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O0pa3 aBTOpa B TEKCTE TeATPAJIbHOH pPelleH3u U
© H. H. Mownuxkosa, 2005

OO0pa3HOCTh ABJSIETCS APKOH OTIIMIUTEITHLHOW YepTO TeaTpaabHOTO WC-
kypca. CornmacHo Ilarpucy IlaBu, mocranoBka—-aTO “Bcerna oOpasHOE BO-
IUIOLIIEHNe, HO OHa OoJiee WM MeHee BooOpakaemas M ‘‘BooOpaskaromias’
CyOBEKT NUCKypca, TPEACTaBIIEMbIi MHp (GUTYpPHPYIOT B Hell Omaromaps
CO3JIaHHI0 00pa30B, MPUOIIDKAIOIINXCS K PEATBHOCTSIM, O KOTOPBIX TOBOPHT
TEKCT WIH KOTOPBIE OH BHYIIAeT”'. ABTOPBI TeaTPaNbHBIX PELCH3MIH TaKkKe
MOTYT CO3/[aBaTh CBOU XyJJOKECTBEHHBIC 00pas3bl.

OO0pa3HOCTh TeaTpaTbHOW PEIEH3UH MPOSBISETCS MPEXKIE BCEro B BHIOO-
pe SA3BIKOBBIX CPEICTB BBIPAXKCHHS aBTOpa, a UMCHHO B BhIOOpEe metadop U
MeTapOpUIEeCKHX CpaBHEHHWH, a TaKKe IPH IIOMOIIM AKCIPECCHBHO-
ACCOIMATUBHOMN JICKCHKH (YaIlle BCETO TJIAroJibl, MPUIATATCIBHBIC U CYIECT-
BUTENbHBIC). B HaHHOW CTaThe MBI pacCCMOTPUM OOpa3HOCTH TeaTPAIbHOTO
JUCKypca Ha TpUMeEpe TaKOW 3HAYMMOW W HEOOXOTUMOM KaTeropHid myOIu-
IIUCTUKN Kak 00pa3 aBTOpa B TEKCTaX TeaTpPaJbHBIX PELEH3UH B IEJIOM U Te
CPEJ/ICTBA, C HOMOIIBIO KOTOPBIX 3TOT 00pa3 peanu3yercs.

CormacHO IUTEPaTypHOMY SHIIMKIIONIEAMYECKOMY cJOBaproo, “B obpase
HEPa3phIBHO  CIUTHI  OOBEKTUBHO-NIO3HABATECIBHOC UM  CYOBCKTHBHO-
TBOpUYECKOE Hadana”, T.e. “XyI0’KeCTBEHHas creruduka odpasa onpenessier-
Csl TEM, YTO OH OTPAXKACT U OCMBICIMBACT CYIICCTBYIOIIYIO JACATEILHOCTD, a
TaKkKe TeM, YTO OH TBOPUT HOBBIH, HEOBIBAJIBIH, BBIMBINLICHHBIA MuUp”. B
HAIlIEM CJIy4ac 3TO BBHIMBIIUICHHBIH MHpP aBTOPa U BBIMBIIUIICHHBIH MUP CO-
OpiTHsA. “CaMO TEpMHUHOJIOTHYECKOE CIIOBOCOYETaHUE “00pa3 4ero-to” Hiu
“00pa3 Koro-To” yKa3bIBacT Ha YCTOMYUBYIO CIIOCOOHOCTH XYI0KECTBECHHOTO
obpa3za COOTHOCHTBCS C BHEXYJOKECTBEHHBIMH SBJICHUSAMH,” “‘C >KU3HBIO,
co3Hanmem™”.

B.B. Bunorpaznos onpenenwi o6pa3 aBTopa Kak “IeMEHTHPYIOIIYIO CHITY,
KOTOpasi CBS3BIBACT BCE CTWICBBIC CPEICTBA B ICIBHYIO CIIOBECHO-
XYIOKECTBEHHYIO CUCTEMY ’, KaK “BHYTPEHHHUH CTEpXKEHb, BOKPYT KOTOPOTO
IPYIIHPYETCs BCS CTHIMCTHYECKAsh CHCTEMa MPOM3BEACHHs™. 110 MHEHHIO
I'.4l. Conrannka, oOpa3 aBTOpa SBJSETCS TaKkke “BaKHEWIeH crtuimeobpa-
3yIOIIeH KaTeropued MyOJMIUCTHYeCKOro Tekcra”. OCHOBHOE OTIMYHE aB-
TOpa MyOJMIHUCTHIECKOTO TEKCTa OT XyJ0KECTBEHHOTO COCTOUT B TOM, UTO B
MyOMUIACTHKE 00pa3 aBTOpa COBMANAeT C CO3JaTelieM TEeKCTa, TOT/a Kak B

' ampuc Hasu. Crioaps Teatpa. M., 1991.

2 Jlurepatypusbiii DHuuknonenuueckuii Cnoaps / [lon obm. pen. B.M. Koowcesnuxosa n
I1.A. Hukonaesa. M., 1987.

® B.B. Bunozpados. O TeopuH Xy0KeCTBEHHO#M peun. M., 1971. C. 191.
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Xy/IOKECTBEHHOH JIHTEpaType 9TOr0 HAKOIAA He MpoHcxoauT . Kpome Toro,
MO3UIIMS aBTOpPa B IyOJIMIMCTUKE KaK NMPaBWIO Oojiee akTHBHAsL M OTKPBITAs,
9TO “AenaeT MyONHMIMCTHKY MOIIHBIM CPEJICTBOM BO3JEHWCTBHUS, YacTO Tpe-
BOCXOJAIIMM IO CUJIE XYAOKECTBEHHYIO nI/ITepaTypy”s. [lonstue “aBTOp”
BKITIOYaeT B ce0s, BO-IICPBBIX, OTHOIIEHHE K COOBITHIO, a ,BO-BTOPHIX, CIIO-
COOHOCTB BBIPAa3UTh CBOE OTHOILIEHUE K HEMY Ha Oymare. Kpome Toro, aBTop
MOJKET BBICTYIIATh B TEKCTE KaK Yel108eK COYUANbHbIIL T Yel08ex yacmHuli. B
YHCTOM BHJE ITH J[BA BUJA BCTPEUAIOTCS KpaliHe peKo, MOTOMY UTO YEJIOBEK
COLMANIFHBIN BCEr/ia ABJSETCS W YaCTHBIM M Hao000poT. Ho cymrHoCTh aBTOp-
CKOT0 sl OIpeAesieTCss COOTHOLICHHEM MMEHHO ITHX JBYX rpaHeil. Uenosek
COLIMANIBHBIN B CTPYKTYpE KaTErOpUU aBTOPA XapaKTEPHU3YeTCs COLUAIbHBIM
aHAM30M COOBITHS, OOBEKTHBHO-CYOBEKTHBHBIM OTHOIICHWEM K HEMYy, a
TaKKe YNOTPEOJIEHHEM MBI-TIPEIOKEeHHNA. YeloBeK YacTHBIH B CTPYKTYype
KaTerOpuy aBTOPa, HAIIPOTHB, IPOBOANUT WHAWBUAYAJIbHBIN aHAJIH3 COOBITHS,
OTIIN4aeTcsl CyObEKTHBHO-OOBEKTHBHBIM OTHOIICHHEM K AEHCTBUTEIBEHOCTH
¥ IIPe0GIaIaHHeM S-TIPEUTOKEHHIA' .

W3BecTHblll amepukaHckuil nureparypoBes; Y.byrom mnpeamoxun B
1960-e TT. TEPMHUH UMIIUYUPOBAHHBINL AGMOP, KOTOPBIA 03HAYaN “TOT KOM-
IUIEKC MPE/ACTaBIEHUH 00 aBTOpe, KOTOpBIE pEalbHBI aBTOpP CTPEMHUTCS
TOPOIUTh Y CBOMX YHTATEJNeH, KOHCTPYHUPYS TEKCT ITaHHBIM, a HE KaKUM-
6o mHBIM 06pasom”’. JIpyroil M3BeCTHBIH HEMELKHl JTHTEpPaTypOBE
B. M3ep npemioxkui mo3xe TePMUH UMIIUYUPOBAHHBIN YUMAMENb, KOTOPBIT
O3HAuaJl YUTATEIbCKYIO0 aKTYaJM3allHI0 MOTEHIMAIbHOTO 3HAUCHHS TEKCTa
110 XOJLy YTEHHS', TO €CTh 3TO YHTATEIIHCKAS AyIUTOPHS, HA KOTOPYIO OPHCH-
tupyercsi aBrop Tekcra. ITo muenuto .M. KoGozeBoii, cymiecTByeT Hero-
CpEACTBEHHAs CBSI3b MEXKIY aBTOPOM M €TI0 YUTATEJIbCKON ayauTopuen. An-
pecant “ompezenser Ielb KOMMYHUKAaTHBHOIO akTa”, “yMECTHOCTb M ycC-
TEMHOCTs KOTOPOrO 3aBHCAT OT ajpecata’™. JIpyrHMH CIOBAMH, TO3HIS
azpecara JOCTaTOYHA aKTHBHA, YUTaTeNb, o ciaoBaMm Jlx. Kamnepa, yuacTBy-
T B CLICHHYCCKOM JCHCTBHH TEKCTa' ', “pEeKOHCTPYUpPYET — BeChbMa MPUOIIH-
3UTENBHO — BHYTPEHHUII MUpP HMIUIMIUPOBAHHOIO aBTOPA, TEM CaMbIM

* I'A. Coneanux. Ctunuctuka my6manuctadeckoii pean / S3pik CMU kak 06beKT MeXIHC-
LUIIMHApHOro uccienosanus. Yacts 2. M., 2004. C. 268.

* 3.P. Aeanaposa. OCOBEHHOCTH Ta3eTHO-TYOIHMITCTHEECKOTO CTHIS // SI3BIK CpesicTB Mac-
COBOIT MH(pOPMAIMU KaK 00BEKT MEKANCLUIUTMHAPHOrO HecaenoBanus. M., 2001. C. 88.

® I'A. Coneanux. Ctunmctuka myommmmcetraeckoit pean // I3s1k CMU kak 065eKT MeKIHC-
LUIIMHApHOTro uccienosanus. Yacts 2. M., 2004. C. 268.

7 W.C. Booth. The thetoric of fiction. Chicago, 1961.

8 W. Iser. The implied reader Baltimore. London, 1978.

°® U.M. Ko6o3esa. JIMHrBO-TIparMaTiIecKuii acnekT ananm3a s3sika CMH // S3pix CMU kak
00BEKT MEKANCUUILUTMHAPHOTO HccnenoBanus. M., 2003. C. 104.

19 J. Culler. Structuralist poetics: Structuralism, linguistics and the study of literature. Lon-
don, 1975.
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BBIITOJIHSASL €TI0 npez[nﬂcaﬁm”“. [To3utust aapecaHTa MyOTUIMCTUICCKOM

peuu TakKe BechMa aKTHUBHA, 3TO KaK NPaBWIO “‘cBOOOJHO (HEpeAKo paau-
KaJIbHO) MBICJIIIUN YeJIOBEK, BBICTYNAIONIMI OT COOCTBEHHOTO UMEHH, pea-
nu3yroutuii ce6s B cBOGOIHOM, IMOIHOHATIBHOM peun”

Anpecar TekcTa, 1o MEeHUI0O M.M. baxTrHa, “MOXeT OBITh HEIOCPECT-
BEHHBIM yYaCTHUKOM-COOCCEIHUKOM OBITOBOTO IHajora, MOXET OBbITh JUd-
(epeHIIMPOBAaHHBIM KOJIGKTHBOM CIIELHAIIICTOB KaKoi-HHOYAb CIelHallb-
HOHM oOnactu, MoXeT ObITh OoJiee WM MeHee AU depeHINPOBAHHON ITyOIH-
KOH, HapoJOM, COBPEMEHHHKaMH, €JHHOMBINUICHHUKAMH, IPOTUBHUKAMH H
BparaMmy, IOJYMHEHHBIM, HAYaJIbHUKOM, HU3IINM, BBICIIMM, OJM3KHM, Y-
JKMM M T.II., OH MOXET OBITh M COBEPIICHHO HEONPE/ICICHHBIM HEKOHKPETH-
SI/IpOBaHHBIM apyrum” . MIMIUIHIMpOBAHHEI aBTOp, aJpecaT, Ha KOTOPOTo
paccuMTaHbl TeaTpajbHbIC PELEH3UU B HALlleM HUCCIEJOBAaHUU — 3TO MPEXKIC
BCEro IIOArOTOBJICHHAS MyOJIHKa, TeaTpaibl U BCS YBICKAIOIIUECS TEaTPOM, a
MMIUTMIMPOBAHHBIN aBTOP, aJPECaHT TeaTpajJbHON PElEeH3nH — 3TO Ipodec-
CHOHAJIbHBII KPUTHK, Ybs ITO3MIMS TAaKXKe SBICTCS O4EHb aKTHBHOM, HMO-
LIMOHAJIBHO-OKCIIPECCUBHOM M IMYHOCTHOA.

Takum 06pa3oM, afpecaHT TeaTpaJbHOIO IUCKypCca B HAILEM HCCIIEN0Ba-
HUM — O9TO BCEIJa YEJIOBEK YaCTHBIM, KOTOPBIH OLIEHMBACT TEaTpajbHYIO
IIOCTAHOBKY CO CBOEH MHAMBHIYalbHOW TOYKH 3PEHHMs, BbIpaXkas CyObEeKTHB-
HO-OOBEKTHBHOE OTHOIIEHHE K COOBITHIO. DTO OTHOIIEHHE BCETAa OLEHOY-
HOC M KpHUTHYECKOEe, Nake B TEeX CIIydasx, KOrJa MOCTAaHOBKa OKa3ajach
yJIauyHo# ¢ TOYKHM 3peHusi KpuTuka. Kak rmpaBuiio, aBTop UTpaeT B TeaTpalib-
HOM IHCKYpCE pOJIb UPOHUCMA, TOALIYYHBAIOIIEr0, a MHOTAA U 370 BBHI-
CMEIOIIEr0 MOCTaHOBKY M BCE CBS3aHHOE C HEH , pexe noremucma, UENbIO
KOTOPOTO SBIISAETCS CKIOHHTH YUTATEINsl K CBOEH TOYKE 3pEHHS C MOMOILBIO
SMOIMOHAIBEHOTO JIABJICHHS U JIPYTHX MPUEMOB, H €IIIE PEXE Uccie008ameis,
CTPEMSILIErocss SMOLMOHAIBHO MPOAHAIU3UPOBATE COOBITHE M JaTh €My CO-
OTBETCTBYIOILYIO OLICHKY.

MOXHO BBIIENHTH CIIEAYIOIINE TPH OCHOBHBIE HAIIPABJICHHS OLEHKH B
TeaTpaibHOM JIUCKypCe:

1) oreHka B menoM (CIIEKTaKJIsl, TOCTAHOBKH),

2) olleHKa MCHOJHEeHUs (Mrpa akTepoB, paboTa pexxuccepa u Kaxaoro oT-
JEeTEHOTO YeJIOBEKa, 3aHATOTO B CIIEKTaKIIE),

3) oleHKa BOCHPUSATHS CHEKTaKJIsl (CaMOro KPUTHKA, APYTUX KPUTHKOB,
caMUX aKTepOB, 3pUTEIIeH).

"' B.3. Jlembankos. UnTepnpeTanus nonuTHueckoro auckypca B CMU // SIspik CMU kax
00BEKT MEXKIUCLMITTMHAPHOTO HccnenoBanus. Yacts 1. M., 2003. C. 124.
"2 ' A. Coneanux. O 3aKOHOMEPHOCTSIX Pa3BUTHA A3bIKa raseThl B XX Beke // BectHuk Mo-
CK. yH Ta. Cepus 10. XKypnanucruka. 2002. Ne2. C. 50.
" M.M. Baxmun. Jctetnka cnoBecHOro TBopuectsa. M., 1979. C. 280.
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Takum 00pa3zoM, MOXKHO €Ilie pa3 cKa3aTh, YTO B TEATPAIBHBIX PELCH3UIX
Kak IpaBWJIO BCerjga NpeolJafaeT IKCIPECCHs M OLIEHOYHOCTb. KpuTHKH
MOTYT HCIOJb30BaTh [- MM We-NPEe/UIOKEeHHUs, 4acTO OJHOBPEMEHHO 00e
KOHCTPYKIIMM B HpejeNnax OJHOW CTaThd WIM OJHOTO NpeluiokeHus. Yura-
Tellb KOHCTPYHPYETCSI aBTOPOM KaK HEMOCPEACTBEHHbII COOECEAHUK ruanora
(a He MOHOJIOTA), YETIOBEK, €CIIN HE NMPO(PECCHOHANBHO 3aHUMAIOIIUICS TeaT-
poM, TO, IO KpailHel Mepe, UM yBJeKarmuiics. Takoe OTHOIIEHHE K ajpeca-
Ty MONYEPKHMBAIOT  YOU-IIPEIUIOKCHUS, KOTOpble BMecTe C  Wwe-
MPEIJIOKEHUSIMEA TIO3BOJISIIOT aBTOPY “‘CONMM3UTHCS CO CBOMM YHUTATEJIEM,
YCTaHOBUTH He(hOPMAJIBbHBIHN, IPY>KECKUI TOH OOLICHUs, a KpOME TOTO 3acTa-
BUTH TakUM 00pa3oM 4YMTaTelNlsi MOCMOTPETh HA COOBITHE TJla3aMH aBTOpa
CTaThH.

B cBoeii perieH3nu KPUTHUK MOKET TOBOPUTH, HAIPUMED, OT JIMLA BCEX:

Anyone coming to this show expecting a retro sing-along like ‘Grease’
will not get what they’re expecting, but_I can almost guarantee they will
come away happy.

We see them first when their adventures are over, grown-ups keeping the
tragic trust they have promised themselves, so that we move with them into a
massive flashback.

Beginning after the story’s conclusion, he establishes a narrative device
that allows for switches and elisions, but we know the direction we are tak-
ing.

Taxoke KpUTHUK MOKET OTKPBITO TOBOPUTH JIMYHO OT CEO0sL:

I wouldn’t have missed it but it’s too long, too literal and not the knock-
out event one hoped for.

So maybe I’m wrong; but_I have to report that I found His Dark Materi-
als, at the Olivier Theatre, a mess — sometimes exciting, just occasionally
inspired, but all too often mediocre.

I was reminded of nothing so much as the show about Dick Barton, Spe-
cial Agent, which I saw at the Warehouse Theatre, Croydon the other day —
except that with Dick Barton you get a few laughs.

Kpome Toro, Hepeako aBTOp CTaThH OOpAIAETCsl HEMOCPEICTBEHHO K
CBOEMY cOOECeHUKY, T.€. K yuTarento. Hanpumep:

In terms of reimagining author Philip Pullman’s weird parallel multiverse
for the stage, you know that director Nicholas Hytner has cracked it when
you find yourself believing that you are actually listening to a fearsome talk-
ing polar bear drunkenly bemoaning the loss of his all-important armour.

It’s rare on stage that you get to see a properly normal person, free of ex-
aggerated suffering or unusual eloquence.

There is clever comic business as well, especially in the bits of the plays
that you see the actors performing, as it were, in the wrong direction.
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ABTOp MOXET TaKXe HCIIOJIb30BaTh PAa3IMYHBIC ‘‘CIIeNUabHBIE PUEMBI
MHTAMHM3AIUK” CO CBOUM YHTATEIIEM, YTOOBI “BBITISACTL ONM3KUM YUTATEIIIO
yenosekom™' . MIPUBHECEHNE JTMYHOTO OIBITA Ha CTPAHMIIBI PEIICH3UH B CBSI3U
C MOCTaHOBKOM, PacCKa3bIBaHHWE IIYTOK, aHEKJOTOB, MCTOPHI, IIOTOBOPOK,
CIIyXOB, JIMYHBIX HAOJIOACHUH, S3BIKOBAs Wrpa, HCIIOJB30BAHHE PA3HOTO
BUJIa BOIIPOCOB, YIIOMHHAHHUE O JJIMTCILHOCTH IMOCTAHOBKH, €CIIM OHA ITOKa-
3aJ1aCh CKy4YHOM WJIM HEYAA4YHOM.

OfHUM U3 TakuX IPUEMOB SIBISCTCSA MPHUBHCCCHUE JIMYHOTO OIBITA HA
CTpaHUIBI PELIEH3UH B CBA3M C nocTaHoBKoW. Hanpumep:

There’s a nasty trick that he finally plays on Laertes that I’ve not seen be-
fore.

In ten years of theatre-going, I have walked out of three productions dur-
ing the interval.

I’ll come clean, I’ve hated this play ever since I was force-fed it at A’
level. Since then I’ve tried to make friends with it through numerous twee
cod/rustic productions but it’s never been for me.

...as a child I did try Kipling and I didn’t like it one bit.

I first read Leo Butler’s play on a flight to Bucharest.

Eme ognuM npueMoM “HHTUMH3ALUK’ SIBISIETCSl YIIOMUHAHHE O BpeMe-
HU. KpUTHKH MOCTaTOYHO YacTo OOpallaroT BHHMaHHWE Ha BPEMsl, KOTOpOe
HEOOXOIMMO YTOOBI YTO-TO MOHATH WM y3HATh. Yalie BCero OHM 00pamiarT
BHAMaHUE Ha TPOJOJDKUTENILHOCTh CIIEKTAKJIsA, OCOOCHHO B TEX CIIydasx,
KOTJ]a CIICKTaKjb, 10 WX MHCHHIO, ObUT HEYHaYyHBIM. Bpems kak OIuH U3
CIoCcO0OB PAaCKpHITHS 00pa3a aBTOpa OTIMYAETCS OT BPEMEHH B oOpase co-
obiTusa. Ecniu B 0Opa3e coOBITHSI BpeMs — 3TO MPOCTO BPEMEHHBIC PaMKH,
T.€. JIHA, B TEYCHHE KOTOPBIX MOKA3bIBAETCS CIIEKTAKIb, TO 3/I€Ch 3TO OTHO-
HICHUE KPUTHKA K porcxoasmemy. Hanpumep:

It takes the same amount of time to learn that Frances’s novels are best-
sellers.

It was a long haul. The first act lasts an hour and a half; the second, just
under an hour. During this time the stage is awash with joviality, amplified
voices, a certain amount of shouting, busy feet, all those adorable songs,
scenery whistling in and out, and—of course—rain.

It can’t have been easy reducing 1,300 pages to six hours of stage time.

You can’t fault Nicholas Wright’s two-part, six-hour adaptation of Philip
Pullman for lack of ambition, skill and fidelity to the original trilogy.

ITomumo Bcero npouero o0pa3 aBTOpa MOXKET PACKPBIBATHCS B HCIIOIB30-
BaHWU MM MIYTOK, ITOTOBOPOK, CIyXOB, UCTOPHH, aHEKJIOTOB W JIMYHBIX Ha-
omonenuit. Hanpumep:

" I'A. Coneanux. Ctunuctuka my6manuctudeckoii peun // S3pik CMU Kak 06BEKT Mexk-
IUCLUILIMHAPHOTO uccienoBanus. Yacts 2. M., 2004. C. 271.
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Gnarled old news veterans like to tell the tale of the unworldly theatre
critic who, instead of calling the news desk when he discovers the theatre
where he has been sent is on fire, simply goes home on the grounds that there
will now be no show to review. So, for the record, as the audience came out
of the Royal Lyceum, the fire brigade was in attendance at the theatre’s ad-
ministrative office just across the street (aHekI0T).

The Arabs say, “Life is a bridge; on a bridge you build no house” (moro-
BOpKa).

There are jokes here that miss as well as hit but, by taking such evident
care to entertain its audience, Joz Houben’s production earns our indulgence
(mryTKa).

“Do you like Kipling?” goes the old joke. “I don’t know, I’ve never kip-
pled.” comes the response (uryTka).

I’ve heard it said that football is the new theatre (cmyxm).

I noticed members of the audience shaking hands with the cast at the end
of Roy Williams’s excoriating attack on British racism (JiuaHBIe HAOTIOASHIS
KPHUTHKA).

There’s a famous story about the 18™-century actress Peg Woffington.
Having played the male role of Sir Harry Wildair, she strode into the Covent
Garden green room to announce: “I believe half the men in the town take me
for one of their own sex”. To which a fellow actress replied: “It may be so
but the other half can convince them to the contrary” (ucropus).

Kputuk 4acto meiTacTcs NPUBICYs BHUMAHWC YUTATENS IPU MOMOIIU
SI3bIKOBOM UTPHI ciioB. Hanpumep:

Kelly, on the other hand, was built more like a docker than a dancer, and
it was that muscular athletism (and Kelly’s incongruously sweet voice) that I
missed.

Joe McFadden’s John is a young whipper-snapper hungry to learn, who,
by the end of the play, realizes he probably will.

When the air raid warning sirens sound, Lyndhurst’s Norman steps out
tentatively to inform the audience that the show will go on with the words:
“All those who wish to live — I mean leave — should do so now” (s13e1K0Bast
urpa B UTAaTe).

Not only can’t I wax lyrical, I can’t wax at all about Wax.

Kpome Ttoro, aBrop mbITactcsi “cOMM3HTHCS’ CO CBOMM YHTAaTENEM, HC-
MOJIB3YsI BOIIPOCHL. ABTOPBI aHIVIOSI3BIYHBIX TEATPaJbHBIX PELEeH3Uil npube-
TarT K BOIPOCHUTEIBHBIM (pOpMaM HAMHOTO Yallie, YeM aBTOPHI, HAIPUMED,
SKOHOMHYECKHX CTaTeii”. DTOT (akT eme pa3 MOTIEPKUBAET IKCIPECCHB-
HOCTh TEaTPaJbHOTO JUCKYpca. B OJHUX cilyyasiX, KPUTHUKU HCIIOJIB3YIOT
BOIIPOCUTEIbHbIE KOHCTPYKIUH, YTOOBI MpPUBJICYh BHUMAHHE YUTATENCH K

5 E.H. Manioza. TipnuuHb! ynoTpe6iieHus BONPOCHTETbHBIX (OPM B aHITIOA3BIYHBIX Ta3eTaxX
// S13p1k. Cosnanme. KommyHnukanus. Bemmyck 19. M., 2001. C. 42-44.
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obcyxmaeMol TeMe, B IPYTHX — KaK MBICIH BCIYX, Pa3MBIIUICHAE Tepe
JIUIIOM YHTaTelsl. B 3TOM ciiydae KPUTHK MOXET CaM )K€ OTBETHTh Ha IIO-
CTaBJICHHBIA BOTIPOC, €CIIM OH HE PUTOPHUYECKUH, T.€. HE TPEOYIOIIHIA OTBETA.
HeobOxonumMo Takke OTMETUTh, YTO, HECMOTPsS Ha JOCTATOYHO OOJIBINOE
KOJIMYECTBO TPOaHAM3UPOBAHHBIX PEIeH3WH, HM B OJIHOW HaM HE BCTPETH-
JICh pacwICHeHHbIe BONpockl. To ke camoe otMmeuaet E.H. Mairora, roBops
06 YKOHOMHYECKHX CTATBAX °.

OpHuM W3 HamboJee YacTo HCIOJb3yEeMBIX BHIOB BOIIPOCA B TEaTpPalb-
HOM JMCKYypCe SIBJISIETCS] KOCBEHHBIN Bompoc. Hanpumep:

The question of whether Christopher is really mentally ill, or the victim of
an ‘ecthnocentric’ diagnosis; of whether Robert is expedient or experienced;
and whether Bruce is arrogant or intuitive, is left deliberately unanswered.

Had anyone asked me how to stage His Dark Materials, Philip Pullman’s
1,500-page trilogy, this would have been the only possible answer, albeit a

total cop-out.

What I question is the adaptability of Pullman’s trilogy, be it into theatre,
radio or film.

JIlpyruM TakKe 49acTO BCTPEYAIOIIMMCS THIIOM BOIPOCA B TeaTpajbHOM
JIUCKypCe SIBJISIETCSI BOIPOC, KOTOPBIA aBTOp 3aJacT caMoMy cede OT Jiuia
YuTaTele U Ha KOTOPBIN MBITAETCs JaTh BO3MOXKHBIM 0TBeT. Hanpumep:

What would it be like to go to the theatre and have these assumptions
overturned? Well, that really would be another world.

How could the presentation of shape-changing demons, intergalactic
pitched battles, flying witches, magic and metaphoric “dust”, and parallel
universes come across in a medium that for all its contemporary technology
now has to compete with the spectacular advances of cinematic computer
graphics as seen in The Lord of the Rings and the Potter films? Frankly, the
answer is, it can’t.

Why bring on a sofa for the scene in which the three leads sing “Good
Mornin” if you’re not going to let them walk over its back? Why seduce us
into believing that Simon Coulthard will reproduce Donald O’Connor’s fa-
mous against-the wall backflip, and then reveal the wall as a paper fake and
collapse it over his head? All that’s generated is a sense of bathos.

Erte oguH BUa BOMpOCa B TeATPAILHOM IUCKYPCE — 3TO BOIIPOC B KOM-
MeHTapuu. Hampumep:

There remains the question of Pullman’s attack on religion — or on “or-
ganized religion”, as some prefer to put it. (Is there any other kind?)

Best described as Milton’s Paradise Lost meets Tolkien’s Lord Of The
Rings and C.S. Lewis’s Narnia series, this trilogy is a metaphysical stew,
spiced with Big Questions (Does God exist? Can evil be good?) and very

1 Tam sxe.
131



A3viK, cosnanue, kommynuxayua: Co. cmameii / Ome. peo. B. B. Kpacuwx, A. U. Hzomos. — M. :
MAKC Ilpecc, 2005. — Bein. 31. — 170 c. ISBN 5-317-01448-4

lightly seasoned with hormones, as Lyra, the central character, journeys from
innocence to experience.

O06pa3 kputHka GopMUPYETCS TaKke Ojaromaps TeM cocodaM BeICHUS
Masiora, KOTOPBIMU OH TOJB3YETCs MPH OOIICHUU C YHTATEIEeM Ha CTPaHH-
Iax CBOEH CTaThH.

OmHUM W3 TaKUX CHOCOOOB BEICHHS IUAJIOra C YUTATEIEM SBISETCS
HPEIOIoKeHNe 0 4eM-JIn0o B pereH3nn. Hampumep:

Cynics might sniff at the sheer glee of the Dallas ensemble’s sunshine-
and-psychedelia schtick, but the cassock-clad spectacle is a sight to behold,
and two dozen of them ought to be enough to win you over.

Her emotions may be skewed but as Fielding plays her she comes across
as real.

America may be country non grata at the moment, but this sophisticated,
resolutely non-schmaltzy show plays to its strengths.

As welcome as this revival is, it would be even better if it inspired a new

play.

I suggest, if you are already Pullmanised, you will find the most invalu-
able element of the National Theatre’s production of His Dark Materials is
the programme that accompanies it.

B HEKOTOPBIX CllydasXx KPUTHK MOXKET BBICKa3bIBaTh MPEIIOJIONKEHHE TO-
ro, 4TO JyMaeT He OH caM, a ero yuraTensb. Hanpumep:

You might think these characters are played for comic effect; in fact, they
high-light — sometimes powerfully — the limits, and fallouts from, personal
fantasies.

Bonee penxuii ciaydail mpeanonokeHuss — 3TO MPEION0KEeHHE, KOTOPoe
BBIPAXKEHO B BHJE HaJex1bl. Hanpumep:

It’s to be hoped that Taymor will return to weave her magic on something
more substantial very soon.

Eme omHuM croco0oM BeleHUs ITUAliora CO CBOMM YHTATEICM SIBISCTCS
npock0a o nporeHun. Hampumep:

This was the third, for which I apologise to TO and its readers profusely
(TO 3mech obo3HadaeT HaszBanume xypHama “Time Out”, B KoTopoMm OblIa
HareyaraHa PeIeH3HUs).

Taroke, 1Sl TOJIEPKAHKUS BUAMMOIO JHAaIora ¢ YUTaTelieM, KPUTHK MO-
JKET JaBaTh COBETHI. B HEKOTOPBIX CIydasx cpa3y JABOHHOI COBET:

I heartily recommend that you heed Mr Todd’s advice and remove your
arse from the sofa — if only to head for the Lyric immediately.

WHora coBeT BRIMVISLAUT Kak pekomenaiust. Hanpumep:

If houses such as the King’s Head are to attract and hold on to new audi-
ences, they need productions that are not only pleasurable means of passing
the time but also vital ways of understanding the society in which we live.

...sit back and let this comedy of manners wash over you.
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It is the tough job of director and cast to make what coherence of this they
can.

Go and see it for yourself.

B Gonee penkux ciaydasx COBET HacTcs B BHIIC PELEHTa WX JaXKe CIIHCKa
nokymnok. Hampuwmep:

Add testosterone and alcohol and you’ve got a cast-iron recipe for mind-
less disaster.

Here’s a killer shopping list for anyone casting a stage adaptation of
Singin’ in the Rain: one male lead with film star looks, machine-gun tap

skills and perfect comic timing; one sweet-voiced ingénue capable of hoofing
her way over the back of a sofa; one perky comic who can belt out a tune,

tinkle the ivories and perform backflips by running at the wall; one comedi-
enne with the grace of a swan and the voice of a helium-filled Brooklyn
broad.

BriBaroT Takxke ciryuau 3aByalIMPOBAHHOTO, CKPBITOTO coBeTa. Hampumep:

But the company is still falling far short of the artistic renaissance it so
desperately needs.

Taroke IS MOJIepIKaHHS UAIOTa C YUTATEIEM KPUTUK MOXKET Pasbirpbl-
BaTh CLICHY OTraJbIBanus yero-mubdo. Hampumep:

My guess is that there is a small part of us all that delights in the show-
manship of the acting, the resplendent costumes and playful badinage that
comes with the genre.

We might guess at Madeleine’s occupation from...

O0pa3 KpUTHKA KaK YeJOBeKa YaCTHOI'O W AMOIMOHAILHOTO MPOSBIISIETCS
B €0 DMOIUAX B PEICH3HH.

K Takum 5MOLIUSIM MBI OTHECITH:

— IPOsIBIICHUE UHTEPECca, HAIlpUMep:
Is this, I wonder, an example of Page’s famous diplomacy?;

— COXaJICHHE O YeM-JTH00 B MOCTAHOBKE, HAIIPUMED:
...my only complain is that Christopher Oram’s minimal forest doesn’t
casily transfer to the Lyric’s proscenium arch.;

— YIMBIICHUE OT 4€ro-inbo, HarpuMmep:
So it’s a bit of a surprise to meet up with my childhood hero again.;

— pasocTh, HarpuUMep:
His team-mates then return as Mr Bumble from Oliver! And a Dr
Strangelove Nazi.

— pasapaxeHue:
Sure enough even the critics have a walk on part; the inevitable gibe
(“they don’t even buy a f***ing ticket!”) was greeted with a round of
applause allits own on the first night.;

— CKYKY:
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But I must admit that, lover of all things bold and imaginative though I
hope I am, I was weary by the end.;

— IPUTBOPHOE CHUCXOXKJCHHUE WU NPOIICHHUE:
Come back CIliff Richard’s Heathcliff, all is forgiven.;

— HPOHUYECKOE HACTABJICHHE:
Always beware of musicals that open with milkmaids frolicking around
flowery knolls in dresses that, like their faces, appear to have been
scrubbed with whatever soap made our pastoral predecessors whiter
than white. Be doubly wary if a beautiful pink dawn has risen over the
hills etched on to the blackcloth. Be trebly, quadruply so if the author is
supposed to be that somber observer of human pain, Thomas Hardy.;

— HaCMEIIKY:
You can see the attraction. Match the story of the doomed and beautiful
Tess with some great music and you just might come up with something
along the lines of Latraviata. Not this time.;

— MPUTBOPHBIN CTpax:
This, I fear, is a show that has missed its time.
There are some misbegotten musicals on which it would be kinder to
turn a dealfish ear and a fuzzy eye. And [ fear that for all the valiant ef-
forts of a large company and creative team this old-fashioned musical
version of Tess Off The d’Urbervilles may win just such a response.;

— HPOHUYHOE COXKaJIeHHE:
Unfortunately this is Tess the musical...

KpuTHKY NpOSIBIAIOT HE TOJBKO CBOM OMOLMH Ha CTPAaHMIAX PELECH3HH,
HO M YYBCTBA, OIIYIICHUS, a HHOT/A JaKe 3amaxu. Hanpumep:
But as long as he’s satisfied, you sense he’ll be happy whatever the critics

say.
We never, though, get a sense of the time that has elapsed...

You can feel the humanity prowling around the piece but the figures on
stage are distancingly anonymous.

Fascinating as all this is, it’s hard to avoid the feeling that you’re witness-
ing a sophisticated update of the freak show, or perhaps a visit to the asylum
to laugh at the amusing inmates.

There is little sense of physical frailty, almost no sense of majesty, and no
apparent reason for his abdication.

Occasionally, too, I felt that Hamilton’s habit of physically describing

everything she says could be curbed.

There’s an awful sense of loss, of wasted love and desperate yearning, re-
inforced by Jean Kalman’s clever set.

Hayden Griffin’s set is so authentic you can almost smell the beer-stained
carpet.
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Odenb sipko 00pa3 KPUTHKA TPOSBISIETCS B €T0 OIIEHKE COOBITHS, U B TOM,
KaK 3Ta OILICHKA MPOSBISICTCS.

Tlo muennro H.U. KiymnHOW, OIEHOYHOCTH SABISIETCS “‘YHHBEPCAJIBHOM
YepTOi MyONUIMCTHYECKOrO CTHIS” M “TIPOHM3BIBACT BCE SIPYCHI MyOJIHMIIM-
CTHYECKHX TEKCTOB”. ABTOP TOBOPHT O JIBYX OCHOBHBIX BHJaX OIICHKH: OT-
KPBITOW U CKpbITOH. CKpBITas OLEHKA OTIMYAETCS OT OTKPBITOW TEM, YTO
MIPOSIBIISICTCS 3aBYaJIMPOBAHO, a HE OTKPHITO. CKpBITasi OIEHKAa MOXET TpPO-
SIBISIThCS. UMILTHIMTHO (OIICHKA ‘‘3aJI0KEHAa B 3HAYCHHUE CJIOBA“) M IKCILIU-
LATHO (OLICHKA “IPHCYIIA HEe KOHKPETHOMY CJIOBY, 4 €ro ynotpeGuennio”)'.

IIpuBenem mpuMepsI OTKPBITOH OIICHKH B TEaTPaIbHOM JUCKYpCE:

Of all the questions raised by this production, the two most important are:
Who cares and why bother? Other people’s dreams are always a nightmare,
this one more than most.

I can’t say that I enjoyed it entirely while I watched it, but now I can’t get

it out of my head.
The play is highly watchable.

What, 1 kept asking myself, is the point of an epic send-up of bad art
when there is so much good art still waiting to be discovered?

Bosiee uHTEpECHBIMHU, C HAIICH TOYKU 3PEHHMS, SBISIOTCS CIydau MPOSB-
JICHWSI CKPBITOM OICHKH, T. €. HE SBHOM, HE OYCBUIHOW. DTH CIIydaH, KaK yxKe
TOBOPHJIOCH, MBI Pa3JIC/MIIM Ha JIBA OCHOBHBIX BUJIA: CIyYad UMILTMIUTHOMN 1
3KCIUIMIUTHON OLIEHKH.

WmnnuoutHas oueHka (Tepeaarommasicst ¢ IOMOIIBI0 3HA4YEHHs CIIOB)
Npe/ICTaBIeHA B TEaTpajbHOM JUCKYpCe C IMOMOIIBIO MPEkKAe BCEro MeTa-
¢op, Harrpumep:

Cooper is dashing, sings in an agreeable light baritone, dances admirably
well even when soaking wet, exudes charm and an intermittent American
accent and carries (in a Sisyphian sense) the show.;

Here’s a killer shopping list for anyone casting a stage adaptation of
Singin’ in the Rain: one male lead with film star looks, machine-gun tap
skills ...;

By the final curtain, however, there is no shadow of a doubt that, by past-
ing his heart to the front of his raincoat, Cooper’s move from mute ballet
dancer to song and dance man is working.;

...Kerryson’s dead-hand direction makes a millstone of the story almost
fatally dragging down the show’s spirit.

1 MeTahOpHYECKUX CPAaBHEHHUH, HAIIpUMep:

" HH. Kaywuna. O6uue ocobennocTr my6mumuctiyeckoro ctus // S3sixk CMU kak 065b-
eKT MEXIUCUHUILIMHAPHOTO HccnenoBanus. Yacte 1. M., 2003. C. 274; H.U. Kiywuna. S13b1K0-
BbIe MexaHH3MbI GopmupoBanus oreHkrn B CMU // Ily6nunuctuka u nHGOpMaLKs B COBPEMEH-
HoM obuiectee / [loa pen. 1.4, Coneanuka. M., 2000.
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The only people having a good time are the cheerleaders for mediocrity
who laugh like drains while jealously wishing it was them up there.

Josefina Gabrielle is agreeable enough as Cooper’s girl-next-door love in-
terest, and the peppy Simon Coulthard gives goofy support as the clowning
second banana.

JlocTaTOYHO HMHTEPECHBIM CIIy4aeM MPOSIBICHUS HMIUTHIMTHOW OLCHKH
aBTOpa SBILIETCS YNOTPeOJICHHEe CHHTAKCHYECKUX AMHUIL, CTSHYTHIX B OJHO
c710BO. MBI BBIICTUIN CICAYIOLINE BHIbI CHHTAKCHYECKHX CIHMHHI[ B TeaT-
paJBHOM IHCKYypCe:

— CHHTaKcH4ecKue eanHulbl ¢ like, Hampumep:

banraku-like black-garbed operators

was left Shakespeare-like

Wolfit-like employer

Fool-like dogsbody

part Mary Shelley-like warning of man’s abuse of scientific endeavour
— IepealoIie AUaIa3oH, HalpuMep:

childhood-to-adult beauty

three lone women-grandmother Hen

actor-manager
— B OJIHO TIPEJIOKeHUE, HallpuMep:

the whole Spacey-goes-to-Waterloo enterprise

thespian self-aggrandisement of the I’ve-climbed-the-mountain-that-is

Lear variety

a show-must-go-on ethos

doesn’t-matter-who-you-are ending
— B JIBa CJIOBA, HAaIIpUMeD:

in the heart of ego-land

second-rate

two-men show
— CpaBHUTEJIBHBIC, HALIPUMED:

yet larger-than-life even when he’s behaving smaller-than-most
— XapaKTepu3yIolye, HalpuMep:

care-free teenager-turned-debilitated victim

a little custard-pie-and-mashed-potato-throwing

bodily-function-based humour

a tough behind-the-limelight world

- C IpeJIoraMy, HallpuMep:

rites-of-passage,

...he is on the programme cover, lips-to-lemon, eyes-a-rolling...

Eme ogun croco0 MposiBIICHUS WMILTUIIUTHON OIEHKH B TEaTPaLHOM
PELICH3UN SIBIIACTCS UCIIONB30BAaHHE O00pa3oBaHUN OT MMEH COOCTBEHHBIX C
HOMOIIBI0 CYyPPUKCOB, HATIPHUMED:
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Are you a Pullmaniac too?

...if you are already Pullmanised...

We live in interesting times. Given the terroristic nature of the “real”
world, western society seems more and more to be retreating into the
Tolkienised, Potterised and now Pullmanised metaphorical and mythological
fantasy worlds.

OKCIUTMITUTHAS OIleHKa (CBsA3aHHAs YK€ C YIOTpeOJIeHHeM CJioBa, a He C
€ro 3HAYCHUEM) MPOSIBISCTCS B TEATPAIBLHOM TUCKYPCE MPH TOMOIIM KOM-
MEHTapHsi, HapUMep:

Pumped up with victory, he struts the stage when he wins — for once it
feels as if the production needs a large space — but emotionally collapses
when Arthur turns on him.

I suppose it depends on whether you see the function of the stage adapta-
tion as a sort of animated crib sheet that covers the main episodes and saves
you the bother of reading the book (the National’s His Dark Materials and
almost all atage versions of Jane Austen fall into that category), or whether
the show can remain true to a novel while becoming an independent work of
art in its own right (think Complicite’s Street of Crocodiles or most Shared
Experience shows).

Taxoke SKCIUTMLUTHAS OLIEHKA B TEATPAIbHBIX PELEH3UAX KPUTHKOB CBS-
3aHa C yIoTpeOJICHUEM IUTAT, HATIPUMED:

As the dramatist says in his introduction to the published text, such thes-
pians “worshipped Shakespeare, believed in the theatre as a cultural and
educative force and saw themselves as public servants”.;

a TaKk)Ke KOMMCHTUPOBAHHEM 3TUX IIUTAT, HATIPUMEDP:

Lyndhurst’s final cry of, “What about me?” is rendered as a screech of
anguish, and it represents a part of theatrical folklore that is nigh on impossi-
ble to express cleanly and without bitterness: that it is an unforgiving profes-
sion to all but a few.

His final cry, “What about me?” falls flat.

Kpome TOro, SKCIUTUIIMTHAS OLICHKA MPOSBISCTCS, KOHCYHO XK€, B €ro
WUPOHUH, HAIIPUMED:

This is a show, then, for children of all ages under about 17 — and maybe
for a good many of their parents as well.

Takum 00pa3oM, MOKHO CZEIaTh BBIBOJ O TOM, 4TO 00pa3 aBTOpa SIBIIs-
€TCSl BOKHBIM CBSI3YIOIIUM DJIEMEHTOM JIFO00H TeaTpainbHOU pereH3nu. Kak
ObUIO NOKa3aHO BbIIIE, 00pa3 aBTOpa PACKPBIBACTCS B TEKCTE PELCH3UH,
NpPEeXe BCEro, B IPOSBICHUU DMOLMWI M OIIYIICHHH, OLEHKE, Pa3nuyHbIX
criocobax “‘cOmmpkenHus’” (“HHTUMHU3AIMU’) CO CBOMM YWTATENEM W IOAZIEp-
JKAHUsSI IUAJIOTA C HUM.
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