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O cnenudguke aJNIIO3MBHBIX 3arJIaBHil
JINTePATYPHBIX NPOU3BedeHUIt

© kanouoam ¢unonoeuveckux nayk T. FO. Kusunosa, 2000

Bomnpoc 00 amiio3uBHBIX IUTaTaX, GYHKIMOHUPYIOLINX B KAUyeCcTBE 3a-
IJIaBUH JTUTEPaTypHO-XYJ0KECTBEHHBIX MPOU3BEICHNUH, NPEICTABIIET OCO-
OBIit MHTEpEC, MOTOMY YTO LIUTATA B ATOM CIy4ae He TOJIBKO HECET CHIBHYIO
SMOIMOHAIBHYI0 HAarpy3Ky, €i NpHUHAIISKUT BeIyIias KOMIIO3UIIHOHHAS
poisb. CoxpaHsisi 000CO0JICHHOCTh, MO3UIMOHHYIO BBIJICJICHHOCTh 3arjaBus,
LUTaTa CTAHOBUTCS CTEP>KHEM BCETO IPOU3BEACHHUSL.

OcraBisist 32 cOOOH POJIb KITFOUEBOTO, TEMATHIECKOTO CIIOBA, 3aroJio-
BOK CONPSTAeT BOSTUHO BCE DIIEMEHTHI COACPKaHUs 1 (POpMBI IPOU3BEICHUS
B eIMHCTBE ero noiudonudeckoro 3Bydanus. IlonnpoHus HUTaTHBIX 3aria-
BUH, KPOME TOT0, OCHOBBIBAETCS Ha «AMATOTHYECKUX)» OTHOIICHUSX AaHHOTO
TEKCTa ¢ MCTOYHHKOM: COIPSITAIOTCS HE MPOCTO pa3HbIe SI3BIKOBBIC JJIEMEH-
TBI, HO M pa3HbIE MUPOBO33PEHUSI.

MHoromMepHOCTh aJUTIO3UBHBIX 3arjlaBU MMeEET JBOWCTBEHHYIO MpH-
POIy: OHa OCHOBBIBA€TCSl KaK Ha BHYTPUTEKCTOBBIX CBA3SAX SI3BIKOBBIX 3JI€-
MEHTOB, TaK U Ha HHTPATEKCTOBBIX OTHOIICHHSX (B3aHMMOJEHCTBHE «CBOETOY
U «9Y)KOT0» CIIOBA).

Kak y>xe 6bU10 OTMEUEHO, 3arjlaBue JODKHO MPEACTaBIATh XYI0KECT-
BEHHBI BBIBOJ, COJEp)KaHHE-HAMEpPEHHE IPOU3BENEHNUS B KOMIIAKTHOH,
JAaKOHUYHOH (popme. [To3TOMy BIIOJIHE €CTECTBEHHO OXKHIATh, YTO «3HAKOM»
TeKCTa (B Clydae OIOPBI €ro CO3JaTelsl Ha «4y)KOe CIOBO») OyAeT JIUIIb
(dparmMeHT HUTaTHI (YCEUCHHAs IIUTATA).

Hawm npencraisieTcst, YTo IpU aHaJIM3€ 3aryIaBUi IUTATHOTO THIIA a-
paMeTp TOYHOCTH IIUTHPOBAHUS JIOJHKEH OBITh KOHKPETU3UPOBAH YTOUHEHH-
€M TOro, KaKk ‘TpeJOMIISIETCS’ B HOBOM TEKCTE HETPOIUTUPOBAHHAS YaCTh
HCTOYHMKA. Takoe COMOCTaBICHNE MOXKET OKa3aThCsl BeCbMa MPOJYKTHBHBIM
IIPU BBISBICHHH TOTO, YTO OOBEAMHSET W YTO Pa3belMHSIET paccMarpHhBae-
MbIC TIPOM3BE/ICHUS, W, CIIEJAOBATEIIBHO, CIIOCOOCTBYET Oosiee TIIyOOKOMY
IIPOHMKHOBEHHUIO B CYLIHOCTh aJIIO3UBHOrO mpouecca. IIpu stom murata
MOXET HAaXOJUTHCS B CaMBIX PA3JUYHBIX OTHONICHUSIX C KOHTEKCTOM IPHHU-
MAIOIETo MPOU3BEACHIs. B 0HOM citydae MbI BCTPETUMCS C ITapOAUNHHOM
YCTaHOBKOM, B JPYTOM — C CaTHUPUYECKOH, B TPETbEM — C CO3HATEIBHOMN
OpHEHTalMel Ha OIpeNeleHHYI0 XydOXeCTBeHHyIo cucteMmy. Ho Bcerma
XYIOKECTBEHHBIH 3P (EKT MCIOIb30BaHUS IIUTATHI CBS3aH C ONpeIeIeHHBIM
OTHOLIEHUEM K TIPOLUTHPOBAHHOMY.

Hcxonst U3 ckazaHHOro, paccMoTpuM 3arjiaBue pomaHa «The Painted
Veil» Comepcera Moama.
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AJIeKBaTHO TIOHSATH aBTOPCKYK WHTEeHLMI0O B pomaHe «The Painted
Veil» («Pa3prcoBaHHEIH 3aHaBEC)) TOMOTAET M MPEIIIOCIAHHBINA drurpad w3
coneta [1.B. Hlemmu: « ...The painted veil which those who live call lifex.
VIMEHHO CTPOKH COHETa JMHIBUCTHYECKH SKCIUTMIUPYIOT CyTh MeTadopude-
CKUX OTHOIIEHHUH, BO3HUKAIOIINX MEXIy 3arijaBueM U TekctoM. Ho, cxomsich
¢ lennmm B BOCHpHATHH XH3HU Kak pa3pHcOBaHHOTO 3aHaBeca, C. Moam
CO3IIaeT CBOIO «BApHAILIMIO» HA UYXKYIO TEMY, U3HAYAIBHO OTJIANICHHYIO 3a-
rnaBueM. ['oBops cioBamu B.B. Bunorpanosa, aBTop npoeuupyer 3arjaBue
U KOMIIO3MLIMIO CBOET0 pOMaHa Ha 3KpaH APYroro JUTEPaTYpHOIO CTHIL,
nonemMu3upys ¢ HuM. [lostomy otHomeHus conepxkanust « The Painted Veil»
C Ipyroil KyJIbTYpHOM TpaauIMeil MOXKHO OMPENETUTh KaK JUATOrMYeCcKHe.
LurtaTa, BeIHECEHHAs B anurpad W 3ariaBue, MpUOOpETaeT IBOWCTBEHHBIH
XapakTep: BKIIOYasCh B TEKCT, OHA OJHOBPEMEHHO OTTAJIKUBACTCS OT HETO.
DTO OTTAJIKMBaHHE HaMeUyaeTcs y)Ke B crioco0e BBEACHUS «UY>KOTO CI0Ba» B
aBTopckui Tekct. OTka3 ot mosenuTedabHON Qopmbl rinarona (lift not...) u
3aMeHa €¢ MHOTOTOYHEM OCTAaBJISICT BO3MOXHOCTB JUIS MHOTO3HAYHOM WH-
TEpIpPETaluy aBTOPCKOHN TTO3UIIHH, IIPU3HAIOMIEH JINIIb WLTI030PHOCTD YeJI0-
BEYECKUX HAJEKA U TPEBOT.

B cBs3u ¢ paccMOTpeHHEM B3aUMOOTHOIICHMH «3arjaBue-snurpad -
TEKCT», 11eJIeCO00pa3HbIM IMPEICTABISAETCS PACCMOTPEHHE TOTO, KaK «IIpe-
JIOMJISIETCSD) B TIPUHUMAIONIEM TEKCTE HETPOILMTUPOBAHHAS YacTh MCTOYHH-
ka. [Ipu oOpamenun k conery lllennu HeTpyIHO 0OOHAPYKUTH, YTO OH CTPO-
UTCA 10 NPUHLUITY Pa3BEpHYTONH MeTadopsl, YIOJOOICHUIO XKU3HHU C €€ Tpe-
BOTaMH ¥ HaJICXKJIAMU Pa3pUCOBaHHOMY 3aHABECY:

Lift not the painted veil which those who live

Call Life: though unreal shapes be pictured there,
And it but mimic all we would believe

With colours idly spread, behind lurk Fear

And Hope twin Destinies; who ever weave

Their shadows, o’er the chasm, sightless and drear.

OnopHbIM 00pa3oM COHETa CTAHOBUTCS 00pa3 pa3pUCOBAHHOIO 3aHa-
Beca (the painted veil), ero ‘mopmepxuBaroT’ MeTapOpUUECKHE CIOBOCOUE-
taHus ‘unreal shapes’, ‘colours idly spread’, ‘weave shadows’; omumeTBOpe-
Hus ‘lurk Fear and Hope’.

TIpexonsmmii XapakTep »XKUTEHCKOW CyeThl WU aMOULIMI SIBJISETCS Be-
Iynied TeMoW poMaHa M CBSI3aH, MPEKJIe BCEro, ¢ MUCCHC ['apCTHH, MaTephio
Kuttu ®eitn. Cnosa ‘dreams’, ‘hopes’, ‘ambition’ cTaHOBATCS KIFOUEBBIMHU
IIPY OIHMCAaHUHU 3TOTO MEPCOHAXKA.

«But it was on her daughters that she set her hopes. By arranging good
marriages for them she expected to make up for all the disappointment of her
career. There were two, Kitty and Doris.»
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B tekcte pomaHa MOKHO HAWTH M JIPYrOd «OCKOJIOK» 00pa3HOW cuc-
TEMBI COHETa, €ro CBOCOOpasHBIHM mpo3andeckuii BapuanT. Meradopa «who
ever weave their shadows» (of the painted veils) koHKpeTH3UpyeTCcs B poma-
HE JJOBOJIBHO SITOBUTHIMH 3aMEYaHISIMHU O TOM, LICHOW KaKUX YCHJINI MHCCHC
I'apCTHH OCYIIECTBIISIET CBOKO MEUTY IPOABUHYTHCS B OOIIECTBE:

On her side she set herself to cultivate the people who might be useful.
She flattered the solicitors who would send her husband briefs and was famil-
iar with their wives. She was obsequious to the judges and their ladies. She
made much of promising politicians[...] She had schemed and intrigued all
her life and never had she desired anything but what was base and unworthy.

TocneqHuil OTPHIBOK IMO3BOJISIET JOBEPILIMTH HEKOTOPYIO IMapauielb
MEXy TTOSTHIECKIMHU 00pa3aMi COHETa M JISKCHIECKUMH CPEJCTBAMHU OITH-
caHus Muccuc ['apctuH:

pomaH COHET

lurk Hope ambition intrigues
dreams efforts petty aims
to weave shadous to scheme to intrigue

OtmeruM, 4TO HUM clioBocoueTanue «the painted veil», Hu onmopHoe
CIIOBO «veily, B MHOCKa3aTeNbHBIX LENsX 3aMMCTBOBAHHOE /IS 3arjiaBusi, HE
Bocpon3BoasaTcs B Tekcre C. Mosma. OnHaKo, B pOMaHe BCTPEUYAIOTCS CIIy-
9ap ymoTpeOIeHNs CYIMIeCTBUTENBHOTO «Curtain», CEMaHTHYECKH OJIHM3KOro
cloBy «veily».

B onHOM U3 HUX MHTepecyloLlas Hac JeKCHYecKasl eIUHUIA peau3yeT
CBOE TIpsIMOE, HOMUHATHBHOE 3HA4YCHHUE, yKa3bIBas HA JETalb OKPYXKAIOIIETO
TepoeB INPEIMETHOro OBITa (3aHaBeC MANTaHKHHA, CKPHIBASCh 332 KOTOPBIH,
Kurt naBana Boitto ciezam):

«At night in the inns... she dug her teeth in the pillow so that no sound
might escape her. But in the day-time, protected by the curtains of her chair,
she allowed herself to give way.»

Bropoii ciyvaii ynoTpeOieHus cioBa «curtainy HHTEPECEH TEM, YTO
JIEKCUYECKH COOTHOCHMAs C 3arjlaBUeM JIEKCHUYecKas eIWHULA BBIIENSeT
BA)XHBIA CIOXETHO-KOMITO3HITHOHHBII MOMEHT IIOBECTBOBAHHS: SHHUICMHS
XOJIePHI, YHOCSIIAs COTHH JIFOACKUX KU3HEH, OECKOPBICTHAS CaMOOTBEPKEH-
HOCTh MOHaXMHb HoMoriu KUTTH copBaTh 3aBecy WIUIIO3UM UM Ipeapaccy-
KOB, HU3BE/ISl 10 HE3HAYMTEILHOTO BCE YEJIOBEUECKHE CTPACTU U CYETY.

«It seemed to her that, perhaps unconsciously, he had adopted the Chi-
nese view that the Europeans were barbarian and their life a folly: in China
alone was it so led that a sensible man might discern in it a sort of reality.
Here was food for reflexion: Kitty had never heard the Chinese spoken of as
anything but decadent, dirty and unspeakable. It was as though the corner of a
curtain were lifted for a moment, and she caught a glimpse of a world rich
with a colour and significance she had not dreamt of.»
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Bo BTOpOM KOHTEKCTE CIIOBO «curtainy peanu3yeT NepeHOCHOE 3Haue-
HHeE, YIIOTpeOISsHICh B cocTaBe Ie(hOpMUpPOBaHHOI nanoMsl «to lift the curtain
over smthy, mpUIOAHATE 3aBecy Ham 4eM-To. OJJHOBPEMEHHO 31eCh MOXHO
BUETh npoaosnkeHue auanora ¢ llemnu (lift not the painted veil). [Tpoucxo-
IUT cBoeoOpa3Has ‘KOppeKuus® HCXOIHOro obOpasa (3ameHa cioBa ‘veil’
Ha’curtain’), IMIDIMIIMTHO BO3HUKAET CpaBHEHHE JKM3HU ¢ TeaTpoM. LluraTa
BXOIUT B TEKCT (pOpMaNbHO M3MEHEHHOH: NMPOHUCXOAWT 3aMeHa OIIOPHOTO
cnoBa-o0pasa u 0TKa3 oT oTpuiartesbHoi (popmel riaroina (lift not the painted
veil — the corner of a curtain were lifted for a moment). [Tonemusupys c
enmu, C. Mo3M He TONBKO OTOpachIBaeT OTpHIATeNnbHEIT ummepaTtuB (lift
not) M 3acTaBJisieT LICHTPAIbHBIN MEPCOHAX MPUIOAHATH 3aHaBec (were lifted
for a moment). B pomMaHe MpONCXOANUT UMIDTHIIUTHOE OOBITPEIBAHKE PEIIUTH-
O3HBIX aCCOILMAIMI MCXOXHOTO oOpa3a ‘veil’: Ha HeKOTOpoe BpeMs aBTOP
3aCTaBISET TEPOUHIO IPUCOCTUHUTHCS K MOHAXMHAM U HAWTH YCIIOKOGHUE OT
MEJIOYHBIX CTpacTell B CMACEHUHM yMHUPAIOIIUX JIIOJIEH, T.e. «to take the veil»
(IpUHATH MOHAMIECTBO). MOXHO yTBEp)KAATh, UTO B IpoTHBOBeC coHety (lift
not the painted veil) 8 pomane C. Mosma 3ByunT mpu3siB «take the veil».
O0600611as1 CKa3aHHOE, XOTENOCh OBl OTMETHTh, UTO aHAIM3 AJIJIIO3UBHO-

IO 3arjaBus 11eJ1ecoo0pa3Ho NMPOBOAUTH, OCHOBBIBASICH Ha CIEAYIOIUX OIle-
panusx:
1.  ycraHOBIEHHE HCTOYHHKA AIIIO3MH (IIUTATHI);
2.  HaXOXIEHHE COOTBETCTBHH MEXAYy TEKCTOM-HCTOYHMKOM W IPUHHU-

MAIOIIM TEKCTOM;
3.  B3aUMOACHCTBHE PA3NIMYHBIX 3HAUCHUH M yHOTpeOJICHNIT aJTIO3UBHOTO

3araaBus O MEpe €ro Pa3BepTHIBAHUS B TEKCTE;
4. TOCTeNeHHas HANOJIHAEMOCTb 3arjaBus OOOOIIEHHBIM CMBICIOM, Tpe-

OyIoIUM y4yeTa BepTUKaJIbHOTO KOHTEKCTa IPOM3BEICHHUS.
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