeccopom Xup-
IIEM M ero Kojuieramu pabore, cp.:

° Eric Donald Hirsch, Jr. (born March 22, 1928) is a U.S. educator and academic literary
critic. Now retired, he was until recently the University Professor of Education and Humanities
and the Linden Kent Memorial Professor of English Emeritus at the University of Virginia. He is
best known for his writings about cultural literacy. <...>

While giving tests of relative readability at two colleges in Virginia, he discovered that
while the relative readability of a text was an important factor in determining comprehension, an
even more important consideration was background knowledge. Students at the University of
Virginia were able to understand a passage on Ulysses S. Grant and Robert E. Lee, while
students at a community college struggled with it, apparently lacking basic understanding of the
American Civil War. This and related discoveries led Hirsch to formulate the concept of cultural
literacy — the idea that reading comprehension requires not just formal decoding skills but also
wide-ranging background knowledge. <...>

Hirsch founded the Core Knowledge Foundation in 1986, and wrote Cultural Literacy:
What Every American Needs To Know in 1987. He also co-wrote The Dictionary of Cultural
Literacy in 1988. Cultural Literacy became a best-seller, <...>.

His most recent book is The Knowledge Deficit (2006), in which he once again makes the
case that the cause of disappointing reading performance is a lack of background knowledge, see
http://en.wikipedia.org/wiki/E._D. Hirsch, Jr.
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[TnaBbI CTPAHUIIBI |

The Bible 1
Mythology and Folklore 27
Proverbs 46
Idioms 58
World Literature, Philosophy, and Religion 81
Literature in English 111
Conventions of Written English 140
Fine Arts 155
World History to 1550 190
World History since 1550 204
American History to 1865 235
American History since 1865 258
World Politics 287
American Politics 305
World Geography 332
American Geography 375
Anthropology, Psychology, and Sociology 390
Business and Economics 413
Physical Sciences and Mathematics 437
Earth Sciences 469
Life Sciences 482
Medicine and Health 497
Technology 534
Picture Credits 549
Index 551

CyllecTBYIONUE aMEPUKAHCKHUE 3JICKTPOHHBIC KOPITyca Pa3IM4YHBIX TH-
MOB JICNAIOT BO3MOXKHBIM JalIbHEWIIee YTOYHEHHE IaHHBIX mpodeccopa
Xwupiia, B 4aCTHOCTH, MO3BOJISIIOT CPOPMHUPOBATH HEKUE TEPEXOJHBIC 30HBI
MeXay (00Ime)aMepuKaHCKOW KyNbTYpHOH TPaMOTHOCTBIO KaK TaKOBOW W
MHOTOUHCIICHHBIME Mepr(epUitHBIME 0OPa30BAHMAME .

Ipodeccop Xupm 3aBepiraer «Berymnenue» k [Dictionary of Cultural
Literacy 1988] oOpamenuem k KoJjieraM ¢ MPU3bIBOM TPOIOJDKUTH UCCIIEN0-
BaHHE B 00JACTH KyJbTYPHOW KOMIIETEHIIUH, YTO MbI U MOMBITAKCH ClIENATh,
MOMBITABIIUCH ONPEACIUTh XOTs Obl HEKOTOPBIC 30HBI MEPECCUCHHS COBpPE-
MEHHOT'O aMEPUKAHIA U COBPEMEHHOTO Yexa.

Jlist 9TOro Mbl pelIdiii MPOBEPHUTh NaHHbIe riaBbl «JIuTepaTypa Ha aHr-
JIMACKOM SI3bIKE» 10 MaTepualiaM BXOMANIEr0 B cocTaB YEMICKOro Halmo-
HaBbHOTO Kopryca'' (mox)kopmyca SYN2000.

' VccrnenoBanus Takoro TIaHa MOTJIM Obl CTAaTh BO3MOXHBIM OTBETOM TEM ONTOHEHTAM
npodeccopa Xupiua, KOTOPHIC YIPEKAIOT €ro B HTHOPUPOBAHUH MEHBIIMHCTB C UX CYOKyJIbTY-
pamH, CM. http:C/en.wikipedia.orug/wiki/E._p._Hirsch,_]r.

Yemckuit HanuonanbHsl kopiryc (Cesky Néarodni Korpus) moarorosien u oocmyxuBaer-
cst coTpyaHukaMu MHcTHTyTa Yenckoro HalMOHAIBHOTO KOpITyca MpH (GpuiocopckoM (akyib-

tere KapnoBa ynusepcurera B IIpare, cM. http://ucnk.ff.cuni.cz/
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TTonoGHBIN TOIX0 HU B KOSH Mepe He MPOTHBOPEUUT OCHOBHBIM ITPHH-
IIUIIaM COIIOCTABUTEIBHOTO S3BIKO3HAHMS, pa3pabOTaHHBIM B HPOILIOM CTO-
aetun B [Ipa)KCKO# JIMHIBHCTHYECKOW IIKOJIE M aKTHBHO MNpoOINaraHaupye-
MBIM BEIYIIUM OTEYECTBEHHHIM OOT€MHCTOM MHHYBIIEIO CTOJETHS 3acily-
JkeHHBIM TIpodeccopoM MI'Y u modetHsIM JOoKTOpOoM KapioBa yHuBepcHTe-
ta B [Ipare A.I'. lllupokoBoii, cM., HarIpuMep, OJHY U3 €€ MOCIEeAHUX paboT
0 METOAOJIOTUH COIOCTAaBUTENbHBIX HccienoBaHuil B [ComocTaBUTEIb-
Hele... 1998]. MBI He cobupaemcsl COIMOCTaBISATh aMEPUKAHCKYIO KYJIbTYyp-
HYI0 KOMIETEHINIO ¢ YemCKnM HaIlMOHAJIBHBIM KOPITYCOM, MBI BOOOIIE HE
cobupaeMcs HUYEro HU ¢ 4eM COMOCTaBI A Th. Hama 3amaua —onpe-
JEJIUTDH, KAKHE U3 KIIOYEBBIX SBICHUH aMEPUKAHCKON KyJIbTYpbl (OrpaHu-
YeHHBIC B JTAHHOM CiIydae OOJacThIO JUTEPATYphl Ha AHTIMHCKOM SI3BIKE)
PETyJSIpHO BCTPEYAIOTCS B COBPEMEHHBIX UCIICKUX TEKCTaX, TO €CTh SBIIS-
FOTCSI TEM CaMbIM M SIBIICHUSIMH COBPEMEHHOM YELICKO JIMHIBOKYJIbTYPHI.

Kopnyc SYN2000 npuHIHMIUAATBHO OTIMYAeTCS OT OOJBITUHCTBA CyIIe-
CTBYIOIIUX KOPIYCOB (BKJIOYas OCTabHBIE 11 KOHCTHUTYeHTOB Yemickoro
HaIlMOHAJIBHOTO KOpIIyca, TaKUX Kak cTOMWIIHOHHHBIH SYN2005, Tpexco-
TMHWUTHOHHBIH SYN2005 u T.1.) TeM, 4TO OH CTPOWJICS Ul TOTrO, YTOOBI
OBITH HAIEKHBIM HMCTOYHHKOM HH(GOPMAIMA OTHOCHTEIHEHO COBPEMEHHOTO
YEMICKOTO PeUeynoTPeOICHHS B IIETIOM.

Ot60p TekcToB st SYN2000 ocyiiecTBisuicS Ha OCHOBaHHMH COLHOJIO-
TMYECKUX JIAHHBIX O YTCHWHM KHUT W NEPUOJHMKU rpaxkJaHamu Yemnickoil pec-
MyOJMKY B TIOCITIeIHEE AecATIIIeTHe XX BeKa: HAJMIHE M CTCIICHD IIPEICTaB-
JICHHOCTH B KOPITyCe KOHKPETHBIX M3/IaHUHA M aBTOPOB 3aBHCHUT OT WX YHTae-
MOCTH CPEJHECTaTHCTHYECKUM YEXOM, IT03TOMY 00 [ JIbIIyI0 YacTh MaTepua-
ma SYN2000 ob6pa3zyror myOmumuctiaeckue TekeTsl (60%), Ha BTOpOM MecTe
HAXONATCS CIICUANbHBIE TEKCTHl — CHPABOYHWKH, JSHIMKIONEAWH U
T.1. (25%), Ha TperbeM — Oemterpuctuka (15%). CocraBurenmn SYN2000
HUCXOMAAT W3 MPEMNOJIONKEHHs, YTO MUChbMEHHBIM TEKCT HE TOJBKO OTPaXKaeT
(TIpsAAIMO WM OTIOCPEIIOBAaHHO) COBPEMEHHYIO aBTOPY SI3BIKOBYIO CHTYAIIHIO,
HO W (QOPMHPYET WHAWBUAYAIBHYIO SI3BIKOBYIO KOMIICTCHIMIO YHTATEINS,
MOSTOMY BKJIFOYAIOT B €0 COCTaB HE TOJIKO OPUTMHAJIBHBIC, HO U MEPEBOJ-
HbIE TEKCTHI, a TAK)Ke TEKCThI, HAaNMCaHHble U u3AaHHble 10 1990 rona, ecnn
OHH TIONB3YIOTCS TOIYJSIPHOCTBIO CPEOM COBPEMEHHBIX umrtaTtenei. Ecmm
KTO-TO 3aXO4YeT MPOCTO NPOUYUTATH BCIYX TEKCTHI, COCTABISIOMINE KOPITYC
(150 cnoB B MuHyTy, 8 4acoB B JieHb, 365 AHEH B rofy), 3T0 3aliMeT y Hero 4
roga, cM. [Cesky narodni korpus 2000: 14].

OcHoBHast Macca cocTtaBstrommux SYN2000 TEeKCTOB — OpUTHHAIBHBIE
TEKCThI Ha YCIICKOM si3bIKe, co3jaHHble B 1990-1999 roxpl. Tem He MeHee,
KOpIIyC BKIIIOYAET TaKke 0ojiee NepeBO/Ibl C APYTUX SI3BIKOB, a4 TAKXKE PaHHHE
YeIICKHe TEKCTHI, €CIM MX MOIMYJSIPHOCTh CPEIN COBPEMEHHBIX YHTaTeJeH
JIOCTAaTOYHO BBICOKA M OHH NPOJOJDKAIOT (POPMHUPOBATH AKTYaJIbHYIO S3BIKO-
BYIO CUTYalHUIO.

B nactosimee Bpems xopmyc SYN2000 paccmaTpuBaercss B Ka4eCTBE OA-
HOTO W3 Hanboiee Ha/JIEKHBIX MCTOYHHUKOB JIMHTBUCTHYECKON MH(pOpMaImm,

"> M1 He coBupaeMcs nepenpoBepaTh AaHHbIe Mpodeccopa XupIa i MOIb3yeMcs MMH Tak,
KaK MBI [IOJIB3YEeMCsI JaHHBIMU U3 JTI000T0 Pyroro aBTOPUTETHOrO HCTOYHHKA.

9



CM. MaTepHaibl MeXIyHapoIHbIX KoH(pepermuid [Grammar & Corpora 2005;
2007].

Co3znannslit Ha ocHoBe Kopiyca SYN2000 kopmyc FSC2000 cran ucrou-
HHUKOM JJISl YaCTOTHOTO CJIOBapsi COBPEMEHHOT'0 4YemIcKoro si3bika [Frekvenc-
ni... 2004], cnoBapHbie cTaThu KoTOoporo BkimtodaroT 50 000 momHO3HAMEHa-
TENBHBIX CIIOB. JTO COOTBETCTBYET CIOBapHOMY 3amacy (aKTUBHOMY + I1ac-
CHBHOMY) 00pa30BaHHOTO YEJIOBEKA .

Kopnyc SYN2000 dopmMupyeTcst UCKIIOUATEIBHO 3aBEPIICHHBIMUA TEK-
CTaMH M TEM CaMbIM OOBEKTHBHO OTPAKAET, 110 HAIIEMY MHEHHIO, HE TOJBKO
COBPEMEHHYIO SI3BIKOBYIO, HO M COBPEMEHHYIO JIMHTBOKYJIBTYPHYIO CHUTYya-
o B Yemckol pecryOiiiKe, CBHICTENLCTBYS, B YAaCTHOCTH, U 00 o0uie-
KyJbTYPHOU KOMIIETEHI[H CPETHECTATUCTHYECKOTr0 00pa30BaHHOTO Yexa.

[IpoBeneHHbIE HCCIIEAOBAHMS MMO3BOJISIIOT OTMETHTh OTPOMHYIO 30HY Ie-
peceucHus (QOHOBBIX 3HAHWI OOPA30BAHHOTO aMEPUKAHIIA U 0OPA30BAHHOTO
yexa B 00JacTH aHTJIOSA3BIYHON JuTepatyphl B meiaoM. B Texcrax SYN2000
MBI HE CMOTJIH OOHAPYKUTb JIMIIb CICAyIoNHe (aMUINU aBTOPOB U3 BHYILIH-
TEJNILHOTO CHHCKa podeccopa Xupia:

I'appuer buuep-Croy (Harriet Beecher Stowe), nzBectnast npexze Bce-
0 poMaHOM «XW>KHHA JIT1 Tomax'?;

Joxktop Cbio3 (Dr. Seuss) — ICEBIOHUM aMEPHKAHCKOTO JIETCKOTO ITHCa-
Tens u MmyabTurmkatopa Teonopa Ceroza I'eiizens (Theodore Seuss Geisel);

Orpen Ham (Ogden Nash) — amepukaHCKHMH MOA3T-CATHPHK, W3BECTHBII
OCTPOYMHBIMH a()OPHCTHIECKUMH CTUXaMH, MHOTUE U3 KOTOPBIH I1e4aTaINCh
B xypHane The New Yorker,

Jxeiime Bocyann (James Boswell) — mommanackuii nucarens 1 MeMya-
PHUCT, W3BECTHBIH TpEXJe BCero cBoed aByxtomMHou «Ku3Hbio Comrodna
Jxoncona» (1791), koTopyro 4acTo Ha3BIBAIOT Benuuaiiiel ouorpadueit Ha
AHTJIMHCKOM SI3BIKE;

Bunna Karep (Willa Cather), n3BectHass CBOMMH poMaHaMH W3 >KH3HH
MOTPAHUYBSL.

CxonHas cuTyauusi HaOJIIOAACTCS U B CIydae C JIMTEPATYPHBIMH IIEPCO-
Haxkamu. B Tekcrax SYN2000 Hamu Obutn 0OHapy)XeHbI MOYTH BCE Tepou
JUTEpaTypHBIX NMPOM3BEACHHUH, paccMaTpuBaeMble MpodeccopoM XHpPIIEM.
Penkue nckimoueHus:

J0ene3ep Cxpymx (Ebenezer Scrooge) — mepcoHaxx TOBECTH
Y. lukkeHnca «PoxIeCTBEHCKasl MECHb» W €€ MHOTOYHCIICHHBIX JKpaHH3a-
M,

Yoarep Murtu (Walter Mitty? — [IEHTPATBHBIN MEPCOHAX IOMOPUCTHYC-
ckoro pacckasa Jixeiimca TepGepa > (James Thurber).

" M3BecTHBI CBOMM OTPOMHBIM CIOBAPHBIM 3aMacoM YHMHCTOH Uepumiulb MCTONb30BAT
oko10 60 000 coB B cBOMX IpousBeneHUsX, cM. [McCarthy, O’Dell 2005: 4].

' Cama «Xwxuna nsamm Toma» ymomuHaetcs B Tekcrax SYN2000 6 pas.

' B pycckoii CeTu BCTpeuaroTes Takxke BapuanThl Tapbep u Tapbep.
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Caiimon Jlerpu (Simon Legree) — sxecTokuii paboBnagenen u3 «XmwKu-
Hel 151 Tomay [appuet buaep-Croy

®eiirnn' (Fagin) — 3mozeii u3 pomana «OnuBep Truct» Y. J[uKKeHCa.

Kanuran Kprok (Captain Hook) — aHTaroHucT riiaBHOTO T'epos MPOU3-
Benenmii Jlxetimca Bappu (James Matthew Barrie) o Iutepe Ilane m ux
SKpaHu3alui.

Yro ke KacaeTcs Ha3BaHWM JIMTEPATYPHBIX MPOU3BEACHUI, TO HAICIKHON
CTaTHCTUKOHN B 3TOH 00JaCTH MBI, K COKaJICHHIO, HE pacroyiaraeM. B To Bpe-
Ms KakK 3alvCaHHBIC JAaTHHHUIEH MHOSM3BIYHBIC MMEHA M (aMIINK TP Tepe-
BOJIC MPOU3BECHUS HA YCHICKUI S3bIK, KaK MPAaBIIO, COXPAHSIIOT CBOC Ha-
yepTaHue (MCKIFOYCHHEM SIBJSIFOTCS MMEHA HMCTOPHUYCCKUX TIEPCOHAXKEH,
KOTOpBIE MOTYT MMETh B HAIIMOHAJIBHBIX JIMHBOKYJIBTYpPaX CIICHU(PHICCKYIO
OTJIAaCOBKY ', aJUTIO3WBHBIC MIMEHA ~ WJIHM PE3YJIbTaThl TBOPUECKOW (haHTa3HU
MEPEBOIYMKA ), HA3BaHHs CAMHUX IPOM3BEICHHN MOTYT MEPEBOAUTHCS Ca-
MBIMH DPa3IUYHBIMH criocobamu. Hampumep, demickwmii 9wWraTens  3HAET
pacckaz Oarapa ITo «The Fall of the House of Usher» mon cnemyromumu
Ha3BaHUSMHU:

e  Pad domu Ushert

o  Zanik domu Usherd
®  Zkéaza domu Usherti
e  Diim Usheri

Cp. Takke HEKOTOphIC BapHaHTHl TEPEBOJA AHTIMWCKAX HA3BaHWH Ha
YEIICKUH A3BIK:

Opuzunanvroe Hazeéanue Bapuanumui nepesooa
Alice’s Adventures in Wonderland 1. Alenka v fisi divi
by Lewis Carroll 2. Alencina dobrodruzstvi v Tisi
diva
3. Alenka v kraji divu
Heart of Darkness 1. Srdce temnoty
by Joseph Conrad 2. Srdce temnot

'® B pycckux mepeBosiax MOKeT BCTPETHTLCA HeKoppekTHas hopma Pedicun.
"' Cp. king Arthur — kopons Apmyp — krdl Artus
p. king /4 lpmyp

'8 Hanpumep, ums nipeciieniosatenst Mo6u JInka MOKET MMETb B 4EIICKOM TEKCTE OTJIACOBKY
Ahab (mepeBoJUHK pelINI COXPAaHUTh aHTIHIICKOe HamucaHue) wiu oraacoBKy Achab (mepeso-
UMK PELIM COXPaHUTh Oubneickyro ammosnio, cM. And Ahab the son of Omri did evil in the
sight of the LORD above all that [were] before him. [King James Bible. 1 Kings 16:30]; I ¢inil
Achab syn Amri pied obli¢ejem Hospodinovym horsi véci nez kdo ze vSech, ktefiz pfed nim
byli. gBible Kralick4. I Kralovskd 16:30]).

' Cp. Cheshire cat — kocka Skliba

? BnipoueM, pyccKOMy YMTATEIIO TIOBE3NIO HE MEHbIIE, cp.: [laienue goma Yiepos // JTut.

pOUCM, Py y Y > Cp 0

skypran. 1881. Ne 11. C. 773—792. (nep. He yka3an); [lanenue noma Duiep // bamnaas! u panTa-
3un. M., W3n-Bo kmmxnoro marasuHa ®. A. borganoBa. 1895 (mep. K. bamemonTta); ['nbens
DwepoBa _goma // Oprap Ilo: CoOpanme counmuenuit (B 2-x t1T.). T.2. CII6., u3a-BO
I".®. TlanTeneena. 1896. (mep. M.A.Durensrapara); ['ubens noma Yurep // Oarap Ilo: Cobpanue
couynHenuit (B 2-x T1.). T. 2. CII06., «BecTHuK MHOCTpaHHOM auTepatypbi». 1911; [Tagenue Jloma
Amepos // Oarap Ilo: ITonnoe codpanue pacckasos. M., «Haykay». 1970. (mep. B. B. Porosa).
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3. Nitro temnoty

The Rime of the Ancient Mariner 1. Skladani o starém namoinikovi
by Samuel Taylor Coleridge 2. Pisen o starém namoinikovi
Great Expectations 1. Velké nadéje

by Charles Dickens 2. Nadéjné vyhlidky

Kpome toro, mocratouno MHOTO ymoMmsiHYTHIX B [Dictionary of Cultural
Literacy 1988] npowu3BeicHuU#1 (IeTCKUE CTUXH, CKAa3KH, OATAABI U T.1.) MBI
HE CMOTJIM OOHAPYXKUTh HU B YEHICKOM CEKTOpe Bukumenuu, HA B 4eIICKOM
cekrope Cern. Yenickue BapuaHTHl Ha3BaHWU DTHX MPOU3BEICHWNA 3aTpy/l-
HUJIUCH JIaTh U ONPOIICHHBIC HAMH HOCHUTEINH s3bIKa, CPEIU KOTOPHIX OBLIH U
JIIOAY C BBICIIMM T'yMaHHTapHBIM OOpa3oBaHueM. VMHa4ye roBops, pedb B UX
ciydae WAeT y)ke He 0 (DOHOBBIX OOIIEKYJNBTYpHBIX 3HAHHSX, a O Mpodec-
CHOHAJIFHON KOMITETCHTHOCTH aHTJINCTA.

Tem He MeHee HEMayo MPOW3BEACHUI aHTIIOA3BIYHBIX aBTOPOB BCTpEUa-
ercs B TekcTax SYN2000 BmosHe peryispHO, CM. CTaTUCTHKY Ha IOCIe-
IYIOMIHX CTPAaHHUIAX.

[lepBas KoJOHKA YmceN B TaOMUIE «ABTOPBD» IOKa3bIBaE€T aOCOIIOTHYIO
YaCTOTHOCTh COOTBETCTBYIOLIET0 mMeHH (M ero nepuBaToB) B SYN2000.
Hampumep, uncino 1933 mocine mmenu Shakespeare, William mokasbiBaer,
9TO MBI OOHapyXwiH 1933 KOHTEKCTA ¢ STHM MMeHeM’ . BTopas KonoHKa
YHced MOKa3hIBaeT CYMMY YIIOMHHAHHN UMEHH COOTBETCTBYIOIIETO aBTOPA H
HUMCH €ro MepCOHaXCEH, a TAK)KE HA3BaHUI ero MPOU3BEACHUN (TEX MPOH3Be-
JIEHUH U TeX mepcoHaxei, kKoTopsIM B [Dictionary of Cultural Literacy 1988]
MTOCBSIICHBI OT/ICNBbHEIE CIIOBapHbIe cTaThi). Hampumep, aucio 4106 B cTpo-
ke Shakespeare, William cooTBeTcTByeT CymMMe YIOMHHAaHWH B TEKCTax
SYN2000 umenun lekcnupa, umenu ['amnera, umenu Kopnenuu, umen Po-
Meo U J[KyTBeTTH U T.1.

OTMeTuM, KCTaTH, YTO TO WK WHOE oTHOmeHHe K Illexcmpy mMeeT oko-
110 40% Bcex pacCMOTPEHHBIX HAMU PUMEPOB, B COOTBETCTBUU C KOTOPHIMH
B COBpeMeHHOM uenickoM obmiectBe lllexcnmp oka3wiBaercs B 12 pas Oosee
MOIYJISIPHBIM, Y€M BTOPOH IO MOIYJSPHOCTH AaHTJIOS3BIYHBIA THCATEIh —
OpnecT XeMUHTydH, CM.:

Aemopu

Shakespeare, William 1933 4012
Hemingway, Ernest 350 350
Woolf, Virginia 271 271
Orwell, George 205 277
Shaw, George Bernard 189 231
Wilde, Oscar 124 124
Faulkner, William 110 110
Eliot, T. S. 108 244
Dickens, Charles 103 160

2! Tlonek "Shakespear.*" nan 1934 KOHTEKCTa, OJIHAKO OJMH KOHTEKCT OBUI MCKIIOYEH IO-
Clie BU3YaJlIbHOTO KOHTPOJISL.
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Byron, George Gordon, Lord
Steinbeck, John
Whitman, Walt

Conrad, Joseph

Joyce, James

Twain, Mark

Kipling, Rudyard
Wells, H. G.

Lawrence, D. H.
Huxley, Aldous
Christie, Agatha
Fitzgerald, F. Scott
Austen, Jane

Poe, Edgar Allan
Thurber, James

Doyle, Sir Arthur Conan
Swift, Jonathan
Stevenson, Robert Louis
Carroll, Lewis

Milton, John

Chaucer, Geoffrey
Wordsworth, William
Blake, William

Wilder, Thornton
Coleridge, Samuel Taylor
James, Henry

Shelley, Percy Bysshe
Keats, John

Emerson, Ralph Waldo
Stein, Gertrude
Thoreau, Henry David
Dos Passos, John
Sandburg, Carl
Dickinson, Emily
O'Neill, Eugene
Melville, Herman
Bacon, Francis
Tennyson, Alfred, Lord
Scott, Sir Walter

Lewis, Sinclair
Fielding, Henry
Browning, Robert

Pope, Alexander

Milne, A. A.

Williams, Tennessee
Longfellow, Henry Wadsworth
Hughes, Langston
Johnson, Samuel
Bronté, Charlotte and Emily
Henry, O

Frost, Robert

Cooper, James Fenimore
Donne, John

92
89
85
82
78
76
76
74
72
68
63
57
45
40
37
36
35
35
30
29
29
28
28
26
26

24
24
24
23
20
19
18
17
16
16
16
15
15

13
12
11
11

—_
OO O

L O\ O\ ] 00 o0

92
112
103
103

78
168

76

74

72

73

63

75

47

64

37
271

273
141



Burns, Robert 5 5
Mencken, H. L. 3 3
Hawthorne, Nathaniel 3 3
Eliot, George 3 3
Browning, Elizabeth Barrett 3 3
Wright, Richard 3 3
Wharton, Edith 2 2
Parker, Dorothy 2 2
Ellison, Ralph 2 2
Angelou, Maya 2 2
Alcott, Louisa May 2 18
cummings, e.e. 2 2
Steinem, Gloria 1 1
Irving, Washington 1 1
Alger, Horatio, Jr. 1 1
Cather, Willa 1 1
Stowe, Harriet Beecher 0 6
IIpouszeedenusn

(Hamlet)* 530
(Romeo and Juliet) 476
(Othello) 218
(Macbeth) 165
Midsummer Night's Dream, A 147
Waste Land, The 136
(King Lear) 110
(Frankenstein) 107
Taming of the Shrew, The 100
Huckleberry Finn, The Adventures of 86
Alice’s Adventures in Wonderland 86
(Pygmalion) 78
(Julius Caesar) 75
Wizard of Oz, The Wonderful 64
Treasure Island 60
Streetcar Named Desire, A 51
(Robinson Crusoe) 50
As You Like It 50
Nineteen Eighty-Four 45
Moby Dick 41
Great Expectations 39
Gulliver's Travels 35
Canterbury Tales, The 35
Last of the Mohicans, The 34
New Yorker, The 33
Tempest, The 31
Scarlet Letter, The 30
(Peter Pan) 28
Animal Farm 27

2 CKOOKH 03HAYarOT HEKYIO0 YCJIIOBHOCTH HpHBOHHMOﬁ CTaTUCTUKHU, HAIIPUMEDP, YTO 4aCThb
KOHTEKCTOB OTHOCHUTCA HE K JIMTCPATYPHOMY IPOU3BEACHHIO HENOCPEACTBEHHO, a K IIEPCOHAXKY,
Ha3BaHHOMY B 3arjlaBuu JaHHOT'O IIPOU3BEACHHUS.
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Death of a Salesman 27

Gone with the Wind 26
Grapes of Wrath, The 23
Farewell to Arms, A 23
Wauthering Heights 23
Catch 22 22
Paradise Lost 21
Heart of Darkness 21
Fall of the House of Usher, The 20
Antony and Cleopatra 20
Through the Looking-Glass 20
Leaves of Grass 18
Great Gatsby, The 18
Our Town 16
Little Women 16
Catcher in the Rye, The 14
Twelfth Night 12
Jane Eyre 10
Tobacco Road 10
(Pollyanna)

Pied Piper of Hamelin

Beowulf

Sun Also Rises, The

Casey Jones

(Paul Revere's Ride)?

Tom Sawyer, The Adventures of
Uncle Tom's Cabin

(Brave New World)

Merchant of Venice, The

Raven, The

Rime of the Ancient Marine, The
Walden

Goldilocks and the Three Bears
Christmas Carol, A

David Copperfield

Pilgrim's Progress, The

Three [Little]** Pigs, The

Pride and Prejudice

Oliver Twist

Hiawatha, The Song of

Elmer Gantry

Dr. Jekyll and Mr. Hyde, The Strange Case of
Liberty, On

Babbitt

Civil Disobedience

Kubla Khan

Gunga Din

In Flanders Fields

— i NN WWRNWWWWWWEA DK UG OO 00O OO

» Bee 8 KOHTEKCTOB oTHOCATCSA K IToiy PeBupy Kak HCTOPHUYECKOMY JIMITY, & HE K MEpCoHa-
Ky 1oambl JIorrdermno.

* Bapuant The Thee Little Pigs ropa3sno Gonee pacnpocTpaHes, 4eM pHBOAMMBIH Xupmem
(The Thee Pigs), cm. http://en.wikipedia.org/wiki/Three_Little Pigs
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Roots 1

Red Badge of Courage, The 1
Ilepconasicu

Tarzan 375
Dracula, Count 360
Holmes, Sherlock 221
Robin Hood 211
Jekyll, Dr. 100
Arthur, King 98
Hyde, Mr. 76
Winnie-the-Pooh 65
Iago 50
O'Hara, Scarlett 42
Falstaff 31
(Heep, Uriah)*

Brutus

Watson, Dr.

Shylock

Cheshire Cat, The

Tiny Tim

Yahoo

Ahab, Captain

Jeeves

Antony, Mark

Pickwick, Samuel

Friday

Cordelia

Malaprop, Mrs.

Tweedledum and Tweedledee
Bumppo, Natty

Big Bad Wolf, The

—_— — —
=N W00 ROV OVO

HOJ’Iy‘IeHHLIe JaHHBIC MOT'YT OBITH HCIIOJIL30BaHEI B HUCCICOOBAHUAX IIO
Me)KKyJILTypHOﬁ KOMMYHUKaUH, B IMOJATOTOBKC CICIUAIIMCTOB IIO AHTIIAN-
CKOHl U IO YelICKOI (1)I/IJ'IOJ'IOI‘I/II/I, a TaKiKC B IMPAKTUYCCKOM IpCHoJaBaHUN
AHTTIUHCKOTO M YEIICKOI'O S3BIKOB.

JIutepatypa

Asumos A. IlyreBogutens no Ilexcnupy. Anrnuiickue mbecsl. — M.: Lentpnomurpad, 2007.
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JIMHI'BUCTHUKA

Cruincruyeckoe PyHKIIMOHNPOBAHNE KATETOPUHN APTHKJISA
B AHIVIMHCKOM si3bIKe (HA MaTepuaJie JUTePATYPHO-
KPUTHYECKUX NPOU3BeIeHUI)

© kanoudam ¢unonoeuveckux nayk E.A. Joreuna, 2010

B HacTosmieli cTaTthe pa3BUBAIOTCS MPHHIUIIBI HCCIEIOBAHMUS KaTErOpHUH
apTUKIIA B aHTJIMHCKOM S3BIKE, MPEJIOKCHHBIE B CTAaThe «AHIIIMHCKHE ap-
THKTH B KOTHHTHBHOM H CTHJIHCTHYECKOM OCBemeHHm»'. HamoMHuM, 4TO
apTUKIb PacCMaTPUBACTCSA KaK I'pPaMMAaTHYCCKas KaTETOPHs CYIICCTBUTECIb-
HOTO B aHTJIMICKOM SI3BIKE, B OCHOBE KOTOPOH JIC)KUT OMITO3MLMS abCTpak-
[IUH-KOHKPETH3ALWH, peaan3yeMasi B peud (popMaMu ¢ HYJICBBIM, HEOIPEIe-
JICHHBIM M OTpeAeNeHHbIM apTukieM. Kaxnaas U3 HUX nepegaeT npeacTaBiie-
HHE O MpeAMEeTe MBICIM ¢ OOJbLIeH WIM MEHBIIEH CTerneHblo abcTpak-
IIUH/KOHKPETU3AINH, YTO 3aKPEIUIIeTCs] KaTeropualbHBIM 3HaueHneM. Hyme-
Bas apTHKIeBas (opMa CymIECTBUTEIHHOTO HMMEET 3HaueHHE IPOTHBOIIOC-
TaBJICHU, OIpeeNsionmee adCTpakuio, GopMa UMEHH C HEOIpPEAEICHHBIM
apTUKJIEM IIepelacT 3HAuYeHHE CpaBHEHHSA, 0OYCIOBIHMBAONIee KIacCHU(pHKa-
IIHIO, a JJIs1 POPMBI IMEHH C OTIPE/ICICHHBIM apTHKJIEM XapaKTepPHO 3HAUCHHE
JIUCKPETH3allH, T.€. OTCYTCTBHE IPOTHBOIIOCTABICHHUS U CPaBHEHHUS.

Crunuctryeckoe (MeTaceMHOTHYECKOe) (YHKIMOHHPOBAHHE KaTErOpUH
aApTUKIIS BBIPAXKACTCS B KCIOJIH30BAHWU apTUKICBBIX (OPM HUMCHH, HApPY-
IIAIONIEM TPAMMATHYECKYIO HOPMY®, TIPH KOTOPOM TPOMCXOIHUT YCHICHHE HX
KaTeropualbHbIX 3HAYCHUN B HKCIIPECCUBHBIX LEJISX.

MarepuanoMm HacToOsILENH CTaTbU SIBISIIOTCS JIMTEPATypHO- KPUTHUECKUE
TEKCTHI, KOTOPBIE MPEICTABISIOT COOOW IMOTPAHWYHYIO O00IACTh JHTEPATyp-
HOTO TBOPYECTBA, 3aHMMAIONIYI0O MECTO Ha CTHIKE JIATEpATyphl Kak BHIA
HCKYCCTBa W HAYKH O JMTEpaType — JIUTEepaTypoBEACHUSA. B cBs3M ¢ >THM
JUTEpaTypHas KPUTHKA SBISIETCS 0C000# Pa3sHOBHAHOCTBIO PEUH, 3aHUMAIO-
el MPOMEXYTOYHOE ITOJIOKECHHNE MEXIY (YHKIMOHAIBHBIMHU CTIJISIMH XY-
JIO’KECTBEHHOH JMTEPaTyphl ¥ HAyYHOTO OOMICHHUS, CeNn(UIECKOE OTINIHNE

' Cwm. Joneuna E.A. Auruiickue apTUKIIM B KOTHUTHBHOM M CTHJTUCTHUECKOM OCBEIICHHH //
SA3bik. CosHanue. Kommynukanusa. M., 2007. Bein. 35. C. 34-56. Cwm. takxe /Joreuna E.A.
Crunmuctadeckoe (YHKIIMOHHPOBAHHE KAaTETOPHU AapTHKIS B aHIIMICKOM s3bIke//BecTHnk
UI'TLY Cepust ®@unonorus. Yensoumck, 2008. Ne 10. C. 174-186.

? Jlns or6opa CTHJIMCTHYECKM MapKHPOBAHHBIX apTHKIEBBIX (QOpM 6bUI0 paspaborano 6
xpurepueB. CM. 00 atoM Joneuna E.A. TlomudpyHKINOHATEHOCT aHITHICKUX apTHKICH B S3BIKE
u peun. M., 2009. C. 88-108.
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KOTOPOI COCTOHT B PETYJISIPHOM COTIOJIOKCHHU (DYHKIIMHA COOOIICHUS U BO3-
nevicteus [BunorpamoB 1963: 6]. 3Ta 0COOCHHOCTH ONPENCNSCTCS OCHOB-
HBIMH 33J]a4aM¥ JINTCPATYPHO-KPUTHYECKOTO WCCICIOBAHUS U COCTOUT B
MPOBEICHUH aHAIHM3a UACHHOTO, STHYCCKOTO U ICTCTUYECCKOTO COJCpPKAHUSI
TIPOM3BEICHIH U BEIHECEHUH OLIEHKH 3TOMY COJEPKaHHUIO.

AHrnmiickas nuTepaTrypHas KpPHUTHKa Kak OCOOBIH JKaHp CIOBECHO-
XYZ0KeCTBEHHOTO TBOPUYECTBA BCETIa ObUIA B IEHTPE BHUMAHUS KakK 3apy-
OCKHBIX, TaK U OTEYCCTBEHHBIX (DHIIOIIOTOB-aHIJIMCTOB, YTO OTPAXKACTCSA B
MHOTOYHCIICHHBIX MyOIUKAINAX, TIOCBIIIEHHBIM 0COOEHHOCTSIM JIEKCHIECKO-
O COCTaBa, CHHTAKCHYECKOTO IIOCTPOCHHUs u cTmincTuke [KpacaBuenko
1977: 102-123; IlamueBckas 1983; Seymour-Smith 1973; Wellek 1971;
Jacobson 1960; Richards 1974; Schlager, Lauer 2001]. B wactHOCTH, Ha
Kadeape aHMIIMHCKOTO S3BIKO3HAHUS (Qruionormyeckoro ¢akynprera MIY
umern M.B. JloMoHOCOBa OBUTH pa3pa0OTaHBI MPUHIUIBI M METOJBI U3yde-
HUS STOH (PYHKIIMOHATBHON pPa3HOBUAHOCTH, KOTOPBIMHU LEIECOO0pa3HO
BOCIIOJIb30BaThCSl B LIEJSIX Hacrosiiero uccienoBanus [YakoBckas 1978;
Jlebenena 1983; Kusokena 1987].

IIpesxnme Bcero, HEOOXOMUMO MPHUHSATH BO BHUMaHNE BAKHEHIIIMIA BHIBOJ O
TOM, 4YTO CHEIM(PHIECKON CTHIEBOH OCOOCHHOCTBIO 3TOH Pa3sHOBHUIHOCTH
(umomorHUecKo  pedd  SIBISETCA  «MHOTOCIOMHOCTB»  JINTEPaTypHO-
KPUTHYECKOTO TEKCTa, T.C. PETyJspHOE BHECEHHE caMOi pa3HOO0Opa3HOM
JICKCHKH, OOYCJIOBJICHHOHN BIUSHHEM IIpEMETa W METOJa UCCICIOBAaHUS, a
Taoke (akropom anuHOCTH MccnenoBarens [Kuspkea 1987: 203]. Tlostomy
HapsIy ¢ COOCTBEHHO MHTEIUICKTUBHOM JICKCHKOM, BBIMOJHSIOMIECH (DYHKINIO
COOOMImeHNsT W 00CCICUNBAIONICH «OOBEKTUBHOCTDY JHTEPATYPOBEIUECKOTO
TEKCTa, A 3TOH (DYHKIMOHANBHOW pPAa3HOBHIHOCTH XapaKTEPHO TaKXKe
BKIIIOUYCHUE PA3HOOOPa3HBIX TBOPYCCKHX 3KCIPECCUBHO-3MOIIMOHATBHBIX
OIICHOYHBIX (hopM BeIpakeHus [Kusokesa 1987: 21, 200-201].

Jlnst yCTaHOBJIEHHS COOTHOIICHUSI ()YHKIMA COOOIICHUS W BO3ACHUCTBUS
B aHTJIMHCKHX JINTEPATYPOBEIIECKUX TEKCTaX NMPHMEHSUICS METOJ| JIWHTBOC-
THIINCTHYIECKOTO aHAJIN3a, B pe3yibTaTe KOTOPOTO OHM pa3feilsuluch Ha 3
KaTerOpuH B COOTBETCTBUH C BBHITIOTHIEMON UMHU CTHIIMCTUYECKON (DyHKITHEH
u cpencTBamu BoeipakeHust [Kasokesa 1987: 21-55]. TlepBas rpymma TEKCTOB
OTpakaeT CTWIb, MO-aHTIMICKA Ha3bIBaeMblil inflated art-criticese, KOTOPBIN
OTJIMYAETCS YPE3MEPHOM CIIOKHOCTHIO, MOMIIE3HOCTBIO, a TaKXK€ SMOLHO-
HAITLHOW TEPErpyKEHHOCThIO, CYOBCKTHBHOW OIIGHKOW, 4YTO 3aTpPYyIHSCT
MOHUMAaHUE ¥ TMPEMATCTBYET PAalMOHAIBHOMY BOCIPHATHIO YHUTATEIS
[Akhmanova, Idzelis 1978: 38-57].

Bropas rpynma BKIOYAET TEKCTHI, B3SATHIC U3 JIMTCPATYPHBIX CIOBapeil u
SHIMKJIONIEANH, KOTOPBIE OTHOCATCS K (DYHKIIMOHAIFHOMY CTHIIIO HAy9IHOW
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pevH U, TAKMM 00pa3oM, BEITIOJIHSIOT CBOIO OCHOBHYIO (DYHKIIUIO — (DYHKIIHIO
coobmieHns. HakoHelr, TpeThs TpyIna BKIIOYACT TEKCTHI, aBTOPAMHU KOTOPBIX
SIBIISIFOTCS TaKWE BhINAroIuecs TnaHocTH, kak O.Yaiinen, b. oy, B. Bynsd
U Jp., 4eil TaJaHT NPOSBIICS M B XYI0KECTBCHHBIX, H JTUTEPATYPOBETUCCKIX
MPOM3BEICHISIX. B 3TOH pa3sHOBHUAHOCTH OTMeEdaeTcs mpeoOiamanue (QyHK-
IIUH BO3ACHCTBHSA, UTO MPHUOIIIKACT €€ K XyJ0KECTBEHHOH pedn.

OcTaBHB B CTOPOHE MEPBYIO TPYIITY TEKCTOB II0 BITOJHE HOHSATHBIM HpHU-
YHHAM, 00paTUMCS K JBYM JPYTUM C IENbI0 OOHApY)KEHUS B HUX CTHIIMCTH-
YECKH MapKHPOBAHHBIX apPTHUKIIEBBIX (DOPM CYIIECTBUTEIBHBIX M BOCIIONIB3Y-
eMCsI IS 3TOTO CIEAYIOMUMHU KPUTepUsIMH oTOOpa: 1) OTKIOHEHHE OT CIIo-
BapHBIX JaHHBIX, 2) HapylICHHE MpaBWI yHoTpeOneHus u 3) ydyacTue B CO3-
JAHUW CTHJINCTHYCCKHUX MPHEMOB.

W3ydeHne Takux JTUTEPaTypOBEIUCCKUX CIPABOYHUKOB, Kak Nineteenth
Century Literary Criticism [New Haven, London 1956], A History of Modern
Literary Criticism [Harris 2000] u ap., mokas3aio, 4To KaTeropus apTHKISA
(hYHKIMOHUPYET B TAHHON Pa3HOBHUIHOCTH B IIOJIHOM COOTBETCTBHH CO CJIO-
BapHBIMH JaHHBIMH W TIPaBUJIaMU, IIepeaBas COOTBETCTBYIOMINE TPaMMaTH-
YeCcKHe 3HAUCHUS, W, CIICAOBATEIbHO, apTUKIICBBIC (DOPMBI SIBIISIOTCS CTHITH-
ctudeckn HewtpanmpHbIMU [Harris 2000; Witalec 2003]. MapiMu croBamu,
MOJKHO KOHCTaTHPOBaTh OOBEKTHBHYIO KAaTETOPH3AIMIO MHpa IMPEICTaBHUTE-
JISIMH 3TOTO JIUTEPATypPHO-KPUTHIECKOTO HATIPABIICHHUSI.

Uro kacaercssi mocieiHed pPa3HOBHIHOCTU JIHUTEPATYPHO-KPUTUUECKUX
MPOU3BEICHUIA, TO, YCTYIAas XyI0KECTBEHHON peur M0 00bEeMY CTHIIACTHYC-
CKOro (hYHKIIHOHHPOBAHUS KATCTOPUHU apTUKIISA, OHA, TEM HE MEHEe, COMep-
JKHUT JOCTATOYHO CTHIMCTHYCCKH MapKHPOBAHHOTO MaTepHaia, OTIMYAoIIe-
TOCsl CBOUMH OCOOCHHOCTSIMH.

Wznoxenue ymoOHO BECTH, aHAIM3UPYS apTUKIEBBIC (JOPMBI B COOTBET-
CTBHH C TIpoIieccaMy abCTparupoBaHus, KIACCUPUKAINN ¥ WHAWBUAYaJIH3a-
UM

OTmeTuM cpasy ke, 9TO B OTJIIMYHE OT XyJOXKECTBEHHOH pedyH B JHTEpa-
TYpPHOW KPUTHUKE MPAKTHUUYECKH OTCYTCTBYET TaKOM CTHJIMCTUYECKUN TpPUEM,
KaK OMyIIEHHEe apTHK/I . OHAKO OH MOYET BCTPEUAThCS B KAUECTBE MHIH-
BHUIyaTbHOH O0COOEHHOCTH CTHIISI OTJIEBHBIX aBTOPOB, Hanpumep, B. Bynbd,
TBOPYECTBO KOTOPOI OyIEeT paCCMOTPEHO OTICIBHHO.

* MMeeTcst B BUJIy OIYIIEHUE ONPEIEIEHHOTO MM HEONPEENEHHOTO apTHKIIA, IPH  KOTO-
POM HMs COXpaHseT KaTeropuaabHOe 3HAUCHHE AUCKpeTH3anuu mwin cpasHeHus. [Tloxpobuee 06
3TOM cM. Joneuna E.A. HyneBoil apTUKIIb U CTUAMCTUYECKOE OMYLIEHUE apPTUKIISA B AHITIMHCKOM
s3pIKe: NpUHIMIBI pasrpanndenus//Bectauk PYJIH Cepust Bompocst obpa3oBanusi. Mocksa,
2008. Ne 2. C.39-45. Jloneuna E.A. IlomudyHKIHOHAIPHOCTD AHIIIMUCKHX apTUKIICH B S3BIKE U
peun. M., 2009. C. 109-129.
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AOcTparupoBaHue B CTHJIMCTHYECKHMX HeJasX. XOTS B JIUTEpaTypHOH
KPHUTHKE YCWICHHE a0CTparupoBaHUs NMPOMCXOAUT 3HAYUTEIHHO PEXe, 9eM B
MIO33UH U MpO3e, OHO, TEM HE MEHee, 3aCiy’)KUBAeT BHUMAaHHS B CHIIy CBOMX
OTJINYNTENBHBIX OCOOCHHOCTEH.

JIt060TIBITHO TIOKa3aTh, KAaK CBOCOOPA3HO B KAHPE JIMTEPATYPHOU KPUTH-
KA MOXET (YHKIIMOHHPOBATH TAKOE CYIIECTBUTEIBHOE, KaK man, KOTOpPOe
4acTO HCHOJB3YETCs, KOT/Ia aBTOP, MBITAACh OCMBICIHTH CYTh KaKOTO-THOO
MIPOM3BEICHNUS WM BCETO JIUTEPAaTYpPHOTO HAIpaBIeHHS, (HOKYCHpPYeT BHU-
MaHHe Ha TeHICHINAX B OOIIECTBEHHON )KU3HHU, OTPAKaeMBIX B JINTEpaType:

1) Man is “free” so far as his “free” instincts, the “blood”, the “flesh”, are
given an outlet. Man is free not through but in spite of social relations. (Ch.
Caldwell)

Kp. Conmgysn, aHITTMHCKUHA IO3T, JIUTEPATYpHBIN KPUTHK U (ritocod,
UCTIONIb3YeT aHAJIM3UpyeMylo (OpMY B MMIUIMIMTHOM HMPOTHBONOCTABICHUU
00I1eCTBY, KOTOPOE B €T0 KOHIEIINK CO31aeT OIPaHNYCHHUS ISl AESTEIBHO-
CTH YeJIOBEKa, M TaKMM 00pa3oM, BBISBILITCSI HOBOE 3HaueHUe (GOPMEI man -
«CYIIECTBO YeTOBeKa, ero (hu3udecKkas mpupogay . JUis yCHICHHs STOM MbIC-
JIM aBTOP HCIONB3YeT TAKXKe CTHIMCTHUECKMIl PHEM TIOBTOPA’, 4TO CIOCO6-
CTBYET SIPKOCTH U YOSTUTEITHHOCTH H3JI0KCHHUS.

B ¢unocodckux pasMBIIIICHUSIX JIUTEPATYPHBIX KPUTHKOB Qopma man
MOJKET BBICTYIATh U B APYTHX 3HAUEHUSX, BBIpaXKas eI P IPOTHBOIIOC-
TaBJICHUIA:

2) Indeed, the bourgeoisie cannot any longer accept man in time, man
acting in the world, man changed by the world and man changing the
world, man actively creating himself — historical man, because such ac-
ceptance implies condemnation of the bourgeois, recognition of the historical
fate of capitalism and of the forces at work in society which are chnging it.
(R. Fox)

B manHOM ciTydae 4ellOBEK/UeNOBEYECTBO MPOTHUBOIIOCTABISIETCS W Bpe-
MEHH, U MIPOCTPAHCTBY, U HCTOPHH, U Bory, I B 37TOM OKa3BIBAIOTCS 3aIEHUCT-
BOBAHHBIMU CTHIIICTHYCCKHE MPHEMBI MOBTOPA M HAPAacTaHWs', 4TO, Gesyc-
JIOBHO, YCHJINBAET BBIPA3UTEIHHOCTD TEKCTA.

* B Xy/I0/KECTBEHHOM JTUTEpaType UMs nan oBbIMHO HCTIONB3YETCA B COUETAHMM C HMEHEM
God, 910 OTpaxkaeT MPOTHBONOCTABICHNE TaKUX aOCTPaKTHBIX MOHATHH, KaK cIaboCTh, CMEPT-
HOCTB 1 MOIIb, BEIIN4KE, OeccMepTHe.

> TlosTop - 2. (penpu3a) durypa peun, cocTOSMAs B TOBTOPEHHH 3BYKOB, CIIOB H BHIPAKe-
HU B U3BECTHOI IOCIe0BaTeNbHOCTH. [AxMaHoBa 1966: 327]

TepMun napacmanue aHAIOTUYCH TEPMHHAM KIUMAKC HIN 80CX00AMAS 2padayis, KOTO-
pbIe MCIONB3YIOTCS Ul 0003HAYCHHS (UTYpPBI PEUH, COCTOSALICH B TAKOM PaCIOJI0KEHHHU dac-
Tel BBICKA3bIBAHMS, YTO Kak/asl IIOCIIEIYIONIasl YacTh OKa3bIBAeTCs Ooee HACBHIICHHOM, Ooee
BBIPa3UTEIbHON WM BIEUATIIAOIIEH, yeM nmpeaplaymas. [ Axmanosa 1966: 197]
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PaccMoTpeHHbIE Cclydal CTHIIMCTHYECKOTO HCIOJIB30BaHUS HYJEBBIX ap-
TUKJIEBBIX ()OPM YKa3bIBAIOT HA MPOSBICHUE HCKIIOYHTEIHFHO SKCIPECCHB-
HOW (yHKIMH. B momapmsomeM OONBIIMHCTBE TIPUMEPOB PA3IMYHBIC BIpa-
3UTENBHBIC CPEJICTBA U MIPUEMBI IPUMCHSIOTCS aBTOPAMH C IENBIO BHICKA3aTh
CBOE OTHOIICHHE K aHAIM3HPYeMOMY IPOW3BEICHUIO, €r0 aBTOPY M Jaxe
LEJIOMY JIUTEPaTypHOMY HAIPaBICHUIO.

Knaccupukanus B cTHIMCTHYECKHX Heasix. Ecnu ycunenue abctparu-
POBaHHUS MPOUCXOAUT TPH OTCTYIUICHUH OT CJIOBAPHOIl HOPMBI, TO YCHJICHHE
KiIaccuUKaluy B apTHKICBBIX ()OPMax OCHOBBIBACTCS, B OCHOBHOM, Ha
HapylieHud y3yca. OTKIIOHEHHE OT CIIOBapHBIX JaHHBIX CIy4aeTcs PEeIKO U
TaK K¢ Kak B PaCCMOTPCHHOM paHEe MaTephale, BCerja OTPaHUYMBACTCS
CPaBHUTEIHHBIMH OTIPEICIICHUSIMHU:

3) And this again can be no other than the property of exciting a more
continuous and equal attention than the language of prose aims at, whether
colloquial or written. (S.T. Coleridge)

4) It would be convenient to believe that the Romantic Movement in Lit-
erature began with the storming of the Bastille in Paris. But, as we have seen,
Romanticism was trying to stir all the way through the Age of Reason: the
18" century had a nunmer of rebels, individualists, madmen, who - often
unsuccessfully, because of the difficulty of language — worked at a literature
of instinct, emotion, enthusiasm, tried to return to the old way of the Eliza-
bethans and even the meadiaeval poets. It was perhaps because of the influ-
ence of the great conservative classicist, Dr. Johnson, that a Romantic litera-
ture did not come carlier.

Ecim B mepBom nipumepe (3) cpaBHUTENbHAS popMa UMEHU atfention, Vc-
NoJib3yeMasi B HapyLICHUH HOPMBI, MEPEIaeT IMOJIOKHUTEIbHYIO OLIEHKY aBTO-
pa, TO BO BTOpOM (4) — OHO MOJUEPKUBAET OTPHLATEIEHOE OTHOLICHUE aB-
TOpa K HalpaBJICHUIO POMAHTH3Ma, BO3MOXKHO, MMOKa3bIBas TaKMM 00pa3oM,
YTO OHO caMO OBIJIO CBOCOOPa3HBIM HapyLICHUEM JINTEPATYPHBIX TPaIHLIUH.
DTOMY B HEMAJIOH CTeNeHH CIOCOOCTBYET MPUEM CTHIMCTUYECKOTO MOBTOPA,
KOTOPBIH SIBIISIETCSI OCHOBHBIM B JTAHHON Pa3HOBUIHOCTU PEYH, MCHONB3YIO-
MM HapHlaTeJIbHbIe MIMeHa. PACCMOTPHM HECKOJIBKO MPUMEPOB:

5) In 1927, before writing about Eliot had become a major literary indus-
try, I published an_essay on his poetry, an_essay which today I must regard
as uncritical and wholly inadequate. (A. L. Morton — 7.S. Eliot — a Personal
View)

6) This may well be so, but this was perhaps just what appealed to us in
1923. Europe was still a waste land and any contrived appearance of a solu-
tion would have offended and repelled us. We were feeling our own way
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toward a solution, or many of us were. We were not prepared to have a
ready-made solution foisted upon us. (A. L. Morton — T.S. Eliot — a Per-
sonal View)

7) He (the poet) must be quite aware of the obvious fact that art never im-
proves, but the material of art is never the same. He must be aware that the
mind of Europe — the mind of his own country — a mind which he learns
in_time to be much more important than his own private mind — is a_mind
which changes, and that this change is a development which abandons noth-
ing en route which does not superannuate either Shakespeare, or Homer, or
the rock drawing of the Magdalenian draughtsmen. (T. S. Eliot — Tradition
and the Individual Talent)

Bo Bcex 3-x mpuMepax MOBTOp YCHJIMBACT 3HAUCHHS CpaBHeHHs. B mep-
BOM W3 HUX (5) OH HyXEH aBTOpY, YTOOBI CPaBHHUTh CBOE COBPEMEHHOE OT-
HomreHue Kk TBopyectBy T.C. DIMOTa, M TO, KOTOPOE OH BHIPa3sHi B CBOEM
JIaBHEM 3CCe, ITOJUEPKHYB €T0 HE3pEJIOCTb,

B crnenyromem otpbiBke (6), paccykIas 0 MOUCKE MPABHILHOTO BBIXO/A
M3 CO3/aBIIErocs MOJUTHYECKOTO KPU3HCA U PEBOJIIOIMOHHON CHUTYallMHd B
EBporie, aBTOp HACTOWYHMBO UCIIOJB3YeT KIACCUPHUIIMPOBAHHYIO (GOPMY HMe-
HH JUIS TOTO, YTOOBI TepeaTh COCTOSHNE TPEBOXKHOTO OXKUJIAHUS B OOIIECT-
Be Ha ()OHE HECTAOMIIBHOCTH U HEOIPEICTICHHOCTH.

B nmocnennem mpumepe (7) BbIOOp KiaccuuuupoBaHHON HOpMBI Ompe-
JIENACTCS CTPEMIICHHEM aBTOpa MOMYCPKHYTh, CKOJb BaKHBIM U HEOOXOTH-
MBIM JUISL T103Ta, WIIYIIErO TEMY JUIs TBOPYSCTBA, SBISCTCS OCO3HAHWC MM
MTOCTOSIHHBIX MEPEMEH B JKU3HH OOIIECTBA W MBIILICHUU. [103TOMY B yCHITH-
TeNbHOW (OpME OH MPOBOJUT PAa3HHILy MEXKIY OTHAKIBI YCBOCHHBIMH HM
TPaIUIMOHHBIMU TIPE/ICTABICHUSIMH W HOBBIMH BESTHHSMHU.

Jpyrue cTUIMCTHYCCKUE TMPUEMBI UCIIOBE30BaHHS HAPUIATEIBHBIX UMEH
BCTPEUAIOTCS] 3HAYUTEIBHO pexe. PaccMOTpuM, K TpuMepy, yHoTpeOieHne
Kiaccu(UIMPOBaHHBIX (OPM B COCTaBE OJHOBPEMEHHO JIByX CTHIIUCTHYE-
cknx Quryp - aHTHTE3H U mepudpasa:

8) In a climate with clearly defined seasons they will be aware of a living
time of the year — when things grow — and a dead time of the year, when
nothing grows. (Anthony Burgess — “The Beginnings of Drama”)

7 AuTHTe3a (aHTHTE3HOE IPOTHBOIIOCTABJIEHNE) aHT. antithesis. ®urypa peun, cocTosmas
B aHTOHUMUPOBAHUH COYETAEMBIX CIIOB: CP. KOHTpacT. [AxmaHoBa 1966: 49]

¥ Mepudpas =napacdpasa. Anri. paraphrase, periphrasis. 1. OmucarensHOe BHIpakKeHHE. 2.
Tpom, cocrosumii B 3aMeHEe OOBIMHOIO CJI0Ba (IPOCTOro 00O03HAYEHHUS HEKOTOPOrO MpeaMeTa
OJIHUM CJIOBOM) ONUCATENILHBIM BeIpakeHHeM. Beunsbiii ropox (Pum) [Axmanosa 1966: 321, 312]
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[TonsTHO, YTO MMEHHO Onaronapst nepudpasy CpaBHEHHE TaKUX BpEMEH
rojia, Kak OCeHb-3UMa M BECHa-JIETO oOpamiaeT Ha ceOs BHUMaHHE U ITOBBI-
IIaeT CTHIINCTUYECKHUH ITOTEHIIMAT TEeKCTa.

W3 Bcex CTUIMCTHYECKUX HPHUEMOB, HCIOJB3YEMBIX B JINTEPATYPHOH
KPHUTHKE, HAHOOJbIIee PACIPOCTPAHEHHE IMOJYYniia aHTOHOMA3HUs , TaK Kak
MepeBoji MMEHH COOCTBEHHOTO B HApHUIATEIbHOE OOECIeYMBACT YCUIICHHE
CpaBHEHHS U JaeT OOJIBIIYI0 CBOOOIY BhIpakeHHs. Hampumep:

9) Trollope, it has often been said, is a_lesser Thackeray. But the two
novelists cannot be linked in this kind of way. Trollope is big enough to exist
in his own right, and however inferior he may be to Thackeray as a writer,
there are grounds for considering him a more satisfying novelist.

10) Meredith is a_prose Browning, and so is Browning. He used poetry
as a medium for writing in prose. (O. Wilde.)

11) But the odes of Keats and of Wordsworth, a poem or two by Col-
eridge, a few more by Shelly, discovered vast realms of the spirit, that none
had explored before...I have read desultorily the writings of the young gen-
erations. It may be that among them a_more fervid Keats, a more ethereal
Shelly, has already published numbers the world will willingly remember. (S.
Maugham)

HecMotpst Ha TO, 4TO OOLIEH Ul aHAU3HUPYEMBIX OTPBHIBKOB SIBISETCS
sMdasa cpaBHEHHs M OLICHKA, e¢ Ha3HAYCHHE B HUX CYLICCTBEHHO pa3iinya-
eTcs. B nepBoM ciydae (9) aHTOHOMA3Ws TPUBJICKACT BHUMAHUS YUTATEIIS
OJTHOBpPEMEHHO K TBOpuecTBY Tposmnmona m Tekkepes, 4To M ompenesser
rpammaTHieckoe 3HaueHue Qopmsl a lesser Thackeray. C ogHOW CTOPOHBI,
MOAYEPKUBACTCS 00IIee MKy HUMH, @ UMEHHO TO, YTO 00a OHH SIBIISTIOTCS
MUCATCIIIMU 3MOXU KOPOJECBBI BUKTOpPHH W MpHHAIICIKAT OAHOMY JIUTEpa-
TYpHOMY HaIpaBJICHHIO, a C IPYroi, yKa3bIBaeTCS Ha pas3iiMuie, KOTOpoe
COCTOMT B TOM, YTO IO BEJMYUHE U MaciiTaby TpoJuion 3HAYUTENBHO YCTY-
nmaeT Tekkepero, 4To yCyryOJseTcs CpaBHUTEILHOW (GOPMOH IpHIaraTeIbHO-
ro. C 3Tol TpaauIMOHHOW TOYKOM 3pEHHUS KPUTHUK HE COTJIACEH, HA YeM U
JIeTIaeT aKICHT.

B otpriBke 10 cpaBHEHHE CIIOCOOCTBYET MUPOHHUH, MAPaTOKCATBHOCTH U
a(OPUCTUYHOCTH, YTO B LIEJIOM CBOWCTBEHHO TBOpuecTBY O. Yanpia.

B npumepe 11 takue u3BectHbIe M03THI, Kak Kurc n ey, cioyxar 06-
pa3loM WU OCHOBOW JUTS CPAaBHCHHS WX TBOPYECTBA C HAUMHAIOIIUMHE aBTO-

° Aurtonomasus - 1. O603HaueHNE THIA CIIOBOM, MMEIOLIUM OTBJICYEHHOE 3HAUEHHE CBOii-
CTBEHHOTO WM IPHUIUCHIBAEMOTO JaHHOMY JHIy KadecTBa. Heumcteli BM. uept. 2. Tpom,
cocTosIMN B MeTaOpHIECKOM MPUMEHEHHH COOCTBEHHOTO MMEHH Ul 00O3HA4eHHWs IHIa,
HaIeJICHHOTO CBOWCTBAMH MEPBOHAYAIBHOTO (LIMPOKOTO W3BECTHOTO I10 JINTEPAType, HCTOPUH U
T.II.) HOCUTENS 3Toro uMeHu. OTemno BM. peBHUBEI. [AxmaHoBa 1966: 50]
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pamu, UX MOJOIBIMHU TociienoBaTeasiMu. C IOMOIIbI0 aHTOHOMA3HU aBTOP
BBIpa)KaeT CBOW ONTHMHUCTHYHEIA B3IIIAA Ha HOBYIO COBPEMEHHYIO IMO3J3HIO,
MPEJCTaBUTEIN KOTOPOU COXPAHSIOT TPAIUIMUA U B TO K€ BPeMs CIIOCOOHBI
WX Pa3BHUBATh.

WuauBuayaau3anus B CTHJIMCTHYECKHX Heasix. [IpomeMoHCTpupyem
CHaJaja MCIHOJIb30BAHUE B LIENSAX YCHJICHHS MMEH HapHILATENbHBIX, KOTOPOE,
Kak M B IPUBEICHHOM BBIIIIE MaTepHae, CBSI3aHO, B OCHOBHOM, C TeM WU
WHBIM OTKJIOHEHHEM OT HOPMBI YIIOTPEOICHUSI:

12) While Miss Austen was delineating the restricted life of a provincial
lady, Scott, taking eight hundred years of Scots, English and French history
as his province, was changing the whole course of the novel throughout
Europe. Indeed, he was the European novelist, as Byron was the poet, and a
later generation of novelists, Balzac, Dumas, and the Russians among them,
were to look back to him as a father.

3mech aBTOPCKUN KYPCHB, BBIICISAS OMpPEICICHHBIC apTUKIH, HAMEPCHHO
MOYCPKUBACT HCKIIOYUTEIBHOCTh JIMTEPAaTYPHBIX TallaHTOB baiipoHa u
CkoTa, 9T0 TOBOPUT 00 WX BBICOKOW OIleHKE. AHamM3upyemble (OpMBI B
JAHHOM TeKcTe (aKTUYECKH BBICTYNAIOT OJKBUBAJICHTOM YCHIIUTEIBHBIX
tbpa3s: the great poet, the great European novelist (BeTUKUI TOST/pOMaHUCT,
MO3T CPEIIH TIOATOB, MOAT ¢ OOIBINOH OyKBBI U T.11.) Cp.:

13) Contemporary with the great Tyndale was Sir Thomas More (1480-
1535), one of the precursors of the Renaissance, the New Learning — a man
of bold imagination and vision. (A. Burgess — Tudor Poetry and Prose)

B JaHHOM CIly4ae apTHKIb yJacTBYeT B CO3JaHHM XBaneOHOro smuTeTa’’.
OnHako Takwe (GOPMBI MOTYT HUCIIONIB30BAThCS W ISl BBIPAKCHHS CYyOBEK-
TUBHOTO OTPHUIIATEIBHOTO OTHOILICHUS WIA OOBEKTHBHON XapaKTEPHCTHKH.
Hanpumep:

14) ...it is an aggressive, conscious, challenging person astride before a
fire, and a little distended by dinner and a sense of social and literary prece-
dences, who uses the first person in Thackeray's novels. It isn’t the real
Thackeray; it isn’t a frank man who looks you in the eyes and bares his soul
and demands your sympathy. (G.H. Wells - The Contemporary Novel)

15) It is somewhat similar to the opinion of the urbane Thackeray upon
Swift. (T.S. Eliot — Ulysses, Order and Myth)

I[TomuMo yyacThs B CO3IaHHH 3MOIIMOHATIBHO-OIICHOYHOI'O 3IUTETA, ap-
TUKJIeBas (opMa UMEHH MPEICTABISCT METOHUMHIO M 0003HAYaeT B IIEPBOM

1 Snurer — (06pasHoe onpeeneHne). AHIL epithet. PA3sHOBHIHOCTD ONPENETICHUS, OTIIH-
Yaromasics OT 0OBIYHOTO SKCIPECCHBHOCTBIO, IEPEHOCHBIM (TPOITMYECKIM) XapaKTepoM. [Axma-
HOBa 1966: 527]
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cilydae TPOSIBIICHHE TUITMYHON aBTOPCKOW MaHephl Tekkepes, a BO BTOPOM —
€ro B3TJISIBL.

OdeHb YacTo MUTET HMCIOJB3YeTCsl HE B OTHOIICHWM aBTOpa, a JUIs Xa-
PAKTEPUCTHKA JIUTCPATYPHOTO MEPCOHAXKA WM PCATbHOTO HCTOPUYCCKOTO
JMIA TIPH OMHMCAHUH 3IOXH, YTO CONIMKACT AaHHYIO Pa3HOBHIHOCTh PEYH C
XyJI0’KECTBEHHOU uTepaTypoil. Hanpumep:

16) That is the plot, but much of the charm of the play lies in its interludes
of song and dance, and old changes like the giant Huanebango and the mad
Venelia. (A. Burgess — Early Elizabethan Drama)

17) St. Peter is made to appear to add his voice to the mythological
mourning, and he is made to compare the promising pure young Lycidas
with the grasping shepards of a corrupted English Church. (A. Burgess — The
Age of Milton: End of a Period)

18) Milton is the hero of the poem, consciously in the flowing-haired
Adam, to whom woman, the lesser creature, looks up submissively; uncoun-
sciously in the magnificent Satan, the fearless rebel thrown out of the well-
ordered sunlit heaven which is really England of Charles II. (A. Burgess —The
Age of Milton: End of a Period)

19) The eighteenth century, as he sees it, it, is sticking out into the nine-
teenth in the person of the wicked Lord Steyne. (Orwell G. - Critical Es-
says)

20) When he (Chaucer) was in his late thirties the young and unfortu-
nate Richard II ascended the throne, to be deposited and murdered a year
before Chaucer’s death by Bolingbroke, the rebel who became Henry IV. (A.
Burgess — Chaucer and After)

Kak u xnaccudukanms, HHIUBAAYATA3AIHMS MOXKET COMYTCTBOBATh AHTO-
HOMAa3H1H, C TIOMOIIBEO KOTOPOH BBINEISIOTCS M YCHIMBAKOTCS YePTHI BEITHKIX
JiedTelnei HCKyCCTBa, CTaBIIME MEPHUJIOM TallaHTa JPYTUX:

:21) He was the Byron of his age.

22) Virgil was the Homer of the Romans.

HWHauBUAYaJbHO-aBTOPCKOE MCIOJIb30BAHUE KATErOpUH apTHKJINA B
3cce B. Byabd. Kak u3BecTHO, BaKHOH cocTaBisiolieil TBopuecTBa B.
Bynbd sBISIOTCS €€ JTUTepaTypHO-KPHUTHYECKHE IPOHM3BEICHUS, KOTOpBIC
MPUHECTH el He MEHBIIYI0 M3BECTHOCTh, YEM POMAHBL VX CTHIB B IETIOM
OTJIIMYACTCS Pa3HOOOpA3UEM HCIOIB30BAHUS TPAMMATHUYCCKHX CPEICTB, OKa-
3BIBAIOMINX 3MOIMOHATBHO-ICTETUYECKOE BO3IciicTBUEe Ha unTareis. Hapsmy
CO CTHUIIUCTUYCCKAM (DYHKIIMOHUPOBAHUEM TJIATOJBHBIX KATCTOPUI BPEMECHHU
Y BPEMEHHOH OTHECEHHOCTH (IIPENIIECTBOBAHUS), CIEIyeT 0CO00 OTMETHTh
U POJIb KATETOPUH apTHKIISL.
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OCOOEHHOCTBIO CTHIIMCTUYECKOTO HCIIOJb30BaHMSI KaTETOPUH apTHKIS B
nauTepatypHoil kputuke B. Bynbd sBisiercs cBoeoOpaszue m MHoOrootOpasue
cpencts. OTMeTUM, IpeXKIE BCETO, UTO B €€ 3CCe MEPEeXo OT KOHKPETHOIO K
a0CTPaKTHOMY MOXET OCYIIECTBIATHCS C MOMOIIBIO HYJIEBBIX ApTHKIEBBIX
(opM CyLIECTBUTENBHBIX, paHEEe HAM HE BCTPEYABIIUXCS, HalpHUMeEp,
character u incident. IlepBoe U3 HHUX SIBISIETCS JIUTEPATypOBEAUECKUM TEp-
MHHOM, O Y€M CBHIETEIBCTBYIOT JaHHBIC CIIEIHANbHBIX cioBapei [Fowler
1978; Baldwick 1990; Quinn 2000], a BTOpo€ - cJI0BapHOW eqUHHIICH 00IIIe-
ro si3eika [Macmillan 2002; Longman 2000]

Character - a person depicted in a narrative or drama (E. Quinn)
- personage in a narrative or drama (Ch. Baldwick)
- the fictional representation of a person (R. Fowler)

Incident - something that happens, especially in a violent, criminal, or
dangerous event (Macmillan)
- something that happens, especially something that is unusual
(Longman)

[oHsATHO, 4TO HanboJee eCTECTBEHHBIM 00Pa30M B CTHJIMCTHYECKH HE-
TpalbHOM pedyn 00a UMEHH Pealn3yroT KiacCu(UIUPOBAHHBIC U HHANBHIya-
nu3upoBaHHble 3HadeHus. Oxnako B. Bynbd oTkioHsiercst OT HOpMBI U HC-
MOJIB3YET MX B HOBOM, aOCTPaKTHO-0OOOIEHHOM CMBICIE Ul 0003HAUCHHUS
pe3yNbTaTOB ABYX TBOPYECKUX IPOLIECCOB: CO3/IAaHMS CIOXKETa, Ha KOTOPOM
OCHOBBIBACTCS TOBECTBOBAHUE, M CO3AaHHS CHCTEMBI IIEPCOHAKEH B JMTEpa-
TYpPHOM IPOM3BEACHHUHU. B 1aHHOM cilyyae OHHM MPOTHUBOMOCTABIISIOTCS, U JULS
BBIPAXXEHUSI ATOTO 3HAYCHUsI HanboJiee MOAXOAAIIEH U YKOHOMUYHOM, a Tak-
)K€ YCHIIUTEJILHOM OKa3bIBaeTCs HyJEBasl apTHKIEBas (OpMa CyIIECTBHTEIb-
HOTO. B pesynbrate 00a MMEHH MPHOOpPETAIOT 0COOBIE TEPMUHOJIOTHICCKIE
3HAYCHMSI:

:23) But as stories they are good, and, though incident is more important
than character, yet they contain a robust flavor which reminds us of Tom
Jones and Oliver Twist. (Modern fiction)

24) What she offers is, apparently, a trifle, yet is composed of something
that expands in the reader’s mind and endows with the most enduring form
of life scenes which are outwardly trivial. Always the stress is laid upon
character. (Jane Austen)

25) In middle age and in old age the art is practised mostly for its uses,
and friendships and other adventures and experiments in the art of reading
character are seldom made. But novelists differ from the rest of the world
because they do not cease to be interested in character when they have learnt
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enough about it for practical purposes. They go a step further, they feel that
there is something permanently interesting in character itself... The study of
character becomes to them an absorbing pursuit; to impart character an
obsession. And this I find it very difficult to explain: what novelists mean
when they talk about character, what the impulse is that urges them so pow-
erfully every now and then to embody their view in writing. (Mr. Bennett and
Mprs. Brown)

TTocnemuuii mpuMep yoeauTenbHO TIOKa3bIBaeT, kak B. Bynbd moms3yer-
Csl OJIHUM U3 CaMbIX JIOOMMBIX CBOHMX IIPUEMOB - TIOBTOPOM, Oiarojmapsi Ko-
TOPOMY TaK MOBBIIIACTCS BHIPA3UTEIHLHOCTh M AIMOLIMOHATIBHOCTh U3JI0KEHHSI.

Kak ¥ y Ipyrux JMUTEpaTypHBIX KPHUTHKOB, HYJIEBbIC apTUKIICBbIC (OPMBI
y B. Bynbd) He BBIXOAAT 32 PaMKH CTHIIHCTHYECKOTO HCIOJB30BAHUS, TaK
KaK OHHM BCTPEYAIOTCS B TEX JOBOJIBHO 3MOIMOHATBHBIX M KPACOYHBIX pac-
CYXIEHHUIX O HaMEPEHUsSX aBTOpa, I/ OTCYTCTBYeT COOCTBCHHO OLICHKA,
KOTOpast, KaK y>K€ OTMEYaJIOCh, SIBISICTCS OJHON M3 Ba)KHEHIIMX COCTABIISIIO-
IINX 3TOW Pa3HOBUIHOCTHU PEUH.

K cyry0o CTHIMCTHYECKOMY, O3KCIPECCHBHOMY HCIIOJIb30BAHUIO
CllelyeT TMPUYUCINTh TaK)Ke aKTHBHOE OIYIICHHE apTHKICH, Kak yXe yKa-
3bIBAJIOCH B Hayalie IJIaBbl, SIBISIETCS crenuduueckoil ocoOeHHOCThIO B.
Bynbd, oTimyaromieid ee OT APYyrux KPUTHKOB. DTOT MPHEM HauboJiee 4acTo
BCTpeYaeTcsi B MapauieNIbHBIX KOHCTPYKIUSIX, YTO B IUIaHE PUTMUYECKON
OpTaHM3aIMN TEKCTa IPHOIIIDKAET €ro K MOITHYECKON peyn:

26) And so we reach these summits of emotion not by rant or rhapsody
but by hearing a girl sing old songs to herself as she rocks in the branches of
atree... (Wuthering Heights)

27) The usual ceremonies and conventions which keep reader and
writer at arm’s length disappear. We are as close to life as possible. (The
Sentimental Journey)

28) For this state of things is, I think, inevitable whenever from hoar old
age or callow youth the convention ceases to be a means of communication
between writer and reader, and becomes instead an obstacle and an im-
pediment. (Mr. Bennett and Mrs. Brown)

29) Images, anecdotes, illustrations drawn from sea, sky, and earth race
and bubble from their lips. (Sir Walter Scotf)

30) In the eyes of the nineteenth century all that Stern wrote was clouded
by his conduct as husband and lover. (The Sentimental Journey)

31) But it was not enough for Emily Bronte to write a few lyrics, to utter a
cry, to express a creed. In her poems she did this once and for all, and her
poems will perhaps outlast her novel. But she was novelist as well as poet.
(Jane Eyre and Wuthering Heights)

31



32) We notice different things; our observation of face and voice differs;
and thus Scott’s characters, like Shakespeare’s and Jane Austen’s have the
seed of life in them(Sir Walter Scott. II. The Antiquary)

OnnHako, kak mpaBwio, B. Bynsd He orpaHmumBaeTcsi mpou3BeaeHHEM
BPEMEHHOTO WJIM Ja)K€ CHIOMUHYTHOTO BIICYATJIICHUS Ha YUTATENs M, PYKO-
BOJICTBYSICh CBOMMH IIETISIMH M 3aJIa4aMU, B CTOJIb )K€ BBIPAa3HTENbHON (popme
nepesaeT CBOE OTHOIICHHWE K aBTOPY, pOMaHy, HEPCOHaXy W T.II. DTO Ha-
OmoeHne pacIpoCTpaHsAeTCsl U Ha OIyIICHHWE apTHUKIeH, Kak, HaupuMmep, B
CIIEAYIOIIEM OTPHIBKE, B KOTOPOM OJHHOYHOE CYIIECTBHUTEIHHOE TEpSeT
apTUKIIb IS TTOANep KaHus SM(asbl, CO3IaBacMON MHBEPCHUEH — ONHUM W3
U3MI00ICHHBIX TpreMoB B. Bynbd:

33) The shameless man had the hardihood to confess to ‘having been in
love with one princess or another almost all my life’, and to add, ‘and I hope
I shall go on so till I die, being firmly persuaded that if ever I do a mean
action, it must be in some interval betwixt one passion and another’. The
wretch had the audacity to cry through the mouth of one of his characters,
‘Mais vive la joie... Vive 1'amour! et vive la bagatelle!* Clergyman though
he was, he had the irreverence to reflect, when he watched the French peas-
ants dancing, that he could distinguish an elevation of spirit, different from
that which is the cause or the effect of simple jollity.—‘In a word, I thought I
beheld Religion mixing in the dance.’(The Sentimental Journey)

Ax1neHT Ha mpuHauIe)kHocTH CTepHa K LepkBU HeoOxoauMm B. Bynbd,
YTOOBI ITOTYEPKHYTh HECOBMECTUMOCTh €0 MUPOBOCTIPHSATHS U 00pa3a XKu3-
HHU C 3TUM DPOJIOM JESTENHHOCTH, TPeOyIOIeH OT CBOMX CIY)KUTENEH acke-
TH3Ma, KOH(pOpMH3Ma, KOHCEpBaTH3MA | T.II., M TAKIM 00pa3oM, BO-TICPBBIX,
B JIOBOJIGHO MPOHHYHOH (popMe BBIpAa3UTh MHEHHE O HEM €ro rOHHUTEINCH, a
BO-BTOPBIX, — CBOM COOCTBEHHBIC UYBCTBAa K HEMY W KaK IHCATEIIO, M Kak
JMYHOCTH — TTyOoyaiiliee yBakeHHE IEpe]] CO3/aTeeM HOBOTO JIMTepaTyp-
HOT'O HaIlpaBJICHUS U €T0 JKU3HEHHOW CTOMKOCTBIO.

PaccmoTpeB ucTONB30BaHWE HYJEBBIX ApTHKIEBBIX (OPM M OITYIICHUS
apTUKIA B XyJOXXECTBEHHBIX IENAX, OOpaTUMCs K APYTMM HapyuieHusMm B.
Bynb¢h rpamMmmaTHdeckux HOPM, B YaCTHOCTH, YIIOTPEOJICHUAM HMEH C HEOIl-
pEIeNICHHBIM apTHKIIEM, KOTOPhIE CIIYXaT HE TOJBKO CO3/IaHHIO OIpEeieH-
HOTO CTHJIMCTUYECKOTO 3 deKTa, HO M BHIPAKAIOT OCHOBHYIO MBICIb aBTOPA.
Hanpumep:

34) But the mind takes its bias from the place of its birth, and no doubt,
when it strikes upon a literature so alien as the Russian, flies off at a tan-
gent far from the truth. (The Russian Point of View)

B sToM acce B. Bynbd, moapoOHO aHATM3UPYsT MPOU3BEICHHS PYCCKUX
aBTopoB — Toiscroro, JlocroeBckoro m YexoBa - MNPUXOIUT K BBIBOJIY O
crieruQuKe PYCCKOM JIMTepaTyphl, NENAloNIeil ee CTOJIb HEMoXOoXKeH Ha Ka-
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Kyto-nmibo npyryto. Ilostomy HecranpmapTHas (opMa CyIIECTBUTEIHEHOTO
literature ¢ HeoNpeNETICHHBIM ApTUKIEM HAWIYYIINM OOpa3oM BBIPaXaeT
MO3HIIUI0 aBTOPAa W MOIYEPKHBACT Pa3HUIY MEXIY 3HAKOMOW M MOHATHOMN
AHTJIUIICKOMY YUTATEII0 JUTEPATYPON U HETIOHITHON pyCCKOU TUTEpaTypoil.

CBoeoOpasueM TBopueckoro merona B. Bynsd sBisiercs ncronbp3oBanne
PasBEPHYTEIX, MIH MOCIENOBATENBHBIX MmeTtagop, YTO TOBOPUT O €€ BHICO-
yaiflmeM MacTepcTBe JUTeparopa. MHOrma Ha TOM OJHOM IpHEME CTPOUT-
Csl IENIOE 3CCE, TaK KaK OH SBISICTCS OCHOBHBIM CPEICTBOM BEIPAKCHUS aB-
TOPCKOW HIeH. DTO HAOIIONEHHE OTHOCHUTCS, Hampumep, K 3cce o JlopeHce
Crepue nox nasBanmeM «The Sentimental Journey». PaccmoTrpuM B Hem
HEHTpaTbHYI0 MeTadopy, pa3BepThIBaHHE KOTOPOIl HEpa3phIBHO CBSI3aHO C
APTUKIEBEIMH (DOPMaMH.

3aroaoBOK 3cce OOBITPHIBACT Ha3BaHUE 3HAMEHHTOrO poMana CTepHa «A
Sentimental Journey», ¥ HaMEepeHHOEC WM3MCHCHHE APTHUKIS WIPACT B HEM
CyllleCTBEHHYIO poiib. [Ipexne Bcero, ompeneseHHBIM apTHKIb B JaHHOMU
(opMe ycwiaMBaeT NepBOHAYaIbHOE 3HAUYEHHE, BhIpakeHHOoe CTepHOM, a
MMEHHO IyTelIeCTBHE, TJIaBHAS IIeJb KOTOPOTO COCTOWUT B TOM, YTOOBI TIONY-
YUTHh HE CTOJHKO HOBBIC 3HAHHS, CKOJIBKO HCIBITaTh HOBBIC OIIYINEHHS H
SMOIMU OT YBEACHHBIX JOCTOIpHMedaTensHocTe. Kpome Toro, mannas
dbopma mprobOpeTaeT Takke M HOBOE, €MKOe MeTaopHuecKoe 3HaueHHE,
packpeiBaroreecst B 3cce. B. Bynmbg umeer B BHIAy U TOT IyTh, KOTOPBIH
CTepH mpoIen Kak OIUH M3 CO3IaTeNci HOBOT'O JMTEPATYpPHOTO HAIIpaBIic-
HUSI, ¥ TOT MyTh, 0 KOTOPOMY HIET BOCIPHHUMAIOIIUIN €ro MPOHU3BEICHHE
YUTATENb, MIOCTUTAasE MUP HE TOJBKO PAIMOHAIBHO, HO U BO BCEH TOJHOTE
YYBCTB.

3arnaBue MpeAcTaBIsAeT cOO0N KITIOYEBOW AJIEMEHT B pa3BepHYTON MeTa-
(ope, mpoxosmeil CKBO3b BECh OYEPK, M MOIKPEIUIACTCS APYTHMH JTOMON-
HSIOMIMMU €€ JJIEMCHTaMU:

It is thus that Sterne transfers our interest from the outer to the inner. It is
no use going to the guide-book; we must consult our own minds; only they
can tell us what is the comparative importance of a cathedral, of a donkey,
and of a girl with a green satin purse. In this preference for the windings of
his own mind to the guide-book and its hammered high road, Sterne is singu-
larly of our own age.

Kak u nmpyrue nurepaTypHbIC KPUTHUKH, COIOCTaBJISISI TBOPYECTBO pas-
JIMYHBIX aBTOPOB, B. Bynb(d akTiBHO Moyk3yercst anToHOMa3uel. Hampumep:

! TlocnenoBatenpHas (=pacimpenHas, ycToiunpas) Metaopa aHriL. sustained metaphor.
Psin BHyTpeHHE CBS3aHHBIX M B3aHMHO APYT ApYyra AOHONHSIOMMX MeTadop [AxmanoBa 1966:
131].
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35) Nobody, of course stood more in need of the liberty to be himself than
Sterne. For while there are writers whose gift is impersonal, so that a Tol-
stoy, for example, can create a character and leave us alone with it, Sterne
must always be there in person to help us in our intercourse.(7he Sentimental
Journey)

36) The drawbacks of being Jane Eyre are not far to seek. Always to be a
governess and always to be in love is a serious limitation in a world which is
full, after all, of people who are neither one nor the other. The characters of a
Jane Austen or of a_Tolstoy have a million facets compared with these.
They live and are complex by means of their effect upon many different
people who serve to mirrow them in the round. (Jane Eyre and Wuthering
Heights)

Hens B. Bynasd B 000MX OTpBIBKaX COCTOUT B TOM, YTOOBI B JIOBOJIHO
SPKOH M SKOHOMHYHOH (pOpME PazbsICHUTH PasHUIY MEXIy JHTepaTypHBIM
HanpasiieHueM peanusma B jiuue JIbBa Tonctoro win Ixeitn OCTHH U ceH-
tumentanusMoM CrtepHa, a Tarke MaHepoll Illapnorrer Bponre m Tomaca
Tapau, koTopast, M0 MHEHHIO KPUTHKA, 3HAYUTENILHO YCTYAET MEPBbIM JIBYM.
Toncroit 1 OcTHH YIIOMHUHAIOTCSI 3[1eCh HE KaK YHHKalbHbIE aBTOPBI, HMEIO-
[IMe CBOW MHAMBUIYAIbHBIA MOYEPK, YTO MOTPEOOBAJIO ObI TPAJUIIHOHHOTO
yIoTpeOJIeHUsI UX HMEH, T.e. 0e3 apTHKI, a Kak THIUYHBIC MHCATENH-
peanuctbl. VIMEHHO 3TO 3HaueHHE W TEPEJaloT aHAJIU3UpyeMble (OPMBI,
CTaBIlIMEe KOHKPETHBIMH MMEHAMHM, 0003Havasl 34eCh Mepexo]] K 0000IEeHNI0
C TTOMOIIBIO KIacCH(UKauy.

XKenanue oOpaTUTh BHUMaHWE 4YHTATENied Ha aBTOpPAa M BBIPA3UTh eMYy
CBOE BOCXHILICHNE BOIUIOLIACTCS B aHAJTM3UPYEMBIX OUEpKax KakK ¢ IIOMOILBIO
MHOTOYHCIICHHBIX HECTaHAAPTHBIX apTHKJIEBBIX (OpM, OTHOCSIIUXCS K aH-
TOHOMAa3MH, TaK U COMYTCTBYIOIIETO el BechbMa xapakrepHoro s B. Byibd
rpreMa fepevyncieHus. PaccMOTpUM HECKOJIBKO MPUMEPOB:

37) Reviewers we have but no critic; a million competent but no judge...
Nowhere shall we find the downright vigour of a Dryden, or Keats with his
fine and natural bearing, his profound insight and sanity, or Flaubert and the
tremendous power of his fanaticism...(How It Strikes a Contemporary)

38) Once upon a time, we must believe, there was a rule, a discipline,
which controlled the great republic of readers in a way which is now un-
known. This is not to say that the great critic — the Dryden, the Johnson,
the Coleridge, the Arnold — was an impeccable judge of contemporary
work, whose verdicts stamped the book indelibly and saved the reader the
trouble of reckoning the value for himself. The mistakes of these great men
about their own contemporaries are too notorious to be worth recording. But
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the mere fact of their existence had a centralizing influence. (How It Strikes
a Contemporary)

39) In this interest in silence rather than in speech Sterne is the forerunner
of the moderns. And for these reasons he is on far more intimate terms with
us today than his great contemporaries the Richardsons and the Fieldings
(The Sentimental Journey)

YnorpebiieHre GOpMEI ¢ HEOTIPEISIICHHBIM apTHKIIEM BBIACISIET UM, 3a-
Merasi, pakTHIecku, BBOAHBIE Gpassl for examlpe, for instance WM yCUIU-
TeIBHBIN 000pOT such author as. Ho Goiiee IpKyr0 CTHIUCTHYECKYIO OKPACKY
MOJIy4al0T UMEHa COOCTBEHHBIE C OIPEe/ICHHBIM apTHKIEM, KOTOPBIE Ha3bI-
BAIOT IPE/CTaBUTENEH Kilacca BEJIMKHMX JUTEPATypPHBIX KPUTHKOB, aBTOPOB C
00JbIION OYKBBI. DTHM MOIIHBIM CPEICTBOM YCHIICHHS WHIVBHIYaTN3ALMN
B npumepe 39 B. Byns¢ nose3yercs st Toro, 9ToObl yOeAUTh YHTATENs B
MCKITIOUUTENFHOCTH MX JINTEPATYPHBIX TAJIAHTOB, a TAK)KE BBIPA3UTHh BOCXH-
IICHHE TIepe] HUMHU.

B nocneanem n3 npuBeeHHBIX OTPHIBKOB (40) B ycunuTenbHOH opme 3a
CYeT apTUKJII M MHOXKECTBEHHOTO YHCIIA MPEICTAI0T MMEHA M3BECTHBIX aHT-
JTUACKUX aBTOpoB Pryapnacona m @uiguHra, 9To HEOOXOIUMO aBTOPY JJIS
BBIPXEHHSI KPUTHIHOTO OTHOIICHUS K HUM (2, BO3MOXHO, W K HX TTOCIIEI0-
BaTelsiM) Ha GOHE SBHOTO TpeBocxocTBa CTepHa.

AHTOHOMAa3Ms MOXKET OXBaTHIBATh M MMEHA IEPCOHAXKEH, MPHU ITOM, Kak
NPaBUJIO, JaHHBIM MPUEM HCIIOJIb3YETCSI B COPOBOKACHUH NTEPEUNCIICHUSL:

40) Those marvellous little speeches which sum up in a few minutes’s
chatter, all that we need in order to know an Admiral Croft or a Mrs. Mus-
grove forever, that shorthand, hit-or-miss method which contains chapters of
analysis and psychology, would have become too crude to hold all that she
now perceived of the complexity of human nature. (Jane Austen)

41) But Turgenev did not see his books as succession of events; he saw
them as a succesion of emotions radiating from some character at the centre.
A Bazarov, a Harlov seen in the flesh, perhaps, once in the corner of a
railway carriage becomes of paramount importance and acts as a magnet
which has the power to draw things mysteriously belonging, though appar-
ently incongrous, together. (The Novels of Turgenev)

42) Never did any novelist make more use of an impeccable sense of hu-
man values. It is against the disc of an unerring heart, and unfailing good
taste, an almost stern morality, that she shows up those deviations from kind-
ness, truth and sincerity which are among the most delightful things in Eng-
lish literature. She (Jane Austen) depicts a Mary Crawford in her mixture
of good and bad entirely by this means. (Jane Austen)
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43) Dickens would need to be doubled with Henry James, to be trebled
with Proust, in order to convey the complexity and the conflict of a Peckniff
who despises his own hypocrisy, of a Micawber who is humiliated by his
own humiliation. (The Death of the Moth and Other Essays)

44) The much more serious charge against Scott is that he used the wrong
pen, the genteel pen, not merely to fill in the background and dash off a
cloud piece, but to describe the intricasies and passion of the human heart.
But language is to use of the Lowels and Isabellas, the Darcies, Ediths and
Mortons? As well as the talk of the hearts of seagulls and the passions and
the intricasies and passion of walking sticks and umbrellas for indeed hese
ladies and gentlemen are scarcely to be distinguished from the winged deni-
zens of the crag. They are equally important; they squeak; they flutter... (Sir
Walter Scott)

45) As Peggotty and Barkis, the rooks and the workbox with the picture
of St. Paul’s, Traddles who drew skeletons, the donkeys who would cross the
green, Mr. Dick and the Memorial, Betsey Trotwood and Jip and Dora and
Agnes and the Heeps and the Micawbers once more come to life with all
their apprtenances and peculiarities, are they still possessed of the old fasci-
nation or have they in the interval been attacked by that parching wind which
blows about books and, without our reading them, remodels them and
changes their features while we sleep? (David Copperfield)

46) The question is whether, if we venture ourselves a second time with
Vanity Fair, with the Copperfields, the Richmonds, we shall be able to find
some other form of pleasure to take the place of that careless rapture which
floated us along so triumphantly in the first instance. (On Re-reading Novels)

Bce 3aneiicTBoBaHHBIE B NPUBEICHHBIX OTPHIBKAX MMEHa HEpPCOHAXEH
SIBJISIIOTCSI BAXKHBIM CPEACTBOM BBIPAXKEHUS IIEIPOH MOXBAJIBI HX CO3/1aTEISIM
3a BbIcouaiee mactepctBo — J[x. Octun, . Typrenery, U. Jlukkency u B.
Ckorry.

WNuorma B.Bynbd wucrmosnb3yeT aHTOHOMAa3WIO B HACTOJIBKO HEOOBIYHOU
(dhopme, 9TO UM COOCTBEHHOE TIPHOOpETaeT MOJM(OHNIHOE 3ByUaHHE:

47) The great novelist feels, sees, believes with such intensity of convic-
tion that he hurls his belief outside himself and it flies off and lives an inde-
pendent life of its own, becomes Natasha, Pierre, Levin, and is no longer
Tolstoy. When, however, Mr Moore creates a Natasha she may be charming,
foolish, lovely, but her beauty, her folly, her charm are not hers, but Mr
Moor’s. (The Death of The Moth and Other Essays)

31eck 3TOT NpUEM CHOBA HCIIONB3YETCS JUIS PAa3bsICHEHHS] CYTH peali-
crnaeckoro Metoaa JI. Toncroro: BeieneHHas popma 0003HaYaeT nepcoHa-
’Ka JIpyroro aBTopa - HepeajucTa, B CpaBHEHHH C repouHed «BoWHBI U MU-
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par. V HUX MOXET OBITH OAHO UMS U CXOACTBO XapaKTCPOB, HO IMPUHIIUIIN-
aJIbHag pasHulla COCTOUT B TOM, YTO KU3Hb Haramm y Tomcroro IIOJYHUHS-
€TCA 3aKOHaM PCaJIbHOCTH, a KU3Hb ,prl"Oﬁ Haramm — UCKIIFOYNTEILHO BOJIE
€€ COo3aaTclIAd.
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O HeKOTOPBHIX 0COOCHHOCTSX UCIOJIb30BAHUA ABTOPCKHX
cTpaTeruii B JUCKypce TeaTpajibHoi peneH3un

© kanouoam ¢punonocuuecxux nayk H.H. Pomanusmosa, 2010

B HacTosmee Bpems CyLIECTBYIOT pa3Hble HANPABICHUS H3YYEHUS JHC-
Kypca H, CIeJOBAaTEIbHO, PA3IMYHbIE ONpPENEICHHUs JaHHOTO TepMuHa. Heob-
XOAUMO C CaMOro Hayaja OTMETHUTh, YTO KaKMX-THOO CIUHBIX YCTAaHOBOK B
MOHMMaHHUU JAUCKYypCa €€ HE CIIOKIIOCh, TOYHO TaK K€ HE CYyMIECTBYET
OOILETIPUHATOTO OIpEAC/ICHHs TEPMUHA “IAUCKYpC” WM XK€ TepMHUHA “AuC-
KYpCHUBHBIN aHamu3” .

o muenuio A.I1. BynaToBoii’, MOTpeGHOCTH B 3TOM HOBOM TEPMHHE CBSI-
3aHa ¢ JBYMs TJIaBHBIMH €0 OCOOEHHOCTSIMH. Bo-IepBBIX, TUCKYpC, B OTIIH-
yhe OT TeKCTa WU PEeuH, BKIIOUAET MOHATHE CO3HAHUS HE3aBUCHMO OT TOTO,
KaK €ro ONpEeeIsioT MOJb30BaTeNN. BO-BTOPBIX, AUCKYpC HE SIBISETCS JIU-
HEMHOM M 3aBepIIEHHOMN MOCIEeN0BATENLHOCTBIO, AUCKYPC - 3TO BCE TO, UTO
BBICKa3aHO.

B nanHOl cTaThe peub MOMAET O AUCKYpCE TeaTpalbHOM PELEH3UH Kak
Pa3sHOBHIHOCTH TeaTpaldbHOTO OHCKypca. Ilox cTparernmsiMu Ouckypcea TeaT-
paJIbHOM peneH3un OyIyT HOHMMATHCS CrIoco0bl (POPMUPOBAHUS BOCTIPHATHS
¥ OpPTaHM3aIMN 3HAHMI O TeaTpaJbHBIX IIOCTAHOBKAX, HCIOIb3yEMbIE KPUTH-
kamu. Bce 3t crocoObl 00pa3yroT “‘cymiecTBO” TeaTpalbHOrO JUCKYpCa B
1esioM. beuth BEIBEAEHBI IMHTBUCTUYECKHE M AKCTPAINHIBUCTHYECKUE CTpa-
TETrUu TeaTPalbHOTO JUCKypCa.

JIMHI'BUCTUYECKHUE CTPATEI'MA
CTWJIMCTUYECKHUE CTPATET MU
1) Crparerus aBTopuTeTa

Cchiika Ha aBTOPUTET HEOOXOAWMA B IWCKYpCE TeaTpabHON peleH3UN
JUISL TIPUAAHUS 3HAYMMOCTH AaBTOPUTETHOCTH WJIM JOCTOBEPHOCTU TEKCTY
CTaThu. ABTOpHI PELEH3U MOTYT CCHUIATHCSA HAa M3BECTHBIX MHcaTeNel, ak-
TEpOB, aKTPUC, HA ONIpeAENeHHbIN TeaTp u T.4. Hanpumep:

! Ky6psixoBa E.C. O MOHATHSAX AHCKypCa M JMCKYPCHBHOTO aHAIM3a B COBPEMEHHOM JIMH-
reuctuke (0630p) // Jluckype, peus, pedeBas AeaTelbHOCTh. DYHKIHMOHATIBHBIC U CTPYKTYPHBIC
acriektel. M., 2000.

% Bynatosa A.II. KOHILENTyanM3alus 3HaHAA B MCKYCCTBOBEIUECKOM JMCKypce // BecTHUK
Mockosckoro yausepcutera. Cepus 9, Ned.
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Mabou Mines inaugurated its new performance space, TORONADA,
with Ruth Maleczech in “Happy Days” (cTparerust cChUIKM Ha aBTOPUTET
W3BECTHOU akTpuChl) — (Theatre journal)

A key to the production’s tone can be found in Chekhov’s letters (cTpate-
TUSl CCBUIKM Ha aBTOPUTET U3BECTHOTO Tucarens)—(Theatre journal)

This is the same house in which last year the Maryland Stage Company
presented a brilliant over-the-top ‘“Tartuffe” that Moliére would have em-
braced (cTparerust ccouikn Ha aBropuret Tearpa)—i(Theatre journal)

2) CtpaTerus OTCHIJIKH K HCTOYHHUKY

Pa3bupas Te WM WHBIE TTOCTAHOBKH, aBTOPHI MOTYT, HAPUMEDP, YIOMH-
HATh U CaM UCTOYHHUK, T.€. CAMO MPOU3BEJICHHUE, HA OCHOBE KOTOPOTO Oblia
clejdaHa JaHHAs MMOCTAaHOBKA. DTO HEOOXOAWMO IS MOIACPYKAHUS MHTOHA-
MU JAPYKECKOH Oeceibl ¢ ynTaresieM, a Takke WHGOPMHUPOBAHHMS, HAIOMH-
HAHMS O TOM, YTO YHTATEIb MOXKET HE 3HATH WK 3a0bITh. Hampumep:

Hardy’s novel is, you may recall, a stormy tale of sexual politics and class
foibles in which Tess Durbeyfield has her head turned by revelations of her
family’s noble past and is seduced by her well-born cad of a cousin, Alec
D’Urberville, burying her past to marry her true love Angel Clare before it
resurfaces to drive her to ruination.—(Sunday Telegraph)

3) CtpaTeruss CHUXEHHOTO CTHUISA

Ora cTparerus O4YeHb BaKHA B JUCKYypCE TEATPAILHOW PELCH3UHM U HC-
MOJIB3YETCsl OYCHb 9acTo. MOXKHO CKa3aTh, YTO 3TO OOIIAs OTIHYHTEIbHAS
yepTa JUCKypca TeaTpalibHON pereH3uu B 1esioM. CTparerdsi CHUKEHHOTO
CTWJIS TO3BOJISIET KPUTHUKY MaKCUMAIBHO “TPHUOJIM3UTHCSA’ K YUTATEIIO, TO
€CTh CBI'PaTh POJb “CBOErO MapHs~’, CIOMAaTh Oaphep MEKIY YHTATECICM U
anpecantoMm. Hanpumep:

Eh, it’s grim up north. Especially when you’re having a solitary Christ-
mas—and there’s nothing quite as solitary as an old married couple whose
grown-up son has left home. — (What’s On)

Hardy will be spinning in his grave. — (Mail on Sunday)

4) CtpaTerus OUMEHOYHOCTH

DTO COBEPIICHHO HeOoOXomuMas sl JUCKypca TeaTpaJbHOH pereH3uu
cTparerus, T.K. OHa OTBEYAET 3a7a4aM KPUTHKA PU HAIIMCAaHUH TeaTpaIbHON
peLeH3HMH, a UMEHHO JIaTh OLICHKY CIIEKTAKII0, UTPe akTepoB U T.a. Hanpu-
Mmep:

The best performances come from two RSC veterans—David Hargreaves
is deeply moving as the blinded Gloucester, while John Normington gives a
lovely performance as the Fool, presenting him as an inexpressibly sad and
ancient music-hall comedian.—(Daily Telegraph)
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Bill Alexander’s production is firm, but not inspired; four hours are a
trudge.—(Observer)

Sian Brooke’s Cordelia is pure and sweet, but makes too little impres-
sion.—(Mail on Sunday)

CEMAHTUYECKHE CTPATETMH

CTpaTel"I/IH aAaKTHBAaOHUHU 06pa30B B CO3HAaHUU YUTATCIA

Dra cTparerus peainu3yercst aBTOPOM CTaThH ITPH MOMOIIK CEMaHTHYCCKH
MHOTO3HAYHBIX CJIOB (IJIar0JIOB, MPHUJIAraTeNIbHbIX, CYIIECTBUTENLHBIX), IPU
MOMOIIK MeTahOPUUCCKUX CPABHEHHM, MPOCTO OOpa3HBIX CIOBOCOYETAHHM
JUIL TOTO, YTOOBI CO3/aTh ONPEACICHHBIN 00pa3 WM BBI3BATh ACCOIHMALINH.
Yamie Bcero 3Ta CTpaTerus pealu3yeTcst B IMEpeckase, XapaKTCPHCTHKE,
OLICHKE, ONMCAHWM JEHCTBUS, OTIEILHBIX MOMEHTOB M JIE€Tajeil IOCTAHOBKH.
Hanpumep:

The stiff-lipped Jeremy Child, who could moonlight as Prince Charles’s
stunt double, works his socks off as Greenslade and various other supporting
characters.—(Evening Standard)

The cast is uniformly strong, with Christian Patterson outstanding as the
big-hearted Secombe, a carefree nut with a fondness for blowing raspber-
ries.—(Evening Standard)

PUTOPUYECKUE CTPATEI' MU
1) Ctpaterus NpeANONOXKCHUS

Crparerusi MPeanoIoKEeHUsI CBA3aHA C JOMBICIMBAHUCM KPUTHKOM OT-
JICTBHBIX MOMEHTOB TIOCTaHOBKHU. Hanpumep:

GOON, but not forgotten. There runs, down the middle of the theatre, an
invisible line. — (Express)

2) CtpaTteruss BBOJa TEeMBI

Crparerust BBOJIa TEMBI TaK)Xe OYEHb BaKHA B JMCKYpCE TeaTpajabHOM pe-
[ICH3HMH, TaK KaK BBOI TEMBI — 3TO MEPBOC NPEAJIOKCHUE PELCH3UH, C I10-
MOIIBI0 KOTOPOTO KPUTHK IBITACTCSA MPOU3BECTH TEPBOC BIICYATICHUEC HA
YUTATEIs, BBI3BATh €0 HHTEPEC K MPEIOKEHHON Teme. KpuTHKH MOTryT
HAYMHATH PELCH3UIO C BICYATIICHHWS OT CAMOI0 Hayaljla CHEKTAaKIsA M UIPBI
KaKoro-HUOY/Ib aKTepa:

At Stratford, Bill Alexander’s King Lear begins with a joke as Corin
Redgrave’s frail King hobbles on, then leaps into action with a huge laugh,
having fooled us all. — (Mail on Sunday)

WK TIPOCTO C BIICYATICHUS OT CIICKTaKIIS:
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How startled I was to find Corin Redgrave controversially transforming
King Lear into the semblance of a vigorous, middle-aged colonel from the

likes of Tunbridge Wells. — (Evening Standard)

WNHorma TemMa BBOJUTCSA C MOMOIIBIO OOpaIleHHs K COOBITHSAM B IIPO-
[IJIOM, HaITPUMED:

Fifty years before Charles I’s head was cut off, his predecessor was voic-
ing firm opinions about kingship. In fact, James I penned The True Law Of
Free Monarchies, a treatise underlining a king’s divine right and natural duty
to govern his subjects like a caring father with children. Political tensions
then arose over James’ handling of Parliament. An excellent programme note

about this accompanies the RSC’s new staging of King [.ear, reminding you
just how topical Shakespeare’s tragedy was with its anxieties about regal and

paternal authority. — (Independent on Sunday)

Taxke CTaThsi MOXKCT HAYMHATHCS C HPOHMYHOIO BhICKa3biBaHMs. Hanpu-
Mep:

Come back CIliff Richard’s Heathcliff, all is forgiven. — (Mail on Sunday)

MHorma KpUTUKHU C CaMOT0 Hayalla CChUIAIOTCS HA CIIOBA JAPYrOro KPUTH-
Ka, HalpuMep:

As Ira Gershwin almost wrote in Porgy, “Tess, You Ain’t My Woman
Now”. — (Spectator)

B HEekoTOpBIX Cilydasx cTaThs HAYUHACTCS C OTCTPAHCHHOTO CY)KICHUS,
HaIpUMep:

Adaptations of classic novels are bad enough. — (Guardian)

Playwrights are often advised to write about what they know. —
(Scotsman)

Metaphors for aspiration abound in our culture, while the means by which
we reach our goals are profoundly restricted, primarily by social class. —
(List)

W CPABHCHUS:

Thomas Hardy’s heroine Tess was a mess wretched and doomed, and the
Tess Of The D’Urbervilles musical (Savoy, London) is much the same. —
(News of the World)

WK BOIIpOCa:

Did I really see lots of polar bears in armour that had apparently been dis-

carded by the extras in Braveheart chasing a phalanx of purple-clad prel-
ates?—(The Times)

3) Ctpaterus BBIACICHUS 00IIEero

Crtpaterust BeIIEIICHUS OOIIEro MOMOTaeT KPUTHKAM OOpaTUTh BHUMaHHUE
YUTATEINCH HA CXOHBIC YSPThI, HAIPUMED B JIBYX MIOCTAHOBKAX:
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What the two shows share is an interest in the narrative arc of our lives,
seeing in the teenage years the breeding ground of future aspirations.—(7ime
Out)

4) CtpaTerus BBIJCJICHHUS YacTCW

Ora cTparerus cBs3aHa ¢ OOCY)KICHHEM OTIEIbHBIX MOMEHTOB B ITOCTa-
HOBKE (OIpe/Ie]IeHHOM CLIeHbl, MOMEHTa AEUCTBUS, UTPBI akTepa U T.1.). Ha-
puMep:

Ben Wright makes a vivid impression as the golden monkey who belongs
to Lyra’s treacherous femme fatale of a mother, Mrs. Coulter.—(Evening
Standard)

There are some breathtaking images, such as the appearance of a beautiful
snow-goose with silken wings, the daemon of a Lapland witch, the reflection
of the sunset on the Arctic snow; and some truly moving ones too: the ashen,
hopeless Land of the Dead is marvelously imagined and Lyra’s meeting with
her dead self has a real potency.—(Mail on Sunday)

5) CtpaTerus MpHUBEIEHHUS MPUMEPOB

Kputrku 4acto HpUBOIAT MPUMEPHI, YTOOBI MOATBEPIUTH CBOI TOYKY
3peHUsL:

Only a few flashes—the sardonic little lizard flick, for instance, that
Smith gives a two-word phrase of apparent sympathy—show us what they
might do if better served.—(The Independent Review)

It’s a lovely touch, for example, to reassign the song “It Was a Lover and
Hiss Lass” to an impromptu trio comprised of Orlando and that squabbling
couple, Silvius and Phebe.—(Independent)

6) Ctpaterus o0OBSICHCHUS

AHanu3upys Kakue-mu00 MOMEHThI MMOCTAHOBKM, KPUTHUKH YacTO IbITa-
FOTCSI HAalWTH UM OOBSICHEHHE IMPH IMOMOIIHM, HAIPUMEp, MPEIIOKEHHH ¢
“because” wu ¢ koHCTpyKIMeH “the (only) reason...is”. Hampumep:

Holmes also creates two execution scenes out of a single line of text, and
if he cannot mask his author’s failures it is because this lies beyond anyone’s
skill.—(The Times)

The only reason ‘The Blues Brothers’ appears in the Theatre section and
isn’t dismissively listed as a third-rate tribute-band show under Music is its
venue.—(Time Out)

Cages have always been convenient on stage because they contain, dis-
play, and allow dialogue with their occupants.—(7ime Out)
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7) CtpaTerus BBIBOJA UJIU MOJBEACHUS HTOTOB

Penensus 00s13aTeIbHO 3aKAHYMBACTCS BHIBOJOM, a HHOTJA K HAYMHAETCS
C Hero. DTO CTpaTerus HeoOXoauMa JIJIs TOABEICHUSI UTOTOB OOCYXKICHHS B
CTaThe, /IS MEePBOHAYAIBHOTO WM 3aBEPILAIONICTO aKIICHTUPOBAHUEC BHUMA-
HUS YUTATEIsI HA CBOCH TOUKE 3pEHUs, a TaKXKe OKa3aHHs IMOIHNOHAILHOTO
BO3IEHUCTBUS Ha YUTATENS YTOObI CAEIATh €r0 CBOMM “‘COIO3HUKOM” B JaHHOM
moJieMuke. B 3aBHCUMOCTH OT 3MOIIMOHATLHOTO HACTPOCHHS KPUTHKA B CTa-
ThE, BBIBOJ] MOYKET OBITh OTPHLATECIBHBIM, HATIPUMED:

This is not a big play, and its change of key at the end is awkward and
unconvincing, but its quiet concern is refreshing.—(Financial Times)

As the lonely star says, an actress has many lovers and no friends.—
(Jewish Chronicle);

WJIU [TOJI0KUTENBHBIM

Excellent.—(Independent on Sunday)

Great stuff.—(7ime Out)

Pexxe moaBeneHrne UTOTOB CTaThH MOYKET BBIPaXKaThCs B BUJIE COBETA, Pe-
KOMCH/IAIINY, HATIPUMED:

If you’re feeling low, this won’t cheer you up—take the dog out for a
walk instead.—(What’s On)

WM B BUJIE MOPAJIN:

And there is no doubting the eventual moral: masks may hide honest
faces, true hearts beat beneath tinseled robes.—(7The Times)

8) Ctparterus npuBeJeHHUS ONpEACICHHUN

OmnpeneneHns: UCTIONB3YIOTCS KPUTHKAMH, YTOOBI BBICKa3aTh, TAKHM 00-
pa3oM, CBOKO TOUYKY 3pCHHS U HaBsA3aTh ee unTareiar. Hanpumep:

Charm is an old-fashioned quality, most obviously elusive when it is be-
ing most shamelessly pursued.—(7ime Out)

Lear is a man who has never grown up, a spoilt child who has been in-
dulged all his life, and responds to any obstacle with a tantrum.—(Daily
Telegraph)

Redgrave’s performance is a matter of fits and starts, veering between the
genuinely tragic and the awkwardly absurd.—(Daily Telegraph)

It is what is not said, the silences laden with frustration and tension, that
is just as powerful as the spoken word in James Macdonald’s sensitive pro-
duction.—(Evening Standard)

Crparerus MpUBEICHHS XapaKTEPHUCTHK

Bes aToii cTpaTternu HEBO3MOXKHA HU OJIHA pelcH3Ms. KpUTHK BBIHYKICH
JABaTh XaPaKTCPUCTHKH JIIOIIM WM SBICHUSIM Ha TOT CIIydail, CCIM YMTa-
TEJb HE 3HACT O YeM WIIM KOM HJET pPeub, a TaKXKe, YTOObI HaBsI3aTh CBOIO
TOuKy 3peHust. Hammpumep:
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Nowadays the major problem with this unattractive play lies not so much
in the character of Isabella, the young woman who will not consent to be
raped as the price for saving her brother’s life.—(7The Times)

Frances, a novelist, has called on Madeleine, a curator of Islamic art, to
talk about the man they shared.—(7The Independent Review)

In Howard Davies’s listless staging, which resembles a Zen tennis match,
both women are wan and muted.—(The Independent Review)

A salesman begins to believe his own patter, in a comedy that examines
the border between fiction and reality.—(7The Independent Review)

Caryl Churchill’s new play, a collaboration with the director Stephen

Daldry that examines the concepts of nature and nuture.—(7he Independent
Review)

10) CtpaTterus aneJJIMPOBAaHUSA K NPEABIAYIIUM COOBI-
THUSIM HIU BPEMEHH

TearpanbHOE UCKYCCTBO BO3HHKIIO HE BUEpa, IIOATOMY COBEPILICHHO €CTe-
CTBCHHO, YTO KPUTHKH OYEHBb YaCTO IBITAIOTCS HAWTH MPSMYIO MM KOCBEH-
HYIO CBSI3b MEXIY TCKYIIUM COOBITUEM WIIM SBJICHHUEM U COOBITHEM B IIPO-
LIJIOM, MJIM MEX/y HACTOSILIMM BPEMEHEM U MPOIIE/IIINM, YTOObI 3auHTEepe-
COBAaTh YUTATEIIS, 3aCTaBUTh €ro Aymars. Hanmpumep:

In 1953, Michael Redgrave enjoyed an annus mirabilis at Stratford, end-
ing a season in which he also starred as Shylock and Antony with a raptur-
ously received King Lear. Now, more than half a century on, Corin Redgrave
is following in his father’s illustrious footsteps as King Lear.—(Daily Tele-
graph)

Over the past couple of years Roy Williams has firmly established him-
self as one of the most powerful and penetrating dramatists working in Brit-
ain today. His play Fallout, loosely based on the Damilola Taylor killing,

won my vote for the best new drama of 2003, a scorchingly intense analysis
of black youth culture on a benighted London sink estate. Now the National’s

Cottesloe Theatre is wisely reviving Sing Yer Heart Qut for the Lads (2002),
first seen in the temporary Loft space, with a new director and an almost
completely new cast.—(Daily Telegraph)

In Elizabethan times, the role would have been played by a boy.—(Jewish
Chronicle)

Singin’ in the rain almost drowns in director Paul Kerryson’s obsessive
need to recreate the iconic 1952 movie.—(Sunday Express)
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JMAJIOTOBLIE CTPATET MU

CTpaTeI‘I/IH 3aJaBaTb BOMNPOCEHI (Hpi[MI)Ie N KOCBCH-
HBIC) U OTBC€YATh HMJIHN HEC OTBCYATh HAa HUX

ABTOpPBI aHTJIOS3BIYHBIX TEATPAIBHBIX PELCH3UI MPUOETraloT K BOMPOCH-
TeJIbHBIM (POpMaM HAMHOTO YaIlle, YeM aBTOPBI, HAPUMEP, SIKOHOMHUECKHX
crareif’. Jtor (akT eme pa3 MOAYEPKHUBACT IKCIPECCUBHOCTH THCKypca
TeaTpalbHOW peleH3nd. B oMHUX Cilydasx, KPUTUKH HCIIOJIB3YIOT BOIIPOCH-
TEJIbHBIC KOHCTPYKIIUHU, YTOOBI MIPHUBJICYh BHUMAHHUE YUTATENCH K 00CyXKIac-
MOit TeMe, B APYTUX — MBICTH BCIyX. B 3TOM ciydae KpUTHK MOXKET caM XKe
OTBETHUTH Ha TIOCTABIICHHBIA BOIIPOC, €CIIM OH HE PUTOPHYCCKHH, T.C. HE Tpe-
Oytomuii oTBera. HeoOXoauMo Takke OTMETHThH, YTO, HECMOTpPSI Ha JOCTa-
TOYHO OOJIBIIOE KOJMYECTBO MPOAHATM3UPOBAHHBIX PEICH3UM, HU B OJHOMN
HaM HE BCTPETHIIUCH pacwICHCHHbIC BOMPOCHl. To ke camoe ormedaeT E.H.
Mautrora, ToBOpst 00 SKOHOMHUYECKUX cTaThax”. Hanpuwmep:

The question of whether Christopher is really mentally ill, or the victim of
an ‘ethnocentric’ diagnosis; of whether Robert is expedient or experienced;

and whether Bruce is arrogant or intuitive, is left deliberately unanswered.—
(Time Out)

Would Smith swan about, trailing clouds of neurotic grandeur? Or would
Dench, less showy but more steely, carry off the honours? Alas, this question
remains hypothetical.—(The Independent Review)

How has Frances’s recent success affected this former downtrodden wife?
Does Madeleine’s love of the East have anything to do with the independence
that made her so attractive to Martin? (The Arabs say, “Life is a bridge; on a
bridge you build no house”.)— (The Independent Review)

We never, though, get a sense of the time that has elapsed, of how it has
changed the two women and their relationship to Martina, how they have
discovered new aspects to him, or regarded him from a different point of
view.—(The Independent Review)

> Mamora E.H. [Ipuuunb! ynoTpe6Ienns BOIPOCHTENBHEX (OPM B aHITIOA3BIIHEIX FA3eTax
// S13b1k. Cosnanue. Kommynukanus. Beimyck 19, M., 2001, c.42-44.

4 Tam xe, c.44.

45



OKCTPAJIMHI'BUCTUYECKUE CTPATETUU
NH®OPMAIIMOHHBIE CTPATET MU
1) CrpaTterus BKIIOUYEHHUS MONEe3HOH mMHPopmManuu

DTo cTparerus, KOTopas OTpakaeT YUCTO MPAaKTUYCCKUil MHTepec (Ipu-
BJIEYb 3pHUTEINII B Tearp) JMOO BHITIOIHIET MHPOpMaTHBHYIO (yHKIHIO0. Ha-
npuMep:

Order your 2005 binder now. Send us £10/ us $20/ €20 for one.—
(Theatre record)

We sell back numbers too—ask for details.—(Theatre record)

Box office: 0870 609 1110.—(The Times)

Lyceum Theatre 08702439000.—(Time Out)

Shaftesbury Avenue, W1 (02074945065) to 1 Dec.—(The Independent
Review)

2) CtpaTerus pacKpbhTUS DHala3oHa

Ota crparerus JaeT BO3MOXHOCTb KPUTHKaM PAaCKpbITh TIIyOMHY TOTO
WM UHOTO SIBJICHHS, YacTO HWPOHUYHO, MPU TOMOLIM KOHCTPYKLHHU
“from...to”. Harmpumep:

This show is largely an unknown quantity from composer to walkons and
seems destined to remain so.—(Sunday Telegraph)

Stephen Edwards’s music surges from stupefying vapidity to overblown
generalized emotion.—(Independent)

Musically monotonous, the lyrics vary from banal to lamentable.—(Mail
on Sunday)

3) CtpaTeruss CcpaBHUBaHUA

3TO OYEeHb YacTO MCIOJb3yeMasl CTpaTerusi B AUCKypce TeaTpalbHOH pe-
[EH3UH. ABTOPHI JIIOOSAT MPHUBOIUTH OIEHOYHBIE MeTaopuueckne cpaBHe-
HUS WIA OOBbIYHBIC CPaBHEHMS JUISl BBIPAXKEHHS CBOETO OTHOIICHWS K YBH-
nennomy. Hanpumep:

Salkind pulled out all the stops, forcing the weak-willed, hesitant man to
the floor, covering his body with hers, and crying out like a bitch in heat:
“You’re mine, mine, all mine...”—(Theatre journal)

Alasdair Harvey as Alec D’Urberville strides about the stage in his boots
and moustache like the pantomime baddie and gets to ravish Tess against a
swirling red mist.—(Financial Times)

She fizzes when she’s ferocious; when she weeps, her face looks like a
flower opening up to the rain.—(Observer)
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4) CtpaTerusa MOJACJIHUPOBAHUS CUTYallUU BOCHPUATHS

B nuckypce TeaTpalbHOM peLieH3UH HEPEAKO MOIYJIUpPYETCs camMa CUTya-
LHsI BOCIIPUSTHS ISl TOTO, YTOOBI YOSIUTh YUTATEISI B IPABOTE CBOCH TOUKU
3pEeHUs ¥ OKa3aTh Ha HEr0 SMOLMOHAJIbHOE Bo3elicTBue. Hampumep:

But at times the apparatus offers a very hackneyed notion of dreaming—
oops, I'm in public in my underwear! Oh no—now I have to sing to an audi-
ence. Technically, it is wonderful—the steady drone behind Christopher
Shutt’s sound design, Chris Davey’s subfusc lighting, Vicki Mortimer’s walls
that menace and recede. But the feeling it evokes are marooned: a dream is
insubstantial; but this is insubstantial in the wrong ways.—(Independent)

WHorma KpUTHK peau3yeT 3TH LU C MOMOIIBI0 PAa3IUMIHBIX KOHCTPYK-
LU

1) xoHcTpykumii ¢ “if” (ecnm), Hanpumep:

If you expect contemporary playwrights to dramatise the issues of the
present, Herbert Appleman’s play...—(Time Out)

If, however, you are happy to surrender your mind to a story based
loosely on the real-life character of Lord Chesterfield and his efforts to secure
his son Philip a place in high society...—(Time Out)

If that is the case, director Michael Friday and his cast are certainly press-
ing the right buttons.—(7ime Out)

If Dench had played the droll, superior mistress and Smith the betrayed
wife, the characterizations might have had some piquancy.—(7The Independ-
ent Review)

2) KOHCTpYKIHii ¢ “as if” (ecnu Ob1), HAITPUMeEp:

He shares a spliff with Rosencrantz and Guildenstern, addresses the actors
as if backstage at the RSC today, and turns the dumb show into a clubbing
extravaganza.—(Time Out)

He is a profoundly intelligent actor and sometimes that leads to a ten-
dency to explain his state of mind rather than to experience his feelings as if
for the first time.—(7ime Out)

She speaks each line as if she’s discovering it.—(Observer)

3) KOHCTPYKIMH C IiarojioM “imagine” (T.e. 9TO TPEICTABIICHUE TOTO,
YTO MOTJIO OBl OBITE), HATIPUMED:

Imagine Gabriel Garcia Marqueéz or Isabel Allende after spending a few
years surfing in Australia, and you have a pretty good idea of this piece.—
(What'’s On)

Stephen Edwards’ music—imagine Vaughan Williams on drugs—and
Justin Fleming’s lyrics were not a total disaster.—(Express)
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BU3YAJILHBIE CTPATEI' MU
1) Ctpaterus 3pUTEIbHOTO BO3JACHCTBUS

Ota CTpaTerrsd IMO3BOJACT KPUTHKAM OKa3aThb MOIIOJTHUTCIBHOC 3PUTECIIb-
HOC€ W 5MOLMOHAJIBHOC BO3,Z[€I7[CTBI/IC Ha 4UTaTCiisd C IMIOMOIIBIO (bOTOFpa(l)I/Iﬁ
N3 CIICKTaKJIA

(Time Out)
WA CBOCOOPA3HBIX YePHO-0eNbIX KapukaTyp. Hampumep:

(Theatre record)
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2) CrpaTerus HamUCaHUSA OTACINBHBIX CIOB M ILEIHBIX
npenioxXxeHU OonpmuMu OykKBaMu HIJIHU OojJee KpyI-
HBIM WpUPTOM

B kauecTBe cBOET0 poja peKIaMbl IS YATATENS, a TaK ke crocoda cie-
JaTh aKIEHT Ha YeM-THOO WM MPOCTO MPHUBJICYs BHUMAHHE aBTOPHI ITOJIB3Y-
FOTCSL TE€M, YTO MHUIIYT OTACIBHBIC CIIOBA U JaXKe LENbIe TMPEATOKCHUS 0O0Ib-
MIMMU OYKBaMH MM ke 0ojiee KPYMHBIM HIPUPTOM, YeM BECh OCTAIBHOMN
TekcT. Hanpumep:

I ALWAYS find it deeply disappointing when writers I admire trot out
the drearily familiar, alarmingly fashionable “theatre is dead” theory.—
(Daily Telegraph)

One of the worst legacies of that otherwise tremendous musical, Les Mis-
erables, has been the expulsion of humour from the contemporary musical
theatre.—(Daily mail)

RUBY WAX dominates the stage version of Roald Dahl’s children’s
classic THE WITCHES at Wyndhams Theatre in London.—(Sun)

Takum 00pa3oM, MOKHO TOBOPHUTH O TOM, YTO B TEATPAIBHBIX PEICH3HUIX
MPEICTaBICHBl JIMHTBUCTUYECKNE (CTHIMCTHYECKUE, CEMAaHTHICCKHUE, PHUTO-
pUYECKHC W JMAJOrOBBbIC) M IKCTPAIMHIBUCTUYECKUE (MH(POPMAIMOHHBIC U
BHU3YaJIbHBIC) TPYIIILI cTpareruil. Vcmonp30BaHue 3TUX CTpATETUH SBISETCS
KOTHUTHBHBIM IIPOIICCCOM, BOBJICKAIONIMM pa3HBIC S3BIKOBHIC YPOBHH, a
TaKKe OJHUM W3 HanOollee BaXKHBIX W HEOOXOIMMBIX XapaKTEPHUCTHK JIHC-
KypCHUBHOT'O aHAJIN3A.

Jutepatypa

bynamosa A.11. KoHuentyanu3aius 3HaHUs B HICKYCCTBOBETYECKOM qucKypcee // BecTHrk Mock.
yu-Ta. Cepus 9. @unonorus. Ne4.

Kybpsaxoea E.C. O NOHATUAX JUCKYpCa U AUCKYPCUBHOIO aHAJIN3a B COBPEMEHHON JIMHI'BUCTHUKE
[O630p] // duckypc, peds, pedeBasi AesTeNbHOCTh. DYHKIMOHAIBHBIC U CTPYKTYPHBIC
acrekTsl. — M., 2000.

Longman Dictionary of Contemporary English. — Pearson Longman, 2007.

Theatre Record, 2000-2009.
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Jluarsucruyeckue ocodeHnoctu auckypca Unrepuer-CMHU
© U A. Lllesenesa, 2010

Yto BB nenaere, korma 3axoaute B MaTepHEeT? 10 MaHHBIM pa3sTUYHBIX
UCCIIeI0BaHUH, OONBIIMHCTBO MHTEpHET-I0NB30BaTeNel OTBEYa0T Ha 3TOT
BOIIPOC TaK: IMPOCMATPUBAIO WIH OTIPABIIIIO 3JIEKTPOHHYIO IIOYTY, Iy YTO-
HHUOY/Ib B «IIOMCKOBHKaxX», M3ydar0 KapTy, CMOTPIO IOTOJly, COBEpIIAI0 I10-
KYTIKH, Y3HAI0 O HOBOCTSX... KOHEYHO, 3TOT CIIMCOK MOKHO TPOJIOIDKATh, HO
OH HE CIIy4allHO MpepBaJiCs Ha «IIPOCMOTpe HOBOCTeW». Ilo maHHBIM uccie-
JoBareibckor kommanuu Pew Internet, UMEHHO 3Ty 1Iesb MpeECIeAyET OKOJIO
71% Bcex untepHer-nonb3oBareneii CIIA (mo naHHBIM HCCIIEIOBaHUS
«OKOHOMHUKA OHJIAH-HOBOCTEW», ommybaukoBaHHOTO B Mapte 2010 r.).

B nmanHO# cTaThe HAM IMPEICTOMT PACCMOTPETH JMHIBHCTHYECKHE OCO-
O6ennoctn omnaiH-CMU, mnpeuMylIecTBEHHO OHJIAaHH-BEPCHH I€YaTHBIX
CMMU (na mpumepe HMuTtepHer-caiiToB Oputanckux razer The Times u The
Guardian). Ho He crout 3a0biBaTh W O JpyrHMX HOBOCTHBIX MHTEpHeT-
HCTOYHHUKAX.

[Touemy MMEHHO «HOBOCTHBIX»? J[e0 B TOM, YTO, KaK IMOKa3bIBAIOT pa3-
JIMYHBIE UCCIICAOBAHUs, IPOCMOTD W/WIM YTEHHE HOBOCTEH — 3TO OCHOBHOMU
croco6 obmeHus yutareneit ¢ ormnaiitH-CMU. DTOT ¢akT sBiIseTcs MOATBep-
JKIEHUEM CTaBILIETO YK€ CTEPEOTHIIHBIM MPEACTaBICHUS O TOM, YTO KIJIIOUe-
BOH OCOOCHHOCTBIO OHJIAMH-TEKCTOB SBIISIETCS WX HEOOJbIION pasmep. Ha
CaMOM JIeJie, CTOUT B3IJIIHYTh XOTsI Obl Ha HOBOCTHBIE arrperatopsl (Google
News, Yahoo News, Sanexc HoBoctn) — oanH u3 Hambojee MOMyJISPHBIX
MCTOYHUKOB HOBocTel B MiHTepHeTe. CBOE HAa3BaHME 3TH CAMTHI HOIYYHIH OT
AHTIIMHACKOTO CJIOBa aggregate — coOupaTh, COCPEAOTOUNBATE, IIOTOMY YTO B
OCHOBE X pabOThI JIGKUT NMPUHIMI O0TOOpa IOIYISPHBIX (Hanboliee yurTae-
MBIX U KOMMEHTHPYEMBIX) HOBOCTEH, OIyONMKOBAHHBIX Ha aBTOPHUTETHBIX
Wutepner-pecypcax. I'maBublil aBTop 3THX HOBOCTHBIX CMU — mouckoBas
MallHa, KOTopas OTOMpaeT IMyONUKaIlii B COOTBETCTBUH C 3aIpOCaMH KOH-
KpeTHBIX Nojb3oBareneil unu Bceil MuTepueT-ayauropun. Ilo nanaeiM Pew
Internet, MPOCMOTP HOBOCTHBIX arrperaTopoB y YHWTaTelIel 3aHUMAaeT 3HAYH-
TEJIbHO MEHbIIE BPEMEHH, YeéM MPOCMOTp CaiTOB raseT (B CpeAHeM, MEHee
TpeX MUHYT). DTO TOBOPUT O TOM, YTO OOJILIIIMHCTBO YHTATENIEH arrperaTo-
POB JMIIb NTPOCMATPHBAIOT 3arojOBKM M KPaTKOE ONWCAHHE HOBOCTEH, He
«BIABasICh B IeTaum». Ecim jke OHM XOTAT Ooyiee moApoOHO 03HAKOMHTECS C
KaKo#-1100 MyOIHMKaIlUeid, MOMCKOBAsl MaIlIMHA HANPABIIAET UX HA CalT OpH-
THHAJIGHOW HOBOCTH Ha OJHOM M3 aBTOPHTETHHIX VMHTEPHET-UCTOYHUKOB, H
yaiie BCero uMm sipisieTcst cailt tpaauumonnoro CMU. He crout, onnako,
3a0bIBaTh O TOM, YTO HOBOCTHBIE arrperaTopsl, Kak IpaBHiIO, AEMOHCTPHPY-
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0T CCBIJIKM Cpa3y Ha MHOTHE IyOJHMKAILMK IO OJHOW TEME, YTO MOXKET OKa-
3aThbcs 0oJiee TOIHBIM 0TOOpakKeHHEM HOBOCTH, YeM COOoOIIeHHe JTr000ro n3
CMMU mo otaenbHOCTH. B MOTOMHEHWE K HOBOCTSIM, arrperaTtopbl TakKxkKe
MPEIOCTABISIOT COBNAJAMONINE IO TEMaTHKE M300paXKeHHs, BUIEO CIOXKETHI,
SHIUKIIONIEANYECKUE CTaThbH U3 TOMyJSIpHON HTepHEeT-3HIMKIONeIun
Wikipedia, u 1. 1.

T'oBoputh 06 0COOEHHOM JIMHTBUCTHYECKOM CBOEOOPa3UH HOBOCTHBIX ar-
IperaTopoB He MPUXOJUTCS, TaK KaK OHU, B OOILEM-TO, SIBJISIFOTCSI OTOOpaske-
HUEM cTaTel, co3manubx apyrumu CMU.

OpnHako JI00ONBITHOE HAOIIOICHHE OTHOCHTEIBHO HOBOCTHBIX arrpera-
TOPOB 3aKiIo4aeTcs B ToM, 4to 31oT Tl CMU Haunbosee sipko mpeacrabisieT
HOBYIO U BeChMa BIHMATEIFHYI0 KOMMYHHKAIIHOHHYIO Moens ‘pull’, koTopas
npunuia Ha cMeny mozenu ‘push’ B cpepe CMU, mapkeTnHra M HOBBIX TEX-
Hojornid. KomMMmyHHKanmoHHast Mofens ‘push’, mpucymas moCTeeHHO yXO-
Jsimed B nponutoe Moaenu Heuugposbix CMMU, xapakrepusyercs 0HOCTO-
porHe# cBs3p0 Mexxny CMU m aymuropumeli, Kornma cpeicTBa MacCOBOW
uH(OpMaLUK NpeUIaraloT YesIOBEKYy HEKOTOpPOe COOOIIEHHE, pacCYMTaHHOE
Ha MacCOBYIO ayJUTOPHIO M 9aCTO HEAKTyaJIbHOE JUIA HETO JINYHO; U 3pUTE-
70 (a TakXKe YUTATeII0 M CIyLIATell0) HUYero He ocTaercs, Kak JIM0o npu-
HSTb 3TO COOOILIEHUE, MO0 BPEMEHHO OTKa3aThCsA OT KOMMYHHKAIMHX C JIaH-
HeIM CMMU. Kaxaplii KOHKpPETHBIH NpeACTaBUTENb ayJUTOPUH, BCTyHas B
KOMMYHHKaIuio ¢ KoHKpeTHbIM CMU, nmireH mpaBa BBIOHpATh TO coodIie-
HHE U Ty ero (opMy, KOTOPYIO HMEHHO €My M MMEHHO celdac XOTeloch Obl
MOTyYHTb.

Monenp ‘pull’ mepeBopaunBaeT npeacTaBleHHE O MaCCOBOW KOMMYHHKa-
UM, Hampasisist ee He croiabko oT CMU k ayauropuu, CKOIBKO OT ayJUTO-
pun k CMU. TlosiBnenne 310l KOMMYHHKAaTHBHOM MOJIENIM BO MHOTOM 00s-
3aHO Pa3BUTHIO TEXHOJOTUH TTOMCKA MH(OPMALUH, peann30BaHHON B MHTep-
Here, Onarozmapst kotopoi MHtepHer-CMMU nomyuwnu Gosblie BO3MOXKHO-
CTEl «B PEXUME PEATBHOTO BPEMEHM» PEarupoBaTh HA 3alPOCHl ayIUTOPHH,
U TpenocTaBiiaTh uHpopmanuio, Haubojee NPUOIMKEHHYIO K TOMY, YTO
WIIET KaXAbld KOHKPETHBIM TOJIb30BaTesb VHTEpHETAa B ONpeIeTeHHBIN
MOMEHT. Pa3BUTHe TEXHOJOTMH Takke MO3BOJWIO TpaauuuoHHbiM CMU
YCOBEpIICHCTBOBATH (hopMaT KOMMYHHKANWHU ¢ ayauTopuedl. Tak, omxHoH u3
¢dopM peanmzanMu 5TOH MOJENIM MOXKHO HAa3BaThb IOSBICHUE «HHUILIEBBIX»
TENICKaHAJIOB, PACCUUTAHHBIX Ha Ooyiee y3KHE CETMEHTHI ay[UTOPHH B 3aBH-
CUMOCTH OT UX HMHTEPECOB: KaHaJbl O XHMBOTHBIX, O MOJE, O KyJIUHAPHH,
HCKYCCTBE, HOBOCTHBIE KaHallbl, KaHaNbl, IEMOHCTPHPYIOIIHE TOJBKO
MYJIBT(QHUIBMBI, WM TOJBKO (PUIIBMBI, MM TOJBKO (DUIBMBI OIPEIEIEHHOTO
JKaHpa, U T. 1.

Mogens ‘pull” Ha caiiTax raser mpeacTaBlieHa BO3MOXHOCTBIO TIOMCKA
myOIMKaui; cucTeMoii 0OpaTHO CBS3M, MPU KOTOPOH KOMMEHTapuH 4HTa-
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Tened MOpoM MPENCTaBISAIOT HE MEHBIIUN WHTEpEC, YeM HHHUIIMHPOBABIIASL
UX CTaThsl, CHCTEMON «T3TOB» — KJIFOUEBBIX CIIOB, KOTOPBIC MPHUCBAUBAOTCS
KOKAOW MyONMKAIMKA U TTO3BOJISIIOT «IPHUBSI3BIBATE» CTAThU JAPYT K APYyTy (K
OpUMepy, Uil TOTO, YTOOBI IMPOCICAWTh HCTOPUIO Pa3BUTHA KaKOTO-THOO
COOBITHS WJIM WCTOPHIO OCBEIIEHHUS KakoH-mubo Tembl). Takum oOpasom,
WHTepHET-Bepcun Ta3eT Jjisi MHOTHX CTAHOBATCS 0ojiee YIOOHBIM CIIOCOO0M
YUTATh TO, YTO PAHBIIE CYIIECTBOBAIO TOJHKO Ha Oymare. Ho pa3Be Tombko
(hakTop «ymoOcTBa» mpuBIcKaeT ynuTareneid B IHTepHET-BEpCUsIX ra3eT, WIn
TOJIBKO OTCYTCTBHE JOCTyHa B VIHTEpPHET WM HAaBBIKOB €TI0 HCIIOJIE30BAHUS
CKJIOHSICT BBIOOD B MOJIB3Y MCUATHOM Bepcuu?

UYero >xe yuTaTeau OXHUIAIOT OT MEYaTHOM M OHIaiH-Bepcuid razet? Kak
OTMEUaeT W3BECTHBIM HUIEpiaHAckuii JuHrBUCT T.A. BaH [lelik, B coBpe-
MECHHOM JKypHAJIMCTUKE IPOM30MIECT CYIICCTBCHHBIH CHIBUT. Bcnencrue
3TOT0, OCHOBHOHM MPEPOTATUBON «CTaphIX» Meaua CTAId: KPUTHKA, OecrpHu-
CTPACTHOCTh, HAJIC)KHBIC HCTOYHHUKH, TOYHOCTh M OIIBIT; & HOBBIX» ME/IUA —
CKOPOCTh, KOMMEHTAPHH, OTKPHIThIE UCTOYHHKH, TOCTOSTHHOE OOHOBJICHHE.

T.A. Ban [leiik Takxe SIBISI€TCSI aBTOPOM CTaTe, MOCBALICHHBIX TaKUM
COBPEMEHHBIM HAINPaBJICHUSM JIMHTBUCTUKH, KaK KOTHUTHUBHAS JIMHTBUCTHKA
U JUCKYpC-aHAIN3, KOTOPBIC sI HAX0Xy Hauboiee 3(pPEeKTUBHBIMU JJIsi aHA-
mu3a auckypca ommaiH-CMU. D¢ ¢dekTHBHOCTh MPUMEHEHHS 3TOTO MOAX0/a
noareepxkaatoT cioBa E.O. MeHkepuikoi, BbICKa3aHHble B cTaThe «lep-
MHUH «IHCKypC» W THIIOJNOTUS MeAMaaucKypca»: «B ciydae menmanmckypca
TaKOW TOJXOJ[ CTAHOBUTCS OCOOCHHO aKTyalbHBIM, KOO IMO3BOJISCT TOBOPHUTH
0 TIapaMeTpax BBIISNICHUS MEIHaIICKypca B COOTBETCTBUU C KOTHUTHBHBIMHU
YCTaHOBKAaMHU ajpecaHTta (T. €. WICOJIOTUYECKON HANpPaBICHHOCTh TOTO KM
WHOTO TEKCTa, TEMHU HICSIMHU W OTHOIICHHWEM, KOTOpPBhIE B HEM 3aJI0XKCHBI),
XapaKTEPUCTUKAMU IICJICBON ayJUTOPUH, Ha KOTOPYIO 3TOT TEKCT HAIlpPaBIICH,
Y, HaKOHEIl, JTUHTBUCTUYCCKHUMH W JKCTPAJTHMHIBUCTHUYECKUMHU CTPATETHSIMH
nojauu HHGHOPMAIIHH, 3aJI0KCHHBIMU HETIOCPEICTBEHHO B TEKCTE» .

Tlo cnoBam Ban [leiika, «B TeueHHE MHOTHUX JIET JUCKYypC-aHAIU3 IOJ-
YEPKUBACT HEOOXOMUMOCTh HM3YYCHHS KOHTEKCTAa Ui MOHUMAaHUS MHOTHX
acniekToB auckypca. CyIIeCTBEHHBIMH B TaKHUX KOHTEKCTaX OKAa3bIBAIOTCS
conuanpHas cdepa (Hampumep, oOpa3oBaHHE, MOJUTHKA), NEHCTBUE, COBEP-
Iaronieecs MoCpeCTBOM TEKCTa MIIM pa3roBopa (Hampumep, 3aKOHOIATEIb-
Hasl IeATEeIbHOCTh, O0YYCHHUE, U T. J1.), YIACTHUKHA U MHOT000pa3ne UX KOM-
MYHHKATUBHBIX, COIMAIBHBIX W MPOQGECCHOHANBHBIX POJIeH, a Takke OTHO-
IICHUS MEXIY YYaCTHHKAMH KOMMYHHUKAIMK (HAIpUMEp, pacIpeciicHue
BJIACTH), 0OCTaHOBKA (BpeMs, MECTOIIOJIOKEHNE) W, BOZMOYKHO, TaK)Ke HEKO-
TOpBIC JIPYTHE COIMANbHBIE OCOOCHHOCTH KOMMYHHUKATHBHOTO COOBITHSL.
YacThi0 KOHTEKCTA, OJHAKO, TAKXKE SIBIIIOTCS HEKOTOPHIE «KOTHUTHBHBIE)

! Menmxkepuukas E.O. TepMHUH «IHCKypC» U THIIONOTUS Meauaauckypca. B c0.: «BectHuk
Mockosckoro yausepcurera» Cep.10. XKypnanucruka. 2006. Ne2, c. 53
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XapaKTepUCTUKN YYACTHHKOB KOMMYHHKAIIMH, TaKUe, KaK WX IeNH, yoexe-
HUS, 3HAHUSA U CYyXJcHWsA. He nmpuHMMas WX BO BHHMaHHE, MBI HE CMOXXEM
MOHATH, MOYEMY JIIOOM TOBOPAT FUIM MUIIYT YTO-THOO, WM IOYEeMy OHH
aJaNTHPYIOT TO, YTO TOBOPSAT WX MHUMIYT, K 3HAHUSIM WIH YOSIKICHUSIM CBO-
X ampecaroBy» (mepeBon mout — H.II1.) [“...discourse analysis since many
years emphasizes the relevance of the study of context for our understanding
of many aspects of discourse. Relevant in such contexts are the social domain
(e.g., Education, Politics), the global act partially accomplished by text or
talk (e.g., legislation, teaching, etc), the participants and their various com-
municative, social and professional roles, the relations between participants
(such as that of power), the setting (time, location) and maybe some other
social or interactional properties of communicative event. Part of the context,
however, are also some of the 'cognitive' properties of the participants, such
as their aims, beliefs, knowledge and opinions. Without taking into account,
we cannot understand why people are speaking or writing at all, or how they
show adapt what they say or write to the knowledge or other beliefs of the
recipients”]’.

Kax mumer O.B. AnekcanmpoBa B cTaThe «SI3BIK CPEICTB MacCOBOW HH-
(dbopMalMK Kak 4YacTh KOJUICKTHBHOTO MPOCTPAHCTBA OOIIECTBA», «TEKCTHI
CPEIICTB MacCcOBOM HWHGpOpPMAIUU TPEICTABIAIOT COOOW MMEHHO IWCKYpC,
OHHU BCErla JUHAMHYHBI U COBPEMCHHBI, OHH BOCIPUHHMAIOTCS y4acTHHKA-
MM KOMMYHHKALIH B KOHTEKCTE MPOMCXOIANINX COOBITHIN .

PaccmarpuBasi s3bIK Me4aTHBIX U VHTEpHET-BEpCHIl Ta3eT Kak pa3HbIC
TUTBI TUCKYpCa, MOXKHO BBIACTHTH HEKOTOPHIE TUCKYPCHBHBIE MapKephI,
pasiIuyaroIue X MexIy co0oi. OJHUM U3 TaKUX MAapKEPOB MOXKHO HAa3BaTh
HOBOCTHBIE 3aroJIOBKH. HekoTopeie 0COOEHHOCTH MX MOCTPOEHHS MOATBEp-
JKIAIOT TCHACHIMIO O TUBEPCUPHUKALNNY OHNIANH- 1 nedaTHeix CMU Ha «HO-
BOCTHOI» TUI U TUI «aHAJTUTHYECKUII».

Bo3bMeM, k mpuMepy, Takue HOBOCTHBIC 3arojoBku u3 razetr The Guard-
ian u The Times: “Universities warn Brown over cuts” (cp. 3aroJioBox «ie-
yatHOI» HOBocTH “Universities: cuts will bring us to our knees”) (the Guard-
ian); “Britain steps out of recession as growth is revised upwards” (cp. 3aro-
JIOBOK «IieuaTHOi» HoBocTH “Economy on the edge”) (The Times). MoxHO
3aMEeTHUTb, YTO YPOBEHBH SKCIPECCHBHOCTH HAMHOTO BEINIE B IEYaTHOU Bep-
CUM, YeM B OHJIAHH-TIyONUKAIMK. DTO JOKA3bIBAaCT, YTO CTWIb MHTEpHET-
MyOJMKAIHN CTPEMHUTCA K MPeeTbHON HHPOPMATUBHOCTH, OTaBasi IPHUOPH-

% Teun A. van Dijk, Cognitive Discourse Analysis. An introduction. University of Amster-
dam, Universitat Pompeu Fabra, Barcelona. Version 1.0. October 25, 2000, p. 1

* Anexcannposa, O.B. SI3BIK cpe/CcTB MaccoBoil MH(MOpPMAIHH KaK 4acTh KOJUIEKTHBHOTO
npoctpancTBa obmectBa // S3pik CMU kak 0OBEKT MEKAMCHUIUTHHAPHOTO HCCICIOBAHUS:
VYuebnoe mocodue ¢.96
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TET ONEePATUBHOCTH IMyOIHMKAIIUK. A CTHIb MEYaTHOW ITyONHUKAIlNK BEIpaXKaeT
OTHOIIICHHE, SMOIIUIO, PACKPBIBAsi TEMY C HECKOJIBKO JPYrod TO3UIIHH.

Eme omgHO HEmoOCpeACTBEHHOE IOKA3aTENECTBO TAKOTO PA3IHUUS MEXIY
WHTepHET- M MEYaTHBIM TUCKYPCOM — 3TO 3asBJICHUC TIIABHOI'O PEIaKTOpa
razetel The Guardian Amana PacOpumkepa, 0 TOM, 4TO B OCHOBE OHJIAWH-
MOJIUTUKU HM3IAHHS JICKHUT NPUHIUN 24/7, KOTJa TIAaBHBIM MPHOPUTETOM M
KIIFOYEBBIM (DaKTOPOM TIPH CO3JaHWH OHJIAMH-BEPCHH SIBIISICTCA OecIpephIB-
HOE OOHOBJICHHE MaTEPHAaJIOB, MPEICTABICHHBIX Ha caiire. U riaBHBIM 00pa-
30M, TO KacaeTcs OIIEPATHBHOMN IMyOJIUKAITUH HOBOCTEH.

Crout 0OpaTHTh BHHMAaHHEC Ha TO, YTO NEPBhIA MHTEpPHET-3arojoBOK,
MPHUBEJICHHBIA B Ka4eCTBE MPHMEPa, B OTIMYUC OT IEYATHOIO 3aroJiOBKa,
COIEPXHUT UMs TIpeMbep-MuHHCTpa BemmkoOputanum ['opmona bpayna, a
BTOPOU — CJIOBO «PELECCHs» — ‘TeMBbI’, BBI3BIBAIONINE OOJBIION MHTEpEC Y
yurateneil. COOTBETCTBEHHO, IENb BKIIOYCHHS 3THUX CJIOB B 3ar0JIOBKH —
HE00XOIUMOCTh COOTBETCTBHS 3ar0JIOBKOB TOMYJIIPHBIM ITOMCKOBBIM 3aIpO-
caMm moJjb3oBateneil IHTepHeTa, MOCPEICTBOM HAIWYHS B HUX IOMYJISIPHBIX
KJIIOUEBBIX CJIOB — B JAHHOM ciydae ‘Brown’ u ‘recession’.

To, uro UnTepHeTr-Bepcuu nedatHbix CMI MOKHO MPOTHUBOTIOCTABUTb, C
OJTHOW CTOPOHBI, X IEYaTHBIM aHAJIOraM, a C JPYrod — ocTainbHbIM WHTEp-
HeT-CMU, MOMOXKeT pacKphITh CaMble Pa3IMdHbIE 0COOEHHOCTH ATOTO THIIA
JICKypca.

JanbHelmue ucciaeaoBaHus, NMOCBsIIEHHbIe nuckypcy MurepHer-CMU,
JIOJDKHBI TIPOJIMTH CBET Ha Takhe OCOOEHHOCTH, KaK TeMaTHYecKasi OpraHm3a-
Ul TeYaTHBIX W HTepHeT-Bepcuil Ta3eT, CHHTAKCHYECKOE IOCTPOCHHE
3arojIOBKOB, aHOHCOB M CaMUX MyONMKamuii. Takxke MpeacTaBIsIeTCs aKTy-
ANBHBIM HCCIICIOBaHUE OCOOCHHOCTEH HOBBIX (POPMATOB, MOSBUBIIUXCS B
NuaTteprer-CMU — 310 6510TH KypHATNCTOB, MYJIBTHMEIUHHBIE XKAHPHI (BU-
JICO-PENOPTaXH, HHTEPBBIO, MOJKACTHI H T.J.), OCOOCHHOCTEH (KHUBOTO
OCBEIICHUS COOBITHS W CO3AAaHUS OJIOKA IMyOJIHMKAIMH, OTpa)kKarollinx pa3BH-
THE KaKOH-THOO0 TEMEI.
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Oco0eHHOCTH 3HAYEHHUS KOPHEHTHPOBAHHOCTH IBHKEHUSD) Y
KHTalCKUX IJ1aroJ10B ABMKeHus lai u qu

© xanouoam unonocuveckux nayx Jlan Caonans, y Xynysions (KHP), 2010

I'maronel MBUKEHHST B KUTAHCKOM SI3BIKE YXKE JIONTOE BPEMS SIBIISFOTCS
00BeKTaM1 TPUCTANBHOTO U3ydeHUs JTMHTBHCTOB. Oco00e BHUMaHUE yaems-
eTCS PACKPBITUI0 CEMAHTHYCCKHX 3HAYCHHH TJIArOJIOB JIBWOKEHUS lai
(=npwuiitn) U qu (=yiitn). OCHOBBIBAsCh Ha CYIIECTBYIOIIUX HCCIEIOBAHUIX
U cJeqys 3a KOHIICIIMEH «paMKa coObITus nBrokeHus» [Tammu 1985] u teo-
pueit o neiikTHdeckux riarojiax aBmwkeHus [Pwuimop 1997], mpumenss
KOTHUTHUBHBIA TOJXOJ, MBI IOMBITAEMCS TPOAHAIN3UPOBATH OCOOCHHOCTH
3HAYCHUSI «OPHEHTHPOBAHHOCTH IBIDKCHHS» Y KHTAHCKHUX TJIATOJIOB IBHKE-
Husl lai v qu.

B «CnoBape COBpeMEHHOTO KHTalCKOTO s3bIKa», «BochMHCTax ciioBax
COBPEMCHHOTO KUTAWCKOTO s13bIKa» U «TOJIKOBOM CIOBape KMTAHCKHX TJaro-
JIOBY» TJIATOJI /ai TONMKYeTCs KaK ‘TEepeIBIDKCHHE U3 JAPYroro Mecra K MecTo-
Hax0KJCHUIO TOBOPSIIEro’, a IJIAroil qu — ‘Tepe/IBUKECHNE U3 MECTOHAXOXK-
JICHAST TOBOPSIETO K JAPYroMy MecTy’, T.€. OHH O0O3HA4aloT IPOTHBOIIO-
JoxHbIe eiicTBus. CoriacHo TPaJWIMOHHON TOYKE 3pEHHMs, HA MECTOHAXO-
JKJIEHHE TOBOPSIIIET0 OPHEHTHPYETCS KaK IJIATroJ [ai, TaK U TIaroi qu.

CorylacHO KOHIEINIMU «paMKa COOBITHS JBIKCHUS», Jr000e COOBITHE
JBIDKEHHS B IIPOCTPAHCTBE MOXET BKIIOYATH B ce0s 4 pelieBaHTHBIX KOMITO-
HeHta: figure (durypa mim oGbekt), ground (poH wmiam opueHtup), path
(myts), motion (aBmxenue) [Tanmu 1985]. CoObITHS ABHKEHHS BOCIIPHHH-
MaeTcsi 1 KOTHUTHBHO oOpabaThiBaeTcs KakMM-THO0 HaOmromareneM (TroBo-
pAmmM), mo3ToMy moja (oHOM (OPHUEHTHPOM), KaK MPABIIIO, MOHHMACTCS
MECTOHAXO0X/IeHe roBopamiero. JIroboe mepeMerieHne — 3TO MepeMelniecHne
«OTKYJIa-TO» «KyJa-TO»: OHO 00pa3yercsi MepexoZoM M3 MCXOJHOTrO0 MyHKTa
(H1IT) B mpocTpaHcTBE (B KOTOPOM OOBEKT HAXOIUTCS B HAYAILHBIA MOMEHT
BpeMeHHn) B kKoHeuHbld MyHKT (KII) (B KOTOpBIH OOBEKT Monajaer B KOHEY-
Helid MOMeHT Bpemenn) [[IImenes 2002: 181]. Takum obpazom, cemaHTHUE-
CKHe 3Ha4eHUs IJIaroJioB /ai U qu MOTYT WIIIOCTPUPOBATHLCS B IIPECTABIICH-
HBIX HIDKE CXeMax:

O6mras obpas-cxema lai:

frm—
HI — Kl
My

Hanpumep:
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Fugin (o6wext) cong Beijing (UI1) lai Shanghai (KII) / Omey npuexan u3z
Iexuna ¢ Lllanxaii.
OOmast 0Opas3-cxema qu:

| Fopopmupit

IyTe

Hanpuwmep:

Fugin (00wext) cong Beijing (UI1) gu Shanghai (KI1) / Omey yexan u3
Ilexuna ¢ Lllanxaii.

Cornacuo Y. ®wumopy [Ounnmop 1997], rnarons! lai v qu Takxe MOTYT
Ha3BIBATHCS IEHKTHYECKUMH TIAarojaMy JBIKCHUS, TOCKOJIBKY OHU 0003Ha-
YarOT HAIpABJICHUE MEPEIABIKCHUS 00BEKTa B MPOCTPAHCTBE MO «OJIU30CTH
W «yJaJeHHOCTH» OTHOCHUTENBHO opueHtupa. Cpenwm HuX Tiaron lai —
ONMOKHUIA JNEHKTHYSCKHUHA TJ1aroj, ero CeMaHTHYCCKOe 3HAYCHUE — OJHM3KO K
OPHUEHTHDY, a IJIaroji gqu — JNajJbHUN JEHKTUYECKHH TJIaroj, ero ceMaHTHYe-
CKO€ 3HAYCHHE — YIAICHHO OT opreHTHpa. OpUCHTUPOM JACUKTUUCCKUX CIIOB
CUHTACTCS MECTOHAXOXKJCHHE TOBOPSIIETO B MOMEHT PEYH.

JIBIKeHre B MIPOCTPAHCTBE TECHO CBS3aHO CO BpeMeHeM. PasrpanmdanBas
MPOCTPAHCTBO JBHKCHUS U BPEMs, Mbl PUCKYEM MOTEPATh M3 TOJS 3PCHUS
BPEMEHHOH acIleKT MPOCTPAHCTBA. 3HAUCHHS TJIAroJioB /ai U qu MOTYT TpaK-
TOBATHCS MTOCPEICTBOM COOTHOIICHHUS MPOCTPAHCTBA W BpeMeHH [DumiMop
1997], uTo mokazaHo B MpencTaBIeHHBIX HIke cxemax (T; — Bpems Hadana
nBkeHus; T, — BpeMs 3aBepIICHUS ABIXKCHUS; P; — MecTo Hauana JBrKe-
HUS;, P, — MecTo 3aBepIieHus JBIDKEHHS):

[IpocrpaHcTBEeHHO-BpEeMEHHast 00pa3-cxema lai:

T).T;...... T, (Bpems)

Pi.Py...... P, (mecto)

[1  (opueHTHD)

Ecmu P, coBmamaer ¢ opueHTHPOM, 3TO TJIATOJ /ai, KOTOPHIH MMEeT 3Ha-
qeHHUe ‘OJIM3KO K OPHEHTHUPY .

IIpocTpaHcTBEeHHO-BpEeMEHHas 00pa3-cxema qu:

T,.T;...... T, (Bpems)

Pi.Py...... P, (mecto)

[ (opueHtup)

Ecmu P; coBmamaer ¢ OpueHTHPOM, 3TO TJIAroid gu, KOTOPBIH MMEeT 3Ha-
4eHHe ‘yoaJeHHue OT OpUEHTHpA’.

Juis rnarona lai B KUTaHCKOM SI3BIKE TAKXKE XapaKTEPECH CIBUT OPHCHTH-
pa, HaTpuUMep:

1. MectoMm 3aBepieHus] JBMKEHUST (OPUEHTUPOM) SIBIISIETCSI MECTOHAXO-
JKJICHHE CITYIIAIOIIEr0 B MOMEHT PedH:

Wo zai shanghai, ni deng Wo, Mingtian Wo lai Beijing / A ¢ [llanxae,
Jcou mens, 3aempa s npuedy 8 Ilexun.
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Y. OuiMop Ha3bIBa€T TAKOE A3BIKOBOE SIBJICHHE «IEHKTHUUECKOU MPOEK-
uueity [Ouwimop 1997]. B nensax BblpaxeHHsT YBaXXEHHsI K CIyIIAIOIIEMY
TOBOPAIINN HE OPHEHTHPYETCS Ha CBOC MECTOHAXOXKICHHE, a IEPEOPHCHTH-
pyeTcsl Ha MECTOHaXO0KAEHHE CITYILAIOLIETO.

2. MecToM 3aBepieHus] IBIKCHUS (OPHEHTHUPOM) SIBIISETCS MECTOHAXO-
JKJICHUE TOBOPSIILIETO B MOMEHT 3aBEPIICHHUS JIBIKCHUSL:

Ni mingtian lai Xuexiao | 3aempa mei npudewv 6 ynugepcumem (B MO-
MEHT Pe4M I'OBOPSILIEro HeT B yHuUBepcutTere. Korna 3aBTpa Thl mpuiems B
YHHUBEPCUTET, TOBOPSIINN 00s3aTeIHHO OYICT).

3. MecToM 3aBepIIeHUS JBMKCHUS! (OPUEHTHPOM) SIBJISCTCS HOCTOSIHHOE
MECTOHAXO0X/ICHUE TOBOPSIIETO B MOMEHT 3aBEPIICHHUS IBIKCHUS:

Ta mingtian lai Beijingdaxue, henyihan mingtian Women dou buzai /
3asmpa on npudem Ilekunckuil ynueepcumem, HO, K COJMCANEHUIO, HAC He
byoem.

Y. ®OunnMop roBopUT O Tak Ha3blBaeéMOW «poaHol 0aze». B monsThe
«pOIHOI 0a3Bl» MOXKHO BKJIIOYHTH HE TOJIHKO POJHOW JOM TOBOPAIIETO, KaK
aT0 npeanaraer Y. GuiMop, HO U MecTo paboThI MM MECTO poXkaeHHs. To
€CTh 3TO MOJXKET OBITH JIF000e MECTO, KOTOPOE Ka)KeTCsl BaYKHBIM JUISI TOBOPSI-
LIIET0 U C KOTOPBIM OH ce0sl CBA3BIBACT.

Kpome toro, mumo roopsimiero (1, 2, 3) Takke MOXET BIHATH HA OPUCH-
tup. C touku 3penus JI.O. UepHeliko, MOXKHO BBIAEIUTh Pa3IMYHbIE TUIBI
cyObekTa-HaOIIOmaTeNnsl — 3TO CyOBEKT-IIOBECTBOBATENb (HAPpaTOp, aBTOP
TEKCTa); CYOBEKT peud — HaOJllojaTedb CYIIECTBYIOIIMK B WILIFO30PHOM
MIPOCTPAHCTBE TEKCTa (TOBOPSIINI); CYOBEKT CIIyIIAOMNi — HaOII0IaTeNb,
JICKOIMPYIOIINI TEKCT, TO €CTh aBTOpP TEKCTa YTeHWs (MeTaHaOJIIoaaTesb)
[Uepneiiko 1996: 63]. B cratbe «HexoTopsle BOIPOCHI O JIOTIOJTHEHUSAX Ha-
npasnenus lai nu qu» JIo lOexya oTMedaer, 4TO B COOTBETCTBUH C JIMIOM
MIOJUTEIKAIIETO TPEITIOKEHNS OPUEHTHP TIIarojioB /ai M qu MOXKET U3MEHSTh-
cs [JTro FOexya 1980: 36-39]:

1. Ilpu mpUCYTCTBHUHM TOBOPAIIETO WM YIOTPEOJICHUH TEPBBIMH JHIIOM
JUISL TIOBECTBOBAHUSI OPUEHTHPOM SIBJISIETCSI MECTOHAXOXJICHUE T'OBOPSILIETO
WK TIEPBOTO JIAI[A, HAIPUMeED:

- Wei, xinggitian ni neng huilai ma? / - Anno, 6 6ockpecenve movl npu-
Oewnb? (OPHEHTUP — MOE MECTOHAXOXKICHHUE).

2. Ipu ynorpeOiiecHHH TPETHUM JIMIIOM JJISl TOBECTBOBAHUS TOBOPSIIHI
MOJKET MPHHATh MECTOHAXOXKJCHHE TTOBECTBYEMOTO JIMIA 32 OPHEHTHp, Ha-
npuMep:

...Ou Yanghai shoule zhongshang. ...Cheshang de ren yedou henkuai xi-
ale che, xiang Ou Yanghai paolai / ...Oy Auxai nonayuun msxcenyo mpasmy.
.Jloou eviuinu uz mawunvt u npubescanu k Oy Anxaii (OpUESHTHP — MECTO-
HaXoXJIeHUe moBecTByeMoro jmna Oy Auxail.)
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3. Tlpu ynoTpeGiieHHU TPETHUM JIUIIOM JUIS TTOBECTBOBAHUS TOBOPSIINiL
MOXET MPUHUMATh [IOBECTBYEMOE MECTO 32 OPUEHTHUP, HATIPHMED:

Huichangli ye zuole bushao ren, zheshi hai buduan youren jinlai / B xon-
Qepeny-3ane yace cudsm He Mano ooel, Ho 8ce ewe 6x00sm (OPUCHTHP —
TIOBECTBYEMOE MECTO KOHPEPeHY-3aL).

Taxum 06pa3oM, MOXKHO CAAENATh CJICTYIOINE BEIBOBL:

1. OpueHTHpOM TIIaroioB lai U qu OOBIYHO SIBIISETCS MECTOHAXOXKIICHUE
TOBOPSILLIETO B MOMEHT PEYH.

2. lnst rnarona lai XapakTepeH CIABHI OPUEHTHPA, KOTOPBIM, BO3MOXHO,
SBJISIETCS: a) MECTOHAXOX/CHUE CIYIIAIOIIEr0 B MOMEHT peun («IeHKThue-
CKasl IPOEKLHs»); 0) MECTOHAX0XKJCHUE TOBOPSIIEI0 B MOMEHT 3aBEPILCHHUS
JBIDKCHUSI, B) OCTOSIHHOE MECTOHAXOXK/ICHHE TOBOPSILEr0 B MOMEHT 3aBep-
IICHUS BIOKCHUS («poHas 0a3ay).

3. Brmusane nmma rosopsmero (1, 2, 3) Ha opueHTHp: a) IPU TPUCYTCT-
BUU TOBOPSIIETO WM YHOTPEOJCHUH MEPBHIMU JIMIOM JUISl TIOBECTBOBAHHS,
OPHEHTHUPOM SIBJISIETCS. MECTOHAXOX/ICHUE TOBOPSILETO WITH [IEPBOTO JIKIIA; 0)
NpU YIOTPEOJICHUN TPETHUM JIMIOM TOBOPSIIUN MOXET MPUHUMATh MECTO-
HAaxXOXk/JCHUE MOBECTBYEMOI0 JIMLA 32 OPUEHTHpP;, B) MpH YHOTpeOIeHHH
TPETHUM JIMIIOM TOBOPSIIMHA MOXXET MPUHHMATh MOBECTBYEMOE MECTO 32
OPHEHTHUD.
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JIMHI'BOAUJAKTHUKA

AHIJIMICKHIT APTUKJIL B JIMHTBOAWIAKTHYECKOM OCBELEHUH
© kanouoam ¢hunonocunecxux nayx E.A. Jloneuna, 2010

XOTs1 aHINIMHCKUM apTUKJIISIM BCerJa YAEIUIOCh TOJKHOE BHUMAaHHE, Kak
B MHOTOYHMCJICHHBIX HAYYHBIX HCCIEIOBAHUAK, TAK H TPaMMaTHIECKHUX CIIpa-
BOYHHUKAX, YIOTPEOJCHHUE €ro B pPEYH HHOCTPAHIICB OCTACTCS CEPhE3HOM
JIUHTBOAUIAKTUIECKON TIPOOIIEMOA.

7151 OCBOEHHUS 3TOTO CIOKHOTO IPaMMAaTHYECKOTO SIBJICHHS B HACTOSILEH
CTaThe MpenjiaraeTcs MPUMEHEHHEe KOTHUTUBHOTO METOJIa, KOTOPBIH COCTOUT
B COOTHECCHUM CEMAaHTHKH apTHKIICBBIX (hOpPM MMEHH C TIpoleccamu adcTpa-
THPOBAHMUS, KIAaCCH()UKAIMA W WHAWBUAYAIM3AlNN, HAIpPaBIIEMBIMH Ha
MpeIMeT MbICIH (peq)epeHT)l. B pesynbraTe (OpMUPYIOTCS COOTBETCTBYIO-
e TMPEACTaBICHUS O HEeM, pa3jnJyaloniiecss I0 CTElmeHn abcTpak-
HHH/KOHerTH3aHHH2. Takoii momxoa OOBSCHIET BO3MOXHOCTh YIOTpeOIe-
HUS OJTHOTO UMEHH B Pa3HBIX apTHKIIEBBIX (bopMaxz.

Takum 00pa3oM, apTHKIb pacCMaTpUBacTCS KaK I'paMMaTHUYeCKas Kare-
Topysi UMEHH CYIIECTBUTEILHOTO, COAEPKaHNE KOTOPOM OTPECINETCs OIl-
MO3UIUCH a0CTpPaKIMU W KOHKpeTH3anud. Ha OCHOBAaHUM IPOBEACHHOIO
KOTHUTHBHOTO W3YYeHHUs (YHKIIMOHHPOBAHHS APTUKIEBBIX (JOPM B aHTIINH-
CKOM SI3bIKC OBLIM YTOYHCHBI MX KAaTErOpUANbHBIC 3HAYEHHS . Tak, HyneBas
apTukieBas (opma CyIMECTBUTEILHOTO WUMEET 3HAUYCHHE MPOTHBOIIOCTABIIC-
HUSI, YTO COCTaBJISICT CYIIHOCTh Mpolecca abctparupoBanus. Hampumep:

'3nauenus abeTpakiuy, KiaccuUKAIME U HHAMBHILYaIH3AlHH IS ONPE/IENeHHOr0, HEOTl-
peneneHHoro u Hyneoro aprukieil ompexemun AWM. Cyvupaunkuid. Cum. [Cvupaunxuii 1959:
381-383]

2 T. T'uifoM cunTas IpoIeCcCh MAPTHKY/IApH3aIHH (BbIIETEHHE) H reHepanm3anun (06061e-
HHE) OCHOBOW KaTeTOpHM apTUKIA (M 4Yucia) cymecTBHTensHoro. Cm. [T'mitom 1992: 55-57;
Hewson 1972: 63-64]

3 B yueGHoii nuTepatype NpoYHOE MECTO 3aHUMAET CTPYKTYPHBIH MOJAX0A, KOTOPbIH 00bsC-
HSICT BBIOOp apTHKIA JICKCHKO-TPAMMAaTHYECKHIMH CBOMCTBAaMU MMEHH CYIIECTBHTENHHOTO, H,
TaKUM 00pa3oM, JeNIaeTcs aKLEHT Ha CYry0o A3BIKOBBIX (hakTOpax (JIEKCHKO-()Pa3eoqornuecKux
1 Mop(}O-CHHTaKCHYECKHX, BIMSIONMX Ha ymoTpeOnieHne aprukieil. [VBanoBa, Bypnakosa,
Tlouenmor 1981;. Kauanosa, M3paiinesuu 1994; Kpwutosa, I'opaon 2000; Biber et al. 1999;
Crystal 1995; Curme 1957; Close 1964: 37-59; Murphy 2006; Strang 1968; Quirk 1972].

* HompoGuee 06 31om cM. Joreurna E.A. CHCTEMHBII CTaTyC aHTIMIACKMX apTHKJICH B KOT-
HUTUBHOM ocBerieHnn//®unonorndeckne Haykun. Mocksa, 2008. Ne 3. Ned. [Joneuna E.A. Tlo-
M(YHKITHOHATBHOCTS aHIIIMHCKHUX apTUKIIeH B s3bIke U peun. Mocksa: URSS, 2009.
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He was never tormented by doubt of his own motives. Right and wrong
stood for him as immutable as the two poles. He had never wandered in that
twilight country where the nuances of evil and good cast their perplexing
shadows. He had great determination and infinite patience. He was kind
without being sentimental and meticulous for detail without losing sight of
the whole. Looking at his career, no one could have called him brilliant. But
if he was incapable of high intelligence he was equally incapable of stupid-
ity. (P.D. James)

dopmMa MMEHU C HEONpPEJEICHHBIM apTHKIEM IepeiacT 3Ha4eHHE CpaB-
HEHHSI, KOTOpOE 00YCIIOBIMBAET MPOIIECC KiIacCH(DUKAINMI:

It was a whistling note like a bird’s. (J. Conrad) The man, also tall and
blond sported a royal blue towelling shirt and a pair of light trousers, and her
immediate reation was that she liked him the better of the two. He had a
more relaxed and rather humorous face. (E. Lemarchand)

®dopma UMEHH C ONPEICIICHHBIM apTUKJIEM HUMEET 3HAYCHHUE JUCKPETU3a-
muu (ot aHrI. discreet — pa3menbHBIN), I KOTOPOTO XapaKTepHO OTCYTCT-
BUE KaK MPOTUBOIOCTABJICHUS, TAK M CPABHCHHS:

There was romance in every place. But Venice, like Oxford, had kept the
background for romance, and, to the true romantic, background was every-
thing, or almost everything. (0. Wilde)

Thrown by accident into her society many years ago, my soul from our
first meeting, burned with fires it had never before known; but the fires were
not of Eros... (E. Poe)

[IpuBenenHpIe TPUMEPHl AEMOHCTPUPYIOT HOPMATHBHOE HCIIONB30BAHUE
ApTUKIEBBIX ()OPM B COOTBETCTBHHU C KOJUICKTHBHOM KaTEropu3alueid Mupa,
KOTOPYIO OOYCIIOBIIMBAET PETYISIPHOE OCYIIECTBICHHE MPOIECCOB abCcTparu-
poBaHus (MIPOTHBOIOCTABIICHHS), KiIacCH(DUKAIMK (CPAaBHCHUS) U WHIWBU-
Jyanu3amuu (JUCKPETU3aIlium).

3agadell HaCTOSIIEH CTAThU SIBISIETCSI 00OCHOBaHUE MCIIOJIb30BAHMS KOT-
HUTHBHOTO METOAa W3y4YCHHS AapTHKICH B JMHTBOAWAAKTHYCCKUX IEIISX.
[Ipemmer wnccrnemoBaHMS COCTABISAIOT HAPYIICHHUS YIOTPEOICHUS apTHKIIE-
BBIX (JOPM, OTMCUCHHBIX B KOPITyCE S3BIKOBOTO MaTepHaja, BKJIFOYAIOIICrO
00pa3mpl THCEMEHHOI peYr MHOCTPAHHBIX CTYACHTOB, M3YYaIOLINX AHTJIMII-
ckuit s3pik. COOp W aHanmu3 AaHHBIX npoBoawics B 2003 r. Llentpom kopmyc-
HBIX MCCJIEIOBAaHNN aHIJIMICKOTO A3bIKa Mpu KaTtonmuiueckom yHUBEpPCUTETE T.
Jlyeon (benbrus) B pamkax MexayHapoaHoro npoekra “Error Tagging Pro-
ject”. Llems mpoeKTa COCTOSIIA B BBISIBICHUH HanOOJIee THITMIHBIX TPAMMaTH-
YECKHX, JICKCHYCCKUX M JICKCHKO-TPAMMATHUYCCKHX OMIMOOK B COYMHCHHUSIX
Ha TIPEII0KEHHYIO TEMY Y CTYACHTOB, JOCTUTIINX CPEIHETO YpOBHS 00yde-
Hus (intermediate), U3 Takux crpad, kak bomrapus, Janus, [Tonpma, Mcna-
Hus, Slnonus, Utanus u Pocecus. PoccuiickuMM ydyaCTHUKaMM CTaJld CTYAEH-
TBI 3-TO Kypca aHIMICKOro oTaeneHus Guionorndeckoro dakyiprera MI'Y
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uM. JIomorocoBa.” [TpoBEACHHBII aHATH3 COYHHEHHIT 0OHAPYKHIT IEITBIH PSI
npoOJeM B OCBOCHUH JICKCUKH M T'PAMMATHUKH aHIJIMHCKOTO s3bIKa, O YeM
CBUICTENLCTBYET KIaCCH(UKAIWSI JOMYIMICHHBIX omubOok. Cpend HUX II0-
TPEIIHOCTH B YINOTPEOJICHUH apTUKIEBBIX ()OPM CYIECTBUTEIBHBIX 3aHUMA-
IOT JIOCTaTOYHO 3aMETHOE MECTO: XOTS MX KOJHMYECTBO B Pa3HBIX paboTax
cymiectBeHHO pasnmyaercs — ot 0 mo 30, Bcero B 63 COYMHECHUAX OBLIO BBI-
sBieHo 543 caydas®. IlomdepkHeM, 4TO 9TH OWIMOKH SBISIOTCS CYryGo
rpaMMaTHYCCKUMHU (a HE JICKCHYCCKUMHU WM JICKCHKO-TPaMMATHYCCKHMHU ),
TaKk KaK B ATHX CIIydasX HEMPaBWIGHO NEpETaHHBIMHU OKa3aJUCh KaTETOPH-
aJbHBIC 3HAUYEHUSI COOTBETCTBYIOLINX CYIIECTBUTENBHBIX, B TO BpeMs KaK HUX
JICKCHYCCKHE 3HAYCHUS COBEPIICHHO TOYHO BBIPAXKAIOTCS BBHIOPAHHBIMU
MMEHAMH, YTO MOJTHOCTBIO COOTBETCTBYET KOHTEKCTY .

[IpaBuibHEIA BEIOOP JICKCHYECKUX CPEICTB TOBOPUT O TOM, YTO, PYKOBO-
JICTBYSICh CBOMMH HAMEPEHUSMH, PYCCKOS3BIYHBIC CTYACHTH HANIPABIISUI Ha
00CYyXITacMbIil B COYMHCHUU NPEIAMET HYXKXHBI UM M JIOTUYCCKU OIPaBIaH-
HBI MBICIUTENBHBI Tporecc. OIHAKO BBHIOOP apTHKISA TEepex BEpHO WC-
MOJIb30BAHHBIM MUMEHEM MPOUCXOIMI HEOCO3HAHHO, HHTYUTHUBHO, TaK KaK HE
YYUTHIBAJIACh CBSA3b, CYIIECTBYIOMIAs MEKAY IPaMMATHKON M MBICIHTEIbHON
JIesITeNIbHOCThI0. To4yHee roBopsi, HE MPUHUMANACh B PacyeT POJib, BBIMOJI-
HseMas apTHKJIEM B COCTaBe MMEHHOTO KOMILIEKCa, KOTOpasi COCTOUT B TOM,
YTOOBI 00JIeYb PE3ybTaT OPraHU3YIOIIErO U OMPEACISIOIIEIO MBICIUTEIb-
HOTO TIPOIIecCa B COOTBETCTBYIONIYIO SI3BIKOBYIO (hOpMY.

[ToHATHO, YTO CTOJIL HEOIATOIIOYYHOE MOJIOKCHHE JICN, CIOXKHBIICECS B
STON O0JIACTH aHTIIMHCKOW TpaMMATHKH, CBA3aHO C OTCYTCTBHEM TPaMMaTH-
YECKHUX aHAJIOrOB B CHCTEME PYCCKOTO SI3bIKA, YTO OOYCIIOBICHO Pa3InIHsIMHU
B aHIJIOSI3BIYHOM M PYCCKOS3BIUHOM KaTeropuszanuu mupa. B cBs3u ¢ atum
aHaJIN3 HEMPaBWIBHBIX YIOTPEOJICHUI apTUKICH B pab0OTax PYCCKOSI3BIYHBIX
CTYACHTOB OCHOBBIBACTCS HA KOTHUTHBHBIX IMPUHIWIAX H MTO3TOMY IIPOBO-
JIUTCSI B COOTBETCTBUM C 3-Msl MBICIHMTEIbHBIMU IMPOLIECCAMHU, COCTABJIISIO-
IIAMH KaTeTOPU3AIMI0 B aHTIMHCKOM MBIINUICHAN, 2 UMEHHO IPOIECCaMt
abCcTparupoBaHus, KiacCUGUKAIMA W WHIUBHIYAINU3AIMH, HAXOISIIIMU
BBIpa)XKEHHE B apTUKIIEBBIX (OPMAX CYIIECTBUTEIHHBIX.

JaHHBIN MOAXO0/A K PEeUIeHHUIO MOCTABJICHHBIX 3a]]a4 ONpeAesieT MOCTPoe-
HHUE JaHHOW CTaThbd, BKIIOYAIONIEH 3 4acTH, KaXaas W3 KOTOPBIX MOCBAIICHA
HENPaBUJILHOMY I'PaMMaTHUYECKOMY BBIPAKEHUIO COOTBETCTBYIOLIETO KOTHU-

3 PyKOBOJIUTENEM 3TOTO TIpoekTa B Poccuu Gbina npodeccop kadeaphl aHMUHCKOTO A3bIKO-
3HaHus ¢uonorunyeckoro dakymsrera MI'Y um. M.B. Jlomonocosa H.b. I'Buinanu.

°IIpn moacUeTe He YIUTHIBATHCH TIOBTOPH! ONIMGOK, T.€. HEMPABHMIBHOE UCTIONH30BAHHE ap-
THKJIA HIepe]] OAHUM M TeM XK€ UIMEHEM B PaMKax OJIHOTO 3CCe.

7 HenpaBuisHOE yTOTpebIenre TEKCHIECKUX eTHHII] CIUTATIOCH JTEKCHIECKOH ONTHOKOH, 1
B 3TOM ClTy4ae NPHBOAMIOCH TpebyeMoe cioBo-3aMeHa. Cpenn pacCMOTPEHHBIX YHOTpPeOIeHUH
TaKHX CIy4aeB OOHApYKEHO He ObLIO.
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THUBHOTO IIPOIlecCa B COUMHEHHSAX PYCCKOSI3BIYHBIX CTYACHTOB. Peun mumer o
HEBEPHOM YIOTPEOJICHUU apTUKIICBBIX (OpM, HAIIPUMEpP, HYJICBOIO U OIMpe-
JIEICHHOTO apTHKIS BMECTO HEONPENENIEHHOTO apTHKIIA U T.II., KOTOpOe IS
KpPaTKOCTH B JalibHEWIIEM OyAeT Ha3bIBaThCS «3aMEHOW» TPeOyeMOH apTHK-
neBort popmBL.

HenocpencTBeHHOMY KOTHUTHBHOMY aHAIM3y MaTepualia IMPEIIIecTBO-
BaJIM KOJIMYECTBEHHBIH IMOJICYET M KJIACCH(UKAIS OMHOOK, KOTOPhIE ITOKa-
3a]M OCOOCHHOCTH MX pacmlpeieicHus. B dacTHocTH, Ooiiblie Bcero ObLIO
OTMEYEHO CIIY94aeB «3aMEHBD» omnpeaeieHHoro apTukist — 203 u3 543 (37,4%)
(dhopmamu HyneBoro apTukis — 185 (34%) u HeonpeneneHHOro apTUKiIsS — 18
(3,4), xoTOpBIC HETIPABHIBHO 0003HAYAIOT MPOLIECC HHAUBUAYATH3AIINH.

Ha BTOpoM MecTe 10 YHCICHHOCTH OKAa3aJIMCh CITydaHl «3aMEHBD» HYIEBO-
ro aptuxiysa — 127 (23,3%) onpenenennsiM aptuxiem — 95 (17,5 %) u Heon-
peneneHHBIM apTHKIEM — 32 (6%).

«3aMeHay HEONpEACICHHOTO apTUKis cocraBwia 118 ciyuaes (21,7%),
Cpelnr KOTOPBIX OMPENENICHHBIA apTHKJIb ObLT HEBEPHO HCIONB30BaH 39 pas
(7,2%), a nyneBoii aptukiib — 79 pas (14,5%).

Oco6o Osm10 BBIAENEHO 95 ciywaes (17,5 %) ynoTpebneHuit UMeH Tawm,
IJIe OXKHJAIOCh TPAMMATHYECKOE OMYIICHUE apTHKIIS IS Nepeadn KIacCu-
(bUIIMPOBAHHOTO 3HAYEHUS MHOXECTBEHHOCTH. Cpeam HUX OCOOCHHO dYac-
TOTHBIM OKAa3aJICsl ONPEIEIICHHBIN apTUKIIb: €ro HEeaJeKBAaTHOE HCIIOJI30Ba-
HHUe coctaBmwio 92 mpumepa (16,9%). OcraBmmecs 3 caydas (1,1%) npen-
CTaBISIOT cO00¥ yrmoTpeOiieHHe HEONPEACICHHOTO apTHKIIA epel popMaMu
MHOXECTBEHHOTO YHCIIa.

IIpencraBneHHass CTATUCTUKA SIBISICTCS, HAa HAIIl B3MJISA[, TOCTAaTOYHO HE-
OXKH/IaHHOHM, TaK KaK MPOTHBOPEYHUT OOMEeMy MHEHHIO AaHTJIOS3BIYHBIX W
PYCCKOSI3BIYHBIX TPEIOaBaTeNicli aHTTIHICKOTO s3bIKAa, COTJIACHO KOTOPOMY
MIEPBOCTENICHHOW OIMMOKON M3y4aromuX SIBISIETCS Ype3MepHas MHIWBHIya-
JU3aIys IpeMeTa ¢ IIOMOIIBI0 OMpPEeICHHOro apTukis. [lomydeHHbIe HaMK
JAHHBIE YKa3bIBalOT HA TO, YTO HA TIEPBHIN IUIAH BBIXOJUT MMEHHO HENIO-
OIICHKA KOHKPECTU3AIUH.

Kpowme Toro, npuBeneHHbIe II(PHI TOBOPST TaKXKe O CEPhe3HBIX IpobIIe-
MaX, MCIBITBIBAEMBIX HAIIMMHU CTYJCHTAMH MPH OTPaKECHHUHU IpoIiecca Kiac-
CcU(UKANNN, KOTOPHIA MOJDKHBI IepefaBaTh KakK (OPMBI €IWHCTBEHHOTO
YHCJIa C HEONPEISIICHHBIM aPTHKIICM, TaK U MHOXKECTBCHHBIC ()OPMBI C OITy-
mieHueM apTHKIs. OTMEYeHHBIE OIIMOKH B CyMMeE 00pa3yloT JOBOJIFHO BEI-
cokoe unciio — 210 (118+92), uro ot obuiero xoanuecTa cocranisieT 48 %.

Hakomnern, «3aMeHa» HyJIE€BOTO apTHKIA, MPEACTAaBICHHAS HAMMEHBIINM
YHCJIOM OIIMOOK, TAKXKE MCHSCT B ONPENCIICHHON Mepe MPEACTaBICHUS O TeX
TPYAHOCTSIX, C KOTOPBHIMH CTAJKUBAIOTCS PYCCKOS3BIYHBIE M3YYalOIIHe aHT-
JIMACKUH SI3BIK IPU YIOTPEOIICHUN HYJIEBOTO apTUKIIA.
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KoranTtuBHBINA aHann3 OmMOOK MPOBOIUTCS C HMCIIOIB30BAHMEM CIIOBap-
HBIX TAHHBIX JUIl COOTBETCTBYIONIMX CYIIECTBUTEIBHBIX , HEOOXOIMMOM TS
TOTO, YTOOBI TIOHATH, HACKOJIBKO MH()OPMATHBHBIMU ¥ TOJIE3HBIMH OHH MOT-
T OBITH [UISL CTYICHTOB, YYACTBOBABIIUX B YKCIICPUMECHTE.

Yactp 1. [Ipomecc abcTparupoBaHus U €ro HENMPAaBHIBLHOE IpaMMaTHIe-
CKO€ BBIp@XXEHUE B PEUYHM PYCCKOS3BIYHBIX CTYICHTOB, M3YYarOIIUX aHTJINH-
CKHI1 SI3BIK

ITockoaBKY NMaHHBIA pa3fesl CTAaTbU MOCBSINEH KOTHUTUBHOMY IPOLIECCY
abCTparupoBaHusi ¥ IPaMMATUYECKOMY BBIPAKEHHIO KaTErOPUaIbHOTO 3Ha-
YeHUsT aOCTPaKIMK, TO PACCMOTPEHHUIO B HEM IOJJIC)KAT 0003HAYAIOIIUE €ro
HCHCYKCISICMbIC UMCHA CYILICCTBHUTEILHBIC ¢ aOCTPaKTHBIM 3Ha4YcHUEM. Ta-
KUM 00pa3oM, B LIEHTPE BHUMAHMUS OKA3bIBACTCSl HEONpPAaBIaHHAs KOHKPETH-
3anusi a0CTPAKTHBIX MPEACTABICHUA O MPEIMETE MBICIH C MOMOIIBI COOT-
BETCTBYIOIIUX apTUKIEBBIX (popM. 3amada COCTOUT B TOM, YTOOBI TOKa3aTh,
YTO NMPUYUHON BCEX OMMOOYHBIX YHNOTPEOJICHHUU SIBISICTCS HEOCO3HAHHOCTH
NUIIYIIMA COBEPIIAEMOTr0 MMH a0CTparvMpoBaHUsI HPH PaACCYXKICHUH HA
TEMY COYMHCHUS W CBSI3aHHOTO C 3THM KOTHUTHBHBIM IPOILECCOM HMPOTHUBO-
MOCTABJICHHSI, KOTOPask ¥ TIPHUBOJIUT K «3aMEHE» HYJIEBOTO apTHKIIS.

Tak Kak BMECTO IpaMMAaTH4eCKU MPABWIBHBIX HYJIEBBIX (DOPM CYIIECTBU-
TENBHBIX YHOTPEOISIINCH KaK OIPE/EICHHbIC, TAK 1 HEONpPEICICHHbIC apTHK-
I, KQXKJI0€ U3 3TUX 2-X THIIOB HAPYIICHHUIA OYyIET PACCMOTPEHO OT/ACIBHO.

Ynorpe6aeHne nMeHHbIX GOpM ¢ onpeaeieHHBIM apTHKJIeM BMeCTO
HYJIEBBIX apTHKJEBBIX (popM. BrionHe ecrecTBEHHO, YTO B COYMHEHHUSIX HA
OJIHY M Ty )K€ TEMY pa3Hble aBTOPbHI HCIOJIB30BaIN OJUHAKOBYIO MU T10XO-
JKYIO JIEKCHKY W JIOIYCKajll OJNHAKOBBIE OMIMOKU B YNOTPEOJICHUH C HUMHU
aprukieid. Cpenu Hambojiee 4acTO BCTPEYAIOIIUXCS B COCTaBE HENPaBHJIb-
HBIX apTUKIJIEBBIX (JOpM OBLIM OTMEUEHBI TAKHE OTBJICYCHHBIE MMEHA, KaK
reality, life n time. OOpaTuMCsI K TIEPBOMY M3 HHUX M PACCMOTPHM CHadasa
CJIOBAapHBIE JaHHBIE, COTJIACHO KOTOPHIM €ro MOKHO YIOTPEOJISITh CO BCEMHU
3-mst apTUKISIMH. JIFOOOTIBITHO OTMETUTb, YTO CJIOBaph MakMILIaH HE Hpo-
BOJUT HUKAKMX CEMAHTHYECKHUX Pa3JIMuMi JUlsl JaHHOTO CJIOBA, B TO BpeMs
KaK TOJIKOBBIK clioBaph u3marenseTBa Okcdopackoro yHHUBEpPCHUTETa BbIje-
JsieT 2 ¢1abo OTIMYAIOUIMXCsl APYr OT JApYyra 3Ha4yeHUs, IepBOe U3 KOTOPBIX
WILUTIOCTPUPYETCSl YHOTpeOIeHHEM HyJEeBbIX apTHKIEBBIX (OpM, a BTOpOE
XapaKTepu3yeTcsl UCIIOIb30BaHueEM (DOPM C HEONpeeNIeHHBIM M OIpeeseH-
HeIM aptukimsaMu: Cp.: 1. the true situation and the problems that actually
exist in life, in contrast to how you would like life to be. 2. a thing that is

# McTounukoM MaTepHaia MOCIy KK crefyiomue ciopapy: [Longman 1998. Macmillan 2002.
Oxford 2005.]
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actually experienced or seen, in contrast to what people might imagine. (Ox-
ford)

The real character or nature of things, not what you imagine or think is
possible. (Macmillan)]

1. a) She refuses to face reality. (Oxford)

b) You're out of touch with reality. (Oxford)

¢) Her version of events bore absolutely no relation to_reality. (Macmil-
lan)

d) This is a man who lost touch with reality. (Macmillan)

e) He is no longer able to differentiate between reality and fantasy.
(Macmillan)

f) Outwardly she seemed confident but in_reality she felt extremely nerv-
ous.(Oxford)

g) Reports put the death toll at 50, when in_reality it was closer to 200.
(Macmillan)

2. a) Will time travel ever become a reality? (Oxford)

b) After years of hard work, his dream has become a reality. (Macmillan)

3. a) Our politicians are completely out of touch with the realities of the
situation. (Oxford)

b) This decision reflects the realities of the political situalion. (Oxford)

JlaHHBI MaTepuan SCHO MOKa3bIBAaET, YTO KaTeropus reality BKitodaer 3
THUIA [PECTABICHUH O MPEIMETe MBICIH, KOTOPbIE CYHIECTBEHHO Pa3invaroT-
csi 1Mo creneHu aOcTpakumu/KoHkpernsanuu. Hyseseie ¢opmbl nepenaror
HauBbICIIee aOCTPAKTHOE 3HAYEHHE, KOTOPOE OCHOBBIBACTCS HA KaTErOpH-
QJIFHOM IIPOTHUBOINOCTABJICHUN PEaJbHOCTH M BoOOpaxeHHs. POpMEI ¢ Heor-
pEIeNICHHBIM apTHUKIIEM BBIPAXKAIOT CY)KEHHOE U 00Jiee KOHKPETHOE 3HAYCHHE
— pe3yJbTar JNesTeIbHOCTH, T.€. IIEPEX0bl OT MEUTHI K PEabHOCTH, B OCHOBE
KOTOPOT'O JISKUT CPAaBHEHUE, @ UMEHHO COOTHECEHHE TOTO WIIM UHOTO COOBI-
THSI C BOOOpa)XEHHEM M peajbHOCThI0. HakoHel, GopMBbl ¢ OIpeaeneHHbIM
apTHKIEM HMEIOT CaMOe Y3KOE€ U MOJITOMY CaMOe «KOHKPETHOE» W3 BO3MOXK-
HBIX a0CTPaKTHBIX 3HAYCHWH, CBSI3aHHOE C OMNpEJEICHHOHN cHUTyauueu, uc-
KJIFOYAoIiell BO3MOXXHOCTh KaK CpPaBHEHHs, TaK W HPOTHUBOIOCTABICHHS.
OOparuMcs Teneps K 'paMMaTHYeCKH HEMPaBHIBHBIM YHOTPEOJICHUM JlaH-
HOT'O UMEHHU:

1) This is a real world of imagination and your inner mind. You may live
in the world of imagination and people would say that you don’t depend on
*the reality’. <ICLE-RUS-MOSC-0012.5>

2)As far as I know, opium is a drug that causes strong dependence and
puts people into a dreamlike state, during which they cannot comprehend
*the reality, nor be in accord with it.<ICLE-RUS-MOSC-0011.6>

% 3HaK * HcToNb3yeTcs A1 0603HAYCHUS HENPABHIIBHBIX aPTHKJIEBBIX HOPM HMEHH.
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3)Aristotle argued with Plato by emphasizing the value of the objective
world and speaking about connections between the world of images and *the
reality. <ICLE-RUS-MOSC-0018.6>

4)And what about those dreams which go far beyond the scope of *the
reality? <ICLE-RUS-MOSC-0019.6>

5) But in all times, in all places, there were people who were regarded as
eccentrics, strange persons, or even slightly mad — those who didn’t accept
*the reality. <ICLE-RUS-MOSC-0019.6>

6)However, imagination is something that belongs to human nature, and
people do dream, whether they are satisfied with *the reality or not.

7)But unfortunately they were disappointed, because their dreams had no
connection with *the reality, with the real state of affairs.

8)Literature is a brilliant exercise for speculating about *the reality.
<ICLE-RUS-MOSC-0005.2>

Hecmotpst Ha TO, 4TO JaHHBIE NPUMEPHI OBUTH B3STHI U3 Pa3sHBIX COYMHE-
HH, OCBEUIAIOIINX Pa3HYI MPOOJIeMaTHKy, MX OOBEJUHSIET CXOIHOE HC-
MOJIb30BAHUE PAcCMaTpPUBAEMOrO CYIIECTBUTEIBHOTO B CEMaHTHYECKOM
MPOTUBOIOCTABJICHUN JPYIHMM MMEHAM C OOIIMM 3HaueHHEM «BOOOpa)keHHe,
BOOOpaXkaeMblil MHUp, BBIMBICEI». JTa ONIIO3ULMS YETKO BhIpaXKCHa JIEKCHYE-
CKH BO BceX mpumepax kpome Ne5, rie oHa TOJIBKO MOAPa3yMeBaeTcs: pedub
UJIET O JIIO/ISIX, HE NIPUHUMAIOLINX PEallbHOCTh, U, CIEA0BATEIILHO, )KUBYIIUX
B CBOEM, BOOOpaxkaeMoM Mupe. [Ipu 3TOM 3KCIUIMIUTHOE MPOTUBOIMIOCTABIIC-
HHE HamOoJiee IOJIHO BBIPAXKAIOT aOCTPaKTHbIE HEHCUUCISIEMBIE CYIECTBH-
TeNbHBIC imagination W literature, KOTOpBIE CEMAHTUIECKN KOHTPACTUPYIOT C
aOCTpPaKTHBIM M HEHCUUCISIEMBIM UMeHeM reality (mpumeps! 1, 6). Octainb-
Hble UMEHA, IIPOTHBOIIOCTABICHHBIE EMY 0 3HAYCHUIO, PECTABICHbI a0CT-
PaKTHBIMH, HO HCUUCIISIEMBIMU UMEHAMH: dreams, images.

IoaBoas UTOTH, HEOOXOAUMO OTMETHTh HECOOTBETCTBHE aOCTPAKTHOTO
MBILIIEHHUS y PYCCKOSI3BIYHBIX CTYIEHTOB (KOTOPOE NMPAaBMWIBHO BBIPAXKACTCS
JICKCUYECKH) M TPAMMAaTHYECKUMH CPEACTBAMHU €ro BhlpakeHus. HecMmotps
Ha TO, YTO aBTOPBI MBICIAT BHOJIHE a0CTPAKTHO U MPH 3TOM OCYIIECTBISIOT
CBOMCTBEHHOE AHIJIOSN3bIYHOMY MBIIIICHHIO MPOTHBOIIOCTABICHUE, TEM HE
MeHee, OHU He CBS3BIBAIOT TO IIPOTHUBOIOCTABJIEHHE C 00S3aTENbHBIM YIIOT-
pebienuneM HyneBoro apTuUKiIL. KOHEYHO, M3y4aromine AaHTJIMHCKUN S3BIK
Mornu Ob1 6osiee 2pPeKTUBHO MCNONB30BaTh KaK JAHHBIE CIOBaped, Tak W
rpaMMaTHYeCKUX CHpPaBOYHUKOB. HO B HUX MO BIOJIHE MOHSTHBIM MPUYUHAM
OTCYTCTBYIOT TOJIKOBaHUSI KATETOpUAIbHbIX 3HAYEHHH CYLIECTBUTEIbHBIX.

YnorpediaeHue nMeHHBIX GOpPM ¢ HeompeaeJdeHHbIM apTHKJIEM BMe-
CTO HyJIeBBIX apTHKJeBBIX (popM. B nanHOM pasnene npojoikaercs: pac-
CMOTpEHHE TIpoIecca SI3BHIKOBOTO a0CTPardpOBAaHUS M €r0 HEeaJeKBaTHOTO
OTpaXeHHS B COYMHEHMSX PYCCKOS3BIYHBIX CTYAEHTOB (OPMOH C Heolpene-
JICHHBIM apTUKJIEM. B KOJIMYeCTBEHHOM OTHOLIEHWH MPUMEPOB NPUBOAUTCS
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MEHbIIIe, HO OHU B HE MEHBIICH CTENEeHH NEeMOHCTPUPYIOT HEOCO3HAHHOCTh
MPUBJIEKAEMOro B MPOIECCE HAMMCAHWS aOCTparMpoOBaHUs, a TAKXKE CTPEM-
JICHUsI K KOHKPETH3aLMH TIPeIMeTa MBICIIH.

Nwmeroruiicss MaTepruan 1aeT BO3MOXKHOCTh MPEJACTABUTh €0 B BHJIC IBYX
IPYII: B MEPBYIO TPYIIY, CAMYI0 MAaJOYUCICHHYIO BOIUIM CYLIECTBHTEIb-
HBIC, OOBIYHO YIOTPEOISIOIMECS KaK KOHKPETHBIC UMECHA, HO BMECTE C TEM
JIOMYCKAIOUINE BAPUATUBHOCTD B YIIOTPEOJICHUH apTUKIICH, a BTOPYIO TPYIIITY
COCTaBHIIM COOCTBEHHO aOCTPAKTHBIC CYLICCTBUTEIbHEIC. B mepByro rpymmy
BOLIIM CYIECTBUTENIbHbIC man U machine. B npuBOANMOM HIDKE MpUMeEpe
TPOSIBIISICTCS. Pa3HUIA MEKAY JBYMsI MBICIUTCIBHBIMH MPOIECCaMU — abCT-
parupOBaHMs M KIACCH(DHUKALUK, U IIO3TOMY UMEIOTCS TPeOyIoIIHe MosiCHe-
HHUS JIBE apTUKIIEBbIE (POPMBI UIMEHU Mman — NPABWIbHAS U HEMPABUIIbHAS:

But @ man can never be a robot, though sometimes he has to come up to
this invisible edge between *a man and *a machine, but it is too dangerous.
<ICLE-RUS-MOSC-0009.4>

HecMoTpst Ha 3HAYMTEIbHOE BHEIIHEE CXOJCTBO JBE Mapbl OKa3bIBAIOTCS
NPUHIMITHAIFHO Pa3HbIMU B IUIAHE BBIPAXKAEMOI'0 HMMH KaTErOPHAILHOTO
3HaveHus. [lepBasi mapa BIOJIHE a/IEKBATHO IEpeaeT 3HA4YCHHE CPaBHEHUS,
TaKk Kak poOOT MpeACTaBIIsieT COOOW MEXaHW3M, CO3JaHHBIN KaK MoJ00ue
Ye0BeKa, YTOObl OOJNIErYUTh €My JKH3Hb W BBIOJHSITH TSDKEIYIO MM HEWH-
TepecHyro paboty. [Toaromy BHemiHe poOoT (M B (haHTACTHYCCKUX (PHIBMAX,
U B PEalbHOCTH) YaCTO MOXOXK HA YENIOBEKAa: Y HEro €CTh «roJOBay», «TYJIO-
BUIIIEY, «PYKI», HOTH», U OH MOXKET JIaXKe «TOBOPUTHY.

Bo BTOpOIt Nape ©MeH HEONpPECICHHBIH apTUKIb YKE HE COOTBETCTBYET
MBICIIM aBTOpa cOYMHEHUs. Paccyxnast n npoBojs 06o0ieHrne, OH He 3ame-
THUII, KaK [TOJHSJICS Ha CaMblil BRICOKHH YpOBEHb aOCTPAaKIMH, B OCHOBE KO-
TOPOTO JISKUT IPOTHBOIIOCTABIICHNE JIyXOBHOCTH YEJIOBEKa, €r0 TBOPYECKO-
ro Hadaja ¥ OE3IyXOBHOCTH MAIIMHBI, HECIIOCOOHOW HHWYEro co3maTh 0e3
yesoBeka. O0 3TOM CBHAETEIBCTBYET IPOJOJIKEHHE!

A man is the only being having a soul. This abstract notion of which po-
ets have sung praises for ages is naughty and hard to predict. <ICLE-RUS-
MOSC-0009.4>

OTMeTuM, YTO TAaKOE YHOTpPEOJICHHE UMEHU machine, XOTS U TpaMMaTH-
YECKM HETOYHOE, SIBJISICTCS HeCTaHAapTHBhIM. UTO KacaeTcs HOPMATHBHOTO
yIOTPEOICHHUS, TO CIOBAPh MPEJIaracT TOJIbKO OJHY WILTFOCTPALIUIO:

Theses companies do everything by machine theses days. (Macmillan)

[IpuBencHHBIC Ba MpHMEpa Ha CPaBHCHHE aOCTPardpOBAHUS M KIIACCH-
(uKanuKu NOKa3bIBAIOT, YTO PYCCKOS3BIYHBIM M3YUYAIOI[MM aHTJMUCKHN SI3BIK
JIOBOJIBHO HENPOCTO MPEOJI0JIETh TPaJUIMOHHOCTh BOCHPHUITHS 000X CyIle-
CTBUTEJIbHBIX KaK KOHKPETHBIX M OCO3HATh HaJM4Ke LIMPOKOrO AMara3oHa
BapbUPOBaHMs YMOTPEOICHHS OMHOIO M TO )K€ MMEHH, KOTOPOE CIOCOOHO C
MOMOIIBI0 apPTHKISA IepeJaBaTh pa3HbIC MPEICTABICHUS, COCTABIIIOIINE
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KkaTeropuio. K ToMy ske IM KpaiHe CJI0KHO TaKKe IPOBECTH PA3HUILY MEKILY
NPOTUBOIIOCTABICHUEM U CPAaBHEHHEM, TaK KaK B PyCCKOM SI3bIKE 3TH OIepa-
MU HE HMMEIOT IPaMMaTHYeCKOr0 BBIPAKEHHS, a B IOBCEIHEBHOH XKU3HH
4acTO CMEIINBAIOTCSL.

INoaTBepkIeHUEM TOMY MOTYT CIIY)KUTh MHOTOYHCIICHHBIE OTIEbHBIE
yIoTpeOIeHUs] UMEHH man B aOCTPaKTHOM 3HAUCHUH, KOTOPOE aBTOPHI He-
aJIeKBaTHO IIEPEAIOT C IIOMOLIBIO HEONPENEICHHOTO apTHKIIA:

As soon as insects which spoil crops and bacilla which ruin living be-
ings’health get used to the counteraction made by *a man he has again to find
out new means to fight against them. For instance, vaccines against those
bacilla which cause catching deseases, such as typhoid, smallpox, plague and
now AIDS. As soon as *a man invents a medium to counteract their effect,
new kinds of threats appear much stronger and more malign than the previ-
ous... <ICLE-RUS-MOSC-0001.5>

And never, as far as our civilization is concerned *a man has come so
close to self-destruction. <ICLE-RUS-MOSC-0002.4>

Military service gives *a man an opportunity to feel himself *a part of his
country. <ICLE-RUS-MOSC-0003.5>

Kak crnenyer n3 npuBeIEHHOT0 MaTepHana, Uil TPaMOTHOTO yrnoTpedie-
HHS TpeOyeTcsl MOHMMaHNe OCOOCHHOCTEH aHTJIOSN3BIYHOIO MBINUICHHS M B
CBSI3M C OTHM OCO3HAaHHME TOHKOCTEH HCIIOJIb30BaHUS apTUKIICH MPU CYIIECcT-
BUTEIBHOM, KOTOPBIE ONPEHEINISIOTCS Pa3IM4YeHHEM TAaKuUX OINepaluil, Kak
MPOTUBOIIOCTABJICHUE M CPAaBHEHHE, PETYJIMPYIOINX IPOLEecChl abCTpaKIum-
KOHKPETU3aLH.

Yactp 2. Hpouecc maccmbnxaunn n €ro HEIpaBUJIbHOC I'paMMaTHUYC-
CKO€ BBIPpAXCHHUE

Kak yxe orMmeuanoch paHee, mpolecc KiacCu(UKAIMA B aHTIHUIACKOM
S3bIKE TIPEJCTABISIET CaMyI0 3HAYUTENBHYIO TPYAHOCTH JUIS H3y4aroUIHX.
XoTs B KOJMYECTBCHHOM OTHOIICHHUU «3aMEHA» HCOIPEICICHHOTO apTHKIIS
(118 ciydaeB) ycTymaeT «3ameHe» ompeaeieHHoro apTukis (203 ciygas),
CIOIa CIEIyeT OTHCCTH W MHOTOYHCIICHHBIC CIy4aW HEMPaBUJIBHOTO YIIOT-
pebuieHnsT OTPENeNICHHOTO W HEOMPECICHHOTO apTHKIISI TaM, rjie TpeboBa-
JIOCh TPAMMATHYCCKOE OIMYIICHUE APTHKIIA A 0003HAUCHHS MHOMXCCTBCH-
HoctH (95 cnmydaeB). B 3amaun maHHOTO pasjena BXOIUT MOAPOOHBINH pa3dop
OmuUOOK € IENbI0 TOKa3aTh HEOCO3HAHHOCTh COBEPIIACMOI0 PYCCKOSI3bIYHBI-
MH CTyIEHTaMH Ipoliecca Kiaccupukauu 1 0a30BOH Ul HEr0 KOTHUTHB-
HOW OIlepalyu CPaBHCHHUS, YTO OOBACHIET HEBEPHBIH BBIOOP rpaMMaTHYC-
CKHUX CPE/ICTB.

B cOOTBETCTBHH C MMEIOUIMMCS MaTepUalIOM, OYIyT MOCIIEIOBATEIBHO
PacCMOTPEHBI TPU TPYIIIbl HAPYIICHHUIH: «3aMEHa» HEONPEICICHHOTO apTHK-
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JA ONPCACICHHBIM ApPTHUKIIEM, <«3aMCHA» I'paMMaTU4Y€CKOIro ONYHICHUA ap-
THUKJIA U «3aMCHa» HEOIPCACIICHHOTO apTUKIIA HYJICBbIM aPTUKIICM.

YnorpedjeHne onpeaeJeHHOro APTHKJIA BMECTO HeOINpedeJleHHOro
apTukJjs. 13 obmero yncna ommbok B 0003HAUEHHUH Tpoliecca Kiaccugu-
kammu (118), Ha «3aMeHY» HEONpEIEICHHOTO apTHUKISA ONpelcIeHHBIM ap-
THUKJIEM HpUXOAUTCs 39 cilydaeB, M Cpein HUX He ObUIO HAiJICHO HU OJHOTO
yIOTpeOIeHus, KOTOpoe Obl SBHJIOCH CIEACTBUEM IIpoLecca WHIAWBHIYaIU-
3anuu. HanomHuM, 4TO JUIsl MHAMBUIYAJIM3alUK XapaKTEepHO IIOJHOE OTCYT-
CTBHE KaK IPOTHUBOIIOCTABICHHS, TaK U CpaBHEHUs. HampoTus, B UMerOIIeM-
Csl MaTepHaje UMEIOTCS BCE TIPU3HAKU CPaBHEHHS, T.€. yKa3aHHEe Ha CXOJCTBA
Y pa3sINuusi NpeIMEeTa MBICIH, OTHOCUMOT'O K HEKOTOPOMY KJIaccCy.

KpaiiHe penkuMmu SBISIOTCS ClIydaW yNoTpeOJIeHHUs MMeH 0e3 CpaBHH-
TENIBHBIX onpeenenuii. Hanpumep:

And this is dangerous mainly for children, because they are forced to
watch this till the time they begin to understand the difference and the neces-
sity of making *the choice every time they watch a film or a TV pro-
gramme.<ICLE-RUS-MOSC-0012.5>

*The company might employ an uneducated worker and pay him less
money than to a professional one. ...<ICLE-RUS-MOSC-0003.5>

B npuBeneHHBIX BBICKa3bIBAHMAX ONPEIEICHHBIN apTHKIbL Iepen BblIe-
JICHHBIMH CYIECTBUTEIBHBIMH HE MOXKET CUMTAThCS OIPABAAaHHBIM, TaK KaK
BO BCEX HUX NPHCYTCTBYET KaTeropuajbHOEe 3HaUCHHE CpaBHEHHs. B mepBom
NpUMEpEe YEIOBEK OTHOCHTCS K KJaccCy JIIOJEH, M NpU 9TOM caM Kiacc He
UHAUBHIYaIU3UPYeTCs, Beb pedb HACT O TOJBKO TEX JIIOAAX, KH3Hb KOTO-
PBIX OCJIOXKHSIETCSl (PUHAHCOBBIMM NPOOJIEMaMH, a, 3HAYUT, OHH UMILTHLIUTHO
CPaBHHBAIOTCS C TEMH, KOMY UX ynaercs u3bexarb. Bo BTopom mpemioxe-
HUM aBTOp MMEET B BHJY BBIOOp, KOTOPBIH BCerna, Kak YK€ OTMEYalloch
paHee, CBs3aH CO CpaBHEHHMEM. B JaHHOM cilydae rOBOpHTCS O BBIOOpE M3
JIBYX BO3MOXKHBIX ITOCTYIIKOB, KOTOPBIE €KEJIHEBHO JIEJIAET YEJIOBEK, BKIIIO-
Yasi TEJIEBU30p, & UMEHHO CMOTPETh WM HE CMOTpPETh Ty WJIH HMHYIO IIPO-
rpamMmy. Hakoner, B TpeTbeM NpHMepe ONpENeNICHHBIH apTHUKIb ObU ObI
OIpaBJaHHBIM TOJIBKO, €CJIM OBl aBTOP YKa3bIBaJl HA KOHKPETHYIO KOMIIaHHIO,
YK€ YIOMMHABIIYIOCS B TEKCTE. 37IeCh K€ KOMIIaHWSI UMIUIMIIUTHO CPaBHU-
BaeTci C JAPYTMMH pPaBHOLCHHBIMH JIETIOBBIMH OpraHM3auusMu  (firm,
business u 1p.).

B 1menmoM 0COOEHHOCTBIO BCEX OIMMOOYHBIX YIMOTPEOJECHUH WMEHHBIX
($opM ¢ omnpeneneHHbIM apTHKIEM BMECTO HEOIPEeIeHHOTO apTHKIIS SBIIs-
eTCsl HaJIMYKMe OIMCATEeNIbHBIX ONPEACNICHUH, KOTOPhIe IPU3BaHbl yCHIMBATh
CpaBHEHHE, a HE YCTPaHATh €ro, YTO XapaKTepHO ISl OrpaHMYMBAIOIINX
OlpeNieNieHNi TPH KOHKpEeTH3aluu. PaccMOTpUM psif OMIMOOK, BCTPETHB-
IIUXCS B MMEHHBIX (popMax ¢ onpeneseHHsIMH, BhIPaKeHHBIMY ITpUJIaraTelib-
HbIMH. [loguepkHeM, 4TO orpeseseHus HOCSAT BTOPOCTENIEHHBIN XapakTep u
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TOJIBKO YCHJIMBAIOT MPOLIECC CPaBHEHHS, MOKa3bIBas, 4TO MPEAMET MBICIH,
BBIpDXKAEMbIii MMEHHOH (OPMOH C apTHKIEM HOMJIEKHUT KIIACCU(PHUKALUH.
Oco0eHHO TIOKa3aTeNBHBIM ISl CPABHEHUS SBJSIETCS YIMOTpPEOJIeHUE MpuJia-
rateibpHOro similar:

The religions of all civilizations were their products and followed *the
similar pattern: religions enhanced progress at the beginning and then inhib-
ited it. Now we are witnesses of *the similar process concerning television.
<ICLE-RUS-MOSC-0019.2>

Kak cieayer n3 JaHHOTO BbICKA3bIBaHMUS, aBTOP YCTAHABIMBAET CXOJCTBO
MEXKIy MOJCNSIMH Pa3BUTHS M NPOUCXOASAIIMMH B OOIIECTBE IPOLECCaMHU,
KOTOpPOE MMIUTHLIUTHO IPEAIONAracT U pa3inyus.

B cnenyomux npuMmepax Hajaudue ONPECICHHUl Takke obecrednBaet
YCWIICHNE UMIUTMLUTHOTO CPABHEHUSL:

The university gives us *the theoretical basis and the main skills for our
future profession. <ICLE-RUS-MOSC-0013.5>

The aggravation of social relations leads to the decline of moral principles
and tension between people and forms *the negative attitude. <ICLE-RUS-
MOSC-0009.6>

From 1997 we have a more humane Criminal Code. Many convicted per-
sons will not be executed . I think that it is *the progressive step of our soci-
ety.<ICLE-RUS-MOSC-0009.6>

One can hardly deny how radically the atmosphere changes in spring
when newly appeared leaves and blossoming trees give a stream of freshness.
Why not make life *the constant spring? <ICLE-RUS-MOSC-0001.5>

The last great discovery — the computer and computer games — made it
possible to get into *the endless amount of realities.

The argument for that is that nobody can expect perfecr justice so it is un-
reasonable to adopt *the unjust imperfect solution...<ICLE-RUS-MOSC-
0004.4>

Even Marx’s own theory and idea of *the glowing communist future were
a kind of opium for those who were eager to build it.<ICLE-RUS-MOSC-
0015.6>

They content that capital punishment undoubtedly guarantees the popula-
tion protection against the most cynical and incorrigible murderers, because
to their mind, there will not be *the second chance for the criminals.<ICLE-
RUS-MOSC-0009.6>

C mnoMOIIBIO ONpesesieHHii BHYTPU KJIaccoB, 0003HAYaeMbIX MMEHaMHU
basis, attitude, step, spring n solution, pon3omUIa AanbHEHIAsS KIaccupu-
Kalys, 1 00pa3yroTCsi COOTBETCTBYIOIIUE OAKIACCH], KOTOPBIE UMILIUIIUTHO
CPaBHUMBAIOTCS C APYTHUMH TOAKIAcCaMu: a theoretical basis — a practical
basis; a negative attitude — positive attitude; a progressive step — a regres-
sive step,; a constant spring — a short (normal) spring,; an endless amount — a
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small amount; an unjust imperfect solution — a just perfect solution; a glow-
ing future — a sad, pessimistic future; the second chance — a third/fourth
chance.

YnorpediaeHue onpeaeeHHOr0 apTHKJIS BMeCTO IPAMMATHYECKOIo
onyuleHust apTukiasi. Kak yxe roBopuioch, «3amMeHa» IPaMMaTHYECKOIo
OIyIICHHs apTUKIS JUIs 00O3HAYEHHsS MHOXKECTBEHHOCTH IPOSIBHJIACH B
aHAJIM3MPYyEMOM MaTepHale MHOTOKPaTHO, O 4eM roBopsT 1mdpsl. Bceero
oTMeueHo 95 ciyyaeB, Cpein KOTOPBIX CIIEAYET BBLACIUTD 63 HENpaBUIIbHBIX
yIOTPeOICHUI ONPEeNeeHHOr0 apTUKisL ¢ (GopMaMu CYIIECTBUTENbHBIX BO
MHO)KECTBEHHOM 4ucie, 29 cilydaeB HENpaBWIBHOTO yNOTpeOieHus: cooupa-
TEJIBHBIX CYIIECTBUTEIILHBIX C ONPEICIICHHBIM apTHKIEM M 3 ynoTpeOiieHus
HEOTPEIEJICHHOT0 aPTUKIISI ¢ MIMEHHBIMH ()OPMaMH MHOXKECTBEHHOTO YHCIIA.
[Mocnennsis rpynma U3 Tpex NEPeYUCIEHHBIX paccMaTpUBaThes He OyIeT, Tak
KaK MPUYMHA ATHX IPYObIX OIIMOOK MPEICTABISETCS COBEPIICHHO OYEBU-
HOM M KpoeTcsi B KpaiiHeW HEBHMMATEJIbHOCTH IHIIYLIUX U MpeHeOpexeHUn
K OJTHOMY M3 CaMbIX CTPOIUX PABHJI aHTIIUHCKON IPaAMMAaTHKH.

UYro kacaercsi caMOi MHOTOYHMCIIEHHOM TpyIIbI OMIMOOK, TO MX CIEAYET
pa3bsACHUTH, II0Ka3aB HEONPABIAHHOCTh YIOTPEOJIICHUH OMpe/IeIEHHOTO
apTHKJIS, TOCKOJIBKY B HUX SIBHO IIPUCYTCTBYET cpaBHeHue. OOpaTumcs K
npuMepam:

They (women) abandon themselves to work and do their best to work as
men do and even better , to achieve ther results *the men achieve. <ICLE-
RUS-MOSC-0002.5>

A great danger is gaps in the ozone layer which let through *the harmful
rays destroying all *the living cells. <ICLE-RUS-MOSC-0001.5>

Life in big industrialized densely populated cities has made citizens weak
and less resistatnt to various illnesses. It causes nervous breakdowns and
different psychological and physical deseases, such as depression, *the feel-
ings of envy, competition, mutual misunderstanding and even suicides.
<ICLE-RUS-MOSC-0001.5>

In general, nature is such a harmonious system that it can control its inner
processes by either making up for *the lost elements or decomposing unnec-
essary compound substances into simpler elements... It it quite obvious that a
man who breaks into the harmoniously established worldwith *the machines,
industry and radioactive substances will weaken the capacity of natural proc-
esses for self- regulation and could cause an ecological imbalance.<ICLE-
RUS-MOSC-0001.5>

And without discussing the quality of thses plays we can’t say that they
are not *the works of art. Maybe being a little bit unusual, *the works of
modern_art need even more imagination to understatnd them, than *the old
ones.<ICLE-RUS-MOSC-0012.5>
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[IpuBeIeHHBIX TPUMEPOB, COCTABISIONIMX TOJBKO MAaJyH 4YacTh BCEX
HUMCIOIIUXCS, BIOJHE JOCTATOYHO, YTOOBI YBHIETh, HACKOJIBKO HEalCKBAT-
HBIM B K&XJIOM M3 HHUX SIBIISICTCSI ONPECICHHbBII apTHKIIb, TAK KaK K 3Ha4e-
HUIO MHOXXCCTBEHHOCTH, BBIpakacMoil (hOpMOil MMEHH BO MHOXKECTBEHHOM
4Kcie, OH JO0AaBiIsSeT 3HAYCHHUE BCEOOIIHOCTH MPEAMETa MBICIH, YTO COOT-
BETCTBYET B PYCCKOM SI3bIKE HCIOJB30BAHHUIO MECTOMMEHHS 6ech. VHaue
rOBOpSI, HE3aBUCUMO OT TOTO, €CTh Hepe]| CYIECTBUTEIbHBIM MPHIIAraTelb-
HOe all Wiy HeT, YhTaTeNb JNOJDKCH BOCHPUHUMATH ATH YHOTPEOJICHHS Clic-
nytommM obpaszom: all the men, all the harmful rays, all the living cells, all
the feelings of envy u 1.1. Mexay TeM, aBTOPbI HMCIOT B BUJIy KJIacCU(pHKa-
[0, CPaBHHMBAas MYXXYWH M JKCHIIUH, BPCIHBIC M IOJIC3HBIC KOCMHYCCKHE
JIy4H, pa3jM4HbIC HEraTUBHbBIC MOCIEICTBUS [UIOXO0H IKOJIOTUH | T.N. Penko,
HO BCE JKE€ BCTPEUACTCS U SKCIUIMIMTHOE CPABHEHHE, KaK, HAIIpUMED, B COYH-
HEHUH, B KOTOPOM IIPOBOJUTCSI Pa3HHUIIA MEXKIY COBPEMEHHBIMHU MPOH3BE/IC-
HUSIMH UCKYCCTBa U pab0TaMH MPOIILIOTO.

3HAYNTENFHBI MHTEPEC MPEICTABISIIOT CO00 OIMMOKH, COCTOSIIHE B
YIOTPEOJICHUU ONPEACICHHOTO apTUKIS C CYIICCTBHTCIBLHBIMU people u
society, mepesi KOTOPbIMHU ONPABJAHHOE OTCYTCTBUE APTUKIIS SIBIISIETCS, MO
CYTH, €r0 rpaMMaTHYECKUM OMYIIEHUEM, TaK KaK B 3TUX CIy4asX OHO PaB-
HOIICHHO OTCYTCTBHUIO apTHKJISL TIepe]i MMEHHBIMH ()OpMaMH BO MHOXKECTBEH-
HOM d4mcie. PaccMOTpuUM MOAPOOHO HCIONB30BAHUE CYIECTBUTEIHLHOTO
society, KOTOpOE 10 KOJIMYECTBY OIIMOOK MPEBOCXOJHUT BCE OCTANIbHBIC HMe-
Ha B mMerorieMcs: Matepuane. OHO JOMYCKaeT BapUATHBHOCTH B HCIIONB30-
BaHUU apPTHUKIEBBIX (OPM, O YeM CBHUJETEILCTBYIOT CIIOBAPHBIC JaHHBIC.
CpaBHHM CHaudaya 3 rpymibl IPUMEPOB, U3BJICUCHHBIX M3 PA3HBIX TOJKOBBIX
cJIoBapei:

1. a) Society has to be prepared to support its elderly people. (Macmillan)

b) The scheme aims to encourage the reintegration of prisoners into soci-
ety. (Macmillan)

¢) The protesters were drawn from a broad cross-section of society.
(Macmillan)

d) Racism exist at all levels of society. (Oxford)

e) policies that will benefit society as a whole (Oxford)

f) Good writing has still a place in contemporary society. (Macmillan)

2)The novels reflect the values of Victorian society. (Macmillan)

h) The picture outraged polite society. (Macmillan)

i) They were discussing the problems of Western society. (Oxford)

j) Their daughter married into high society. (Oxford)

2. a) The question is whether we have sufficient resources to sustain an
industrial society. (Macmillan)
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b) Never forget that we live in a multicultural society. The question is
whether we have sufficient resources to sustain an industrial society. (Mac-
millan)

¢) demand created by a_consumer society (Oxford)

d) Can Britain ever be a classless society? (Oxford)

3. a) The American Society of Newspaper Editors (Oxford

b) She joined the local history society and made some new friends.
(Macmillan)

¢) a member of the drama society (Oxford)

d) He joined the local history society and made some new friends.
(Macmillan)

[IpuBeneHHBI MaTepuan MOKa3bIBaeT, YTO B SI3bIKE MPEOOIANAI0T YIOT-
peOeHnst TaHHOTO MMEHH 0e3 apTHKIIs, 3HaYeHHE KOTOPHIX C(HOPMYIHpOBa-
HO ciexyrommM obpa3om: «people in general living together in organized
communities, with laws and traditions controlling the way towars one an-
other» (Macmillan). THade roBops, society u people SBISITOTCS CHAHOHUMAMH,
a UM people onpenensieTcs B cIoBape Kak MHOXKECTBEHHast (popMa CyIIecT-
BHTENBHOTO person.'’ V3ydeHue WITOCTPaTHBHOM ()Pa3eoIOrHH TAKKe MOJ-
TBEPKIAET, YTO OTCYTCTBUE APTUKIISL CIIOCOOCTBYET rpaMMaTHYecKoMy 000-
3HAYEHHI0O MHOXXECTBEHHOCTH Ha (DOHE CpPaBHEHMS: B3IVISbI OOJBILIOTO KO-
JMYECTBA JIIOJIeH, NX HPABCTBEHHBIE W KYJbTYpHbIE LIEHHOCTH, a TaKKe HOP-
MBI TOBEJICHHSI COIMOCTABILSIFOTCS, BO-NIEPBBIX, C B3MIAaMH M ITOBEACHHEM
OTZAEJNBHBIX NPEICTaBUTENEH, IPOTHBOPEYAIIMMH IPHHATHIM HOpMam (TIpH-
Mepsl 1 — b, ¢, d, g), U, BO-BTOPBIX, — C YCTOSIMU OOIIECTBA IPYroi ATOXH,
JPYroro rocyaapcrBa WIN K€ JIPyrod COLMaIbHOW IPYMIBI BHYTPH CTpPaHBI,
T.€. OCO3HAIOTCS BO BPEMEHHOM, Teorpapu4eckoM U COLHAIbHOM CPAaBHEHHU
(npumepsr 1 — f-j). [IpoTuBonocTaBIEHNs OBITH HE MOXKET, TaK Kak 3TO HPO-
THUBOPEYUT JIOTMKE AHIJION3BIYHOTO MBIIUICHHS: KaK M CaMuX JIIOAEH, UX
B3IJISI/IBI HEJTB3S! TIPOTHBOIIOCTABIISITH B CHITY OOIIEH 4eI0BEeYECKOH PUPOIH,
CIOCOOHOCTH MBICIUTh M BBICKA3bIBaTh CBOE MHEHHUE.

CpaBHeHue B (hopMe MHOKECTBEHHOCTH, BBIpa)KaeMoOe MMEHEM society,
MHTEPECHO COMOCTaBUTh CO CPAaBHEHHWEM B BHJE CAWHUYHOCTH, T.C. KOT/a
JAHHOE MMs yHOTpeOiseTcs ¢ HEONpeleieHHbIM apTHKIeM. 37ech yXKe He
UMeeTCs. B BUAY JICJICHHE HACEICHHs TOW WM MHOW CTpaHbl Ha TPYIIIBI.
IIpencraBnenust 06 oOIIECTBE B LIEJIOM IOABEPralOTCSl CPABHEHUIO HA OCHO-
BaHUU HEKOTOPBIX MPU3HAKOB, HAMPUMEP, B COOTBETCTBHH C YPOBHEM TEX-
HUYECKOTO pa3BHUTHUs (IpUMeEpHI 2 — a, ¢), Hanm4yus kinaccoB (mpumep 2 — d),
HAIIMOHAJIBHOTO cocTaBa (mpumep 2 — b), 3TO 3HAUEHHWE CYKaeTcs IO THIIA
obmectBa. OOpamiaer Ha ceOsi BHUMaHUe TOT (DaKT, YTO B TOM KJIACCUPHIIH-
POBaHHOM CMBICJIE JIAHHOE CYILIECTBUTEIHHOEC MOXKET YHOTPEOISATHCS TOIBKO

1% [Macmillan 2000: 1050]
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C ompezeneHueM, 4TOObI MTOKa3aTh MATBHEUITYIO0 KJIACCU(PHUKAITUIO, WIN CYyO-
KaTeropu3aIfio BHYTPH KiIacca.

Uro kacaetcs GpopM JaHHOTO UMEHH C ONPE/ICNICHHBIM apTHKIIEM, TO OHH
YMECTHBI B T€X JOCTATOYHO PEAKHX CIy4asx, KOrJa COOTBETCTBYIOT Y3KOMY
NPE/ICTABICHHIO, HUKAK HE CBS3aHHOMY CO CpaBHeHHeM. Toraa oHu 0003Ha-
YArOT HEOOJBIIOE YHCIO JIFOJCH, BOBJICUCHHBIX B ONPEICIICHHBIA BUI JCs-
TENILHOCTH, YacTO OCYILECTBIISIEMOIl Ha OrpaHMYCHHON TEPPUTOPHHU, HANPH-
Mep, B KaKoH-T100 0J(HOI cTpaHe (mpumep 3- a) Wi OAHOM ropojie (rpume-
pei 3 — Db, ¢, d) u T.11. Hamnume onpeneneHuii Takke sBIsSETCS 00513aTebHBIM,
TaK KaK OHHU 3aKPEIUIAIOT OJWH KaKoW-THOO Mpu3HAK (BHE CPaBHEHUS C JIPY-
TUMH PU3HAKAMH), H IO3TOMY HOCSAT OIPAaHMYHBAOLIHIA XapaKTep.

OOparuMcsi Tenepb K rpaMMaTHYeCKHd HENPaBHIBHOMY HCIOJIb30BAHUIO
CYILECTBUTENIBHOTO SOciety B peUH CTYJICHTOB:

In my opinion, we can’t say with certainty, categorically that a person’s
financial reward should be commensurate with his contribution to *the soci-
ety. <ICLE-RUS-MOSC-0016.2>

I can’t say I am absolutely sure that it is right, but this fact, in my opinion,
shows us vividly the level of *the society, in which it is believed that every-
body has the right to have good living conditions...<ICLE-RUS-MOSC-
0016.2>

People of such professions, including the most famous ones, and scien-
tists should definitely form the elite of *the society. Though it is not in this
country, in general it should be true. <ICLE-RUS-MOSC-0016.2>

We have to face the fact that feminists have caused a lot of harm both to
*the society and the women’s liberation movement, to the whole idea of
women’s liberation. <ICLE-RUS-MOSC-0002.5>

*The society must protect people from cruelty, all of them, including
criminals. <ICLE-RUS-MOSC-0003.4>

*The society has to give the helping hand to someone who stumbled.

Our aim (I mean the aim of *the society) is to rehabilitate criminals and
not to make them suffer or to humiliate them. <ICLE-RUS-MOSC-0004.4>

On the one hand, it seems to be an indisputable question that criminals
should be isolated from *the society. <ICLE-RUS-MOSC-0012.2>

*The society doesn’t benefit from prisoner’s work. <ICLE-RUS-MOSC-
0012.2>

Maybe it could be better not to put those people in prison, whose crimes
are not very serious and who are not somehow dangerous to *the society.
<ICLE-RUS-MOSC-0012.2>

And no doubt, it is in the interest of *the society not to let these new
crimes be committed. <ICLE-RUS-MOSC-0012.2>

A criminal is alienated from *the society and sometimes even from his
family. <ICLE-RUS-MOSC-0012.2>

73



If a person is quite normal, has no previous conviction and is not danger-
ous to *the society, the court may put that person on probation. (It is possible
only with criminals who committed less dangerous crimes). I don’t mean too
soft sentences for people who are dangerous to *the society and should be
isolated from *the society. <ICLE-RUS-MOSC-0001.2>

Humane methods which will give criminals a chance to become fully val-
ued members of *the society must be put forward. <ICLE-RUS-MOSC-
0002.2>

In most criminal cases it is *the society that must take the responsibility.
<ICLE-RUS-MOSC-0002.2>

Hcxonst u3 conepkaHusi, TaHHBIE IPUMEPHI LEIecO00pa3Ho pa3/iesuTh
Ha JIB€ TPYIIIIBI, TIepBasi U3 KOTOPBIX BKIIOYAET nmpuMepsl 1-4, a BTopas — Bce
ocranbHble. [ mepBOW IPyNIBI XapaKTEpPHO COIOCTaBIEeHHE OOIecTBa B
L[EJIOM C €€ OTACNbHBIMH MPEICTABUTENSIMU: B MEPBBIX JBYX BBICKA3bIBAHUSIX
BCE WICHBI 00IIECTBAa YPaBHUBAIOTCS B IIPaBax Ha JOCTOMHOE BO3HArpaxkie-
HHE 32 CBOH TPy Ha MOJb3y OOILIECTBA, 2 BO BTOPOM — B IPaBe HA XOPOLINE
yCJIOBHS XM3HU. B TpeTbeM M 4YeTBEpPTOM NPEIIOKEHUSIX, TOBOPS O POJIU
VYEHBIX B 00ImIecTBE (KOTOPHIE COCTABISIFOT €0 AJIHUTY) U (DEMHHHUCTCKOTO
JIBIDKCHHS, aBTOPBI BBIJCISAIOT B HEM YacTh U TAKMM 00pa30M CPaBHUBAIOT €€
C LETbIM 110 HPO(EeCCHOHATBHOMY M COLMAIIbHO-HICOIOTHIECKOMY MpPU3HA-
KaM.

B ocrasibHbIX, JOCTATOYHO OJHOPOJHBIX [0 COAEPIKAHUIO BBICKa3bIBAHH-
SX, aBTOPbI 3aTParuBalOT B OCHOBHOM TEMY IPECTYIMHOCTH M OTHOLICHUS K
Hell oOmecTBa. B HUX oOHapykMBaeTcss MHOTO OOIIET0 CO CIIOBApHBIM HJI-
JIOCTPATHBHBIM MaTepHaioM. Pa3zHuIia 3akitoyaeTcst B TOM, YTO, UCIIOJIB3Ys
HY)XHbIE JIEKCHYECKUE CPEJCTBA, aBTOPHI HAPYIIAIOT IPAMMATHYECKYIO HOp-
MY, TaK KaK C TOYKM 3PEHMs HOCHTENICH aHIVIMICKOro s3bIKa C IOMOILBIO
OTPE/ICTICHHOTO APTUKIIS aHAIN3UPYyEeMOe MMsi IPHOOpeTaeT HeOonpaBIaHHO
KOHKpPETHOE 3BydaHue. A Bellb pedb HJIET O CPaBHEHHH HPECTYITHHKOB C
HPABCTBEHHBIMH M 3aKOHOMOCJYIIHBIMU JIIOJbMH, COCTABISIFOIIMMHU OOJIb-
IIMHCTBO, WJIM O CPaBHEHHWH OOIIECTBA CO CTOPOHHHKaMH (PEMHHHCTCKOTO
JIBIDKCHUSI, HAXOJSIIMMUCS B MEHbIIMHCTBE. TakuM 00pa3oM, paccMOTpeB
BCE NPUMEPHI, KaK U3 CJIOBapsl, TaK U U3 COYMHEHHH C Y4ETOM KaTeropuajb-
HOTO 3HAYCHUs] CPAaBHEHUS, MOXHO C(HOPMYIHPOBaTh 3HAUCHHE HMMEHHU
society, ynotpeoisemMoro 6e3 apTHUKIIS, KaK «OOJBIIMHCTBO» B MMIUIMIIUTHOM
WM DKCIUIMIUTHOM CPaBHEHHH C «MEHBIIHHCTBOMY», KOTOPOE B CBOIO OdYe-
pelnb, Kak IpaBHIIo, BEIPAXKAaeT HCUUCISIEMOE UMl BO MHOYKECTBEHHOM YHCIIE.

Takum 00pazom, B pacCMOTPEHHOM MaTepuasie He ObUI0 00HApYXKEHO TO-
r0 MakCHMAaJIbHOTO CYXXEHHs 3Ha4€HHs, KOTOPOE COOTBETCTBOBAJIO OBl BBIC-
el CTeNeHn KOHKPETU3alMK HpeaMera Mbicid. HanpoTus, Bo Bcex mpea-
CTaBJICHHBIX OTPBIBKAX M3 COYMHEHHI aBTOPBI MPOBOINIIN MBICICHHYIO KJlac-
CU(UKAIHMIO U TSI TOTO CPAaBHUBAIIM MIPEACTABICHUS O PEJAMETE MBICIIH.
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YnorpedeHne Hy1eBOro apTHKJIsA BMECTO HeolpeaeleHHOI0 apTHK-
Jsi. MarepuajioM JaHHOTO pasjeiia SIBISCTCS HEOINPaBAaHHOE OTCYTCTBHE
apTHKIIA TaM, IJie TpaMMaTHYecKast HopMa TpeOyeT HeONpPeelneHHOTO apTHK-
ast. ITockosbKy TaHHas omIMOKa MPOSIBISIETCSI B OCHOBHOM B CYILIECTBHTEIb-
HBIX C a0CTPaKTHBIM 3HaY€HUEM, eCTh OCHOBAHHE I10JIaraTh, YTO HMEHHO 3TO
00CTOATENLCTBO M IIPUBEJIO K HAPYLIEHHIO, TaK Kak aOCTpakius OOBIYHO
CBSI3BIBACTCS C HEUCUHCIISIEMOCTBIO. B CBS3M ¢ 9THM JaHHOE HAapyLIEHHE MbI
CUNTaEM «3aMEHO» HyJieBoro aptukisi. [loaToMy mpu paccMoTpeHHH Mate-
pHana B HalllM 3aJa4d BXOAWT JOKA3aTEIbCTBO HAJIHMYUS KaTerOpHalbHOTO
3HAYEHMs] CPABHEHHMS, a TaKKe OTCYTCTBHE CBOWCTBEHHOro abCTparupoBa-
HHIO TNPOTHUBONOCTaBIEeHHS. OTMETHM, 4YTO TpyOble OMIMOKH, COCTOSLINE B
OIYILEHNH HEONPEETICHHOTO apTHKIA Iepe KOHKPETHBIMU UCUHUCISIEMBIMU
CYIIECTBUTEIEHBIMH B €JUHCTBEHHOM YHCIIC, U3 aHAIM3a ObLUTH UCKITIOUCHEI.

Haunem ¢ cymecTBHUTENBHOTO soul, €IUHCTBEHHOTO M3 BCEX, YIOTpeO-
JIEHHOTo 0e3 ompeseneHus. DTO O3HAYaeT, YTO B IPaMMATHYECKH IPaBUIIb-
HOHl Qopme, T.e. ¢ HEONPEIENCHHBIM apTUKIEM OHO JODKHO 0003HauyaTh
KJIacc, BHYTPH KOTOPOTO JlalibHEHIIast KaTeropu3aiys He IIPOBOJUTCS:

People engaged in the sphere of entertainment and show business have
always taken it into consideration. A man is the only being having *0 soul.
This abstract notion of which poets have sung praises for ages. <ICLE-RUS-
MOSC-0009.4>

JleficTBUTENEHO, aBTOP IPUUMCIIIET YEJIOBEKa K KIIACCy JKHMBBIX CYIIECTB,
MMEIOIINX AYyIly, CPaBHUBAs €ro C APYTMMH CYILECTBAMH, KOTOpbIE €€ He
UMEIOT. DTOT Cllydaid CYIIECTBEHHO OTJIMYAETCA OT IPAaBMIBHOTO YHOTPeO-
JICHUsI JAaHHOTO UMEHU C HYJIEBBIM apTHKJIEM:!

She committed herself body and soul to fighting for the cause. (Oxford)

They barely have enough money to keep body and soul together. (Ox-
ford)

His poetry contains many beautiful images, but it lacks soul. (Macmillan)

Ilpu pas3HuLE B JEKCHYECKOM 3HAYCHHUHM, NPOSBIIOIIEHCS B 3THX CIIO-
BapHBIX WJUIIOCTPALMSAX, BO BCEX HUX HPOCIEKUBACTCS KaTErOpHAIbHOE
3Ha4YEeHUE MPOTUBOIIOCTABICHUSI. B IepBOM NpPeIIOKCHUH IyXOBHAas CHIA
YeJIOBEKa BCTYIIAET B ONITO3HMLHIO ero pU3N4YEeCKOl OpraHu3aliy, BO BTOPOM
— JIyXOBHBIE MOTPEOHOCTH NPOTHBOIOCTABIAIOTCS MaTepUalbHBIM, a B
TPEeTbeM — JyIlla aCCOLMHUPYETCS] C YyBCTBOM, KOTOPOE OKa3bIBAETCS B KOH-
TpPacTe ¢ MBICIBIO.

B ocTanpHBIX ciydasx «3aMeHbI» HEONPENEeCHHOTO apTHKIIS Iepell nMme-
HEM HEW3MEHHO NPHCYTCTBYIOT OIPEIEICHHS, KOTOPbIE OCYIIECTBISIOT
JaJbHEHIIyI0 KaTeropu3annio BHyTpH kiacca. OOpaTuMcsl K nmpuMmepaM He-
aJIeKBaTHOTO APTHKIICBOTO HCIIOJIB30BAHUS C CYIIECTBUTEIBHBIMU, KOTOPBIE
CIIOCOOHBI Ha3bIBaTh PA3IMYHbBIC NIPEACTABICHNUS B 3aBUCUMOCTH OT apTUKIIE-
BOW ()OPMBI, HO IIPH 3TOM TPAJAUIMOHHO OTHOCATCS K Pas3psily aOCTPaKTHBIX
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— culture, education, knowledge, state. VIx Taxxe 0ObeAMHSIECT TO, YTO OHO
MPEUMYIIECTBCHHO HCIIOJB3YIOTCS C HYJICBBIM M HECOMPEICICHHBIM apTHK-
nem. Cp.:

1. a) The Minister of Culture (Oxford)

b) If you are looking for culture, Paris is the place for you. (Macmillan)

2. a) Some organizations encourage a culture of secrecy. (Macmillan)

b) We are living in a_ consumer culture. (Oxford)

1. There should be closer links between education and industry. (Oxford)

2. a) A college/university education (Oxford)

b) He wants his children to get a good education. (Macmillan)

1. Solicitors should possess detailed knowledge of certain aspects of the
law. (Macmillan)

2. He has a wide knowledge of painting and music. (Oxford)

Beipaxast B BbICIIeil cTerneHn aOCTpaKkTHBIE MPEACTABICHUS, UMs culture
B IICJIOM Ha3bIBACT TBOPYECTBO, MPOSBISIONICECS B UCKYCCTBE, H MPOTHUBO-
TIOCTABIISICTCS OTCTAJIOCTH, HEPAa3BUTOCTH, a MMeHa knowledge u education
0003HAYaAIOT 3HAHHE, KOMIICTEHTHOCTh, OOpAa30BaHMC B OIIO3MIIMU HE3HA-
HUI0O U HeBexecTBy. KiaccuuIMpoBaHHBIME MpPECTaBICHUSIMHU, Tepea-
BacMBIMHU HMH, SIBIISTIOTCS, COOTBETCTBEHHO, COCTOSIHUE TPYIII JIFOJCH, KOTO-
pble OTJIMYAIOTCS OCOOBIM CTHIJIEM MBIIUICHHSI W MOBE/ICHUSI B CPABHEHUH C
JPYTUM BO3MOJXKHBIM CTHJICM ITOBEIICHHS, ¥ 3HAHUs OJHOTO YEJIOBEKa, KOTO-
pBIe CPaBHHUBAIOTCS 1O 00beMy U chepe MpUMEHEHHsI, MIH YPOBEHb 00pa3o-
BaHUs 110 CPaBHEHUIO C JPYIMM, MEHEEC BBICOKHM M TPECTHXHBIM. MIMEHHO
9TH TPEJCTABICHNSI UMEIOT B BU/y aBTOPbI COUMHEHHH, yOTPeOJIsis, TeM He
MEHee, IaHHBIC CYIICCTBUTEIbHEBIC 0¢3 apTHKIIS:

These industrial landscapes and other things of the same kind are possible
because a century ago there lived people who created new aesthetics of con-
structive art and architecture. They sought for new forms to express their
feelings and their minds generated images that became foundation stones of
*0 new culture. <ICLE-RUS-MOSC-0004.2>

Still, T believe there is a world of difference between *0 real education
and mere training aimed at the student acquiring a set of skills that he will be
able to apply mechanically in his future work. <ICLE-RUS-MOSC-0006.4>

When human society was not so developed people had only *0 rudimen-
tary knowledge of the world around them. <ICLE-RUS-MOSC-0005.2>

PaccmotpumM enie aBa abCTPAKTHBIX CYLIECTBUTEIbHBIX, KOTOPBIE JIOMYyC-
KalOT BCC TPHU apTHKIEBBIC ()OPMBI, HO, IO-BUIUMOMY, YAl UCTIOIB3YIOTCS C
OTIpeNieNIeHHBIM apTHKIIeM — future u imagination. Cp.:

1. a)In future, ask before you borrow my clothes. (Macmillan)

b) Be more careful in future. (Oxford)

2.  a) She has a great future ahead of her. (Oxford)

b) The people of Grozny face an uncertain future. (Macmillan)
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3. a) We need to plan for the future. (Oxford)

b) I have no plans to go abroad in the near future. (Macmillan)

Xots BO Bcex Tpex GpopMax JaHHOE CYIIECTBUTEIbHOE 0003HAYaeT MepH-
O]l BPEMEHH, MEXAYy HUMH €CTh paziandusi. B camMoMm abCTpakTHOM cMBbICIE
MO3UTHUBHOE OyAyIee MPOTHBOIOCTABISICTCS HETraTUBHOMY HACTOSIIIEMY, TaK
KaK 9TO CBSI3aHO C MOXKEIaHHEM TOBOPSIIETO U €ro HaJexXIOW Ha yirydiie-
ame.'! B KIacCH(UIMPOBAHHOM CMEBICTE, OyIylIee SBISETCS MEpPHOIOM B
JKM3HU YeJIOBEeKa, BHYTPU KOTOPOTO, KaK IPAaBMIIO, IPOBOJUTCS UMILIULINT-
HOE CpaBHEHHE IO XapakTepy W Ipu3HakaM. Hakomer, kormga TOBOpS-
MIWH/MUIYINA pa3zenseT CBOIO JKM3Hb Ha HacTosilee M Oynyiiee, oba me-
pHo/a OKa3bIBAIOTCS WHIMBHAYaJIM3UPOBaHHBIMH. B cienyiomem OTphIBKE
W3 COYMHEHMS, aBTOp, KOHEYHO, IMEET B BHIY MEPHOJl BPEMEHHU B OyIyIIeM,
KOTOPBIN CPAaBHUBAETCS C TEKYIIUM MOMEHTOM, YTO IOJAKPEIUIETCS CPaBHU-
TeJIbHON (OPMOI MpUIIaraTeILHOTO:

Our imagination promps us where to go. It helps to find a way out of our
stresses, it gives us hope for *0 better future. <ICLE-RUS-MOSC-0013.2>

AmnasornuHas ommr0Ka BCTpEYaeTcsl U B BHICKa3bIBAHUM CO CIIOBOM past, B
KOTOPOM CpPaBHHUBAIOTCS MEPHOIBI MPOIIIOro M OyayIiero, u Mpu 3TOM OHH
00a He CBS3BIBAIOTCS C OINpPEEICHHBIM MOMEHTOM HACTOSIIETO WM MOMEH-
TOM peUH:

We all know that there is no future without *0 past. <ICLE-RUS-MOSC-
0002.6>

[IpuBenem cnoBapHbIe IaHHBIE JUIS CYLECTBUTEIILHOTO imagination:

1. a) She was no longer able to distinguish between imagination and re-
ality. (Oxford)

b) The speaker’s visual aids showed a remarkable lack of imagination.
(Macmillan)

2. A child with a vivid imagination (Macmillan)

3. a) Her tight-fitting dress left nothing to the imagination. (Oxford)

b) They didn’t have the necessary imagination to deal with complex
problems. (Macmillan)

W3 cnoBapHOTO MaTepuana CleayeT, YTo B caMoOM aOCTPaKTHOM CMBICIIE
BOOOpa)KeHHE NPOTHBOIIOCTABIISIETCSI PEATBHOCTH Kak AKciumuurHo (1 a),
Tak 1 uMIuIuTHO (1 b). BooOpaxkeHue oTneNnbHBIX Jtonel muddepeHnnpy-
eTcsi Ha OCHOBAaHMM HMMIUIMIIUTHOTO CpPaBHEHMs, pas3lelisisick Ha OenHoe u
Oonee pazBuToe, boraroe. Ho game Bcero peub UaeT 0 BOOOpaKCHUU TOPS-
ILIIEr0, HANpaBIIeMOro Ha KOHKPETHBIM NPEIMET, YTO NMPHUBOJIUT K MHINMBH-
JIyaJIn3aIiiy IpeCTaBICHIS.

' OTMeTHM, YTO B aMEPMKAHCKOM BAPHAHTE AHTJIMICKOM B ATHX CIIy4asX yrmoTpebusercs
HPEHMYIIECTBEHHO ONPEJICICHHBIA apPTHKIIb, YTO MOXHO OOBSCHNUTH MHAMBHUIyaIH3alHei IBYX
OTPE3KOB BpPEMEHHM — IPONIUIOro M Oymymero, pasmenseMblx MomeHToM peun. [Oxford
2005:.634)/
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Uro kacaercsi Marepuaia, MOJABEPracMoro aHajiu3y, TO B MPUBOIAMMBIX
HIDKE OTPBIBKAX HMMIUIMIMTHO CPABHUBAIOTCSI Pa3HbIC THUIBI BOOOPaKCHHUS,
HO 3TO HaXOJUT HEaJeKBATHOE IPAMMATHUYECKOE BBIPAKEHNUE!

If there were no fantasy in people’s mind, if we excluded dreaming from
our everyday lives, life simply would not be interesting enough and it is my
opinion that people with *0 vivid imagination make this world more excit-
ing.<ICLE-RUS-MOSC-0005.2>

People with *0 passive imagination (which can’t or doesn’t affect the
world) partly use adopted images.<ICLE-RUS-MOSC-0004.2>

Takum 00pa3oM, MPUBEACHHBII MaTeprUaa BHOBb J0Ka3bIBACT HECOOTBET-
CTBHE HAMEPEHHH aBTOPOB BBIOPAHHBIM MPAMMATHUYCCKHUM CPEICTBAM BBIpa-
JKCHUsI: MMPOBOAMMAsT BO BCEX MPEJICTABICHHBIX CIydasx KiIacCU(pHUKAIMS B
(bopMe cpaBHEHHMS HAllla BBIPAXCHHE B HEOMNPABIAHHOM HCIIOJIb30BAHHU
HYJIEBBIX apTHUKIIEBBIX (DOPM.

Yactp 3. HpOI_[CCC WHAUBUAYAJIU3allUM U €T0 HCIPAaBUJIILHOC I'paMMaTU-
YCCKOC BBIPAXKCHUC

Kak yxe yka3bIBaJOCh BHA4alle, MPOBEIACHHBIA KOJUYCCTBCHHBIA aHAN3
MoKa3aJl TIpeoOiiafaHue OMIMOOK, COCTOSAIINX B «3aMEHE» OIPEIEICHHOTO
aptukiis (203 u3 543). HamoMHuM, 4TO 3TH JaHHbIE MPOTUBOpPEYAT PacHpo-
CTPaHCHHOMY MHEHHIO, COTIIACHO KOTOPOMY PYCCKOSI3BIYHBIM TOBOPSIINM U
MUITYIIAM TTO-aHIIMHCKU CBOWCTBEHHO H3JHIIHEE YIIOTPCOJICHUE HMEHHO
OTIpeNIeNIEHHOTO apTHKIISA BMECTO ABYX APYTHX (DOPM, B LIEJIOM CBUAETEIHCT-
BYIOIIlEC O TCHJICHIWU K WHIUBUIyann3anud. HampoTuB, HA OCHOBaHUH I10-
JY4eHHOH HaMH CTAaTHCTHUKH OKa3aloCh, YTO 3TOT KOTHHTHBHEIN IIpoIiecc
BBI3BIBACT HAUOOJIBIINE 3aTPYAHCHUS.

[TosTomMy HEOOXOOMMO MPOBECTH MOAPOOHBIA paz0op HAPYIIEHHH Tpam-
MaTH4YE€CKOH HOPMBI C LENbI0 J0Ka3aTb HEOCO3HAHHOCTh COBEPLIAEMOIO
PYCCKOSI3BIYHBIMH ~ CTYICHTAMH TIPOLleCCa HHAWBUAYaM3alllH, KOTOPBIHA
00yCJIOBIMBAETCS OTCYTCTBHEM OIIEPAllUii CPABHEHUS W MPOTHBOIIOCTABIIC-
HUSL U TakKUM OOpa3oM IIPHBOAWUT K MaKCHUMAaJbHOMY CY)KEHHIO MpeaMera
MBICJIH.

KonmdecTBeHHBIH 1 Ka4eCTBEHHBIA aHAIN3 OIIMOOK BBISIBMJI HEJOCTATOY-
HOCTh CXEMBI, KOTOpasi UCIOJIb30BAIaCh MPU OOCYKICHHUU MPOIECCOB adCT-
parupoBaHHs M KJIaCCH(UKAINH, T.€. KOTJa B IIEHTPE BHUMAHHUS OBIJIa TOJb-
KO HeaJIcKBaTHAas apTUKJIEBas (popMa CyIIECTBUTEIBHOTO, HCIOIh30BABIIAS-
Cs B3aMEH I'paMMAaTH9eCKH NpaBWIbHOU. [IpMMEHUTENhHO K MHAWBUAYAIH-
3alMU Takue OOCTOSTENbCTBA, OC3YCIOBHO, YYUTHIBAINCH, U B PE3YJIbTATE
OBUTO YCTaHOBJIEHO KOJHMYECTBEHHOE COOTHOIICHHE ()OpM C HEOIpeeieH-
HBIM apTUKIEM U OTCYTCTBHA apTHKIA kKak 18 x 185, mpu sToM B cirydasx
OTCYTCTBHS apTUKIA B PABHOM CTENEHW NMPHUCYTCTBYET HYJIEBOH apTUKIb U
omymieHne apTUKIL. Ho TIaBHBIM MOIXOA0M, OTBedarommM Ooiee mudde-
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PEHIMPOBAaHHOMY DPa3TPaHUYCHHIO MaTepHaiia, CTajl y4eT HEIpaBHIFHOTO
BBIPAXXEHUSI THIIOB pe()epeHIIN — POJOBOH, SI3IKOBOM, CUTYaTUBHOM M yHH-
KaJIbHOH KaK pasHOBHIHOCTH yToWHstoulell pedeperuun. > LlenecooGpas-
HOCTh pe(epeHIIMANIBHOIO MM0JX0a OCOOCHHO MpOSBISIETCS B OTHOIICHHH
OTIPEeNIeNIEHHOTO apTUKIIA, TOCKOJIBKY IIPH 3TOM YYHUTHIBAIOTCS KaK SI3BIKOBHIE,
TaK ¥ O9KCTPAJMHIBUCTHYECKHE (DAKTOPBI, OOYCIOBIMBAIOLIME €r0 BBHIOOD.
OTUM (PaKTUIECKH ONPeAeNAeTCs] CBOJ MPABII YIOTPEOICHUS OpeIeIeHHO-
TO apTUKIS, KOTOpbIE OBUIM HAapyIICHbI B aHAIM3HPYEMBIX COYMHEHUsIX. U,
TaK KaK OH MPHUOIIKAETCS K UCIIOE3YEeMOMY HaMH KOTHHTUBHOMY TTOJIXOAY,
MBI COWIN LIEJIeCO0Opa3HbIM BOCIIOJIBb30BATHCS UM IIPH aHAIM3E THX Hapy-
meHuii. B pesynbpraTte OBUIO BBIICICHO 4 OCHOBHBIX paspsima omuOokx: 1)
HapyIIeHHUS S3BIKOBOM pedepeHIiny, 2) HapyIIeHUSI CUTyaTHBHOW pedepeH-
uy; 3) HapyLIeHUs YHUKaJIbHOM pedepeHimu; 4) HapylIeHHs: pOI0BOi pe-
hepeHmHn.

HauneMm paccmoTpeHne matepuaia ¢ HapyIICHUH SI36IKOBOH pedepeHnnH,
KOTOpbIE OKa3aJINCh CAaMBIMH MHOTOYHCIICHHBIMHU U cocTaBmin 148 (u3 203)
ciryqaeB. Cpein HUX ClIeAyeT OTMETUTh HapyIIeHHUs IPsIMOi aHaopruiecKoi
pedepennnu, TpeOyrOmeld OMpeaeieHHOTO apTHKIIA Iepel MOBTOPHO YIIOT-
pebnsieMbIM MMEHEM (MM €ro CHHOHHUMOM), M HapyLIeHHs KOCBEHHOI aHa-
(hopudaeckoil pedepeHInH, T.€. IPOIYCKOB OMPEACICHHOTO apTUKIII B CIIyJae
oJjpa3yMeBaeMoi OBTOPHOW CCBHUIKM Ha mpeaMeT Meiciu (pedepent). Ilep-
BBIH U3 YKa3aHHBIX THIIOB HAPYIIECHUH TIPOSIBUIICS TOIBKO B TPEX CITydasX:

One of my closest friends was engaged to a perfect young man. They
really loved each other and decided to get married, but the main thing was
that he couldn’t provide her with the way of life she thought she had de-
served. Who possibly could imagine that shuch a firm relationship can be
dissolved in two weeks. The girl suddenly met her old friend whom she
hadn’t seen since school graduation. That man was a kind od businessman,
who had made some shady dealings for self-prosperity. So, he was a very
“advanced” person with many influential connections, euro-apartment on
Tverskaya street and, perhaps, a villa somewhere in Spain... The proposal
was made, two more days were left for reflections and finally everything was
O.K. *0 Poor outcast was left to drag out a miserable existence and *a Jovely
pair spent a lovely honey-moon in France. <ICLE-RUS-MOSC-000.6 >

Kak cnemyer M3 KOHTEKCTa, «3aMEHa» ONPENEICHHOTO apTHKIIS CHadania
HYJIEBBIM, a 3aT€M HEONpEIETCHHBIM apTHUKISIMH CYIIECTBEHHO HapymIaeT
JIOTUKY W3JIOKEHUS, TaK KaK M MEPBbIA MPETEHAEHT Ha POJIb MY)Xa, U BTOPOIi,
CO3JIaBIIMK C TEPOMHEH ATOTO MOBECTBOBAHUS CEMbBIO, YK€ YIIOMHHAINCH B
Tekcre. HecMOTpst Ha TO, 4TO Ul STOrO HCIIOJIB30BAJIMCh pa3Hble MMEHA
CYIIIECTBUTEBHEIC, 3[IeCh He TpeOyeTcsl OONBIINX JOTHYSCKUX YCHIIUHA, 9TO-
OBI pacrio3HATH OJMH U TOT XK€ MPeIMET MBICTH. B cBeTe pa3BuBacMoro HaMu

12 Cm. m3noxenne Teopun pedepenmun B [Longman 2000: 260-269].
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KOTHUTHBHOTO ITOJIXO/Ja Tarke HE IMPEICTaBISIETCS BO3MOXKHBIM YBHICTH B
MIEPBOM YIOTPEOJICHUH IPOTUBOIIOCTABIIEHHE, 3 BO BTOPOM — CpPaBHEHHE.

IlpuBenem aHaOrMYHBIA TpPUMEpP, B KOTOPOM OIPEACIICHHbIN apTUKIIb
3aMEHSETCS ONYIICHUEM apTHKIIA.

Trying to escape from Cyprus Daedalus made wings of feather and wax
for himself and his son Icarus. So did the man I read about. He was eager to
show that legends can become true, but he failed... As well as *0 heroes did.
<ICLE-RUS-MOSC-0002.6 >

JlaHHBIA TIpUMep OTHOCHUTCS, KOHEYHO, K TPYyOeHIINM HapyIICHUSM
rpaMMaTHYCCKUX MPABWI U JIOTHKH B LIEJIOM, TaK KakK MEPBOC YKa3aHHE Ha
MEPCOHAXEH MPOM3BOJIUTCSA JaXKE HE C TMOMOIIbI0 HAPHUIATCIHHBIX UMCH B
KJIacCU(HUIMPOBAHHOM 3HAUCHHUH, a OJiarogapsi KOHKPETH3UPYIOMUM HMEHaM
COOCTBEHHBIM.

Hapymennst kocBeHHOU aHadopUdecKor pedepeHIInu 00HAPYKUBAIOTCS
B 52 mpuMepax ynoTpeOneHus uMeH. Ha HaI, B3MIs, 3TO YUCIO MOTIIO OBl
OBITh 1 OOJIBIIIE, TAK KaK OCO3HAHHME JTOr0 THIA pedepeHurud TpedyeT OT
PYCCKOSI3BIYHBIX U3YYarOIIUX AHMIAHCKUHA S3bIK HE CBOWCTBCHHBIX MX MBbIII-
JICHUIO MBICIIUTEIHHBIX OMEPaIiid ¥ COOTBETCTBYIOIIETO PYyCCKOW TpaMMaTH-
Ke BbIpaxeHHs. Hampumep, B CICAYIOIUX BBICKA3bIBAHUSAX IHINYIIAM HE
yIAJIOCh YCTAHOBHUTH JIOTHYECCKYIO CBSI3b MEXIy KOHKPETHBIMH, HHIWBHIYa-
JMU3UPOBAHHBIMU paHEE MPEIMETaMU M JPYTUMH, HEMOCPEACTBEHHO K HHUM
OTHOCSTITMUCS:

Let us hope that some changes shall be made to the whole system of *0
armed forces; and people whose interests, physical and psychologucal abili-
ties shouldn’t allow them to serve in the army, will not be forced to do it.
<ICLE-RUS-MOSC-0006.5>

Simultaneously with the restructuring of legislation the reform of *0
criminal execution system is being implemented. <ICLE-RUS-MOSC-0015.5
>

The State can declare and secure by law the high moral and legal princi-
ples which are not always perceived and learned adequately by all the levels
of *0 population. <ICLE-RUS-MOSC-0009.6 >

As far as *0 younger generation is concerned, I can speak about my
nephew who is three years old. He is keen on cartoons. <ICLE-RUS-MOSC-
0007.5 >

Another sort of crime is fraud. It becomes more and more popular in *0
commercial sphere. There appeared a new ‘star’ in the Russian Ma-
fia.<ICLE-RUS-MOSC-0006.2>

In our case boys who serve in the army according to the law can find
themselves at war involuntarily. More than that they can be subjected to the
risk of being killed. This is unfair. I think every state should have a system of
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military service (for protecting *0 borders) and a system of volun-
teers...<ICLE-RUS-MOSC-0007.2 >

[IpuBeneHHbIE OTPBIBKH OBbLIN B3SThl U3 COYMHEHHUH, OCBEIIAIOIINX COLH-
IBHO-TIOJIMTHYECKUE TPoOieMbl Poccuy, W MOATOMY OHAa M SIBIISICTCS TEM
WHMBUIyaIN3UPOBAHHBIM MPEJAMETOM, KOTOPBIA OMpEAENsSET BCE HOBECTBO-
BaHME U TpeOyeT OMpeNesIeHHOrO apTHKIA Iepe] MMEHaMH, Ha3bIBAIOINMU
HacesnieHne Poccuu ¥ BXOASIIME B HETO BO3PACTHBIE TPYIIIBI, €€ BOOPYKEH-
HBIE CHJIBI, IPABOBYIO CHCTEMY, SKOHOMHYECKOE TIOJIOKECHUE, U T.1I.

Ho nmake eciu aBTOp B CBOMX PACCyXICHHUSIX HA T€ KE TEMbl H HE yKa3bl-
BaeT KOHKPETHYIO CTpaHy, TO M TOT/la BCE OTHOCSINUECS K HEW IMOHSTHS
JOJDKHBI BOCHPUHUMATBCS KaK WHAMBHIyalM3MpOBaHHBbIE. B ciemyromumx
BBICKA3bIBAaHUAX, HAMPHUMEp, TAKUMH TOHATHAMH SIBISIFOTCS 3PUTEIbCKAs
ayauTopusi (Kakoi-IIMOO CTpaHbl), MPOMBIIIICHHAs PEBOJIIOUUS U IPOCTHIE
JIFOJTM KaK 4acTh HACEIICHUSI:

Vulgar as it may be, television forms our world view: we see only those
things that we are shown; if TV-makers consider something to be uninterest-
ing for the largest part of *0 viewership or not spectacular enough, then we
will never learn of its existence. <ICLE-RUS-MOSC-0007.4 >

These are inevitable consequences of *0 industrial revolution. <ICLE-
RUS-MOSC-0001.5 >

When two countries fight with each other, the government of these coun-
tries pay for it at the expense of *0 common people. <ICLE-RUS-MOSC-
0010.4 >

WHauBKayanu3anuio B MOCISTHUX BYX [IPUMEpax 3HAYMTENBHO YCHIIH-
BAlOT OrpaHuuuBaroue onpeneneHus. OcoOSCHHO 3TO MPOSBISETCS B IO-
CJIeIHEM TPEUIOKESHUH, aBTOP KOTOPOI'0 UMILIUIMTHO Pa3/esisieT HaceleHne
(Jrro0oii cTpaHbl) Ha BIACTh MPEAEPXKALIMX M IPOCTHIX JIIoJeH (HO HE IPOTH-
BOIOCTABISIET HX APYT APYTY).

Ho naubonbmee konn4ecTso omMOOK, a UMEHHO 93 NposBUIIOCH B HApY-
HICHHUSIX SI3BIKOBOI KaTaopHyecKoi pedepeHiyn, T.e. MPOIYyCKe apTUKIISL
IPY HAJINYUK OTPaHUYHMBAIOIIETO ONpPEEeNICHNs B TOCTIO3UINH K nMeHu. HX,
B OTJIIMYHME OT HAPYIIEHHH KOCBEHHOW aHadopHdecKoil pedepeHnnu, mpea-
HoJiararolieil 3HaYMTeNbHBIE JIOTMYECKHE YCWIIUS, HPUXOJIUTCS OTHECTH
HpPeXe BCEro 3a CYeT HEOPEIKHOCTH M HEBHUMATEILHOCTH aBTOPOB, HECIIO-
COOHOCTH OLICHHUTH POJIb SI3BIKOBBIX CPEJCTB, IPEJEIbHO CY)KAIOIIUX IpPEa-
MeT MbIciu. [IprBeneM HECKOJIbKO MPUMEPOB TAKOTO HEaJeKBATHOTO YIOT-
pebneHus:

The most severe reactionary measure with respect to the soldiering people
was the setting-up of military settlements. This novelty was needed because
of *0 financial inability of the Government to supply the army with food and
ammunition. <ICLE-RUS-MOSC-0005>
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As far as today’s situation in the military service is concerned, this com-
pulsory system seems to be outdated. No civilized democratic society can
neglect *a free will of any of its citizens. <ICLE-RUS-MOSC-0005>

But the first reason was his debt. Poor thing, he was so busy with differ-
ent complex reasoning that he just forgot about *0 money he had to return.
<ICLE-RUS-MOSC-0006.6>

“Cosmos” television using special antennas is also available now. With its
help we can watch *0 TV programmes of the whole world. <ICLE-RUS-
MOSC-0007.6>

It happened because with the beginning of perestroika and glastnost *0
people of the Soviet Union knew the truth about the situation in the army,
about such things as Afghanistan. <ICLE-RUS-MOSC-0015.2>

There is no need to enumerate *a great number of names of people who
made it possible to fly into space, to have such a aid as a personal computer,
to creatre real miracles in the fields of chemistry, biology and many other
sciences. <ICLE-RUS-MOSC-0009.4>

*0 the Political and economic course of the majority of countries is based
on the development of friendly relationships between nations.<ICLE-RUS-
MOSC-0004.5>

If I’ m not mistaken it was the Victorian Times that brought up *0 a gues-
tion about the status of women. ¥*0 An unconventional phenomenon of a fe-
male writer appeared. <ICLE-RUS-MOSC-0010.2>

The process of supplanting ordinary television with commercial one
shows that financial interests sometimes do not correspond with *0 interests
0f television administration and viewers. <ICLE-RUS-MOSC-0007.6>

ConeprkaHue ONpeeSCHUI B MPUBEICHHBIX BHICKA3bIBAHUIX HE OCTABIIS-
€T COMHEHHI B BBICIICH KOHKPETH3AI[MU MPEIMETa MBICIIH, TaK KaK OHO HC-
KJIF0YaeT BO3MOXKHOCTh KaKoro-inbo BrIOOpa, T.€. CpaBHEHHMSI, HE TOBOPS YKe
0 MIPOTHBOIOCTABIICHHH.

3aMeTuM, OJIHAKO, YTO /ISl PYCCKOSI3BIYHBIX M3y4alOUIMX aHTIHHCKUi
SI3BIK CYIICCTBEHHYIO TPYAHOCTBH MPEICTaBISICT COOOW pa3rpaHUYCHUE Oorpa-
HUYUBAIOUINX W ONHCATENbHBIX OIPEACICHHH, KOTOPbIe CHHTAKCHYECKU
HUKAaK HE Pa3lMyaroTCs, T.€. MOTYT OBITh BBIPAXKEHBI KAK MOMOIIBIO MPEe/-
JOXHON (hpasbl € of, Tak ¥ MPUIATOYHBIM Mpe/IoKeHneM. Eciu cpaBHUTH
TOJIBKO YTO PACCMOTPEHHbIE Clydau ¢ npumepamu u3 Yactu 2, B KOTOPBIX
orepalysi CpaBHEHHsI HEaJeKBATHO MEPEIACTCs C MOMOIIBIO OMPEIeICHHOTO
APTHKJIIS, a TAK)KE KOMMEHTAPHU K HUM, CTAHOBUTCS SICHO, YTO MPH BHEITHEM
(hopMarbHOM CXOJCTBE, J[BAa THIIA OMNPEIENICHNI CYIIECTBEHHO Pa3InYaroTCs
nparMatuiecku. OnucareNnbHbIe, WM CPaBHUTEIBHBIC OMPECIICHHS CII0CO0-
CTBYIOT Wjie€ CPaBHEHHS U MPEJIOCTABISIFOT BEIOOP TOTO MJIM WHOTO THIA WK
Pa3HOBHHOCTH B COCTaBe Kjacca, TOTJa Kak OrpaHUYMBAIOIIHE OIpejelie-
HUS TaKOW BBIOOP MOJHOCTBIO UCKIIOYAKOT. HO U Te, U Ipyrue HOCAT BTOPO-
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CTETICHHBIH, MMOJYUHEHHBI XapaKTep MO OTHOIICHHI0 K MMEHH, KOTOPOMY
OTBOJMTCS TJIaBHAs POJIb B BBIP@XKEHUU JIMOO CpaBHEHUsI, JINOO €ro OTCYTCT-
BUSA (BMECTE C MPOTHUBOTIOCTABICHUEM ).

Hapymenus ponosoii pedepeHunu, T.e. OTCYTCTBUE ONPEACICHHOTO ap-
THKIISL TIepe]l CYLIECTBUTEIbHBIM B €JAMHCTBEHHOM 4YHCIIE, 0003HAYAIOI[MM
BECh KJIacC MPEIMETOB, COCTaBMIM 22 nmpuMepa. PaccMoTpuM Hamnbosee xa-
paKTepHbIE U3 HUX:

The list of home duties may be continued without end and obviously *0
woman needs more time to care about herself. <ICLE-RUS-MOSC-0004.6 >

And in the few hours that are left *0 woman must tidy up the flat, cook
lunch and dinner, go shopping, washing and ironing and do a lot of other
things.<ICLE-RUS-MOSC-0004.6>

Punishment achieve penalty, correction of *0 criminal, by imposing im-
prisonment, payment of a fine etc. <ICLE-RUS-MOSC-0001.2>

All the modern inventions and achievements were born in this super com-
puter called *0 human mind. <ICLE-RUS-MOSC-0009.4 >

She slaves all day to do all those domestic things which her husband ex-
pests her to do: she goes shopping, she cleans the house, she does the cook-
ing, she does dishes, she collects the kids from school. And even *0 weekend
turns out to be a continuation of daily routine. Having guests at *0 country
cottage means for Martha not enjoying the pleasures and scenery, but hard
work, cooking vetetables and washing up afterwards. <ICLE-RUS-MOSC-
0010.2 >

In my opinion, the place of dreams and imagination in the modern world
is that of *0 creator with reference to his creation or that of *0 king in his
kingdom. <ICLE-RUS-MOSC-0014.2 >

After all, what is the idea of spending your green years in the subdued ex-
cellence of libraries and reading halls unless you can have hope of enjoy-
ment. Enjoying a thought relishing it, testing it for depth and exploring its
modern application is what *0 university student is to make his primary goal.
<ICLE-RUS-MOSC-00014.6 >

It (story) warns us somehow that *0 city, as well as *0 country, has as-
sumed a Godlike power over some people. Both of these places could serve
us a starting point for new ideas to be born. <ICLE-RUS-MOSC-0010.6>

B mpuBeeHHBIX MPUMEPAX MPEIMETOM MBICIH aBTOPOB HEU3MEHHO SIB-
JIIeTCA BECh KJIACC, KOTOPBIM TEM caMblM HMHIWBHIyanu3upyercs. Kaxmprit
pa3 KOHTEKCT MOJATBEPHKIAECT OTCYTCTBHE IIPOTHBOIOCTABICHUS WM CPaBHE-
HUSA. DTO XOPOLIO BHIHO B MOCJIEAHEM MPUMEpE, B KOTOPOM COIOJIAraroTCst
(a HE IPOTHBOMOCTABIISIOTCS. WIIM CPABHUBAIOTCS) JIBE COCTABIISIOIINE JIFO00H
CTpaHbl — TOPOJ] U CEIbCKasi MECTHOCTb.

Kpome Toro, xorenoch Obl MOAYEPKHYTh OTCYTCTBUE CPABHEHHS B IPH-
Mepe ¢ HECTOWKUM CIIOXHBIM CIIOBOM university student, B IpaBKy KOTOPOTO
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HOCHTEIH 53bIKa BHECIIH OIpEACICHHBI apTUKIIb. YTIOTpeOlieHne Heornpee-
JICHHOTO apTUKJIS 31ECh COBEPILCHHO HENPaBOMEPHO, TaK KaK B JIAHHOM
Cllydae OTCYTCTBYET MbICIb 00 YpaBHHBAaHHMH MOJIOKEHHUSI BCEX CTYICHTOB
yHuBepcuteroB. Cp., Harpumep, CO CIECAYIOIIUMU BBICKAa3bIBAHHAMH, B KO-
TOPBIX MPOUCXOAUT IKCILTUIUTHOE U MMILTHIIUTHOE CPABHEHHUE!

She is a college student, while her boyfriend is a university student. A
university student has the advantage of a good educaion.

Hapymenuss cutyaTuBHOW pedepeHIHH, T.e. HPOIYCK ONpPEeesICHHOTO
apTHKISL [Iepe/l CYIIECTBUTENbHBIM, O003HAYAMONIMM H3BECTHOE IaHHOMY
S3bIKOBOMY KOJUICKTUBY IIPEJCTaBJICHUE, ObUIM BBISBICHBI B KOJHYECTBE
Bcero 9 ciyyae. DTa rpynia oOUIMOOK BKIIOYAET OTCYTCTBUE OIPEIEICHHOTO
apTHKISL Tepe], MMEHaMHu, 00O03HAYaroIlMe IOHSTHBIE W HW3BECTHBIC BCEM
IMBWJIN30BAaHHBIM JIIOASM TPEIMETHI, SBICHHUS M T.N., HE3aBUCUMO OT HX
HAIlMOHAJILHOW TIPUHAIJISKHOCTH, Hanpumep, the Bible, the telephone, the
computer, the world, the market, the space, the universe v 1p. :

If you are well-educated theoretically you have every chance of achieving
success in *0 real world. <ICLE-RUS-MOSC-0009.2 >

While stimulating the religious intentions of the masss leaders could their
own business behind their backs. It also must be pointed out that in Marx’s
time people were taught in religion from early childhood. Everybody had to
study *0 Bible (or perhaps *0 Torah, (in Marx’s case), and to attend chrch
services... <ICLE-RUS-MOSC-0011.6 >

I wonder if people felt the same when *0 felephone first appeared... I am
not against *0 telephone. <ICLE-RUS-MOSC-0001.4 >

Not all people can draw and *0 computer can help them to reveal their
images. <ICLE-RUS-MOSC-0008.6 >

We study economic to know the laws of *0 market. <ICLE-RUS-MOSC-
0013.5>

Then isn’t it wonderful to travel around the world without stirring a fin-
ger...; we can go down under the sea and watch sharkd and octopus and what
not; we can have a look at our planet from bird’s-eye view or even from *0
outer space. <ICLE-RUS-MOSC-0007.4 >

This allusion to the famous poem seems to be very much to the point in
language study, since language in its primary oral form is nothing more than
a diachronic bridge between generations of people and *0 universe. <ICLE-
RUS-MOSC-00014.6 >

Ilocnenuss rpynna HapyuieHWid B KoyndecTBe 24 CilydaeB OTHOCHUTCA K
YHUKQJIbHOW pe(epeHn U MPECTaBIsieT cO00H HEONpaBIaHHOE OIMyLICHHE
apTHUKJIS 1epell CyLIeCTBUTEIbHBIMH, HAa3bIBAIOIIMMH YHHKAIbHBIC SIBICHMS.
K HEM OTHOCSTCS MMEHa COOCTBEHHBIC, a TAKXKE CYIIECTBUTENILHBIC C ONpe-
JICTICHUEM, BBIPAKCHHBIM MMEHEM COOCTBEHHBIM. [IBa)Ibl M3 HUX B aHAIIHU-
3UpPYEeMOM MaTepHaie BCTPETWIINCH a00peBHaTyphl Ha3BaHMH IOCYNapcTB, a
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nmeHHo CoenmueHHBIX [lITatroB Amepuku m OO0bpennHeHHOro KoponeBcTBa
BenukobOpuTanuu:

However to my mind the main difference between the future European
Community and *0 USA, for example, lies in the sphere of cultural traditions.
<ICLE-RUS-MOSC-0018.2 >

Voters in other European countries such as *0 U.K. were far from unani-
mous about the signing of the Treaty. <ICLE-RUS-MOSC-0010.5>

B Tpex cnemyiomux mnpuMepax HapyIICHUS YHUKAJIbHOUW pedepeHiun
3aKJIIOYAIOTCSl B OMYLICHHH OMNPEACICHHOTO apTHKIS Mepe] Ha3BaHUSIMU
CTpaH B OIpelelieHHbIH ucrtopuueckuii nepuox: The latest example of this
kind of war are the hostilities in *0 former Yugoslavia. <ICLE-RUS-MOSC-
0016.6 >

If we dwell upon *0 Roman Empire we will, obviously, realize that its
gradual development was based on the process of state extension. <ICLE-
RUS-MOSC-0018.2 >

In itself a structure based on volunteer service goes back to the earliest
stage of *0 Russian State. <ICLE-RUS-MOSC-0018.2 >

B mnepBoM U3 NpPUBEICHHBIX BBICKA3bIBAHHI HCIIONIB3YETCS HUMs COOCT-
BEHHOE C OTpaHMYMBAIOIIMM ONPEACICHHEM, a J[Ba IMOCIEAHUX BKIIOYAIOT
HapHLATelbHble UMEHA C OMNPENeNICHUSIMH, BBIPAXKCHHBIM HMEHaMH COOCT-
BEHHBIMU. AHAJIOTHYHBIMU SIBISIFOTCSI U OCTAJbHBIE MPUMEPHI OIMYINEHUS
apTHUKJIS, B KOTOPBHIX HA3bIBAIOTCS JIIOJH, UCTOPUYECKHE COOBITHS M JIOXH,
MEKIyHapOJHbIE TOJIMTUYECKHE M 3KOHOMHYECKHE OOBEJAMHEHHs, rocyaap-
CTBEHHBIC YUPESIKACHUN U HHCTUTYTHI:

At the beginning of the 20" century *0 brothers Lumiere created their
“Train Arriaval” — a short documentary film which lasted only a few minutes
and such a wonderful future. *0 <ICLE-RUS-MOSC-0007.6 >

*0 name Schliemann was written down in golden letters, because he made
valuable contributions to civilizations. <ICLE-RUS-MOSC-0002.6>

Such acts as *0 Vietnam War and * bombardment of Hiroshima and Na-
gasaki seem to be practically impossible nowadays. <ICLE-RUS-MOSC-
0004.5>

*0 Christian era originated a new ideology with its canons and laws.
<ICLE-RUS-MOSC-0015.6 >

Sheer carelessness may lead to horrid disasters, such as *0 Chernobyl
tragedy which still has its long lasting effects. <ICLE-RUS-MOSC-0001.5 >

*0_Maastricht Treaty established in 1993 is the most complete expression
of the tendencies observed in the European economy, policy and social
spheres since World War II.<ICLE-RUS-MOSC-0010.5 >

Last year the question of Russia joining to *0 European Community was
raised. <ICLE-RUS-MOSC-0015.5 >
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But I am afraid, now it is impossible to abolish all clauses of *0 Russian
Criminal Code which provide for capital punishment... <ICLE-RUS-MOSC-
0009.6 >

Many years ago my father was a sudent at *0 Moscow Aviation Institute.
But he had a dream of becoming a pilot. <ICLE-RUS-MOSC-0015.2 >

There appeared a new ‘star’ in Russian criminality. *0 Russian Mafia is,
of course, less impressive than Stalin but commercial crimes ans, especially,
business fraud hit the highest level last year and continue to increase now.
<ICLE-RUS-MOSC-0006.2 >

Marepuan HOKa3bIBAaeT, YTO NMPUYMHOM JOMYIIEHHBIX OIMIMOOK SIBUJIACH
HEOCO3HAHHOCTb MHIIYIIMMH YHHKAJIbHOCTH OIMCBIBAEMBIX SIBICHHH, KOTO-
pble MOTYT OBITh €AMHCTBEHHBIMH B HCTOPHUHU YEIOBEYESCTBA WM JJISI OT/EIb-
HO B3ATOM CTPaHbl, YTO HCKIIIOYAET BO3MOXKHOCTH IIPOTHBOINOCTABICHHUS U
CpaBHEHHs, M, HAaKOHEl, TpeOyeT COOTBETCTBYIOLIETO0 TIPAMMATHYECKOIO
obo3Hauenusi. Kpome Toro, coBepuieHHO HEOOOCHOBaHHBIM IIPEICTABIISCTCS
BO BCEX 3THUX CIIy4asX M OIYyIICHWE apTUKIA MPU WHIUBUAYAIU3aLMH, BO3-
MOJKHOE TOJIBKO B CTMIIMCTHYECKHX LEISX, KOTOPhIE aBTOPhI TEKCTOB HeEpel
co6oii He cTaBmA .

[TpoBeneHHOEe HMCCiIEeAOBaHUE TIO3BOJSIET C/ENATh CIEAYIOIINE BbI-

BOJIBI.

1. YotpebieHue apTHKICBBIX (JOPM UMEHHU B PEUYH PYCCKOSI3BIYHBIX CTY-
JICHTOB B 3HAYUTEJILHOW CTEIIEHH HOCUT HEOCO3HAHHBIM, MHTYUTHBHBIM Xa-
pakTep, 9TO CBSA3aHO C HEIIOHMMAHWEM POJIM U HA3HAYCHHS aPTHKIIS B CUCTE-
M€ SI3BIKA.

2. OCHOBHBIM MPEISATCTBUEM [UIi OCBOCHHUS TPAMOTHOTO YIIOTPEOJICHUS
apPTHUKIIEBBIX (OPM HUMEHU SIBIISETCS TOCIEIOBATEIbHOE IPUMEHEHUE Ha BCEX
YPOBHSX OOYYCHHUS TPAJUIMOHHOTO, CTPYKTYPHOI'O METOJa, KOTOPBIA COOT-
HOCHT YIMOTpeOJIEHHE apTHKISA C JIEKCHKO-TPAMMATHYECKIMH CBOWCTBAMHU
CYIIECTBUTEIBHOTO. [103TOMY B CHpaBOYHOW JUTEpAType NPAKTHYCCKOTO
XapakTepa OCHOBHOE BHHUMAHHWE YACTSACTCS TAKUM JICKCUKO-TPAMMATHICCKUM
paspsmaM  CYIICCTBHTENBHBIX B AaHIJIMICKOM SI3bIKC, KaK HCYHUCIsIC-
MBbIe/HEHCUUCIIIEMble W COOCTBEHHBIC/HAPHUIIATEIbHBIE, TOTJA KaK JeJICHHE
Ha aOCTpPaKTHBIC W KOHKPETHBIC MMCHA MMOJYYacT, B Jy4YIIEM CiIydac, Hau-
MEHBIIIee OCBEIIEHHE. JTO MOPOXKAALT ¥ PYCCKOS3BIYHBIX CTYACHTOB HE3HA-
HUE W HEOCO3HAHHOCTh INMUPOKOTO JUANa30Ha CEMAHTUYECKOW KaTeropuu
a0CTpaKINU/KOHKPETH3aIllUK, €€ KOHTHHYaJIbHOTO, B3aMMOIIEPEXOIHOTO
XapakTepa H, TJIaBHOE, €€ HEMOCPEICTBEHHON CBSI3U C KATETOPUEH apTHKIIS.

3. HemocTtaTKOM TEOPETHYECKHMX TPAaMMATHK, B KOTOPBIX YYHTBHIBAETCS
CBSI3b SI3BIKOBBIX CTPYKTYp M MBIIUICHUS, SBISCTCS MCIOJB30BAHAE MaJlOCO-

O crunmcTHueckoM QYHKIMOHMPOBAHMH KATErOPHHM ApTHKIA B aHIJIMICKOM f3BIKE CM.
Honeuna E.A.Ctunuctndeckoe (yHKIHOHHPOBAHMC KATETOPHH APTUKISL B AHIJIHHCKOM S3bI-
ke//Bectauk UI'TIY Cepust Ounonorus. Yensounck, 2008. Ne 10
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JIEPKATEIBHON TEPMUHOJOTHH  (OTIPeAeIEHHOCT/HEOTIPENCIEHHOCTh) YITH
CJIMIIKOM aOCTpakTHOM TepMuHOJOTHU (pedepeHuns, abcTpakuusi, KiIaccH-
(uKanust, THINBUIYAIU3aIHA), YTO TaKKE OCJIOKHACT BOCIPHUATHE AHIIIMH-
CKUX apTHUKJIEH.

4. Vcnonp30oBaHne KOTHUTHBHOTO IOJXO0Ja B NMPENOAABAaHUM, HAUMHAS C
NPOJOJDKAIONIET0 YPOBHSI, MMO3BOJIMIIO OBl YCTPaHUTh YKa3aHHbBIE TPYIHOCTH
IyTEM YCTAHOBJICHHS CBSI3M MEXIY apTUKIEBBIMH (popMaMu UMEHH U CTOS-
MMM 32 HUMH MBICIUTEILHBIMU ONEPalsIMH IIPOTHBOIIOCTABIICHUS, CPaB-
HEHUSI U IUCKPETU3AIUK, BEIYIMUMH K (OPMUPOBAHUIO COOTBETCTBYIOIINX
npescTasieHuii o npeamere. [locienoBarenbHoe MpUMEHEHHE KOTHUTHBHOTO
aHalM3a Ha MaTepualie WIIIOCTPATUBHOM (pa3eosiorun cioBapeil Moryio Obl
Croco0CcTBOBaTh ()OPMUPOBAHUIO Y M3YUAIONINX AHTIIMHCKHI SI3BIK HABBIKOB
AHIJIOA3BIYHOTO MBIIUIEHUS M TakUM 0O0pa3oM OCBOEHMS aHIJIOSI3BIYHOTO
MHpa.
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Pox mMeH cymecTBHTEIbHBIX
U NPUYMHbI KOMMYHUKATHBHBIX HeyAa4
NYLITY-CTyeHTOB npu n3y4yennu PKU

© Kyuaii Mup Caxub oxcan (Ageanucman), 2010

B Poccumn u 3a pydexxom n3BectHsl pabotsl npodeccopa FO.A. CopokuHa,
MIOCBAIICHHBIE BOMIPOCAM JIAKYHM3AIIMH ¥ KOMMYHUKAaTHBHBEIX Heynad [Copo-
kuH 1989; Texcr kak sBiaeHun KyasTypsl 1989]. IlpaBna, Hay4yHas Tpaguuus
paccMOTpeHHsT TPoOIeM HOCHT €BPOIOICHTPUCTCKUN XapaKTep OTHOCHUTEIb-
HO KyJbTYPBI U SI3bIKA M CO3/1a€T TEM CaMbIM JIAKYHY B OTHOILCHHUH SI3bIKOB U
KYJIBTYp WHBIX KYyJIBTYPHBIX apeasoB. B cBomx paboTax MbI xoTenn OBl BOC-
MOJIHUTD JaHHYIO JIaKyHY, BOCIPHHSB M HEpEHEeCs IUIOJOTBOPHBIC HIEH
FO.A. CopokrHa B TieIaroTH4ecKyIo U GUIOIOTHYECKYTO Tpaauinto Mpana.

Bri6op maHHOW TeMBI M MOBBINICHHBIH WHTEpEC K HEH B cpele mperoja-
Bareneit PKI KalOynbckoro rocynapCTBEHHOrO YHHMBEPCHTETa HE CIIydaeH:
9TO OJIHA M3 MPOoOJIeM, ¢ KOTOPOW MHOTHe mymTy-npenogasarenu PKU crain-
KUBAIOTCS B X0/I¢ MHOT'OJIETHETO ONBITA IPETIOIaBaHusl PYCCKOTO sI3bIKa KaK B
IIKOJIaX, TaK U B By3ax A¢raHucraHa.

MoXHO pacckaszaTh Ha 3aHSTHH, YTO U B PYCCKOM SI3bIKE U B SI3bIKE ITYIII-
Ty WMS CYIIECTBHTEIBHOEC MMEET KaTerOpHI0 poja, HO B CaMOM IIpoIecce
(hopMHpOBaHUs HaBBIKOB YCTHOW pedYd M MepeBojia B araHCKOW ayJuTOpHU
MIPOJOIDKAIOT OLIYIIATHCSI OONBIIME TPYAHOCTH, Kacaromuecs (yHKIIMOHH-
pOBaHUA POJa UMEHU CYIIECTBUTENBHOIO B PYCCKOM sI3bIKE. JOMOIHUTENb-
Hasl CIIO)KHOCTh OOYCIIOBITMBAETCS TEM, YTO HAIIHM CTYACHYECKHE ayIUTOPHH
3a4acTyl0 HOCSAT CMELIaHHBIM S3BIKOBOM XapakTep: Ha 3aHATHSX IMPUCYTCT-
BYIOT HOCUTEJH ABYX SI3BIKOB — MYINTY W TapH.

CymiecTBUTEIBHOE B SI3bIKE MYIITY MMEIOT J(Ba POJia, a B S3bIKE Jlapu
MOYTH TIOJIHOCTBIO OTCYTCTBYET I'paMMaTHuUecKkas Kareropus poja. B pyc-
CKOM K€ SI3bIKE€ UMl CYIIECTBUTEIbHOE UMEET YEThIPE POja: MY>KCKOM, jKeH-
CKHH, cpenHuid u oOmwmid. [Tpy 0CBOGHNY B MpaKTHUKE MPETOAaBaHUs yCTHOM
peuu M IepeBosia BO3HUKAIOT MPOOJIEMBl Y HOCHTENEH S3bIKa MyLITY U JAapH
MIPY U3YIEHUH PYCCKOTO S3bIKA.

Hama paboTa nocssiaercss KOHTPACTUBHOMY CPaBHEHHIO KaTe€ropHH po-
Jla B PYCCKOM $I3bIKE U SI3bIKE IYIITY C TOYKH 3PEHHs METOAMKH IperojiaBa-
Hus PKU B nymtys3piuHO# cTyaeHuYeckol ayauropuu. Llens KOHTpacTUBHO-
T'O aHaJIn3a JIBYX S3bIKOB — ONMCAaHUE YaCTUYHON rPaMMAaTHKH, COCTaBJICHHON
W3 CYMMBI Pa3inuIuil MEXIy TPaMMaTHKaMH HCXOJIHOTO S3BIKA U SI3BIKA-TICIH.
Ota pa3nuuuTeNIbHas TpaMMaTHKa HaXOJUTCS B [IEHTPE BHUMAHHS JAUIAKTH-
YEeCKOTO HPOTrpaMMHpPOBaHMA. be3yclIoBHO, 3TO HE O3HAYAET, YTO CXOJIHBIC
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MeXIy co00i paszensl TpaMMAaTHKH ABYX SI3BIKOB HE JIOJDKHBI BKITFOYATHCS B
nporpamMmy 0oOydeHusl. DTO HEHW30€KHO NpPHUBENO Obl K MCKaKEHHIO Ipea-
CTaBJICHHS CTYICHTA O s3BIKe-IIeNH. B o0oM cirydae 3Ta gyacTWYHAs Tpam-
MaTHKa OKa3bIBaCT BJIMSHUC Ha BHIOOp W TpajallMi0 y4eOHOro Marepuaia,
OTIpeneNssi TeM CaMBIM CTYIIEHH OOYYeHHS W TOCIIEAOBATEIBHOCTH MOTAYd
marepuaina [HoBoe B 3apy0exHO# auHrBucTike 1989: 358].

OTMeTHM TaKXe MPaBOMEPHOCTh M BO3MOXXHOCTh KOHTPACTUBHOTO CpaB-
HUTEJIBHOTO MOAX0/a K IBYM si3bIKaM. [1yITy OTHOCHTCS K HPAHCKOH TpyIIe
HMH0EBPOIIEHCKUX S3bIKOB, PYCCKUH S3BIK K CIABSIHCKOW I'pyIIE HUHIOEBPO-
MEHCKHUX S3BIKOB, MOITOMY MX I'PAMMAaTHYECKHC KaTCrOPUH MOXHO CPaBHU-
BaTh [[IpuHiumne! onucanuu... 1976: 105].

KpymHe#mmid JTHHTBUCT B 00JACTH PYCCKOTO SI3BIKA W SI3BIKA ITYINTY
K.A. JlebeneB — OIMH M3 KPYNHEHIIMX CIICLHMAINCTOB B CPaBHUTEIHHOM
W3yYCHUH PYCCKO-ITyIITY TpaMMaTHYECKHX Tapajuieield — odpamaeTr BHUMa-
HHUE HA TO, YTO B MYIITY «MMS CYIICCTBUTEIBHOC — YaCTh PCYH, BKIIFOYAIOIIAS
CJIOBa, KOTOpPBIE 0003HAYAIOT MPEIMETHI, SBJICHUS, OTBICYCHHBIC OHATHA U
OTBEYAKOT Ha BOMPOCHI Yok kmo?, yv umo? [Jlebener 2005: 21]. ITox kate-
TOPHIO UMEH CYIIECTBUTEIBHBIX «IIOABOIATCS CIIOBA, BBIPAKAIOIIHE MpPE-
METHOCTh M IIpejcTaBiisitolye e€ B (hopMax poja, uucia u najexa» [Jlede-
neB 2005: 46]. Adranckue SI3BIKOBEIBI HHTEPIPETUPYIOT JAHHOE SI3BIKOBOE
SIBIICHUE, UCXOJs MX HMHBIX JIMHIBHCTUYCCKUX UCTOPUYCCKUX TPAJUIUA He-
CKOJIBKO MHadYe. VIMEHHO B pa3iiyuy S3BIKOBETYECKUX TPAAUIINIA OepeT cBoe
HayaJo mpoodiieMa KOTHUTUBHBIX CTPATETHii B OCBOSHHU KaTErOpUHU POjJa U B
POIHOM SI3BIKE — MYIITY, ¥ B S3BIKE HEPOIHOM — PYyCCKOM.

[IpuBenemM TpPaKkTOBKY KaTerOpWH poaa B apaOCKOi JHWHTBUCTHYECKON
TpaJUIINH, TIPEICTABICHHON nMeHaMmu 3sipa, PumtnHa m XBelikas: «Ha3Ba-
HUSl BEIIeH, KadyecTBO W OTBICYCHHBIX NOHATHEHY» [Pumrua 1991: 14]. A
TaKKe: «MUMs 3TO CJIOBO, KOTOPOE B HECBS3M C BPEMEHEM MOXET M300pakaThb
pasHble mpeaMeTsl U siBineHus» [XBemkait 2001:35]. 3sp ompexnensier ums
Tak: «IMs — cII0BO, KOTOPOE HAa OCHOBAHHMH PAa3HOTO BBICKA3BIBAHUS MOXET
BBIPA3UTh PAa3HBIC BUJIAHHBIC IIPEAMETHI U SBJICHUS, HAPUMEP, KAMCHb, JPO-
Ba, MY>K4MHA, Y€JIOBEYHOCTb, KPacoTa, 37J0pOBbsl, 310poBy» [3s1p 2003:20].

Jleno, KOHEYHO, HE B TEPMHHE «IIPEIMETHOCTHY (MO0 NMPEeIMETHOCTh —
3TO HE YTO WHOE, KaK MPEeIMET B IMIHUPOKOM CMBICIIE CIIOBA; ECTECTBEHHO, YTO
3HAaYCHNE TPEAMETHOCTH CTaBHUTCS B CBS3b C TPAMMATHYECKUMHU KaTETOPHsI-
MU CYIIECTBUTENBHOTO. JIt000e CyIIecTBUTENbHOE, KaKUM ObI HH OBLIO €ro
WHAMBHyaJbHOE JEKCHUECKOe 3HaueHHne (TOpTQeb, yiapl0Ka, BECHA, yCBOe-
HHUE, MATKOCTb, YETBEPT, TPYIAIMINICS, TaIbTO, MOPOKEHOE), IMEET 3Haue-
HHUE TPEAMETHOCTH, OJlarofapsi CBOMM IpaMMaTH4ecKuM KateropusMm. Dop-
MyJa UMeeT 3HaYeHUE NPEJMETHOCTH 0oJiee TOUHa, YeM «0003Ha4aeT Mpea-
mer». [locnennsis Taut B cebe ONMacHOCTh OYKBAaJBHOTO OCMBICIICHUS, BBI3BI-
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BAaeT IPEJCTaBJICHNE MPEX/E BCETO O KaKHX-TO BEIIaX, MaTEpPUAIBHBIX CYIII-
HOCTSAX, JIeJIaeT HEU30eKHBIM 00CYXIICHNE CEMaHTHKU CIIOB THIIA YCBOEHUeE,
msekocmy. O HUX OOBIYHO TOBOPHTCS, YTO OHM O0O3HAUYAIOT JEHCTBHE B
OTBJICYEHHUH OT MPOU3BOIUTEIS M KAUECTBO B OTBJICYCHHU OT HOCHTEIIS.

K coxanenuto, Ha cerofHsIIHUIN JIeHb adraHckas CUCTeMa 0Opa30BaHUs
B IUIaHE MOATOTOBKH YYUTEIEH M MEPEBOAUYMNKOB — ABYSI3BIYHBIX — PYCCKHUIi-
MyIMTy HE pacrojiaraeT aJeKBaTHHIMU y4eOHbIMH MmocoOusmMu. CymiecTByeT
HACTOSITEeNbHAS MOTPEOHOCTh B CO3/IaHMHM CPABHHUTEIHFHONW KOHTPACTUBHOMN
rpaMMaTHKH ITyIITY-PyCCKOTO S3bIKa.

B nenax npakrtuueckux — npenoaasanne PKU B nymry-ayauropun, 6yns
TO Oyayllue YYWTENsl WIM NMEePeBOAYMKH, — HEOOXOAMMO CO3/aTh KOPILyC
JIMHTBUCTHYECKHUX omHO0K cTynenToB [CocHuna 2006: 35; Biber 2002].

B MeToamuecknx memsx KOHTPACTHBHO HEOOXOANMO OTIHCATh:

- OTHOILIEHHE KAKIOTO CJIOBA PYCCKOTO sI3bIKa K OJHOMY M3 TPEX pPOJIOB
MYXCKOMY, KEHCKOMY H CpeIHeMy (0om — MYKCKOW POX, KOMHAma — >KeH-
CKHH POJI, OKHO — CPETHUMN POJ);

- OTHOIIEHHE KaXJIOTO CIIOBO S3bIKA IYIITY K OJAHOMY M3 JIBYX POIOB
MYXCKOMY U KEHCKOMY (Kom®b ‘KOMHATa’ — JKEHCKHUU PO, Kop ‘IOM’ — MyX-
CKOM pof, T. €. 3/eCb MOXKHO BHIETb CXOJACTBO, HO B PYCCKOM SI3BIKE €CTh
emeé ¥ cpeIHUH poj, KOTOPOTO HET B SA3BIKE MYIITY;

- OTHOILICHHWE POJa MMEH CYIIECTBHTENBHBIX, 0003HAYAIOMNX JKUBBIE CY-
IIecTBa, Kak B PYCCKOM, TaK WM B S3BIKE MYIITy K ompenemseMomy moiy. K
MYXCKOMY POJy OTHOCSATCS CJIOBa IO 3HAYCHHIO (HA3BaHUS CYIICCTBUTEIH-
HBIX MYXKCKOTO TI0J1a): Aanbk ‘Mallb9uK’, niap ‘OoTel’, 30t ‘ChIH’ — 3TH CIIOBA
U B PYCCKOM, U B SI3bIKE IYIUTY OTHOCSTCA K MY>KCKOMY POJY; Xop ‘cecTpa’,
Mop ‘Math’, mpop ‘TETS’ — 3TU CJIOBa B 00OUX SA3BIKAX OTHOCSATCS K JKEHCKO-
My poay;

- OTHOIIEHHE K O0IIEMYy POy B PYCCKOM S3BIKE, B KOTOPOM CYILECTBYIOT
CJIOBa, COYETAIOINECS C CYMIECTBUTEIBHBIMHA MY)KCKOTO M JKEHCKOTO POIOB:
Bpau npuwen; Bpau npuwna, On kpyenviti cupoma, OHa Kpy2aas cupoma.

JIutepatrypa

3ap M. A. T'pammaTuka s3pika mymry. — [emasap, 2003. — 80 c.

Jle6eoes K.A. Adranucran: S3bIk, Jlutepatypa, OtHorpadus. — M., 2005. — 244 c.

Hogoe B 3apybexHoii muareuctuke. Bem. 25: KontpactuBHas nuHreuctuka. — M.: Ilporpecc,
1989. - 408 c.

IIpuHuMns! onucanus s3p1koB Mupa. — M.: Hayka, 1976. — 326 c.

Puwmun C. S13pIk03HaHKE (TpaMMaTHKa s3bIKa IMymTy). — Kabym., 1991. — 180 c.

CopokuH 0.A., Mapkosuna W.10. HarnuoHanbHO-KyJIbTypHas CHeUU(HKA XyI0KECTBEHHOTO
Tekcra. — M.: Hayka, 1989. — 140 c.

90



Cocnuna E.II. KoprmycHbIi MOAXOA K KIACCH(UKALNKM M aHAIH3y JMHIBUCTHYECKHX OLINGOK
ydammxcs // AKkTyallbHbIE 337auH JIMHTBUCTHKH, JIMHIBOJMAAKTHKH U MEXKYJIbTYp-
HOU KOMMyHUKanuu. — YibstHoBcK: YI'TY, 2006. — C. 32-35.

TekcT Kkak siBneHue KynbTypbl / Anmunog I A., Jonckux O.A., Mapkosuna HU.FO., Copoxun FO.A.
— HoBocubupck: Hayka, 1989. — 197 c.

Xeewxaii M.C. ®ononorus u Mopdoriorus s13eika mymTy. Mionxen, 2001. — 320 c.

Biber D., Conrad S., Reppen R. Corpus linguistics: Investigating language structure and use.
Cambridge, 2002. — 520 c.

91



OObIrppiBaHMe AHTJIMICKUX MIUOM: BAPHMAHTHI 3aJaHU
© kanouoam unonocuuecxux nayk A.A. Uzomoea, 2010

OcoObIil MHTEpEC Yy M3YYAIOIIUX AHTIUHUCKUHA S3BIK BBI3BIBACT SIBIICHUE
OOBITPBIBAHUS UIAMOM, KOT/Ia OXKHBISCTCS OYKBaIbHOE 3HAYCHHE OJJHOTO WU
0oJiee KOMIIOHEHTOB MIMOMBI, 1 KOHTEKCT CIOCOOCTBYET pa3BUTHIO 00pasa,
JICKAIIETO B OCHOBE (PPa3eOIOTHUCCKON €IUHUIIEI .

Crnenyronme OTPBHIBKA W3 Pa3JIMYHBIX TPOU3BEICHUH XYI0KECTBEHHOM
JUTEPATYPBl MOTYT OBITH IMPEIUIOKEHBI CTYACHTaM—(pHUIOIOraM B KayecTBE
3aJlaHMi 1711 aHAJIM3a ATOTO NMpuémMa:

Indeed his friend the policeman, turning his head, saw that the round face
of the little cleric had gone quite blank, as it had a way of doing sometimes;
he seemed to be staring through his moonlike spectacles at the newly deco-
rated wall.

“I may as well offer you a penny for your thoughts,” said Inspector
Greenwood, turning from the counter with a sigh, “as nobody seems to want
my pennies for anything else. This seems to be the only room in the house
that isn’t full of ladders and whitewash; and this is so empty that there isn’t
even a potboy to give me a pot of beer.”

“Oh ... my thoughts are not worth a penny, let alone a pot of beer,” an-
swered the cleric, wiping his spectacles, “I don’t know why ... but I was
thinking how easy it would be to commit a murder here.” (Chesterton G.K.
The Scandal of Farther Brown)

“Good God,” cried Craken with the intense invocation of the atheist. “Do
you think I don't want to apply Economics? Only, when we apply it, you call
it red ruin and anarchy; and when you apply it, I take the liberty of calling it
exploitation. If only you fellows would apply Economics, it’s just possible
that people might get something to eat. We are the practical people; and that's
why you’re afraid of us. That’s why you have to get two greasy Capitalists to
start another Lectureship; just because I've let the cat out of the bag.”

“Rather a wild cat, wasn’t it?” said the Bursar smiling, “that you let out of
the bag?”

“And rather a gold-bag, wasn’t it,” said Craken, “that you are tying the
cat up in again?” (Chesterton G.K. The Scandal of Farther Brown)

This was, indeed, no less a person than Mr. Grandison Chace, of Boston,
an American traveller who had halted for a time in his American travels by
taking a lease of the adjoining estate; a somewhat similar castle on a some-
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what similar hill. He delighted in his old castle, and he regarded his friendly
neighbour as a local antiquity of the same type. For Flambeau managed, as
we have said, really to look retired in the sense of rooted. He might have
grown there with his own vine and fig-tree for ages. He had resumed his real
family name of Duroc; for the other title of "The Torch" had only been a title
de guerre, like that under which such a man will often wage war on society.
He was fond of his wife and family; he never went farther afield than was
needed for a little shooting; and he seemed, to the American globe-trotter, the
embodiment of that cult of a sunny respectability and a temperate luxury,
which the American was wise enough to see and admire in the Mediterranean
peoples. The rolling stone from the West was glad to rest for a moment on
this rock in the South that had gathered so very much moss. (Chesterton G.K.
The Secret of Farther Brown)

Mr. Carver’s mouth set into a smile that may have been meant to be gra-
cious, but looked rather grim. “I’m afraid I shall be too busy for pleasure this
evening,” he said.

“How doth the little busy bee,” observed Devine, equally enigmatically.
“Your bees must be very busy if they keep you at it all night. I was wonder-
ing if—"

“Well,” demanded Carver, with a certain cool defiance.

“Well, they say we should make hay while the sun shines,” said Devine.
“Perhaps you make honey while the moon shines.”

There came a flash from the shadow of the broad-brimmed hat, as the
whites of the man’s eyes shifted and shone.

“Perhaps there is a good deal of moonshine in the business,” he said: “but
I warn you my bees do not only make honey. They sting.” (Chesterton G.K.
The Secret of Farther Brown)

Two more figures appeared in that subterranean passage under the stage:
the first was Ashton Jarvis, a jolly fellow who generally acted villains, but
who had surrendered that high vocation' for the moment to the curly-headed
youth with the nose. The other figure was short and square and clad all in
black; it was Father Brown from the church round the corner.

Father Brown seemed to take it quite naturally and even casually, that he
should be called in to consider the queer conduct of one of his flock, whether
she was to be regarded as a black sheep or only as a lost lamb. But he did not
seem to think much of the suggestion of suicide. (Chesterton G.K. The Secret
of Farther Brown)

He turned to gather up his hat and umbrella; but when he had got to the
door he seemed to remember something and turned back. Coming up close to
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Outram, he gazed up into his face with a rather helpless expression, as of a
dying fish, and made a motion as if to hold him by the waistcoat.

“General,” he almost whispered, “for God’s sake don’t let your wife and
that other woman insist on see big Marne again. Let sleeping dogs lie, or
you’ll unleash all the hounds of hell.”

The general was left alone with a look of bewilderment in his brown eyes,
as he sat down again to play with his pins. (Chesterton G.K. The Secret of
Farther Brown)

Nobody ever stopped him in the street to say, with gladsome looks, “My
dear Scrooge, how are you? When will you come to see me?” No beggars
implored him to bestow a trifle, no children asked him what it was o’clock,
no man or woman ever once in all his life enquired the way to such and such
a place, of Scrooge. Even the blind men’s dogs appeared to know him; and,
when they saw him coming on, would tug their owners into doorways and up
courts; and then would wag their tails as though they said, “No eye at all is
better than an evil eye, dark master!” (Dickens C. A Christmas Carol)

“And how did little Tim behave?” asked Mrs Cratchit when she had ral-
lied Bob on his credulity, and Bob had hugged his daughter to his heart’s
content.

“As good as gold,” said Bob, “and better. Somehow, he gets thoughtful,
sitting by himself so much, and thinks the strangest things you ever heard. He
told me, coming home, that he hoped the people saw him in the church, be-
cause he was a cripple, and it might be pleasant to them to remember upon
Christmas Day who made lame beggars walk and blind men see.” (Dickens
C. A Christmas Carol)

Mrs Tetterby, his lady-mother, who had been sitting with her bonnet and
shawl thrown back, as aforesaid, thoughtfully turning her wedding-ring round
and round upon her finger, now rose, and divesting herself of her out-of-door
attire, began to lay the cloth for supper.

“Ah, dear me, dear me, dear me!” said Mrs Tetterby. “That’s the way the
world goes!”

“Which is the way the world goes, my dear?”” asked Mr Tetterby, looking
round.

“Oh, nothing,” said Mrs Tetterby.

Mr Tetterby elevated his eyebrows, folded his newspaper afresh, and car-
ried his eyes up it, and down it, and across it, but was wandering in his atten-
tion, and not reading it.

Mrs Tetterby, at the same time, laid the cloth, but rather as if she were
punishing the table than preparing the family supper, hitting it unnecessarily
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hard with the knives and forks, slapping it with the plates, dinting it with the
salt-cellar, and coming heavily down upon it with the loaf.

“Ah, dear me, dear me, dear me!” said Mrs Tetterby. “That’s the way the
world goes!”

“My duck,” returned her husband, looking round again, “you said that be-
fore. Which is the way the world goes?”

“Oh, nothing!” said Mrs Tetterby.” (Dickens C. The Haunted Man And
The Ghost’s Bargain)

A chilled, slow, earthy, fixed old man. A cadaverous old man of meas-
ured speech. An old man who seemed as unable to wink as if his eyelids had
been nailed to his forehead. An old man whose eyes — two spots of fire — had
no more motion than if they had been connected with the back of his skull by
screws driven through it, and riveted and bolted outside, among his grey
hairs.

The night had turned so cold, to Mr Goodchild’s sensations, that he shiv-
ered. He remarked lightly, and half apologetically, “I think somebody is
walking over my grave.”

“No,” said the weird old man, “there is no one there.”

Mr Goodchild looked at Idle, but Idle lay with his head enwreathed in
smoke.

“No one there?” said Goodchild.

“There is no one at your grave, I assure you,” said the old man.” (Dick-
ens C. The Ghost In The Bride's Chamber)

“You will excuse me,” said the gentleman contemptuously, “if I am too
much in advance of common humanity to trouble myself at all about it. I
have passed the night — as indeed I pass the whole of my time now — in spiri-
tual intercourse.”

“Oh!” said I, something snappishly.

“The conferences of the night began,” continued the gentleman, turning
several leaves of his notebook, “with this message ‘Evil communications
corrupt good manners.” ”

“Sound,” said I; “but, absolutely new?”

“New from spirits,” returned the gentleman.

I could only repeat my rather snappish “Oh!” and ask if I might be fa-
voured with the last communication.

“A bird in the hand,” said the gentleman, reading his last entry with great
solemnity, “is worth two in the bosh.”

“Truly I am of the same opinion,” said I; “but shouldn't it be bush?”’

“It came to me, bosh,” returned the gentleman.” (Dickens C. The Haunted
House)
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He took me into his box, where there was a fire, a desk for an official
book in which he had to make certain entries, a telegraphic instrument with
its dial, face and needles, and the little bell of which he had spoken. On my
trusting that he would excuse the remark that he had been well educated, and
(I hoped I might say without offence) perhaps educated above that station, he
observed that instances of slight incongruity in such wise would rarely be
found wanting among large bodies of men; that he had heard it was so in
workhouses, in the police force, even in that last desperate resource, the
army; and that he knew it was so, more or less, in any great railway staff. He
had been, when young (if I could believe it, sitting in that hut — he scarcely
could), a student of natural philosophy, and had attended lectures; but he had
run wild, misused his opportunities, gone down and never risen again. He had
no complaint to offer about that. He had made his bed, and he lay upon it. It
was far too late to make another. (Dickens C. The Signalman).
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HAYYHAS4 )KU3Hb

Maunas noabckas JieKcuKorpagus u repmuHorpagus
KaK HOBas c(epa JUHIBUCTHYECKON pedieKcHu

© ooxmop gunonocuueckux nayk B.I'. Kynonuna,
doxkmop gunonocuueckux Hayk B.A. Tamapunos, 2010

bnaromaps Uuctutyty pycucTuku JIOA3MHCKOrO yHUBEPCHUTETA YBUACIH
CBET JIBE€ HOBHHKH IIOJILCKOH JIEKCHKOTpa(¥H, SBISIONIMECS IPEIMETOM
JaHHOTO 0030pa. DTH 30JI0THUKW Mallbl, HO, Ha HaIll B3IJIAJ, Ype3BbIYAiHO
JOPOTH JUTS JIMHTBUCTHYECKUX M300peTeHHH. XOTs peleH3upyemMble paboThl
CBSI3aHBI C PA3HBIMH 00JACTAME JIEKCUKOTpa(UH, UX POJHUT UCKITFOUUTEIHHO
TIIATENFHBIN MMOIX0A K IMPE3SHTAINH TOH TPYIIBI JEKCHKH, KOTOPAs SIBIISCT-
Csl B HUX IPEIMETOM OIIHCAHHUS.

Haunem 00630p ¢ myOnmkanuu «B mouckax HOBOW TOJBCKOW JIEKCHKH.
Marepuansl 3 npeccsl 1932-1933 rr.» aBropcTBa flHa BapkuHbumka (s
KpaTkoCTH OyneM Ha3blBaTh MaHHYH NyOnukanuio «MaTepuansy). OTo
ACTIEKTHBIA CJIOBapb, NPEICTABISIIOMNI COOOH CIOBapHYIO BBIOOPKY U3
«bunbnnorpaguyeckoro cioBaps MOJLCKOTO SI3bIKa» — CIOBapsl JOKYMEHTa-
IIMOHHO-XPOHOJIOTHYECKOTO THIA, B KOTOPOM JaeTcsl JOKyMEHTalus IHUTa-
Ui, comep)kalmux JaHHYI0 KOHKPETHYIO JiekceMy. «buOmmorpadudeckuii
CIIOBaph TOJBCKOTO S3BIKA», TPEICTABISIOMNN ITOIBCKYIO JIEKCHKY B €€
XPOHOJIOTHIECKOM Cpe3e, W3JAaeTCsl KPYIMHBIMH MHOTOTOMHBIMH IITHPOKO-
dbopmatHeIME cepusmMu (cM., Hamp., [Wawrzynczyk 2000; Wawrzynczyk,
Matek 2004]). O comep>kUMOM 3TOTO CIIOBApS MOXHO TOJIYYHTh YaCTUIHOE
npesacraBieHne B IHTepHere Ha caiite www.leksykapolska.pl. Kpymnoit
MIMPOKO(OPMATHOW HM3ATEILCKOW HHUIMATUBOU siBIsieTcss u «bubmwmorpa-
(uueckuii ciaoBaph PYCCKOTO si3bIKa» (cM., Hamp., [Wawrzynczyk, Matek
2004]), conepkammii XpOHOJIOTUYECKAE KOOPIMHATHI MPHBOAUMBIX B HEM
JIEKCEM M MCTOYHMKOBBIC KOOPAMHATHI (YKa3aHUE Ha JIUTEPaTYpHBIC U APYTHE
WCTOYHHKH).

ABTOp peneH3npyeMoil paboTHl MOAYEPKHUBACT, YTO OHA SBIACTCS BKJIA-
JIOM B TIOMyJsipru3aniuio «buoarorpaguaecKoro cioBapsi MOJIBCKOTO S3BIKAY.
XapakTepHOH OCOOEHHOCTBIO paccMaTpHBaeMbIX «MarepuaoBy SBISETCS
TO, YTO Kax/Ias JeKceMa CHa0KeHa B HEM KOHKPETHBIMH KOOPIUHATAMHE €€
yIoTpeOIeHNsI, @ UMEHHO: XpOHOJIOTHYECKasi KOOPMHATA AaeT JaTUPOBKY ee
yrotpebieHus (B KHUre WM B IepuoaundeckoM m3nannu). Koopaunara mec-
Ta COIEPXKUT Ha3BaHWE M3IAHUS, B KOTOPOM (UTYpHPYET AaHHas JIeKCeMa, ’

" Pew. na ku.: Jan Wawrzyriczyk. W poszukiwaniu nowego stownictwa polskiego. Materiaty
z prasy lat 1932-1933 / Instytut Rusycystyki Uniwersytetu Lodzkiego. £odz, 2009. 20 s.;
Zbigniew Fedus. Siatkéwka. Stowniczek rosyjsko-polski z kluczem polsko-rosyjskim / Instytut
Rusycystyki Uniwersytetu Lodzkiego. £.6dz, 2008. 55 s.
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ee TOCTPAHWYHYIO JOKaIH3aluio. «MaTepuaibl» MOKa3bIBAIOT, YTO IECATH-
JIeTHs, TIPOIIEAIINE TT0Cie BTOPOH MUPOBOM BOMHBI, IPUBHECIN B COBPEMEH-
HYIO TMOJIbCKYIO JICKCUKY 3HAYHTEIBHO MCHBIIC JICKCUYCCKUX HOBAIUH, YeM
9TO MPHUHATO cuuTaTh. OCHOBHOI BBIBOJ aBTOpPa CBOIUTCS K TOMY, YTO TOBO-
PHUTHh O TIPUHAUIC)KHOCTH KAKOW-THOO JIEKCEMBI K HOBOH JICKCHKE CICIYET C
OO0JIBIION OCTOPOKHOCTBIO, YTOOBI HE IOTACTh BIIPOCAK W HE OTHECTH K He-
OJIOTM3MaM M HEOCEMaHTH3MaM JIEKCHYECKHE CIUHHMIBI, KOTOpPhIe BCTpeda-
JIUCH elle A0 BTOPO MUpPOBOM BOMHBI U axe B XIX Beke u paHee.

S1. BaBXUHBYMK MOJYEPKUBACT, YTO MPOrpecc B IUPpu3anuy OHOIHOTEK,
B JIeJie TIepeBOJa B KOMITBIOTEPHBIH (opMaT XpaHAMMXCS B OHOIMOTEKaX
W3JIaHUH, TO3BOJISICT PACCYNTHIBATE HA MOSBIICHHE HOBBIX BO3MOXKHOCTEH ISt
TIIATENIFHONW BEepPU(HUKAIIUK JICKCUKU C TOYKH 3PCHUS €€ HOBU3HBI U XPOHO-
JIOTHYECKOH OTHECEHHOCTH B liesioM. [losiBieHNe TakuX BO3ZMOXHOCTEH — HE
3a TOPaMH B CBSI3U C TE€M, YTO HW3JAHUS, XPAHAIIAECS B TIOJNBCKUX OUOIHOTE-
Kax, yXe ceifuac 1mocie10BaTenbHO MEPEHOCATCS Ha 3JICKTPOHHBIE HOCUTEIH.

PaccmarpuBaemast paboTa COOEPKHUT JIEKCHUKY U3 3JIEKTPOHHBIX PECYPCOB,
KOTOPBIMH pacriojiaraeT ee aBTop, SIH BaBXHHbUMK — W3BECTHBIM MOJBCKHUM
PYCHCT U TIOJIOHUCT. DTO TaKWe JEKCUYECKHE CIUHHUIIBI, KOTOPBIE MM BOOO-
IIe OTCYTCTBYIOT B BEIYIIMX aKaJCMHUYCCKUX CIIOBApPSX IOJBCKOTO S3BIKA,
WII TIPUBOJATCSI B HUX 0€3 XPOHOJIOIMYECKOH OTHECEHHOCTH K IEPBOMCTOY-
HHUKaM, a JAl0TCs JHIIb uyepe3 NUTaTel nepuoga 1945-1967 rr.

VYkaspiBaercs, 4to B «Marepuanaxy» MpUMEphl U3 UCTOYHUKOB PUBOJIST-
CSl B HEAKTYAJM3UPOBAHHOM, «HEOCOBPEMEHEHHOMY, TpaMuecKoM OOJIKe —
TO €CTh B TOM OOJHKE, KOTOPHIH MPUCYII UM B MCTOYHHKE (COXpaHSACTCA H
NpUCYIIasg HMCTOYHHUKY IyHKTyarwst). [lomdepkuBaercs ocobast BaKHOCTB
BKJIFOUCHUS JIEKCEM B CIIOBApPh B MX MCXOIHOM HCTOYHHKOBOM oOmmke. Ta-
KOH TpadudecKuii OOJIMK MOMYEPKUBACT MHIUBUIYAIbHBIA, OTIEIBHBIN Xa-
paKkTep JEKCUYEeCKOH eIUHUIBI KaKk 00BCKTa, IOMEIIAeMOr0 B CIOBHHK CJO-
Baps. B CBI3M ¢ ITHM TOAYCPKHBACTCS, YTO «IOKYMCHTAIIHOHHO-
XPOHOJIOTUYECKHH CIIOBaph HE JIOJDKEH OCTAaBIISITh B CTOPOHE BOIPOCH H3Me-
HeHHH B opdorpadum, ee koyebaHui, crabmwimsamum» (c. 6). Pasmuuns B
JIEKCUKOTpadhIecKoM OOJIMKE YKa3bIBAIOT Ha Pa3NIniMs CIIocoOa OBITOBaHUS
JIEKCeM, Ha UX HCTOPHYECKYIO CHenn(puKy. ABTOpP HCXOIHUT U3 TOTO, YTO, K
npumepy, foto-amator ‘¢porto-moOuTens’ — 3TO HE TO KE caMoe, YTO
fotoamator ‘poTomoOuTens’. DTarmbl U3MEHEHUH B 00JIHMKE JIGKCEMBI B YBSI3KE
C XpOHOJIOTH3alMel W JIOKaIu3anuell ee ynoTpeOieHuss MHOTOe MOTYT pac-
CKa3aTh O JKHU3HHU CJOBa B s3bIKE. Bce TPUBOIUMEIC B OpOLIIOpE MPUMEPHI
OTHOcATCS K nepuony 1932-1933 rr.

Conepxamuecs B «Matepuanax» MpUMEPHl SBISTIOTCS, HA HAIl B3TJISLI,
JFOOOTIBITHEIM W TMPOAYKTHUBHBIM TIOJIEM JUIS JIMHTBUCTHYECKON pedieKcui.
Ienpiii psim MpUMEPOB CBs3aH ¢ (akTaMud U3 chepbl CIOBOOOPa3OBAHUSA, C
MIPUBHECEHHEM HOBBIX CMBICIOB IyTeM cyddukcammm. Tak, OT MOIBCKOTO
cioBa akademia ‘Top)keCTBEHHOE coOpaHue’ B clloBape umeeTcs oOpa3oBa-
Hue akademijka (c. 5), KoTOpoe Ha OCHOBE KOHTEKCTa MOXHO ObUIO OBI ce-
MaHTHU3UPOBATh KaK ‘HEOOJIBIIOE TOPIKECTBCHHOE MEPOIPHATHE , WM ‘Ma-

98



neHpkoe TopkecTBO’. Cp. koHTekcT: chlopcy urzadzili mala na czesc
Dostojnego Goscia akademijke ‘mapHmM ycTpomim B 4ecTh MOYETHOTO TOCTS
MaJeHbKOE TOPKECTBO .

B «Marepuanax» MMEIOTCS M JIpyrue oOpa3oBaHUs YMEHBIIUTEIEHOTO
xapakrtepa: anonsik ‘00bsBieHHe’ oT anons ‘o0bsBieHue’, dyplomik ‘nu-
wioMunk’ dyplom ‘mumnom’, miljardzik ‘muwummapauk’ ot miljard (coBpem.
miliard) ‘mwmmapn’, paryzaneczka ‘mapmwkaHodka’. O4eBHIHO, YTO IPOYHAS
TCHICHIMS TIOJbCKOTO $3bIKa K YMCHBIINTEIBHBIM (DOPMALUSIM YXOIOHUT
CBOUMM KOPHSIMH B TITyOHHBI HCTOPHU SI3bIKA.

«Martepuaisp IEMOHCTPHUPYIOT OOJBIIYI0 CBOOOAY HOCHTENEH HOJIbCKO-
ro si3plka B 00pa30BaHUM CIIOKHBIX IOHATHHHBIX KOMIUIEKCOB Ha 0ase
CYIIECTBUTEIbHBIX: potudnio-potudnio-zachdd ‘foro-foro-3amanu’,
radiotygodnik ‘pagmoexeHenensHuK’. B To ke Bpems «MarepHanby SBISIOT
co00i1 CBHIETENBCTBO 0cO0OW MPOJYKTUBHOCTH IpHJIAraTesIbHbIX, KOTOPBIE
(OopMHPYIOT ~ CIIOKHBIE  CMBICIIOBBIE ~ aTpUOYTHUBHBIE KOMIUIEKCH. B
NPUBEJCHHBIC HIDKE TIPUMEpPHl BKIIOYCHBI TaKKE OINpEJesieMble HMHU
CYIIECTBUTENbHBIE. PsiT TakMX KOMIUIEKCOB SBIsiET Co0Oi  Tpex-,
YeTHIPEXWICHHBIE W MHOTOWIEHHBIC CTPYKTYphI: batalistyczno-taktyczno-
strategiczny ~ ‘OaTaJIMCTUYHO-TAKTHYECKU-CTpaTernueckuii’  (rebusy i
krzyzowki ‘pebycel m KkpoccBopapl’), psycho-anatomiczno-fizjologiczny
‘cnxo-aHaToMH4ecKo-¢usnosorndeckuii’ (zwiazki ‘csizu’), sentymentalno-
patrjotyczno-wojskowy ‘CCHTMMEHTAJIbHO-NIATPUOTHYECKU-BOCHHBII’
(historie  ‘mcropumn’). PekopACMEHOM 10 MHOTOWICHHOCTH SIBIISETCS
aTpuOyTUBHAS hopmanms francusko-polsko-czechostowacko-
jugostowiansko-rumunski ‘(hpaHITy3CKO-TIOIBCKO-4EX0CIOBAITKO-
forocnaBcko-pyMmbiHCKui®  (blok  ‘6mok’).  JIBywieHHBIX — 0Opa3oBaHMIA
YpEe3BBIYAHO MHOTO — CO3JIACTCsI BIICUATICHHE HE3aMKHYTOCTH 3TOTO psija:
handlowo-reklamowy  ‘roproBo-pexnamubiii’  (tendencja  ‘reHmeHIuS’),
krajoznawczo-etnograficzny ‘kpaeBequecko-sTHorpaduueckuii’ (wedrowki
‘myrtemiectBus’), popularno-imformacyjny ‘momynspHO-MH()OPMALMOHHBIN’
(artykuly ‘craTtpn’), popularno-patrjotyczny ‘momyJsipHO-IIATPHOTHYECKHUA’
(tres¢  ‘comepkanme’), propagandowo-sportowy ‘MpomarafIucTCKO-
crioptuBHBI®  (zawody  ‘copeBHOBaHMA’), sensacyjno-detektywistyczny
‘ceHcaroHHo-AeTekTuBHbIN' (film  ‘kuHOGUIBM’), Sspoteczno-panstwowy
‘obmecTBeHHO-TOCYAapcTBeHHbIA’ (formy ‘dopwmbl’), sportowo-oswiatowy
‘cnoptuBHO-nipocBetuTenbHbI’  (Towarzystwo ‘OOmiectBo’), sportowo-
turystyczny ‘cnopTuBHO-TypHcTHYeckuii’® (jazda ‘e3ma’), wewngtrzno-
turystyczny ‘BHyTpeHHe-TypucTHUecKHii’ (ruch ‘gBrkenue’).

Cpenu ABYWICHHBIX (OpManuii MMEIOTCS HapeuHble 00pa3oBaHHs CO
CJIOKHOW CMBICIIOBOM CTPYKTypoii: wychowanie zawodowo-teoretycznie
‘BOCHIMTaHUE, PAacCMaTPHBAaEMOE B NPOQECCHOHATIbHO-TEOPETHUECKOM ILIa-
He’, sportowo-idealistycznie ‘B CHOPTUBHO-UICATHCTUIECKON MIIIOCKOCTH .

B «Marepuanax» BcTpedaeTcss OOJBIIOE KOJIMYECTBO OOpa30OBAHHI
(uenbHOOOPMIICHHBIX M Pa3JeIbHOO(GOPMIIEHHBIX) C MEKAyHapOJHBIMU
aneMeHTaMu (pro-, pseudo-, super, supra-, ultra-, trans-). Cp.: prosynodalny
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‘IpocHHONANBHBIN; pseudo-amator ‘miceBmo-mobuTens’, pseudoobywatelka
‘mceBnorpaxaanka’, pseudo-ozdoba ‘mceBmo-ykpamenue’, pseudowiniarnia
‘ICEBIOBMHHBIN  morpe6/marasun’;  supergalaktyka  ‘cymepramakTtuka’;
transoceaniczny ‘rpaHcokeanmdeckuii’ (lotnik ‘nerymk’); ultra-cigzki ‘ymbt-
pa-Tokeneli’  (motocykl  ‘morommkn’), ultra-nowoczesny — ‘ynbTpa-
coBpemennslii’ (Earl Carroll Theatre B Heto-Mopke), ultrateatralny ‘ynbrpa-
teatpansHbiii’ (Pirandello ‘Tlupanmenno’) u suprateatralny ‘cymparearpaiib-
wenii” (Pirandello ‘Tlupanaemno’). Llenbrit psn Takux gacTeld CIOB MPECTaB-
JseT co0OW TEePMHUHOAIIEMEHTHI € SIPKO BBIPAKEHHBIM TEPMHUHOIOTHIECKUM
xapaktepoMm (auto-, konstrukcyjno-, radjo-/radio-, sportowo-, techniczno-,
dolno-, nisko-). Cp.: radjo-samochdd ‘pammoaBToMoOmis’, radiostuchawki
‘pagnonaymHukn’. dolnosterowany (OyKkB. *‘HIPKHENPHBOAHBIN') ‘C HIK-
HuM  mpuBogoMm’  (model  ‘momens’),  nisko-kompresyjny = ‘HU3KO-
KoMmrpeccHoHHbIi (ttok ‘mopirens’).

OO6parmiaet Ha ce0s1 BHUMAHHUE TO, YTO OOJIBIIOE KOJUIECTBO TEPMHUHOIO-
THYECKUX  (opMamuii  MOTHBHPOBAHO  YHCIWTEIBHBIMH,  HalpPUMED:
dwuchsetka (OykB. TByXCOTKa) — MOTOIIMKJI, CIOCOOHBIN pa3BUBATh CKOPOCTH
mo 200 xM, dwucylindréwka ‘aByXumiamHApOBEIH nBuratens’, dwutaktowka
‘IBYXTaKTHBIM jaBurarens’; dwunastowoltowy —‘IBEHAIIIaTUBOJIBTOBBII’
akumulator ‘akkymynstop’, dwutancuchowy ‘nBynenHoit” (transmisja ‘mepe-
nada’), dwusworzniowy ‘IBYIIKBOpHEBHIH (polaczenie ‘coeamHenue’),
jednodyskowy ‘omHommckoBbIi’ (sprzeglo ‘cuemnenue’), trojbiegowy ‘c
Tpems niepenadamu’/ trzybiegowy ‘c Tpems nepenadamu’ (skrzynka ‘kopoOxa
nepenad’).

AOGOpeBHaTypsl TeX JIET MPEICTaBISIIOT coOoii Mopdooruueckue odpa-
30BaHHSA C TIPO3padHON BHYTPEHHEH CTpyKTypoii: auto-klub ‘aBTO-KIYO0,’.
Nwmerotes n abbpeBuatypsi-Ha3zBanus GupM: Autoblok ‘ABTo6mOK’ (Bapmas-
ckast aBToOycHast ¢upma), Bankrutpol ‘bankpyrmon’. OGpamaer Ha cebs
BHHMaHHE U cBOOO/Ia ()OPMUPOBAHUS CJIOXKHBIX TEPMHHOB IIBETA U CIIOKHBIX
NpWIaraTenbHbIX C y4acTHeM TepMHHOB IBera: biekitno-siwy ‘romyGoBaro-
cusblil’ (JieHTa Buciel), czarno-rudy ‘uepHO-peDKHiA’ (MacTh MBIIIH), CZarno-
srebrny ‘uepHo-cepeOpsHbIi’ (Tenedon), zielonopidry ‘3eneHomnepsniii’ (MTH-
na), zo6tto-jedwabny >xento-menkoBbIii’ (3aHaBEC).

[Tomgepkuem, 9TO BCE OMUCAaHHBIE (HOpPMAIK OTHOCSTCSA K Ha4dally TpH-
JIIaTBIX TOJIOB, M TAaKUM 00pa30M, HX JXKU3Hb B S3bIKE 3a(hUKCHpOBaHA yXe B
TOT TEIeph YK€ AATEKO OTCTOSIINKI OT COBpeMEHHOCTH nepuoa. OTMeTnm Ha
NOJAX, YTO MHOTHE M3 mMeromuxcs B «Marepuanax» Qopmanuii ¢ Xoaom
BpPEMEHHU NPHOOPENN B TIOJILCKOM SI3BIKE LETbHOO(GOPMIIEHHOE HalMCaHKE, a
opdorpadurieckast BApUAHTHOCTh HAITMCAHHS DJIEMEHTOB CJIOB uYepe3 -j- WIn
gepe3 -i- (Hampumep, radjo-/radio-) cMeHMIAach CTAOWIBLHO-YCTOHYHMBHIM
HaIMCaHueM depes i.

Bropas u3 paccmaTpuBaeMbIX MyOJWKAIlMH MPEACTaBISACT CIOPTUBHBIN
OTpacieBO NBYS3BIYHBINA CIIOBapb: «Boneitboin. Pyccko-monbckuii coBaps ¢
MOJIBCKO-PYCCKUM Kitodom» 30urHeBa Pdemyca (manee «CrnoBapw»). Kasa-
JIOCh OBI, MOCJIE BBIXOJA B CBET OOJBLIOTO U JIaKe, MOXHO CKa3aTb, TMTaHT-

100



CKOTO IBYXTOMHOTO PYCCKO-TIOJIECKOTO M TOJBCKO-PYCCKOTO CIOPTUBHOTO
cioBapst atoro ke aBropa [Fedus 2005; Fedus 2007] mybmukamus mo oT-
JIETBHON CIIOPTUBHON OTPACIH MOXKET TOKA3aThCsl YKE TPEAMETOM POCKOIITH.
Tem He MeHee, Kak MPEICTABISCTCSA, B PE3YJIbTATe €€ M3YYCHUs HalpaiiiBa-
€TCS LIENBIA PsA BBIBOJOB, BaXHBIX IJISI TEPMHHOJIOTHUCCKOW JIEKCHKOTPa-
(UM KaK TakOBOH M B TO K€ BpPEeMs PEIICBAHTHBIX JUIsI KOTHUTHBHOH cdepsl
HAIIIETO MBIIIICHUS.

CrnoBapp 10 CyTH SBISETCSA KaK PYCCKO-TIOJNIECKUM, TaK M MPAKTHYECKH B
TOM K€ Mepe — MOJIBCKO-pyccKuM. OH COCTOUT U3 ABYX pa3leiioB: COOCTBEH-
HO KOpITyca CJIOBaps — PyCCKO-TIONBCKOTO, M nHAeKca — «I1oIbCKko-pyccKoro
kiroday. CBsi3b 000HX pa3/ieioB 00ECIICUYUBACTCS TEM, YTO B KOPITYCE CIIOBa-
P KaXIoe 3arojOBOYHOE CJIIOBO CHA0XCHO IMOPSIKOBEIM HOMepoM. B wH-
JICKCHOM K€ 4aCTH MMEIOTCS IU(POBBIC OTCHUIKK K KOopiycy. Takum myTeM
obecrieurBaeTCsl MPUBA3KA JICKCEM HHICKCHON YacTH K KOPITYCYy U COIps-
JKEHHOCTh O0OWX Pa3leNoB JIPYyT K IpyTy, OJarogaps 4eMy HOIbCKHE JICKCe-
MBI MHAEKCAa 00eCIeYNBAIOTC PYCCKUMH SKBHBAJCHTaMHU. biaromaps Taxkoi
CTPYKTyp€E HOCTHUTAETCS B3aUMHAsi KOHBEPTHPYEMOCTh O0CHX JacTel CioBaps
W 3HAYMATENFHAs HKOHOMHS CJIOBAapHOTO TIEYaTHOTO MecTa, IpHYeM HE B
yiepO HaTJISIHOCTH B YOOCTBY €ro IOJIb30BaTes.

B CrnoBape mpeacTaBieHbl HE TOJIBKO OTACIBHBIC CIIOPTUBHBIC TEPMUHBI,
CBsI3aHHBIC C BOJICHOOJIOM, HO M (TaKOE CO37acTCs BIICYATICHHUE) BC MH(Dpa-
CTpYyKTypa BojerOoma. Bo3MoXHO, He JUIIHEH TyT OyaeT KOHCTATalus, 9T
MpeJCTaBIeHHast B CIOBape MpodecCHOoHaNbHAs KapTHHA MUpPA IPOU3BOAUT
OopIIOe BIEYATIICHHWE HE TOJBKO HA CHEIHAINCTAa CBOEH CIIOXKHOM CTPyK-
TYpPHOW pPa3BETBICHHOCTHIO W COJEp)KaTelbHON cocraBisomei. [Ipu stom
CIIOBaph BHINOJHACT BIIOJIHE KOHKPETHYIO YTHJIHTAPHYIO IEIb — CITyXKHTh
CIIOBapeM-IIOCPETHUKOM B CHOPTUBHOM HPOTHBOOOPCTBE POCCHHMCKHUX U
MOJBCKUX CIIOPTCMEHOB, MPEJOCTABIATh SKBUBAICHTHKY [UIS TOJTHOIICHHON
MEXBA3bIKOBOM KOMMYHHKAIIUY 10 TUCIUTLTUHE 601€UO01.

OO0pammaet Ha ceOs BHUMaHHE, YTO TSPMHUHOJOTHS BOJCHOOIa XOTS H CO-
JICPKUT WHTCPHAIIMOHANBHBIN IDIACT, TEM HE MCHEE OHA HE IOABEPIriach
mpoIieccaM HHTEPHAIIMOHAIN3AauI B TOH Mepe, B KaKOH 3TO MOYKHO OBUIO OBI
IPEnoNoXuTh. HauHeM ¢ TOTO, 9TO BOJNEHOON MO-TIOJIhCKH 0003HadaeTcs
nByms nekcemamu: siatkbwka ot cmoBa siatka ‘cetka’ m piltka siatkowa —
OykB. ‘ceTouHbBIi Ms4’. B memom psge ciydaeB, Korma Juisi 0003HAYCHHS
KaKoro-TM0O TOHATUS B PYCCKOM SI3BIKE BBICTYIIACT HHTCPHAIMOHATBHBIN
TEPMUH, €T0 BU3aBHU B IOJIECKOM S3bIKE MPEACTABISCT COOOW HCKOHHO MOJb-
CKYIO JIGKCEMY WU TaKKe MHTCPHAIIMOHATHM3M, HO JPYTOi, HEXKEIH B pyc-
CKOM si3bike. Tak, pycckuil TepMHH OJOKHpOBaHHE (SBHO HHOCTPAHHOTO
MPOMCXOXICHNUA) UMEET CBOUM IMOJBCKHM SKBHBAJICHTOM BIIOJIHE ITOJIBCKOE
cJI0BO zastawianie. B To ke BpeMsi amakylowuii onetib6os NMEET TIOTbCKHUMA
skBuBaJIieHT siatkdwka ofemsywna — OykB. ‘HacTymaTelbHBIM BOJEHOOM
(aTakyromuii u ofensywny — 3To 006pa3oBaHHUS OT 3aMMCTBOBAaHHBIX CIJIOB, HO
OT COBEpIICHHO pa3HbIX). Hepemko B TOM ciydae, KOrza MOXKHO OBUIO OBI
OKUJIaTh JICKCUYECKUX aHAJOTMH WHTCPHAIMOHAIBHOTO THIIA, B MOJIHCKOM
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S3BIKE BBICTYMAIOT WCKOHHO IOJIBCKHME CIIOBA, CpP.: MPOQECCHOHATBHBIA BO-
neiibon — siatkbwka zawodowa, cropTuBHBIA Bosielibonm — siatkowka
wyczynowa.

Bpocaercst B ri1a3a HaJM4YMe MHOTOYMCIICHHBIX NEPEBOIHBIX 3KBHBAJICH-
TOB- CHHOHUMOB ITPUBOJVIMBIM B CJIOBape PYCCKMM TepMHHaM. Tak, pyccko-
MY CJIIOBOCOYETAHHUIO 8bIX00 MAYA U3 Uepbl TACTCS TPU IMOJBCKUX MEPEBOA-
HBIX 3KBHBaJIeHTa: pilka martwa — OykB. ‘MepTBBIi Ms9’, pilka poza gra ‘msu
BHE WIPHI’, aut ‘ayT’; Ha CIOBO napmus TAIOTCS SKBHBAJCHTHI Set, partia.
Pycckum TepmuHaM noodaua, nac, nepedaya COOTBETCTBYET HMOJBCKHU Tep-
MuH zagrywka. Bo Bcex cBomx ¢parmentax «CiioBapb» SBISICTCS HAIJISAI-
HBIM CBUJICTEIBECTBOM JICHCTBHUS 3aKOHA MEXbA3BIKOBOH aCHMMETPHHU.

MeKbS3bIKOBBIE PA3IMYUs MOTYT KacaThCs CTPYKTYPHI CIIOBOCOYETAHMUS,
Cp.: My)XCKOH Boueiioon — siatkowka mezczyzn (OykB. ‘BoJIei00J1 My 4HH’),
M OKeHckuil Boneiibon — siatkowka kobiet (Oyks. ‘Boneitbon xenmun’). 13
JAHHOTO COIOCTABIICHHUS SKBHUBAICHTHKH CJIEAYeT, YTO B PYCCKOM SI3BIKE
TEPMUH 80Jeti00os TIONy4aeT COTJIACOBAaHHOE OMpEICNCHHE, a B IMOJIBCKOM
SI3BIKE — HECOTITACOBAHHOE.

Boneiibon, kak M3BECTHO, MPEACTABIAET COOOU PACIPOCTPAHEHHYIO KO-
MaHIHYI0 Urpy. MOXHO clenath BBIBOA O TOM, YTO CIIOPTHBHBII CIIOBaph,
OpUCHTUPOBAHHBIA JIMIIh HAa OJHY CIIOPTUBHYIO AWCIMIDIMHY, Hapsay C
(yHKIMEH TNperocTaBiIeHUs] NEPEeBOAYECKUX TEPMHUHOJOTMYECKUX OSKBUBA-
JICHTOB, a 3HAYHUT — U (PYHKIMEH MOCPETHUKA B MEKBSI3BIKOBOH KOMMYHHKA-
UM, BBITIOJTHSACT U JPYTYIO (PYHKINIO — KOTHUTHBHYIO, COIEPKUT U OOIBIION
KOTHUTHBHBIN 3apsn. B paccmaTpuBaeMoM ciioBape CIIOPTHBHAS AUCIUIDIMHA
MpeZICTaBIeHa CO Bcell ee MH(PACTPYKTYPOH, YTO Ba)KHO KakK A mpodec-
CHOHAJIOB, TaK W ISl HECTICI[HAIMCTOB C TOYKU 3PEHUS KOTHUTHBHBIX ACTICK-
TOB JAHHOTO TEMAaTHYECKOTro OJI0Ka, MPEe3eHTAIUH ero MpoOJeMHBIX cdep,
00JICBBIX TOUYEK 1 MOMEHTOB TpryMpa.
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FOOuueii ciaBucTa, MHI0EBPOINENCTA, CIIEMAIUCTA 10
001emMy I3bIKO3HAHUIO

© ookmop ¢punonocuuecxux nayx B.I'. Kyrvnuna,
odoxmop punonoeuueckux nayx B.A. Tamapunos, 2010

0O030p MOCBSAIICH FOOUIICIO MOIBCKOTO Y4eHOro Buromsaa Manbuaka, aB-
Topa Gomee 600 medaTHBHIX pabOT MO CIABUCTHKE, MHIOCBPOTIEHCTHKE, 00-
IIEMY SI3bIKO3HAHUIO (CM. IMOCBSIIEHHYIO ero 70-ieTHeMy IOOWIICI0 KHHTY
Munus amicitiae.  Studia  jgzykoznawcze dedykowane  Witoldowi
Manczakowi w siedemdziesigciolecie urodzin, Beimeamyto B Kpakose mox
penakmueir A. BboxuskoBoi u CrammcnaBa Bumnska [Munus amicitiae.
1995)).

Hazpanue manHoro 0630pa roBoput o ToMm, 4To npodeccop B. Manpuak
SIBIISICTCSL SI3BIKOBEIOM C MCKITFOUUTEIBHO MIUPOKMMHU HAYYHBIMH TOPU3OHTA-
Mu. He Oyaydn B COCTOSTHUM OCBETHTH BCEX ACHEKTOB JACATCIBHOCTH YICHO-
ro, 00paTHMCs K HEKOTOPBIM €ro TPyZaM, MPEKIC BCEro MOHOrpapuIecKuM
HCCIIEJOBAHUSAM, CBSI3aHHBIM CO CJIAaBUCTUKOM M HMHIOEBpONEUCTUKOH. B
«Cricke JUTepaTypeD MPHUBEIEM TakKe HEKOTOpBIE CTaThH, Hamboiee Io-
KaszaTellbHbIe IUIS HaydyHOro mpodwis ydeHoro. Ocob0 OTMETHM, YTO €ro
BKJIAJl B CIIABUCTUYECKYIO HAYKy — B MCTOPHIO CIABSHCKHUX SI3BIKOB, STHMO-
JIOTHIO, YPE3BBIYAMHO BEJUK. VICKIIOUHTENFHO BaKEH W €r0 BKJIAJ B UCTO-
pPHIO CITaBUCTHKH, B YAaCTHOCTH, B JAEJIO Pa3BEHUMBAHMS PACXOKUX YTBEp-
JKIICHUH 1 yCTapeBIIUX YOSKACHHH.

OcTaHOBHMCSI Ha HEKOTOPBIX acHeKTax MoHorpadum «/loncropuyeckas
MUTpanusi CJaBIH H IPOUCXOXKJICHUEC [EPKOBHO-CIABIHCKOTO —SI3BIKA»
(Manczak 1995). Monorpadus COCTOWT W3 YeTBIPEX TIJIaB, 3aKIIOYCHUS M
oubimorpagun. B nepsoii rmaBe «CyIIHOCTh SI3BIKOBOTO POJICTBA» JAKOTCS
MHTEPECHBIE CBEIEHHS IO BOIPOCY M3YUCHHUS SI3BIKOBBIX CEMEH: «CyIIecTBO-
BaHHE WH/IOCBPOICHCKUX SA3BIKOB OBUIO OTKPHITO B 1786 T., CyliecTBOBaHHE
yrpopuHckux s361Kk0B — B 1739. Omnako yxe B 1610 1. M.IO. Ckammrep
(Scaliger) oTnaBan cebe OTYET B CyLIECTBOBAaHUM POMAHCKHX, FT€PMaHCKUX U
CIaBSHCKUX S3BIKOBY» (c. 8). HeMenkuii CrenUainucT M0 BOCTOYHBIM SI3bIKAM
U. Jlynonsd (XVIII B.) Ob1 mepBbIM, OOpaTHUBILIMMCS K IpodieMe camoi
CYTH S3BIKOBOTO POJICTBA, IPWHMMAs 32 OCHOBY I'PAMMAaTHYECKOE POJICTBO.
B. MaHpuak B KauecTBE KPUTEPUS A3BIKOBOTO POJCTBA BBIJIBUTACT KPUTEPHIA
HAJIMYUS MEXIY POACTBEHHBIMH SI3BIKAMHU PETYJSPHBIX COOTBETCTBHMA, B TO
JKEe BpEeMsI OH OINPOBEPraeT IENbIHA Pl MOJOKCHUN U3 CEPUU IIPUHATO CUU-
TaTh». Tak, HA OCHOBE MPOBEIECHHOTO aHAIM3a KOHKPETHOTO MaTepHaja H
CTaTUCTHYECCKHUX BBIKIAJIOK OH YKa3bIBACT, YTO MEXKJY IMOJECKAM H PYCCKHM
6onpmie HOHETHIECKUX CXOJCTB, YEM MEXAY YKPAaWHCKHM U MOJIBCKUM SI3bI-
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KaMH, XOTsI TMPHUHATO MOMYEPKUBATH OOJBIICE POACTBO MEKIY MOIBCKUAM U
YKPauHCKHM.

[IpakTrdyeckn cBOOOAHOE 3HAHHWE OOJBIIOTO KOJMYECTBA APEBHHUX M CO-
BPEMEHHBIX S3BIKOB CIOCOOCTBYET MacIITaOHOCTM oxBara B. MaHbpuakom
SA3BIKOBOTO MaTepuaia. B. MaHpuak yKas3pIBaeT, 4TO NPHHIMI, COTIIACHO
KOTOPOMY $I3bIKOBOE POJICTBO 3aBHCHUT OT IPaMMaTHYECKOH CTPYKTYpBI, ObLI
MOCTABJICH IO COMHEHHWE aBCTpwiickuM ydeHbIM [.P. 3oibTa, KOTOpHIA B
1960 r. B TOKTOPCKOH AUCCEpTALUU, MOCBALICHHOW MECTY apMSHCKOIO SI3bI-
Ka cpemu APYTHX HHIOEBPONECHCKHX SI3BIKOB, BEJl MOJCYET HE JIGKCEM Kak
TaKOBBIX, @ UX yHoTpeOieHuid B TekcTax. B. Manbuak jaenaer BBIBOJBI, YTO
«TPaJIMIIMOHHOE MHEHHE, COTJIaCHO KOTOPOMY CTEIEHb POJICTBA 3aBUCHT OT
TpaMMaTHYECKOH CTPYKTYpHI, OMMOOYHO <..>>, CTENEHb POJICTBA 3aBUCHT
HCKJIIOYUTEIBHO OT JIEKCHUKH, IPU TOM, YTO CJIOBA HAJ0 CYHUTATh B TaKUX
TEKCTax, IJIe€ OHW COXPAHAIOT TAKyI0 CYIIECTBCHHYIO YEPTYy, KaKOH sSBISETCS
YaCTOTHOCTh UX ynotpedieHus» (c. 20). Benb «s13bIk — 3TO HE YTO MHOE, KaK
TEKCTHI, YCTHBIE M MUCBbMEHHBIE» (C. 23).

Hcxonst 3 3TOro «MHI0E€BpONEHCcKui Xapakrep (paHIy3cKOro si3blKa Co-
BEPIICHHO OYEBHJCH, TaK KaK BO (PPAHIIy3CKMX TEKCTaX OOJBIIMHCTBO CIOB
MMeeT MHAO0EeBPOIeHCKuid xapakrepy (c. 25). Ha ocHOBe TepMHHOIOTHYECKO-
ro aHanmm3a 3HaMeHuTas quxoromus Cocciopa A3biK M peys O3HAYaeT, 1mo B.
Manpyaky, ¢ OJHOH CTOPOHBI, FPAMMATHKY H JIEKCHKY (TO €CTb ,,langue”), a ¢
JIPYToi CTOPOHBI — TEKCTHI (,,parole”) (c. 23). B. Manpuak oOpamiaeT BHU-
MaHHE Ha TPUHIUIHAIBHBIA XapakTep Pasiuuuil MEXAy TpaaullMOHHBIMU
KOHIICTIIIUSAMU SI3IKOBOTO POJICTBA W TIpeasiaraeMoil uMm xoHnenmuei: «llpu-
HMMasi BO BHUMaHHE CIIOBOM3MEHEHHE, MOXXHO JIOKa3aThb POJACTBO MEXIY
BEChMa OTPAaHMUYEHHBIM KOJHYECTBO (DICKTUBHBIX S3BIKOB (TIPHMEHSS KpH-
TEpHUi CIIOBOM3MEHEHHUS] HEBO3MOXKHO J1a)ke 000CHOBAaTh POMaHO-TepPMaHCKHUH
XapakTep aHTIIMHCKOTO S3BIKA WIIM CIIABSHCKHH XapakTep O0JITrapcKoro s3bI-
Ka, <...> METOJ, COCTOSIIIUI B ONpEAETICHUHU S3BIKOBOIO POACTBA C MOMO-
IIBIO COITOCTABIICHUS JIEKCHKHU B TTAPAJUICIBHBIX TEKCTAaX, HOCUT YHHBEPCAJIb-
HBII XapakTep: OH PEeJEBaHTEH JUIS BCEX SI3BIKOB MHMpPA — KakK (ICKTHBHBIX,
Tak U HeQUIEKTUBHBIX» (C. 26). B. MaHpuak oOpamaeT BHUIMaHHE HA TO, YTO
Pt SI3BIKOBETYECKUX JUCKYCCHH, B TOM YHCIIE M TUCKYCCHI 110 TTOBOJY SI3bI-
KOBOTO POJICTBA, BIIOJIHE Pa3peIlINM, €CIIH YIUTHIBATh KOJMYECTBEHHBIN ac-
HEKT SI3BIKOBBIX siBIeHHH. OH MOJYEpPKHBAET, YTO 3aMMCTBOBAaHHBIX CJIOB B
CITaBSHCKUX S3BIKaX MEHBIIE, YeM HCKOHHBIX, «B KadeCTBE HCKIIOYCHHUS
MOXET TaK CIIyYUThCS, YTO B TEKCTaX KOJIMYECTBO 3aMMCTBOBaHMI HaAYMHAET
MPEBBIILIATh KOJUYECTBO MCKOHHBIX CJIOB. ToOrma sI3blK M3 OJHOHM S3BIKOBOM
CEMbH MEPEXOUT B IPYTYIO...» (C. 27).

B paznmene «IIpaponuna ciaBsa» B. MaHp4yak oTMedaeT, 4To mpobiieMa
MPapoOIWHBl CJIaBSH, €€ MECTOIMOJOXKEHNEe, OTHOCHTCS K CTapeImM |
MMEIOIINM HCKIIIOUUTENBHO BBICOKMH paHr mpobieMam ciiaBUCTHKH. He-
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CMOTpSI Ha OOLIMPHYIO JUTEPATyPy MO 3TOMY BOIIPOCY, EANHOMYIINS YICHBIX
He HaOJIoaeTcs BIUIOTh JI0 cero AHsA. B. MaHpuak naet kpaTkuii 0030p MHO-
TOYHCIICHHBIX M Pa3sHOOOpa3HEHIINX KOHIEMINA C yKa3aHHEM WX TJaBHBIX
npeacraButeneil. CymMmmupys cyTh 3THUX KoHIenuuid, B. Manpuak ykasbiBaer,
YTO y4YeHbIC B CBOMX IOMCKAaX IMPApOAWHBI CIIABSH B KaUueCTBE MECTa ee Me-
CTOPACIOJIOKEHUS (B COBOKYITHOCTH HAa3bIBAEMbIX UMH PETMOHOB U TEPPUTO-
puil) ykaspIBaloT Ha OOIMMpHEHIIyI0 TeppuTtopruio «otT Jlader 3a Ypan, oT
Hynas no ucrokn J{nernpa» (c. 32). Penienre npoOiieMbl OCIOXKHSETCS CIIy-
YJasisMA U3MEHEHHS yYCHBIMH TOYKHU 3peHns. B. MaHp9ak 3a1aeTcs BOIpocoM,
KaK OOBSICHUTHh UMCIOLIUECS Pa3IMyusl BO B3NISAaX Ha JIOKATH3AIUIO Papo-
JuHBI cnaBsH. OIHO W3 OOBACHCHWI HaIW4Ws Pa3HOTJIACHHA OH HAaXOJWUT B
OTCYTCTBHH €IMHOTO MHEHHS IO TTOBOJY JIOKAJIHM3AallMH BO BPEMEHH MEPHOa
CYILECTBOBAHUS MPACIABSIHCKOIO S3bIKa, MPOJOHKUTEIBHOCTH 3TOTO MEPUO-
Jla ¥ DTAIlOB Pa3BUTHS ITOTO S3BIKA, BPEMEHH €ro pacrana u Hadajga (GopMu-
POBaHUs B €r0 HEIPAX CAMOCTOSATEIBHBIX ATHOS3BIKOBBIX TPYIIIL

0O630p B. Manpyaka HarIIOHO AEMOHCTPHUPYET, YTO «TOBOPS O Ipacia-
BSIHCKOM SI3bIKE, HE BCE YUYCHBIE UMEIOT B BUAY OJMH U TOT XKe mepuoay (c.
33). Ho eme Oonee Beckod MpUYMHON Hanudwsi pa3dbpoca BO MHEHUsX B.
Manpuak CuMTaeT 3bI0KOCTh APIYMEHTAIIMK B BOIPOCE O MECTOHAXOMXKICHUH
MPapoIWHBl CIaBssH. MHOTHE WCCIENOBATEeN TBITAJINCh PEHINTh BOIPOC
MyTeM CCBUIOK Ha JIPYTUX aBTOPOB, 3a0bIBasi O HEJIOCTATOYHOMN CTEIEHH TOY-
HOCTH M IOCTOBEPHOCTH 3THX CBHIETENHCTB. Tak, B ynoMuHaHusax [Itomemes
0 BenerckoM 3anuBe ocTaeTcs 3araJkoid MecTO JOKanu3aluu Takosoro. Ilo
3TOMY TOBOJY CYIIECTBYET OOJBIIONW pa3HOOON BO MHEHHSX: WAET JH pedb
000 Bceii banTrke win 0 KakoW-ToO ee 4acTH — 0 I maHbCckoM, ProkckoM 3aimu-
Bax WIH O KakoM-1u0o emie. B. Manpuak monaraet, 4To pasHooOpasue WH-
TeprpeTanuii FOBOPUT O HETOUHOCTH CaMOro MoHsATHs BeHeTckoro 3anuBa —
PaBHO KakK W WMHBIX reorpauuecKiX MOHATHH B MPOU3BEACHUIX APYTHX aB-
TOPOB.

B. Manpuak npuBoaut aprymenTtanuio A.A. [llaxmaroBa, yTBep KIaBIIe-
ro, 4TO Ha3BaHHE OJHOTO M3 JIEBBIX MPUTOKOB JlHemnpa — /lecna — TOBOPUT O
TOM, 9YTO MHTPAIHA CIaBSIH OCYIIECTBISUIACH B CEBEPHOM HAIPaBICHUH. JTa
apryMeHTaIys B CBOIO O4epe/b BbI3Baja Bo3paxeHus y M. dacmepa, yka-
3aBIIETO Ha CymiecTBoBaHHE B Uexmn M MopaBuu IByX peK IO Ha3BaHHEM
Jlecha, KOTOpBIE TaKKE SIBISIIOTCS JIGBBIMU IPUTOKaMH. Eciu ydecTh TOT
(hakT, 94TO B CJIOBE J1e6bili CONEPIKUTCS U CEMaHTHKA N10X0l, Ha3BaHue /Jecha
JUIL Ha3bIBaHUS JICBOTO IMPHUTOKA MOXET MPEJCTaBIATh c0o00# 3BpeMusmMm
TakoBOTO. B 3axmrodeHue cBoero aHamusa B. MaHpyak roBOpUT O HE00XO-
JUMOCTH YTIyOJieHHs HaydHOW Oa3bl STHOTCHETHYECKUX HCCICIOBaHUM, B
YaCTHOCTH — HCCIIEIOBAaHUN dTHOTeHe3a ciaBsiH. OH yKa3bIBaeT, YTO MOCTa-
HOBKA dTHOTEHETHYECKUX FCCIEOBaHNH Ha HAyYHBIE PEIBCH — UX CIUCHTH-
3anus — JOJDKHA OCYIIECTBIATHCS Ha 0a3e MOCTYNATOB: 1) OTAEIEHUs apry-
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MEHTOB, ITOAJAIOIIUXCS MPOBEPKE C MOMOIIBIO CTATUCTHKH, OT apryMEHTOB,
HE MOJUICKAIIMX TAKOro poja BepuduKaiuu, 2) HEOOXOIUMOCTH OIMOPHI
WCKIIIOYUTEIBHO Ha Bepu(UIpyeMble apryMeHThl. Cpenn ero BBIBOJIOB, B
YaCTHOCTH, TOT, YTO S3BIKM-COCEAM, KaK MPABUIIO, TIOXOXKHU Jpyra Ha JApyra
OospIie, 4eM S3BIKH, TEPPUTOPHATIBHO HE COTOJIOKEHHBIE (TaK, CIIOBALIKHI
SI3BIK OOJIBIIE MOXOXK Ha MOJBCKHU, YeM Ha cepboxopsarckuii). OH Takxke
MOKA3BIBACT, YTO «OTHOIIEHHS S3BIKOBOTO POJICTBA MPOSBIIOT YAWBUTEIH-
HYIO CTaOWIBLHOCTEY (C. 35).

BoT B cokpamennn HekoTopbie BbIBOABI B. MaHpuaka: repMaHCKHE sI3bI-
KU OOJIBIIEC TTOXO0XH HA CIABSHCKUE, YeM Ha OanTHHCKUE, OTCIOJa B JIOUCTO-
pUYECKUIl TIepHOJ CIaBsSHE, KaK M B HCTOPHYCCKHUN MEPUOJ, MPOKHBAIH
MEXIy TepMaHaMu u Oantamu. Ilodbckuil S3BIK MMeeT OOJBbINE CXOACTB C
JIPEBHEIPYCCKUM, YE€M C JIUTOBCKHM, YTO O3HAYACT, YTO CIABSHE JKUIIU UC-
XOJHO Ommke K MeCTaM IIOCeNICHWH IPEeBHHX IPYCCOB, YeM JIUTOBIICB.
WranbsHCcKas JIEKCUKA UMEET OOJIBIIC aHAIOTHUH C TOJBCKHM, YeM C JIUTOB-
CKHM, OTCIO/Ia B JOUCTOPHYECKHN MEPUOJ, KaK U B UCTOPUUECKUH, CIaBsHE
npoxxuBanu Ommke Kk Mranumu, yem k Oantam. ['epMmaHCKuE SI3bIKM OOJIBIIE
MIOXO0XH Ha CIaBSHCKHE, 9eM Ha pOMaHCKHe VpraHACKuil s3BIK OObIIe IMo-
XO0X Ha IOJILCKUI, YeM Ha JIMTOBCKHUH, OTCIOJIa B JOUCTOPUYCCKUN MEPHUO/I,
KaK M B ICTOPHYECKHNA, KEJIBTHI KN K CIIaBsSHAM OJIFDKE, YeM K OanTaM.

B. MaHbuak MoJYEpPKUBACT, YTO «U3 BCEX TBOPCHHU KYJIBTYpHI, KAK Ma-
TEpUANbHOW, TaK M AYXOBHOM, S3BIK HBOJIOIMOHUPYET MEIJICHHEEe BCEToy (C.
47), B CBSI3U C YeM Y S3bIKO3HAHUS HECOM3MEPUMO OOJIBIINE BOSMOXKHOCTH B
PEKOHCTPYKINH HPOILIOTO, YeM y NPYTHX TYMaHUTApHBIX HayK. Tak, «MeTox
COIOCTABJICHUS JICKCHKH B MAapajUIC/IbHBIX TEKCTaX, HAMMUCAHHBIX HAa COBpE-
MEHHBIX POMAHCKHUX S3BIKaX, MO3BOJSIET C OOJBIIOW TOYHOCTBIO PEKOHCT-
PpYUpOBaTh XPOHOJOIHIO PUMCKUX 3aBOEBaHUI, kKoTopble Hadamuch 2400 net
Hazam (c. 47).

C 1eTbI0 BBISIBJICHHS JICKCHYECKUX COOTBETCTBUI B CIABSIHCKUX SI3BIKAX
B. Manp4yakoM OBUTH ITPUMEHEHBI MTPOAYKTHBHBIE METO/BI COTIOCTABICHUS H
COCTABJICHB OOIIMPHEHININE CIUCKU JIEKCUYECKUX COOTBETCTBHHA MEXKIY
COBPEMEHHBIMH CJIaBSIHCKMMH si3bIkaMu (c. 50-158). B menmom xe B MOHO-
rpaduu ObUTH MOKa3aHBI MPOJYKTUBHBIC METOMIBI COMOCTABIICHHS JICKCHKH B
MapaIeNbHBIX TEKCTaX, C MOMOIIBI0 KOTOPHIX PEIIAINCh BOIPOCHI SI3BIKOBO-
TO POJICTBA, MPAPOIUHBI CIABSH, MIPAPOIMHBI TOTOB, KIaCCU(DUKAIIMNA POMAaH-
CKHX SI3BIKOB, JOMUCTOPHUYECKON MHTpaIM{ CIIaBSH, MPOUCXOXKICHHUS CTapo-
CJIaBSIHCKOTO SI3bIKA. SIBHBIM JIOCTOMHCTBOM IpuMeHseMbIX B. MaHpuakoMm
METOAMK SBISIETCS WX CTATHCTHYECKOe Oa3mpoBaHHe, Oimaromaps KOTOPOMY
JIOCTUTAeTCs BO3MOXXHOCTh BEpU(DUKAIIMH OJTYIaeMBIX PE3YIIbTATOB.

B monorpadpun «Bawionckas OamHs» (Manczak 1999) oxaTeiBaeTcs
OOIMIMPHBIN MaTepra WHIOEBPOIIEHCKIX M PacIPOCTPAaHEHHBIX Ha TEPPHUTO-
pun EBponbl U A3Mu HEHHIOCBPOIEHCKHX SI3BIKOB C TOYKU 3PCHHUSI HCTOKOB
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UX Pa3BUTHS, SI3BIKOBOTO POJICTBA M JAPEBHEUIICH JOKaIM3alUN MX HOCHTE-
nei. B xuure umeercs ase raasel: 1. «Mcropuueckuil nepuoa» u 2. «Jlou-
CTOPHYECKHH TEepHO», KOTOPHIE B CBOIO OYEepEAb PaclafaloTCs Ha pa3zeiibl
u moxapasmensl. Tak, pasmen «HmoeBporieiickue S3bIKH» TMEPBOI TIIABBI
npezncTaBieH noapasfaenamu «ClaBSHCKHE S3BIKN», «banTuiickue S3BIKm»,
«epmanckue s3bIkM», «PomaHckue s3bikn», «KenbTckue s3biku», «['pede-
CKHI1 SI3BIK», «AJIOAHCKHH S3bIK», «[[BITAHCKHI S3BIKY.

B pasnene «HemnnoeBporneickue s3bIKH» UMEIOTCS TOApa3eabl «YTpo-
¢uHCKHE M3BIKM», «TTopKckme s3bIKM», «bacKckui SA3BIK», «ITPYCCKHI
s36IK». Bo BTOpOW TiaBe «J{OMCTOPUYCCKUI MEPHOA» HMEIOTCS pa3feiibl
«HoBBIil METOJI: COMOCTABICHUE JICKCHKH a MapajuIeIbHBIX TEKCTaxy», « [Ipa-
poamHa roToBY, «IIpaponuHa cinapsa». OcTaHOBHUMCS Ha pasnene «VHmoes-
porieiickas papoaruHa», B KOTOPOM IOTYCPKUBACTCS, YTO HA WHIOCBPOIICH-
CKMX S3BIKaX TOBOPHUT IIOJIOBMHA Bcero uenoBedecTBa (53%) m «HWUYTO HE
TOBOPHUT O TOM, YTO HPOILECCY HHIAOCBPOICH3AIUK MPEICTOUT 3aTOPMO3UTh-
cs» (c. 129). B. MaHp9ak moileMU3UpPYyeT C Pa3HBIMH TOYKAMH 3PEHHS IO
BOIIPOCY O HMHJOCBPOICHCKOI MpapoauHe, B YaCTHOCTH, OH oOpamaercs K
W3BECTHBIM paboTtaM 1o 3Tomy Bompocy T.B. 'amxpennaze n Bsu. Be. UBa-
HOBA, MOJIATAIOIINX, YTO MHAOCBPOICHCKAs MpapoInHa HAXOAWIACh Y 03epa
Ypmuti (To €CTh Ha apMSHCKOM S3BIKOBOM TEPPUTOPHN).

B. MaHpYak BBICKa3bIBACTCS 110 3TOMY MOBOJY: «...3TO MHCHUE HEIPaB-
J0TI0100HO, TaK KaK YTO KacaeTcs SI3BIKOBOTO CXOJCTBA C JAPYTUMH HWHIOCB-
POTICHCKUMH SI3bIKAMHU, APMSIHCKUN SI3BIK B MOEM CIIHCKE HAXOJWUTCS Ha
MPEIIOCIIeTHEM MecTe. DTO SI3BIK, B KOTOPOM CJebl CyOcTpara BHIHBI Ha
KakaoMm mary» (c. 141). B. MaHp4ak nogdepKuBaeT 3HAYMMOCTh 3THOT'€HE-
TUYECKUX HMCCIEIOBAHUN, CBA3aHHBIX C MPApOANHOHN, «HE TONBKO CaMHX IO
ceOe, HO TaKKe B CBS3HM C UX OOJBIIMM 3HAYCHUEM JIJIsI STUMOJIOTHU» (C.
142). OH nomguepKuBaeT CIABSHCKYI0 W OJHOBPEMEHHO yrpo-(hHHCKYIO ITH-
MOJIOTHIO Ha3BaHUs Boiru W ykaseiBaeT, uTo Ha Tepputopuu [lonbmm ume-
eTcsl HECKOJIBKO peK ¢ HazBaHueM Wilga ‘Buipra’, comepkamux B Ha3BaHUH
aneMeHT 61aea. C 3THM Ha3BaHHUEM TOXXJICCTBEHHA W HOMMHAIMS NTHIBI —
wilga ‘mBoJTra’, MeHWe KOTOPOH mpeaBemaet q0xab. OOuHiA BEIBO U3 ATHO-
TCHETHYCCKUX HCCiIeoBaHuii B. MaHbpuaka IiiacuT, 4TO «UCTOPHUS UHIOCB-
pOTeiicKNX HAapoIIOB HE SABIAECTCS AHTUTE30H WX IMpeasICTOpHU (Kak Tpen-
CTaBISIOT ce0¢ MHOTHE HCCIIEJOBATENN), HO, HAMPOTHB, SBJSIETCS MPOJOI-
JKEHUEM TPEIBICTOPUN MHIOEBPOIEHCKUX HaponoB» (c. 143), uyTo moarBep-
KIaeTcs U pacyetamu B. MaHbuaka, BRIIOJHEHHBIMH MM Ha OCHOBE JICKCH-
K, 00CTIeTOBaHHON B MapaJuUIENbHBIX TEKCTaX.

B monorpaduu «[IpoucxokIeHne CTapOCIaBSHCKOTO si3bIka M 3orpad-
ckoe esanremue» (Manczak 2006) oOcyxmaemas mpoOieMaTHKa HHTEpIIpe-
THUPYETCs B IIUPOKOM IIJIaHE U UMEET BBIXOJ B S3bIKOBeAdecKre MU(DEI. JlaH-
Hasi MOHOTrpausi COCTOMT W3 YeThIpeX TIJaB M bubmmorpadguu. B riase
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«CyIIHOCTH S3BIKOBOTO POJICTBA» aBTOP oOparmaercs K mpodiieMe KpUTEpHUEB
SI3BIKOBOTO POJICTBA, M B YACTHOCTH, K OJHOMY M3 IMEPBBIX BBICKA3aHHBIX
MHEHHUH 10 3TOMy ToBoay — kK MHeHuto U. Jlymonbda o TOM, 9TO S3BIKOBOE
POJIICTBO TIPOSIBJIICTCS HE B CIIOBAPHOM COCTaBe, a B rpaMMmaTuke. B. MaHb-
YaK YKa3bIBaeT, YTO TaKOE€ MHEHHE, XOTS B CHIIy WHEPIUH U ITOBTOPSIIOCH
MHOTMIMU YY€HBIMH, SBIISICTCS OIMIMOOYHBIM, ¥ B aHAIM3HPYCMOU IJIaBE MHO-
TOKpaTHO ero ompoBepraeT. B. MaHpuak ykasbIBaeT, 9TO BOIPOC O POICTBE
CJIaBSIHCKUX $3BIKOB, 00 WX BBIJICJICHUHM U3 WHIOCBPOICHCKUX HApsIy C Tep-
MaHCKHMH, OANTHICKUMHU B APYTHMH SI3BIKAMU CO BCEH OYEBHIHOCTHIO JOJ-
JKCH PEIIaThCs Ha OCHOBE aHAIIN3a JICKCUKH, 4 HE TPAMMAaTHKH.

TouHO Tak e BONPOC O JCICHUU CIABIHCKHX S3BIKOB HAa BOCTOYHOCIIA-
BSHCKHE, 3aMaIHOCIABIHCKUE W I0)KHOCTIABSIHCKHE TaKXKe MPEIOoIpeesieTcs
JICKCHYECKUMHU CXOJICTBAMH, a HE rpaMMAaTHYCCKHUMHU. METOJ, ¢ MOMOIIBIO
KoToporo B. MaHp9ak ompenenser CTeneHb S36IKOBOTO POJCTBA MEXKAY Pa3-
HBIMU SI3IKAMHU — CIIABSHCKHMH M JPYTUMU WHJOCBPONCHCKUMU SI3bIKAMHU, a
TaKkXKe CTEICHb POJICTBA BHYTPH CIABSHCKUX S3BIKOB, CTPOMTCS Ha aHAIN3E
napajiebHBIX TeKCTOB. Ha OCHOBE Takoro aHajm3a UM, B YaCTHOCTH, OIpe-
nensieTcs OoJbIIee CXOICTBO (PPAHITY3CKOTO SI3BIKA W JIATBIHM, YeM JIATHIHH H
rorckoro. Ha ocHoBe ananu3a B. MaHpuak jenaet BbIBOA 00 ONIMOOYHOCTH
MHEHHS O TOM, YTO SIKOOBI TpaMMaTHYecKas CTPYKTypa MpeaompenenseT
SI3BIKOBOE POJICTBO. «B NEHCTBUTENBHOCTH Ke HE (POHETHUYCCKHE MPU3HAKH H
CIIOBOM3MEHHUTEIbHBIE MOP(EMBI, HO KOPHH ITO3BOJISIOT ONPEICITUTh CTEIICHb
SI3BIKOBOTO POJICTBA, C TEM, YTO KOPHH CIIEIYeT UCCIICAOBATh HE B CIOBApSX,
a B MapayuieNbHbIX TekcTax» (c. 11). U ngamee: «B momaBistoneM OOIbIIHH-
CTBE CIy4aeB CaMOW YCTOWYMBOI YacThIO CJIOBA OKAa3bIBACTCS KOPEHB» (C.
16). B momnepxky cBoero Te3mca B. MaHp9akoM B CTaTHCTHYECKO# oOpa-
0OTKe MPHUBOMATCS HAaHHBIC MO COMOCTABUTEIBHOMY aHAJIN3y TpaMMaTHYe-
CKMX W JIEKCHYECKUX CBOMCTB S3BIKOB B MapajUIeNbHBIX TekcraxX. Jlms ycra-
HOBJICHHSI S3BIKOBOTO pojicTBa B. MaHp4Yak NMpUMEHSET METOJ| COMOCTaBH-
TEJEHOTO aHaJN3a TPaMMAaTHKH U JISKCHKH B TIApaJIIETIHHBIX TEKCTaX.

Xots npunnun U. Jynoneda ydeHble He OCMETUBAINACH KPUTUKOBATh, HA
MPaKTHKE K€ OHM HEPEIKO OTXOAWIN OT €r0 MPUHIINIIA, IIPOBO3TIIAIIAIONIETO
3aBHCHUMOCTb SI3IKOBOTO POJICTBA OT rPAMMATHYCCKON CTPYKTYpEI. [Ipu 3TOM
B. Manpuak nocTynmupyeT HeoOX0ANMOCTh UCCIIEOBAHUS SI3BIKOBOTO POJICT-
Ba HE IIyTEM IOJICYETA JICKCEM B CJIOBApSAX, HO MyTeM HUX IOJCYETa HEIo-
CPEICTBEHHO B TEKCTaX, NOO MMEHHO B HHUX «CJIOBAa COXPAHSIOT CYIICCTBEH-
HBIIl NIPU3HAK, KOUM SBJISE€TCS YaCTOTHOCTh WX yrnoTpeOuenus» (c. 19). B.
Manpuak apryMeHTHpPYET CBOIl IIOCTYJIAT TE€M, UTO BEIb U CaM «SI3BIK €CTh HE
YTO WHOE, KaK TeKCTbl, YCTHbIE WM NMucbMeHHbIe» (c. 20). W nanee: «rpam-
MaTHKa ¥ CJIOBAph — JIHIIb PE3YNIBTAT S3BIKOBEAYECKHUX ICUCTBHM, a MpeaMe-
TOM JIMHTBUCTHKHU SBIISTIOTCS TEKCTB» (c. 21). Ilpum 3TOM coccropoBckoe
langue — moapasymeBaeT rpaMMAaTHKy W CIIOBaphb, a parole — TEKCTHI; NpHU
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3TOM CHHXPOHHOE, THaXpOHHOE M MaHXPOHWYECKOe sS3bIKo3HaHue 1mo Coc-
CIOpY MOJApa3yMEBAeT, M0 CYTH, YK€ M3BECTHBIC MOHITUS — OIMUCATENBHOE,
HCTOPUYECKOE U O0IIee SI3HIKO3HAHNE.

[MapannensHbie IEpeBOBI TEKCTOB CBAIMICHHOTO MHUCAHKS HA MOJIAOCKOM
1 HIDKHEITY)KHUIIKOM SI3BIKaX IEMOHCTPUPYIOT 00Jiee TECHOE SI3BIKOBOE POJICT-
BO MEXJY MOJAOCKUM U HIDKHEIYXKHIIKAM, YeM MEXIy MOJIbCKUM U ITHMHU
SA3pIKaMH. B TO jke BpeMs CTaTHCTHYECKHE HCCIICAOBAHMS ITOKA3bIBAIOT
Ooutbliee SI3BIKOBOE POJCTBO IMOJBCKOrO € KAIlyOCKUM, YeM C IOJIAOCKUM U
HIDKHEITY)KHUIKUM, 9TO 00BscHsAeTcs: 1000-1eTHUM TIepHOaOM >KH3HH Kally-
00B B cocTaBe MOJIbLCKOTO I'OCYAapCTBa, CIEJCTBUEM YEro CTajo IpeBpalie-
HHUE KalTyOCKOTO SI3bIKa B JIUAJICKT IOJICKOTO SI3BIKA.

B. Manp4ak yka3pIBaeT Ha MPUHIMITHAIBHBIC PA3IMUUs MEXKIY TPaIulu-
OHHBIM TOAXOJOM K f3BIKOBOMY POJCTBY U MOAXOJIOM, MpeIIaraeéMbiM UM.
OH yKa3BIBaeT, 9TO UCXOSI U3 KPUTEPUEB CIOBOM3MEHEHHS BO3MOXKHO yCTa-
HOBJICHHE POJCTBA JIMIIL MEXJY BECbMa OTPAaHHMUYEHHBIM YHUCIIOM S3bIKOB
(Takoll KpuTepHi HE TO3BOJSIET AK€ YCTAaHOBUTh POMAHCKHH XapakTep
(bpaHIly3cKOro, repMaHCKHUN XapaKTep aHIIIMHACKOTO U CIAaBSIHCKUHN XapakTep
Gonrapckoro sS36IKOB). B TO jke BpeMsi METO/ YCTaHOBIICHHUS SI3BIKOBOTO POJI-
CTBAa Ha OCHOBE COIIOCTABJICHHUS JIEKCUKU B MapauleJbHBIX TEKCTaX HOCHUT
YHHUBEPCAIBHBIA XapaKTep, TaK KaKk MOXET OBITh PACIpOCTPaHEH Ha BCE S3bI-
KH MUPa, KaK (QJICKTHBHBIC, TaK U HE(DICKTHBHBIC.

B pasnene «I'ene3uc craporiepKOBHOCIABSIHCKOTO si3bIKa U MapuuHCKOE
eBanrenue» B. Manbuak, moJ4epKuBasi, 4TO SI3bIKOBOE POACTBO Mpeorpe-
nenseTca He (POHETHKOW M HE CIOBOM3MEHEHHEM, a JIEKCHKOH, IpearpuHu-
MaeT COMOCTAaBUTENbHBIA aHAIM3 JIEKCUUYECKUX COOTBETCTBUU CTapOCIaBSIH-
CKOTO S3BIKAa M BCEX COBPEMEHHBIX CIABSIHCKUX S3BIKOB. OH COMOCTaBIAET
MepeBoJibl BOCBMHU pa3zieoB MapHHUHCKOTO €BaHrejus, yCTaHAaBJIUBAaeT B
TpefeNiax TaKoTro COIIOCTaBICHHS CBOETO poja MepapxHio cxXoAcTB. boiee
BCETr0 JIEKCUUECKUX CXOJICTB IMPOSIBIIIETCS MEXKIY CTapOCIaBSHCKUM H PYycC-
ckuM si3pikaMu (1065), 32 HUMU HIET CepOCKOXOPBATCKUN S3BIK. 3aTeM cClie-
JIYIOT CIIOBEHCKHUI, MaKEIOHCKHA, OONTapCKHid, MOJBCKHUN, OEIOPYCCKUi,
YKPaUHCKHUH, YEIICKUH, CIOBALKHUHA, BEPXHEIYKULKUM U HHUKHEITYKULKUI
s3pku. TakuM 00pa3om, HauOOJBIIEE KOJIMYECTBO JICKCHUECKUX CXOJCTB
00HapPYUBAETCS MEXITy CTAPOCIABIHCKUM W PYCCKUM SI3BIKAMH — B CBSI3H C
TEM, YTO B UCTOPUYCCKUI MEPHOJ PYCCKHI MOJIBEPrcsi OOJIBIIOMY BIHSHUIO
[IEPKOBHOCIABSHCKOTO S3bIKa (MPUBOAMTCS TIPUMEpP PacIpOCTPAaHEHHOTO
Belpaxkenust «/la 3apaBctByer Coserckuii Coro3!», B KOTOpOM aOCOIIOTHO
BCE CJIOBa MMEIOT CTapOIEPKOBHOCIABIHCKYIO POIOCIOBHYIO). C MOMOIIBIO
TOTO e Tuna aHanu3a B. MaHpyak mokasajn, 4To CJIOBEHCKUH SI3bIK CBSI3aH
Ooee Bcero C 3amagHOCIABSIHCKOW TPYIION SI3BIKOB, B TO BpeMs Kak cepo-
CKOXOpBATCKHU U OoNTrapcKuii 00HAPYKMBAIOT CBSA3b C BOCTOYHOCIIABSHCKH-
MU s3bIKaMU. [Ipy 3TOM FOXKHOCIABSIHCKHE SI3BIKM MPOSBIISIOT OOJIbIIIE
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CXOJICTB C PYCCKHM SI3BIKOM, YeM C OETOPYCCKHM M YKpamHCKuM. Jlexcude-
CKO€ CXOJCTBO MEXIY CEpOCKOXOPBATCKMM M CTapOCIAaBSHCKUM S3bIKAMHU
OTBOJUT CEPOCKOXOPBATCKOMY POJb CBOEr0 poja MPOMEXKYTOYHOTO 3BEHA
MEK/y CIOBEHCKHM, C OJJHOH CTOPOHBI, U MAaKEIOHCKUM M OOJITapcKUM — C
JIPYroil CTOPOHBL. YUWTHIBAsl K€ 3aIaTHOCIABSIHCKHE HCTOKH CIOBEHCKOTO
A3bIKa, CTApOCIIaBSHCKUII S3bIK PAacCMaTPHBACTCs KaK CBOCOOPa3HBIH «KOM-
IPOMHCC MEXAY MaKEIOHCKO-OONTapCKUM OHAlIeKTOM W MOPABCKO-
NaHHOHCKMM Hapeuunem» (c. 20). [Ipu 3TOM amenaercst NpeAIoIoKeHUE, YTO
Kupmnn u Medoanii, ocymiecTBUBIINE MEPEBOABI C IPEYECKOTO Ha M3BECT-
HOE MM MaKeJOHCKO-OOJIrapckoe Hapedue, BIOCIESICTBUM BHOCWIM B CBOU
HepeBO/IbI OIpe/ieIeHHbIe MOAN(UKALUH, YTOObI IEPEBOAUMBIE UMH TEKCTHI
OBUTH TIOHSATHEE 3alaHbIM CIaBSHAM.

B rnase «Kpuruka Bropoit «Hopmb» M. Jlxx. bapronu» B. Manbuak yka-
3BIBACT, YTO B SI3BIKO3HAHMUH yke Oonee 80 JeT rocnoACcTBYeT MHEHHE UTAJIb-
SIHCKOT'O pOMaHHCTa bapTonu o ToM, 4TO «SI3BIKH MJIM TOBOPHI, YIOTpeOisie-
MBI Ha Tepudeprn JaHHOW TEPPUTOPHH, HOCAT Oojee apXamdecKHi Xapak-
Tep, YeM SI3BIKH WM HapeUHs, BHICTYIAIONINE B LIEHTPE TAaHHON TEPPUTOPHI
(c. 30). Ucxons w3 maHHOTO TpHHIMNA, BapTomn co3man Tak Ha3bIBaeMbIe
HOPMBI, KacarolHecs] COOTHOILECHHUS S3bIKOBBIX SBICHHH W WX JIOKAJIM3ALUU
Ha 3eMHOM IIape. B oHON W3 TakuxX HOPM MPOBO3TIIAIIAETCS MPHUHIHIL, 9TO
HOBallMM 0OoJiee MHOTOYHMCIEHHBI Ha HMCKOHHOH TEPPUTOPUH 3apOKICHUS
S3BIKA, YeM Ha TEPPUTOPHH €T0 IOCIEAYIOMEro pacupocTpaneHus. B. Maub-
YaK [MOJYEPKUBAET, YTO TAKOE MHEHHE BCErJa Ka3ajoch eMy HMppaldoHajIb-
HbeIM. Jly1s BbISICHEHUs McTHHBI B. Manbpuak conocraBui HopMmy bapronu c
OOIIMPHBIM JIeKCHYecKuM MatepuasioM cioBapss Buck A. A Dictionary of
Selected Synonyms in the Principal Indo-European Languages (3ToT cio-
Bapb COJEP)KUT OSKBUBAICHTHl Ha JIATHHCKOM, HCIIAHCKOM, (paHIly3CKOM,
UTAJBIHCKOM M PYMBIHCKOM SI3BIKAX).

[TonHbIid MaTepuai SKCLEPILUA U3 ATOTO CIOBAPS, NPOAHATU3NPOBAHHBIX
B. ManpuakoM, mokas3piBaeT ommOouHOCTh 0000menuss M. JIx. Bapromu o
TOM, 4TO TNepudepHiiHble S3bIKH OoJiee apXauyHbl, HEXXENM LEHTpaJbHbIE:
«Xo0Ts B IepU(PEPUITHOM HCHAHCKOM SI3BIKE OOIBIIE apXam3MOB, UM B IICH-
TpalbHOM (PaHIy3CKOM, HO LEHTPAIbHBIN (DpaHIy3CKHH JEMOHCTPHPYET
OoJpIee KOJIMYECTBO apXan3MOB, YeM NEepUPEPUITHBIA PYMBIHCKHH SI3BIK, a
HEHTPAILHBIA NTAIBSHCKHH SI3BIK 110 KOJMYECTBY apXau3MOB IPEBhIIIaeT 00a
nepuepruiHBIX s3bIKa: KaK WCIAHCKUH, TaKk W PyMBIHCKHID (c. 32). Bprme-
YIOMSIHYTBIA npunyun bapmonu noasepres Bepudukamun B. Manbuakom Ha
TEKCTax.

Tak, B. Manbuak comoctaBmwi1 (parMeHT W3 HapOJHOH JIATBIHU C €ro
UTAJBIHCKAM, UCITAHCKUM M PYMBIHCKHM IepeBogaMu. [Ipn 3ToM «B 3Kcmep-
MUPOBaHHBIX (pparMeHtax w3 EBaHremms Ooyiee BCETO CXOJCTB C JATHIHBIO
(To ecth Gosiee Bcero apxamsmMOB OOHApYKWJIOCH B MTAIBSIHCKOM TEKCTE, a
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uMeHHo, 320» (c. 32), 3aTeM cllelyeT UCTIaHCKuid (256), a HanMeHee TaKOBBIX
uMeeTcsl B pyMBIHCKOM si3bike (98). U 970 OTKpbITHE SIBISIETCS OYEPEIHBIM
JTIOKa3aTeNbCcTBOM TOro, uTo M. JIk. BapTonu He npaB u uTo nepudepuitHbie
o0nacTi He SBISIOTCS OoJiee KOHCEPBATUBHBIMU, HEKEIU LICHTpalbHBIC. B.
MaHp4ak yKa3bIBaeT, 9ToO B cBoel kaure ot 1991 r. manm HOBYIO Kilaccuduka-
LU0 POMAHCKUX SI3BIKOB, COCTABJICHHYIO HA OCHOBE UX JICKCHYCCKHUX CXOJICTB
B TEKCTaxX. B 3TOH KHWre Ha 3THMOJOTHMYECKOM MaTepHaje ITOKa3aHo, YTO
UTAJbSIHCKUAN S3BIK SIBISICTCS OOJice apXaWyHbIM, YyeM Nepu)epuiiHbIC S3bIKA
— UCHAHCKUM U PYMBIHCKHM.

B. Manbuak nmoqyepKuBact, 4to 0jaarogapsi TOMy, YTO HaM W3BECTCH Ipa-
POMAHCKHI1 SI3BIK — JIATBIHB, MOXKET OBITh PELICH BOIIPOC O TOM, KAKOW S3bIK
ABIISIETCS apXaWdHBIM, a KakoW He sBisieTcs. Ha marepmane repMaHCKHX
SI3BIKOB MPOBEPUTH aJICKBATHOCTh npuHyuna bapmonu crnoxHee, MOCKOJBKY,
BO-IIEpBBIX, caM M. JDx. bapronu He BbICKa3ajd CBOEr0 MHEHHUS 10 IOBOAY
TOro, KaKue M3 FePMAHCKHX S3BIKOB CUMTATh LICHTPAIBHBIMU, a KaKHe TepH-
(hepuitHBIMHU, a BO-BTOPBIX, TparepMaHCKUi s3bIK He 3adukcupoBaH. Oue-
BUJIHO, YTO TOTCKHI s3bIK (3amucaHHbIil B [V Beke) ObuT ONrbKe K mparep-
MaHCKOMY, 9e€M COBPEMEHHBIE S3bIKH. B. MaHpuak moyiaraeT, 4To IeHTPab-
HBIM MOYXHO OBLIO OBl CUUTATh HIKHEHEMEIKUMN JUAJICKT, €CIH y4eCTh, Y4TO
Ha CeBEp OT HETO BBICTYMAIOT CKaHAWHABCKHE S3BIKH, a Ha 3aIaj] — TOJUIaHI-
Ckuil, ¢pusckuii W aHrIUiCKui. [IpU 3TOM <WIEKCHYECKHX COOTBETCTBHIA
MEX]Ty TOTCKIM W HIDKHEHEMEIIKUM OBII0 99, a MeX Iy TOTCKHM U IIBEACKHM
— 49, 4TO ABJISETCS OYEPEIHBIM JOKA3aTEIBCTBOM IPOTUB YTBEPIKICHHS O
TOM, YTO SIKOOBI TepudepuiiHbie sA3bIKA 0oJiee KOHCEPBATHUBHBI, YeM IICH-
TpanbHble» (c. 33). B. Manbuak ceTyer Ha TO, 4To 3a nocieanue 40 yer ero
BBIBOZBI 00 omriOoyHOCTH MHEHHs bapTomm 3amarduBaimchk, TO €CTb, C Of-
HOW CTOpPOHBI, HUKTO €r0 HE MOJICPIKaN, C APYrod CTOPOHBI — HHUKTO HE
BCTYIHJI C HUM B AUCKYCCHIO.

B rmaBe «['eHe3uc CTapOIECPKOBHOCIABSIHCKOTO s3blka U 3orpadckoe
epanremme» B. Manpuak mapOpMupyer o ToM, urto B 2004 r. B HaydHOM
xkypHaine «Rocznik Slawistyczny» BbIlIa ero cratbs, o3ariaBicHHas «Cra-
POLIEPKOBHOCTABSIHCKUI 3K HE €CTh CTapoOOIrapcKhi», CHaOKeHHas
KOMMEHTapHUEM PEIKOJUICTHH XYpHaIa O TOM, YTO €l HE Pa3feisioTCs W3-
JIOXKCHHBIE B CTaThbe B3TJIS/ABI, TOJEMUKA C 3TUMH B3MVIIAMHU TPENNpPUHSATA
He Obuta. B manHOM pasznmene B. MaHpuak, MpogoIDKHB PabOTy 1O TEKCTOBO-
My COIIOCTaBJICHHUIO JIEKCEM, MEPEXOANUT OT COMOCTaBJICHHUS pa3znesioB Mapu-
HWHCKOTO €BaHTEJHs K COMOCTABIICHHUIO TEX XKE Pa3JICNIOB YK€ HAa MaTepUae
3orpadcekoro eBanrenus. [Ipu 3ToM UM COONIOAINCH, B YACTHOCTH, HIDKE-
CJICAYIOIIME MPUHIMIGL: 1) MPH COMOCTABICHUU aHAIU3UPOBAIUCH TOJBKO
CJIOBa CJIaBSHCKOTO MPOHMCXOXIEHHS, 2) YUUTHIBAINCH JHIIH CIOBAa, UMEIO-
IIFE€ COOTBETCTBHS BO BCEX AHAIM3UPYEMBIX TEKCTaX, 3) POJCTBEHHBIMU
CUHTAIIUCh CJIOBA C OJIHUM M TEM € KOpPHEM, 4) eClIi KOMITO3UTY B OJTHOM
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SI3bIKE COOTBETCTBOBAJIM JIBA CIIOBA B JIPYTOM sI3bIKE, IIPUHUMAIINCH BO BHH-
MaHHe 00a KOpHS KOMIIO3UTa, 5) €CIIM KOMIIO3UTY HJIM CPAILICHUIO B OJHOM
SI3bIKE COOTBETCTBOBAJI JIMIIb OJMH KOPEHb B JIPYIOM SI3bIKE, aBTOP HPHHH-
MaJI BO BHHMAaHHUE JIMIIb OJUH 3TOT KOpEHb. TakuM myTeM ObLI COCTaBJICH
NepeyueHpb JIEKCHIECKUX COOTBETCTBHUH MEXIY CTApPOCIABSIHCKUM TEKCTOM U
€ro MepeBoJlaMH Ha COBPEMCHHBIC CIIABSHCKHC SI3BIKU C YKAa3aHUEM YacTOT-
HOCTH CJIOB B COTIOCTaBJSIEMBIX TeKCcTax (c. 39-84). B. MaHb4ak moguaepku-
BaeT, YTO C TOYKH 3PCHHS JICKCHYECKUX CBS3CH CO CTApOCIABIHCKHM S3bI-
KoM, Ooilee Bcero mx OOHapyXmBaeTcs B cepOCKOXOpPBAaTCKOM, MEHEEe — B
CJIOBCHCKOM, CIII¢ MCHBIIIC — B MAaKEJJOHCKOM U OoirapckoM. OH yKa3bIBaeT
Ha HEOOXOIMMOCTh IIMPOKOH HAayYHOW JHMCKYCCHH IO OOCYXIaeMbIM HM
BOIIPOCAaM, TaK KaKk IMEHHO B TaKOW arMoc(epe MOKET Pa3BUBATHCS HAyKa, U
OTPHILIATCIBHYIO POJIb OTCYTCTBHSI TAKOBOW M 3aMaluMBaHHS PE3yJIbTATOB
pabOTHI KOJIIIET.
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