A3vik, coznanue, kommynuxayua: Co. cmameii /Peo. B. B. Kpacworx, A. 1. Mzomos. — M.: /luanoe-
MIY, 1999. — Boin. 10. — 160 c. ISBN 5-89209-503-7

Hponus u capkazm
KaK HeoTbeMJleMasi 4YacTh AaHIIMHCKON KYyJIbTYpPbI
1 UX KOTHUTHBHASl BAKHOCTh
B IIPENOAABAHUY AHTJIHIICKOIO SI3bIKA
U NPAKTHKE MEKKYJIbTYPHOI0 O0ICHH S

© kanouoam ¢punonocuyeckux nayk M. M. @uaunnosa, 1999

Kak m3BecTHO, FOMOp SABJSICTCS OJHOMN M3 HauOoJiee TPYIHBIX AJIS IO0-
HUMaHMs YacTed HallMOHAJIBHOM KyJbTYphl. B MaHHOW cTaThe aBTOPY XOTe-
JIOCh OBI COCPEIOTOYUTHCS HA MPOHUM U CapKa3Me KaK ero Ba)KHBIX COCTaB-
nsroruX. K MOHUMaHUIO TOTO, YTO 3TH JBa CIICIH(PUICCKUX S3BIKOBBIX CPE-
CTBa OYEHb BKHBI B AHIVIMHCKOM SI3BIKE, TPUBET PSIT COOOPaKEHHMH.

B onHOIt U3 cBOMX JIEKIMI aBTOPUTETHBIN aHIIIUICKUI CHEUATUCT O
MEXKYIbTypHOMY oOmmennto bappu TomanwH pacckaszanx o TOM, Kak IpOBeEI
MUHH-OTIPOC CPEI AHIJIMYAH, XHUBYIIUX 3a TPaHUIICH, HA MPEAMET TOTO, O
YeM OHHM CKyYaloT, KOT/Ia )KUBYT B KaKOH-HUOyAb Apyroi cTpaHe. OKa3aiocs,
YTO B CIIHCKE BEIICH, 0€3 KOTOPHIX aHIIMYaHaM CKYYHO JKUTh, HA TSTOM WIIH
[IECTOM MECTe IIOCNIE IOMAIITHEro YIOTa, HEKOTOPHIX AHTIMHCKHX OO,
AHIVIMICKOM MOroAs! M T.II. OHM nocTtaBwin capkasMm. (Kcratu, cam bappu
ToManuH Havax CBOIO JISKIIUIO JUI PYCCKUX MpENoAaBaTeield 4eM-TO BpoJIe:
"Uemy s, KaKOH-TO aHMIMYaHWH, Y KOTOPOTO 3a CIUHOW Bcero ymmb Illek-
ciup ¥ JIMKKEHC, MOTYy HAy4WTb BacC, MPEICTaBUTEJIEH BEIMKOH pPYCCKOM
KynbTypbI?")

CTyaeHTHI ATOT0 Kypca Guironorndeckoro (paxkynpTeTa (paBaa, cre-
UATU3UPYIOIIKECS 1o Kadeape MPUKIaTHON JTUHTBUCTHKH M IOTOMY Majio
3HAKOMBIE C JIMTEPATYpPOBEIECHUEM), KOTOpBIC BBIOpaM ceOe B KadecTBE
JIOMAIITHEro 4TeHus paccka3sl Miopuen Criapk (M3BECTHOTO MacTepa UPOHHUH
u capkazma), mocMotpeB ¢mibM ‘The Prime of Miss Jean Brodie’ (cnpaBen-
JUBOCTH DA CIEIyeT OTMETUTh, YTO MOBECTh, HA KOTOPOH OCHOBaHA 3Ta
SKpaHM3alUs, OHW HE YHUTAJH), B TOJHOM HEIOYMEHHU CIIPOCHIN CBOETO
nperogaBaTels: "Pa3Be riIaBHas TepOWHS OTPHUIATEIbHBIN epcoHax? [Tocne
TOTO KaK IMOCMOTpPEIH KWHO, MBI IPOYUTAIN PELEH3UIO Ha TIOBECTh M U3 HEe
y3Hany, 9yto J[>kuH Bpomu nmunemepHas, HCMCKPEHHSS, JDKUBAsS, HKECTOKAs U
T.0."

C OIIHOW CTOPOHBI, JAHHBIH MPUMEP BO MHOTUX OTHOIICHHSAX MMOKa3a-
TEJEH B TOM, YTO KAacaeTcsl TMOHMMAaHH XyJOXXECTBEHHOW IHTEpaTyphl H
SI3BIKOBOM  CIICMU(UKU HMHOCTPAHHBIMH  ydamumucs. Jins  cTyzneHra-
WHOCTpAHI[A, YUTAIONIETO HEKOE IPOM3BEICHUE AHTIIMHCKOW JUTEPaTypHl,
OYCHb TPYJHO PEIIUTh, SBISETCS JU JII00OE NAHHOC ACHCTBHE Teposl WU
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TepOWHHU THUIWYHBIM M, HA000pOT, SKCTPAOPANHAPHBIM, SBIAIOTCS JH €r0
HNOCTYNKH 3TUYHBIMU MJIM HEITHYHBIMH C TOYKH 3PEHHSI €CTECTBEHHOI'O HO-
curens s3bika. Hampumep, mpounTaB, 9To TepouHss Mosma MOeT mocyay u
MOCJIC 3TOTO YUCTUT PAKOBUHY, PYCCKHE CTYACHTKH PELIMIN, YTO 3TO THUIINY-
HOE JIeHCTBHE M y aHTIMHCKUX JOMOXO03S€K MPUHSITO MOCTIE KaXKIOTO MBITHS
HOCY/bl IOYHUCTUTh PAKOBHHY, B TO BpeMs kak Y. C. MoaM, KaxeTcs, XOTell
MOJICPKHYTh, KAK MEXaHWIECCKH CKPYIIYJIE3HO €r0 TepOWHS HABOIUT HOPS-
JIOK TIPEKIE YeM ITOKOHYHTH C COOOH.

Maprapet pa06067, n3BeCTHasE COBPEMEHHAsI aHTIHICKas MUCcATEIbHH-
Ija, B CBOEM MHTEPBBIO C IuTepaTypoBenoM Banepu I'poBHOp Maiiep npuso-
JWUT MPUMEpHl aHAJIOTMYHOTO HENOHMMAHMs YUTATEISIMU TOTO, YTO XOTeEll
cKka3zarb aBTOp. Tak, Ipo OTPBIBOK M3 cBoero pomana "JKepHos" oHa paccka-
3bIBACT:

‘...I remember reading a passage from The Millstone to a group, a liter-
ary society, and it’s the passage where Rosamund, the narrator, describes her
sister stopping her two small children playing with the little working-class
girl down the street; and it’s quite a funny passage to read aloud because it’s
a self-contained incident.

The whole point of the passage is that Rosamund is horrified by her
sister’s social attitudes, her sister, who is supposed to be a socialist and sup-
posed to be a girl with a social conscience, is forbidding her children to play
with this child because of the rude words and the rude behaviour that this
nasty child will teach them.

And I read this passage, and a woman came up to me afterwards and
said, ‘I’m so glad you agree with me that you can’t let your children play
with just anybody’. And she had read the whole thing in reverse, she listened
to it in reverse; and of course you can’t stop a reader doing that, and you
can’t stop readers from other countries interpreting things as being character-
istically British that I didn’t mean to be characteristically British; and you
can’t put footnotes, ‘I mean this seriously’, or, footnote, ‘I don’t agree with
my narrator at this point’.

(Mapraper [[pa6651 roBoput: "l mOMHIO, Kak 4HuTana OTPHIBOK W3
"JKepHoBa" Ha coOpaHUM KpY)KKa JIIOOUTENEH CIOBECHOCTH. DTO TOT OTPHI-
BOK, T1¢ Po3aMyHI1, KOTOpas ABISAETCS MOBECTBOBATEJIEM, OIIMCHIBAET, KaK €€
cecTpa He JaeT CBOMM JIByM MaJIeHbKHM JIETSIM UIPaTh C JIEBOYKOW M3 pado-
Yel ceMbH, KOTOpas KHUBET B KOHIIE YJIHIBEL. JTO JTOBOJIBHO CMEIIHOW OTpPHI-
BOK, OH XOPOIIO MOAXOAMT JUISi YTE€HHs BCIyX, IOTOMY YTO B HEM OIMCAH
OTIENBbHBIN clTydai, B3ATBIA caM 1o cebe. Bes cyTh oTpbIBKa B TOM, 4TO Po-
3aMyHJ B y)Kace OT COIMaJbHBIX B3IJISIOB CBoeH cectphl. Ee cecrpa, kak
MPEII0IaraeTcsi, IMeeT CONHMAIMCTUUECKHE B3TIISAABI M CUMTACTCS KCHIH-
HOHM, Yy KOTOPOH €CTh COIMabHas COBECTh, U OHA 3alpeniaeT CBOUM JETSIM
UTpaTh C ITOW JIEBOYKOM M3-3a TOTO, YTO OHA, 3TOT OTBPATHUTEILHBIN pede-
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HOK, MOXKET HAY4YHUTh UX IPYOBIM CIIOBaM U rpyboMy noBejaeHuto. U s npoun-
Tajia 3TOT OTPBIBOK, M TIOTOM KO MHE MOJOILIA )KEHIIUHA U cKa3ana: "SI tak
pana, 4to BbI coriacHbl cO MHOW B TOM, YTO HEJb3sl IO3BOJISITH CBOUM JIETSIM
urpaTth a0COMIOTHO ¢ KeM momnano”. OHa mpounTana Bce 3TO Ha00OpoT, OHA
ycrblliana Bce 3TO HA0OOpOT; M, KOHEYHO K€, HEBO3MOXXHO OCTAHOBHUTH
YUTATEINs, KOTOPBIA TaK JeNacT, M HCBO3MOXHO OCTAHOBHUTH YHTATENCH U3
JPYTUX CTpPaH, KOTOPbIE TOJIKYIOT HEKOTOpBIC BEIIM KAaK XapaKTepHbIe IS
aHIJIMYaH, KOTOPhIC S HE MMENa B BUAY IPEACTABUTh KaK XapaKTCPHBIC IS
aHrIn4yaH. Bel BeJb HE MOXKETE BCTaBJIATH CHOCKM Tuma "5 u B caMoM Jiene
CephEe3HO TAaK CUUTAIO”, WIIU JApyras CHOcka — "B 3ToMm Bompoce s He coriac-
Ha C IOBECTBOBATEJIEM CBOETO pOMaHa'.)

B Tom xe unTEepBBIO Maprapet [Ipa061 cpaBHUBAET 3TOT 3MU30/] C MO-
noxxeHueM ApHoiibja beHHeTa, Korja OH Hamucajl KHUTY O HpHUXOASIIeH
nmompabotraute: ‘It’s like Arnold Bennett wrote a book about a charwoman
with a heart of gold, and Arnold Bennett was very distressed by the fact that
people liked the charwoman so much when he had been trying to point out
that she was oppressed. And he said, ‘People want a charwoman with a heart
of gold, they don’t realize that what I’m trying to say is that she’s been ex-
ploited’, and that’s the kind of misreading that happens.” (M. .: "O1o0 ouens
MOX0XE Ha TO, KaK ApHOJNIb] BeHHeTT Hamucan KHHTY O TOMPaOOTHHUIIE, Y
KOTOpOH OBIJIO 30J10TOE cepiue (T.e. aHTeJILCKUH XapakTep). ApHoib] ben-
HEeTT ObUI OYEHb PACCTPOCH TEM, YTO YMUTATENISIM TaK CHJIBHO MOHPABHUJIACH
9Ta yoopuIuiia, B TO BpeMs KaK OH MBITAJICS MOKa3aTh, YTO €¢ yrueraroT. U
OH ckazan: "JIro[sIM XO4YeTcs MMETh JOMPAOOTHHILY C AHTCIBCKHM XapaKTe-
pOM, OHM HE MOHHMAIOT, YTO S MBITAIOCH CKa3aTh, YTO €€ IKCILTYaTUPYIOT .
Bor kakue ommOKy BO3HUKAIOT B MPOYTCHUH MTPOU3BEACHUS. ")

OTH NpUMEpPhl HENPABHWILHOTO TOHUMAHHS 3aJI0KCHHOTO aBTOPOM
CMBICIIA COOTEYECTBECHHUKAMH MHCATEINS, €CTECTBEHHBIMU HOCHUTEISIMU SI13bI-
Ka, MOKa3bIBAIOT, YTO CMBICI MPOU3BEJCHUS PEAU3yeTCsl HA MHOTHX YpPOB-
HSIX, IPUYEM HEKOTOPbIE YPOBHU WHOIJA HE BOCIIPUHHMAIOTCS YUTATEISIMU.
Takoro poga mpuUMepbl MOXKHO TAKXKE CYMTATh YTCUIMTEIBHBIMHU, KOTJIA BO3-
HUKAIOT MPOOJIEMBI B MEXKKYJIBTYPHOM OOIIEHUH.

TouHO Tak *ke, KaK OMPeaeIUTh THIIMYHOCTh WM HETUITHYHOCTh TTOBE-
JICHUSI, STUYHOCTh WJIM HEITHYHOCTh IMOCTYIKA Teposi, ObIBACT TPYIHO y4a-
HIEMYCSl ONIPEICIUTh, SIBIIICTCS JIA SI3BIK, KOTOPBHIM TOBOPST T'€POU, MPABUIIb-
HBIM WJIH HETIPAaBUIIbHBIM, IIPOCTOPEYHBIM, BHICOKOTIAPHBIM MIIM KaKUM-THOO
emie. B oTHOIIEHUN s13bIKAa MOXKET OKa3aThCs TaK, YTO Y MHOCTPAHHOIO ydYa-
IIErocsi UMEIOTCSI COBEPIICHHO YETKHE KOHILENTYaJbHbIE CXEMbI TaM, TIe Y
€CTECTBEHHOI'0 HOCHTEJISI YCTAaHOBKA (BO BCAKOM Cllydae, TEOpeTHYecKas) Ha
JIEMOKPATUYECKYI0 TePIUMOCTb K JIF00OT0 poja sI3bIKOBBIM (opmam. B Teo-
pHUH, BO BCSIKOM Cllydae, CUMTAETCs U MOJYepKuBaetcs (0coOeHHO mpodec-
CHOHAJIbHBIMH JINHTBUCTAMH, aBTOPUTETHBIMH CIEIUAIUCTAMH IO SI3BIKY),
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YTO B AHTJIIMICKOM SI3BIKE (M MPEXKAE BCEro B aHTIMHCKOM IPOW3HOIICHUH)
HET YETKO OIPEICIICHHBIX HOPM M CTaHAAPTOB W aHTIMYAHE CUUTAIOT ceOs
BIIPaBE€ TOPIAUTHCS TEM, YTO Y HUX HET MHCTHTYTOB, MOJOOHBIX Poccuiickoit
Axkanemuu Hayk u DpaHIy3cKoil AKaleMuH, KOTOPBIC, BBITYCKasl aKaleMHu-
YEeCKHE CIOBapH M TPaMMAaTHKH, ONPEACISIOT, KaKHe S3BIKOBBIE (DOPMBI SIB-
JISTIOTCSL TIPABWIIBHBIMY, a Kakue HeT (HeJIeMOKpaTHYECKH "HaBs3bIBass' HOP-
My). Takum oOpazom, ¥ B TOM, YTO KacaeTcs s3bIKa, YUAIIHIACS MOXET OKa-
3aThCs Ha 3bI0KOM IOYBeE.

B name Bpems, KaXeTcs, MOKHO y»e TOBOPUTH O (DOIBKIOPHOW Tpa-
JUIIMHA MEXKKYJIBTYPHOTO OOILICHHS PYCCKUX M QHIJIMYaH, MOCKOJBKY CYIIe-
CTBYET Macca YCTHBIX PaccKa3oB O Mpo0iieMax MOHUMAHHS B TAKUX CHUTYaIlH-
SX.

Tak, Hanpumep, pyccKas IIKOJBHUIA, XKHUBIIAs (M yYHBIIASCS) TOJ B
AHTIINH, BEpHYBIINCH, CTajla O0BSICHATH CBOCH MPETIOIaBaTeIIFHUIIE aHTITHII-
CKOTO sI3bIKa "MCKOHHOE" aHTJIMHACKOE BhIpaxkeHHe to be on a short leg. Korma
3aMHTPUTOBAaHHAS MPEoaBaTeIbHALA TPHU3HAIACH, YTO TAKOTO BBIPAKCHUS
HE 3HAeT, W TIOMPOCHia JAEBYIIKY MEPEeBECTH €ro, Ta ckazana: "Hy kak xe?
OHO 3HAYMT TO K€, YTO U B PYCCKOM — OBITh Ha KOPOTKOW HOre. MeHs 3ToMy
Hay4HJIU €CTeCTBeHHbIE HOCUTENU.” FOMOp JaHHOH CUTyalluu 3aKITi04aeTcs B
TOM, 4TO "OBITh Ha KOPOTKOH Hore" — 3T0 (pazeosornyeckas eIUMHULA, PyC-
CKasi MJMOMa, KOTOpask HUKAaK HE MOXCET OBbITh IEpeBElcHA HA aHTITMACKUN
SI3BIK JOCJIOBHO. DKBUBAICHTOM MOTJIO OBbI OBITH BEIpaXKeHHE Bpoje ‘to be on
friendly terms (on a friendly footing) with somebody’. Ecnu npencrasurs,
YTO KTO-TO W3 AHTJIMYaH B3sUT Ha ceOs TPYI BBIYYHTH PYCCKYI0 HINOMY H
cTan o0y4arh €il pyCCKyIO JEBYLIKY, TO TPYAHO HE BOCXUTHUTHCS W3OLIPEH-
HOCTH TIOHATHH O rOoMope aBTopa 3Toil myTku. (C Apyroil CTOPOHBI, HaAM
M3BECTHBI CIyYaW, KOTJa B aHMIMHACKUHN S3BIK 3aMMCTBOBAJIMCH YKapPTOHHBIC
pPYCCKHE CJIOBa, €lIe Ja)ke HEe BIIOJIHE NPHHUMAaeMble MHOTUMH €CTECTBEH-
HBIMH HOCHTEIISIMH PYCCKOTO si3bIKa. Hampumep, to wet — 3To, Kak M3BECTHO,
KaJIbKa C PYCCKOT'0 KaprOHHOTO CJIOBEYKa "3aMOYMTH", CTOJIb NOMYJISIPHOTO B
TMOCIIeIHEE BPEMSL.)

Henonnmanne, HeIOMOHMMAaHWE W HENPaBWIFHOE ITOHMMAaHHE JI0-
BOJILHO YaCTO BCTPCYAIOTCS B OOIICHUHM MEXIY JIFOJIbMH, IPUHAICKAIIMHE
K pa3HBIM KyJbTYpaM, KOTJIa OAWH W3 HUX FOBOPUT HA POIHOM SI3BIKE, a IUIS
JPYrOro YYacCTHUKA 3TOT S3BIK SIBIACTCS MHOCTPAHHBIM. [TOHATHO, YTO KM3-
HEHHBIH OIIBIT, S3BIKOBBIC MTPUBBIUKH, CTEPEOTHIIHI TIOBEICHUS M BOCTIPHUATHS
peuy, TPaAMLHOHHO IIepeJaBaeMble M3 IOKOJIECHHS B ITOKOJEHHE B3IJISIbI,
OTHOIIICHUE K TE€M WIM MHBIM HAIIMOHAIHHOCTSIM M HOCHTEISIM OMpEIeIIeH-
HBIX KYJbTYp U T.I. OYAYT B 3HAYUTEIHHON CTEIICHU PAa3HBIMH U HaBPSJI JIH
OyxyT coBmagatk. YacTo OKa3bIBAaETCS, YTO BOCIPHUATHE HHOCTPAHIIEM CBOCH
peyYH 9yTh JIM HE AUAMETPAIBLHO MPOTHBOMOIOKHO TOMY, KaK BOCIIPHHUMAIOT
€ro pedb €CTECTBEHHBIE HOCHUTENH s3bIka. OIHAKO TpaBMiIa BEXINBOCTH
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TpeOyIOT COONIOIAaTh IUBIIM30BaHHBIE HOPMBI TIOBEACHUS, U pa3fApakeHUe u
MPOYKE OTPUIATEIBHBIC YMOLUHN HAXOAAT BBIXOJ] B UPOHUH U CapKa3Me.

B wmpmeane, KOHTaKTBHl MEXIy NPEACTABUTCISIMH PAa3HBIX S3BIKOB H
KYJIETYP MOTYT OBITh MOJHOICHHBIMH TOJIBKO B TOM CIIy4ae, €CJIM yYaCTHUKU
KOMMYHHKAIIUXA B COCTOSIHUHM TOHATH HE TOJBKO MPSMOE, HEMOCPEICTBEHHOE
COJICpXKAHUE TOTO, YTO OHHM CJIBIIIAT OT COOECETHUKA, HO M BOCHPUHSTH TIO-
pasymeBaemoe coaepkanue. Ecim, Kak B BBIICYHOMSHYTOM CiIydae CO
NIKOJIBHUILICH, TaAKOE TIOHUMaHUE OTCYTCTBYET, TO Y TIOCTOPOHHETO Ha0JII0/1a-
TeJs CO3/IacTCs BIICYATIICHUE, YTO YYACTHUKU OOLICHHS TOBOPAT OIMH "MPO
domy”, a mpyroit — "mpo Epemy”, mnm 9To OOMH YYaCTHHK MOJyYaeT yIO-
BOJIBCTBHE 32 CUET APYTOro, BRICMEHBAS €ro B CTOJIb TOHKOM MaHepe, 9TO TOT
HE B COCTOSIHAH 3TO IMOHATH M aJICKBATHO HA 3TO OTPEArupoBaTh.

B crmygae ¢ HHOCTpaHHBIMH YYaIIUMHUCS, KOTOPbIE HE OYE€HBb XOPOIIO
BJIAJICIOT AHTJMICKKUM, ITYTKA MOTYT OBITh M HE CTOJb YTOHYCHHBIMU U 0€3-
obunnaeiMu. Tak, HampuMep, 3a 00EIOM B aHTIIMHCKOW IIKOJIC JIJIsl HHOCTPaH-
HBIX OM3HECMCHOB, HA KOTOPOM MPUCYTCTBOBAIM CTYICHTHI 3TOM IIKOIBI —
NPEJCTaBUTEIIN JICIOBBIX KpyroB Mrammu, ['epmanHum u Apyrux cTpas, a
TaKKe CTyJEHTKa u3 SMOHMM, XO034WKa IIKOJIbI, CHASINAS PAIOM C STTOHKOH,
ckazana: ‘We once had a Japanoid...” u TyT e nompaBuiace: ‘...a Japanese
boy staying with us...” IlockonpKy X03sifika MIHOBEHHO HCIpPaBHJIa CBOIO
omuOKy, GOpMaNbHO YNPEKHYTHh €€ ObUIO He B YeM — TO, YTO OHA CKa3aja,
BBITJIAIENIO KaK THIMYHASI OTOBOPKa, 00YCIIOBIICHHASI ONEPE)KAIOIITIM TPOH3-
HeceHneM nudroHra [ |, comepxamierocst B cioBe boy. OIHAKO KaKaoMy
3HaromeMy cyhdurc -oid coBepmieHHO OYEBHIHO, YTO CIOBA C OTHM CY(d-
(hMKCOM yacTo MMEIOT Pe3Ko oTpuuaresibHoe 3HadeHue: humanoid, Stalinoid,
schizoid, paranoid u 1.1m. IToHsATHO, 4TO CiIOBO Japanoid HeceT OTYETIIMBO
BBIPAKCHHBIN MPEHCOPCIKUTEIILHBIA OTTCHOK 3HAYCHHUS, U HACMEIIKA IOJTY-
4aeTcs 3JI0M ¥ YHU3UTEIbHOM.

B 3710i1 cBs13u BechMa JTFOOOMBITHEI BCEBO3MOXKHBIC METaMOp(03bl, KO-
TOpBIE TMPOUCXOIAT C HEKOTOPHIMH S3BIKOBHIMH 3JEMEHTAaMH B IIpOIecce
cioBooOpa3oBanus. Kakum 00pa3oM, Hampumep, HOITYYIWIOCh TaK, 4To cyd-
¢ukc -ese (Portuguese, Chinese, Vietnamese, Japanese u T.1.), COBEpIIEHHO
HCHTpaNbHBI B HAa3BaHWAX SI3BIKOB M HAIIMOHAIBHOCTEH (aHMIHMYaHE, Kak
XOPOIIIO M3BECTHO, TEPIMMO OTHOCSTCS KO BCEM pacaM, HalWsAM WM HaIHo-
HAIILHOCTSIM), MCIIOJB3YeTCs JUIS TPUAAHUS OTPHUIATCIBHBIX KOHHOTAIMN
TaKUM BBIpAXEHHUSAM, Kak art criticese, literary criticese, journalese, officia-
lese u T.11.?

Ha B3riisi1 HETOCBSIIEHHOTO TaKMe MOHATHS KaK MPOHUS M capKasM
Ka)XXyTCsl MCHEE ©CTCCTBEHHBIMHU JJIsi PYCCKOW KYJIBTYpHI, YeM, HalpUMED,
HACMeIIKa, W3JeBKa, TIIyMJICHHE, S3BUTEIBHOCTh, €XHIHOCTh, M3MBIBATEIIh-
CTBO ¥ T.II. DTO TIOATBEP)KIACTCS M JAaHHBIMHU CJIOBapeH: eciu ciioBa "Upo-
HUA" ¥ "capka3M” HMMEIOT IpedecKoe IPOHCXOKAEHHE, TO €CTh SIBISIOTCS
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WHOCTPAHHBIMH 3aWMCTBOBAaHMSAMH M HaBPAJ JH IIHPOKO YMOTPEOISITNCH B
PYCCKOM sI3bIKE, CKakeM, 10 3noxu JIOMOHOCOBa, TO BBIICYIOMSHYTHIE
cyoBa THMa "m3geBKa’ M "TirymieHue” Bce UMEIOT OOLIECIaBSHCKOE MPOMC-
XOXKICHUE W COJepKaT KOPHH, BCTPEYAIOLIMECS YK€ B CTApPOCIAaBSIHCKOM
A3BIKE, 9TO, 0Ee3yCIOBHO, NENIaeT MX HAMHOTO OJIDKE HOCHUTEIO PYCCKOTO
s3pika. [IpencraBiseTcs, 9YTO CIIOBO "HUPOHUSA" W BBIpaKacMoe UM TIOHSTHE
JydIIe acCUMHWIMPOBAJIOCh B PYCCKOM sI3bIKE, 4eM cioBo "capkasm”. [lon-
TBEpKIIEHUEM TOTO, YTO CJIOBO "capka3M' BMECTE CO CBOMM KOHIICTITyallb-
HBIM COJIEP)KaHWEM HE SIBISETCS CTOJNb OPTaHWYHO TIPHCYIIAM PYCCKOMY
SI3BIKY, KaK CJIOBO "MPOHHUS", MOTYT CIIYXHUTh JIaHHBIC CIIOBApe, B YaCTHOCTH
MTOKA3BIBAIOIINE M3MEHEHHE WX 3HAUYEHHH C XOIOM BPEMEHU HIIH yCTOWYH-
BOCTbh 3TuX 3HaueHuil. Tak, y B.W. Jlans naxoqum:

Hponus rped. peub, KOTOPOH CMBICT WX 3HAYEHUE NMPOTUBOIOJIOKHO
OYKBaJbHOMY CMBICIIy CJIOB, HACMCIUIMBas MOXBalla, OAOOpCHHE, BBIpa-
JKaroliee nopuianue; riaym. UpoHudecknid, riyMHbBINH, HACMEIUIUBBIN; IM0-
XBaJia, KOTOpast Xy»e OpaHH.

Capka3m. CapkacTuyeckasi HACMEIIIKa, OCTpast, eIKasl.

Kak Bugum, B. W. [lanp naxe He HaXOAUT 00s3aTeIbHBIM OOBSICHHUTH
cJI0BO "capkasMm”, a MPOCTO MPHUBOIUT MPUMEP YIMOTpeOIeHUs CJIoBa "capka-
cTudeckuit’. B To ke BpeMs ero TOJKOBaHHWE CIIOBA "MPOHUA" B HEKOTOPBIX
OTHOIICHHUAX OJIIKE K TOMY, YTO JIMHTBUCTHI O0JIee TEPMHUHOIOTHYECKH TOU-
HO Ha3bIBAIOT YHAHTHOCEMHCH, U MPUMEPHO COOTBETCTBYET TEM OOBSICHCHH-
SIM, KOTOpBIE JAIOTCS B OOJBINIUHCTBE APYTHX CIIOBAPEH, B TOM YHKCIIE U Oojee
TTO3/THUX.

Tak ke moka3aTenbHbl 00bsicHeHHs, KoTopble gaeT C. 1. Oxeros:

Hponnst — ToHKast HACMEIIKa, BEIPaKCHHAs B CKPBITOH (opme. 3mas H.
Wponus cyns0bI (TIepeH.: CTpaHHas! CITy4aiHOCTD).

Capkasm (kHmkH.) — 1. SI3BuTenbHAs HacMeIka, 3yas uponus. 2. En-
KO-HAaCMEIUIMBOE 3aMEUYaHHUe.

He cnyuwaiino, uto cioBo "capka3m” oTMeUeHO Kak KHIKHOe. MOXHO,
MO-BUJIIMOMY, JIaXK€ CKa3aTh, YTO B CHIIy CBOCH HHOSI3BIYHOCTH 3TO CJIOBO
CKOpee MMeeT TePMHHOJIOTHYECKHH XapaKTep, MCIOJIB3YsACh B OCHOBHOM B
MOCOOMSAX IO CTHJIMCTHKE M T. M. TakuM 00pa3oM, TPYAHOCTH PYCCKOSI3bIY-
HBIX Y4YallMXcs ¢ NOHMMaHHEM eCIHM He HPOHHH, TO CapKa3Ma, BO3MOXKHO,
CBSI3aHBI C HEIMOJHBIM OCBOEHHMEM STOTO IOHATHS B PYCCKOW KyJIbType WIIH,
BO3MOXKHO, TEM, YTO HOCHTEIIN PYCCKOTO S3bIKA HE BCETAA CYMTAIOT ITUYECKU
OIIpaBIaHHBIMHM HAaCMEIIKY WJIM M3IEBKY HajJ cOOECETHHKOM B HEIOCPEJCT-
BEHHOM OOILIEHNH.
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Ecnu xe 0OpaTHThCS K QHIIIMHCKUM CIIOBApsIM, TO IMPEICTAHET He-
CKOJIbKO MHasi KapThHa. [Ipexie BCero CToMT yHOMSHYTb, YTO aHIJIOTOBOPS-
M YUTATEIH UMEIOT JOCTYI K COBEPIICHHO OCOOBIM CIIPABOYHBIM HCTOU-
HUKaM ciexytomiero tumna: "CroBaps uMeH W mpospum’ (A Dictionary of
Names and Nicknames), cioBaps ['maHecca "Haubonee sa0BUTHIC ITUTATHL"
(The Guinness Dictionary of More Poisonous Quotes), "3acy4uB pykasa.
CnoBapsb xeHckoro romopa u ocrpoymust” ( Hammer and Tongues. A Dic-
tionary of Women’s Wit and Humour), "CioBaps 0CKOpOUTEIHHBIX BBICKA-
3piBaHuil” (The Dictionary of Insults) n .. McnbIThIBast coxaiaeHue Ho 1o-
BOJIy TOTO, YTO pa3Mephl CTaTbH HE MO3BOJISIOT MOJPOOHO paccMOTpPETh He-
KOTOpbIE MPUMEPbI, PUBOIUMBIC B 3THX CIIPABOYHHUKAX, TOMYCTHM, YTO OHU
SBJISIIOTCS IOCTaTOYHO TTOKa3aTeJIbHBIMM 00pasliaMu aHIJIMHCKOTo IoMopa 1
YHUTATEb MOXET CaM COCTaBUTH ceOe MPECTaBICHHE O HUX, MPOCTO IMOJH-
CTaB JIO00H M3 ATHX cioBapei. MBI ke o0paTUMCsl K TOMY, KaK TOJIKYET
TIOHATHS UPOHUH U capKa3Mma cioBapb m3natenscTBa Jlonrman Dictionary of
English Language and Culture:

Irony n. 1. Use of words which are clearly opposite to one’s meaning,
usu. either in order to be amusing or to show annoyance ( e.g. by saying
"What charming behaviour” when someone has been rude) — compare SAR-
CASM 2. A course of events or a condition which has the opposite result
from what is expected, usu. a bad result: We went on holiday to Greece be-
cause we thought the weather was certain to be good, and it rained almost
every day; the irony of it is, that at the same time there was a heat-wave back
at home! — compare PARADOX; see also DRAMATIC IRONY.

Sarcasm n. Speaking or writing using expressions which clearly mean
the opposite to what is felt, esp. in order to be unkind or offensive in an
amusing way: She was an hour late. "Good of you to come,” he said with
heavy /withering sarcasm. — compare IRONY.

JIroGomnbITHO, uTO crnoBapb Brewer’s Dictionary of Phrase and Fable
(14 m3n., mox pen. AliBopa DBaH3a ) COJIEP)KUT CTAaThIO HA CIIOBO irony, HO B
HEM HeT CTaThbH Ha CJIOBO sarcasm — 3TO CJIOBO (DUIYpUpYeT BCETO JIUMIb B
CTaThe Ha CJIOBO irony:

Irony (Gr. eironeia, simulated ignorance). The use of expressions hav-
ing a meaning different from the ostensible one; a subtle form of sarcasm
understood correctly by the initiated.

Socratic irony. The assumption of ignorance as a means of leading on
and eventually confuting an opponent.
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The irony of fate. That which brings about quite the opposite of what
might have been expected. Thus by an irony of fate Joseph became the sav-
iour of his brethren who had cast him into the pit.

OpHON W3 NPUYHMH TOTO, [T0OYEMY MPOHMS U OCOOEHHO CapKa3M Ipei-
CTaBIIAIOT TaKyIO CIOXXHOCTb JJIS PYCCKOS3BIYHBIX YYaIIMXCs, MOXKET OBITh
MOYTH IOJHOE OTCYTCTBHE HWHTOHALMOHHBIX M CHUTYaI[HOHHBIX CHTHAJOB
vpoHuH u capkadMa. Kak yrBepxxnaer, Hanpumep, Jssun Kpucran, onun u3
KPYIHEWITNX aBTOPUTETOB B OOJACTH AHTIIMCTHKH, "CTaHAApTHAs pyccKas
WUHTOHAIMS JUI1 YTBEPIUTEIBHOIO NPEIJIOKCHUS 3BYYUT CApKaCTUYHO VIS
aHIVINYaHWHA"

...there are some emotions which are language-specific. I mean... sar-
casm is a very good example. Sarcasm is a very language-specific feature,
and it is difficult to know, often, when a foreigner is being sarcastic. Let’s
take an example here. Russians always get into a fix over this with English,
don't they?, because . . . well, let me explain the situation in case you are not
aware of it. What is the main intonational feature of English sarcasm? Well, it
is the use of the level tone. A tone which you might not get much practice in
as far as teaching is concerned, 'cause it is often not mentioned in most of the
pedagogic textbooks. O'Connor and Arnold don't mention it, for instance. But
the level tone is the common one, when it's used at the end of a clause. So
you say things like "What did you think of the picture you went to see last
night?' and they say (mpoW3HOCHT MOHOTOHHO, Ha HM3KOM YpPOBHE TOHA, C
(uHaNBEHBIME pOBHBIMU TOHaMH) «It was marvellous' . . . 'Great'.. . 'Wonder-
ful'. .. 'Super'. .. 'Can't wait to go back'. And the more you keep it level and
flat, the more ironic, sarcastic you are implying. Now, that's in English and to
be more precise, it's in RP. It is not the case for all English accents, by the
way, but that is another story.

Russians, however, of course, use level tone as a marker of statement
intonation. So it's a perfectly normal feature of standard Moscow Russian to

say, as it were, ta-da-ta-da-da where. . . , it’s a . . . I mean I'm not going to
risk my Russian here, you see, (ayautopusi cmeercsi) so. . . pardon the non-
sense. But, you see, Russians come up to you after your . . . after, and you

say, 'What did you think of the play?' and they say, (umutupyer pycckuii
akrent) 'Wonderful. Very good. I liked it.' ( aymuropms cmeercs) And, of
course, you look at their face, and you know from their face, well, not with
Russians perhaps, ( ayauropus cmeercs) but you. . . often when a foreigner
does this. . . you know from their face that they really did like it, so of course
you discount the intonation. But the point is that in many circumstances the
tone that is conveyed is one of irony, or boredom, or sarcasm, and patently it
is not intended and certainly is explicably not when you look at the Russian
intonation system.
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(I»Bun Kpucrtam roBOpHT B 3TOH YacTH JICKIUH Cieayromee:”...eCTh
HEKOTOpPBIE SMOILMH, KOTOPHIE I10-0COO00OMY, CHEUM(PHYECKH IPOSIBISIOTCS
MHTOHAIIMOHHO B K&XXJAOM OTHEIBHOM SI3BIKE. XOPOIINM IPHUMEPOM 371eCh
apisieTca capkasM. Capka3sMm — 3TO Takas XapaKTepHUCTHKA, KOTOpas O4YeHb
cnenn(u9HA I KOKIOTO S3BIKA, M 9acTO OBIBAaCT OYCHH TPYAHO JOTaNaTh-
csl, KOrJja WHOCTpaHEl BBICKA3bIBAETCS CapKacTHYHO. [laBailiTe mpuBenem
npuMep. Pycckre 4acTo OKa3pIBalOTCA C 3TUM B 3aTPYAHHUTEILHOM ITOJIOXKE-
HHH, 1a?, IOTOMY YTO... HY, ITIO3BOJIBTE, sl OOBSCHIO TIOJIOKEHUE JIeT Ha CITy-
4aif, ecii BBl 00 3TOM He 3Haere. KakoBa OCHOBHAsi HHTOHAIIMOHHAS XapaK-
TEpUCTHKA aHTJIMHCKOro capkaMa? DTo ynoTpeOjeHHe pOBHOTO TOHA. JTO
TOH, KOTOPHI HE OCOOCHHO OTPadaTHIBAIOT B IIPEMOJABAaHUH, MOTOMY YTO
€ro He yNOMHUHAIOT B OosbiinHCTBe yueOHuKoB. O’ KoHHOp 1 ApHOnba, Ha-
nprMep, He YIMOMHHAIOT ero. Ho poBHEBIN TOH SBISETCS 31€Ch OOBIYHBIM,
€CII MCIOJIBb3YETCsl B KOHLE NpeuiokeHus. Tak, BbI TOBOPUTE BEILW THIIA:
"Uro Bel mymaere o puiibMe, KOTOPBIH CMOTpenu Buepa?”’ U BaM OTBEYAOT:
"Oro ObIIO BocXUTUTENBbHO. Benukosenno. 3ameuarensuo. IIpexpacno. He
MOT'Y JIOXIAThCsl, KOTAa yBUXKY ewie pas.” Y uem Oosee pOBHBIM UM HEBBIpa3H-
TENILHBIM BBl COXpaHsETe YPOBEHb TOHA, TEM OOJIBIIYIO UPOHHUIO M CapKa3M
BBI TI0/IpasymeBaeTe. MTak, TakoBO MOJIOKEHHE JIeJI B aHTIIMHCKOM S3BIKE, a
roBopsi Ooyiee TOYHO, TakoBO mosokeHne B RP ("mpunsATOM mpousHomIe-
Hun'"). Kctatu, 970 He 00s13aTENBHO TaK IS BCEX aHTIUHCKUX aKIIEHTOB, HO
9TO yXe Jpyrast ucTopus. Pycckue, olHaKo, KOHEYHO XK€, UCHOJIB3YIOT POB-
HBII TOH Kak MOKa3aTeb YTBEPAUTEIbHOM HHTOHauuK. [loaTOMy 3TO coBep-
IIEHHO OOBIYHAs XapaKTePHCTHKAa CTAHZAPTHOTO MOCKOBCKOTO BapHaHTa
PYCCKOTO sI3bIKa FOBOPHUTH Kak Obl Ta — Ja — Ja — Ja — Ja — J1a (BOcIIpo-
W3BOJUT WHTOHAIMIO, KOTOpas KaXeTcs eMy THIUYHO pyccKod). S xouy
CKa3aTh, YTO HE COOMPAIOCH MOJIBEPraThCs 3/1ECh PUCKY, JEMOHCTPUPYS CBOU
MO3HAHUS B PYCCKOM SI3BIKE... TaK YTO YK HMPOCTUTE 3Ty OeccMmpicimity. Ho,
BUJIUTE JIM, PyCCKUE MOAX0AAT K Bam mocne yero-unOyap n Bel roBopure:
"Bam moHpaBuiack mbeca?’, a OHH TOBOPAT (MOJPa)XkaeT PyCCKOMY MPOU3-
HomeHuio): "UynecHo. Odensb xopomio. OHa MHE OYeHb TTOHpaBWIiIach.” (ay-
mutopus cmeercs) M BbI, KOHEYHO K€, CMOTPHUTE UM B JIMIO, ¥ BHAUTE IO
BBIPKCHUIO X JIMIA, HY, MOXKET OBITh HE B CIIy4ae C pyCCKUMH (ayAUTOPHUS
cMeeTcs), HO... 9acTO, KOT/Ia TaK JIeJaeT MHOCTPAHEIL... BB IOTaIBIBACTECH IO
BBIPOKCHUIO MX JIMIl, YTO MM OHA AEHCTBUTEJIBHO INOHPABMIIACH, TaK YTO,
KOHEYHO, BBl HTHOpHpPYeTe WHTOHanuio. Ho 1emo B ToM, 9TO BO MHOTHX 00-
CTOSITEJILCTBAX NepeJaBaeMblii TOH royioca KaXeTCs UPOHUYHBIM, WM CKY-
YarOIINM, WJIM CApKaCTHYHBIM, HO OH SIBHO HE SIBJISICTCS TIPEAHAMEPEHHBIM U,
KOHEYHO XK€, OH OOBSCHUMO HE SIBJISIETCS TaKUM, €CJIM MOCMOTPETh Ha HHTO-
HaIlMOHHYIO CHCTEMY pyccKoro si3bika.”) (oTpbiBOK U3 nekunu IsBuna Kpu-
crana ‘How Important is Intonation?”)
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AHrIMYaHe YMEIOT MPUIaBaTh CAPKACTUUECKYIO, UITH Ha XyJOH KOHEI]
UPOHHYCCKYI0 OKPACKy CaMbIM Pa3HOOOpPA3HBIM CJIOBaM, MOHATHSM H T. I
310 MOXKET ObITh M CapKa3M, HAIPABJICHHBIN HA HOCHTEIEH IPYrUX SI3bIKOB U
KyneTyp. Tak, aeByiika, paboTaBiias NEPEBOJYUICH C IPYIMION aHMIHYaH,
pacckaspiBaia, ¢ KakKMM DJHTY3Ma3MOM OHH Bockiumnanu: ‘Oh, Russki,
Russki!’, korma xoauim Mo MOCKOBCKHM YJIHIIaM, HA YTO PYCCKHE, KaK Ipa-
BWIO, UM oTBevanu: "Jla-ma, pycckuit”. OMHAKO HAWBHBIC W JPYKEITIOOHBIC
pycCKue, He 3HABIINE aHTIMUACKOTO s3bIKa, HE 3HAIM Takke (Kak HE 3HAIa U
UX TEepeBOJYMIIa, KOTOpas y3Hana 00 3TOM TOJBKO MO3KE), YTO CIIOBO
"Russki” ynorpebmnsieTcst kKak 0OCKOpOJICHHE U B CIOBAPSAX aHTIIMMCKOTO S3bIKA
umeer nomety slang offens., yTo o3Hawaer "OCKOPOUTENBHOE >KAPTOHHOE
cJ0BO". DTa MCTOpPHSA, OJHAKO, OYCHb OTUETIIMBO IMOKA3hIBAET POJIb KOHTEK-
CTa B IMepenaye CMbICIa BbICKa3bIBaHWS. HecMOTpsi Ha TO, 4YTO CJIOBO
"Russki” sBisieTrcs OCKOpOJieHHEM B CO3HAHWU €CTECTBEHHBIX HOCHTEICH
AHIJIMICKOTO s3bIKa M, O€3yCJIOBHO, SIBJSIETCS TAKOBBIM B aHIJIOSI3BIYHOM
OKDPYXXCHHH, B PYCCKOSI3BIYHBIX KOHTEKCTAX, JUI1 CCTCCTBCHHBIX HOCHTEICH
PYCCKOTO s13bIKa OHO OyJeT MPOCTO 3BY4aTh KaKk OObIYHOE, HEUTpaIbHOE, HEe
Harpy>KeHHOE CTHJIUCTHYECKH CJOBO "'PYCCKHH", TPOWU3HECEHHOE C HHO-
CTpaHHBIM ( B TAaHHOM CJIy4ae aHTIUHCKHAM) aKIIEHTOM, M CKOJIBKO OBl TaltHO
HHU BECCIWINCH ATH aHTJIMYAHE, CUUTAsl, YTO MM YAAJIOCh HAJCMESATHCS HAJ
PYCCKMMH, B PYCCKOSI3BIYHOM OKPY>KEHHH 3TO CIIOBO HE CIIOCOOHO OOHMIETH
YeJI0BeKa, TOBOPSIIIETO MO-PYCCKH.

3HaKoMas aHTJIMYaHKa — MPEeroIaBaTelIbHHIA PYCCKOTO SI3bIKa paccKa-
3bIBajia, KaKUe MPUEMbl MHEMOTEXHHKH OHA HCIIONB3YET JUIS TOTO, YTOOBI
HAYMHAIOIINC M3Y9YaTh PYCCKUH S3BIK B3POCIBIC CTYICHTHI 3alIOMHUIN (QOp-
MYJIbl BEXKJIMBOCTH B PYyCCKOM si3bIKe. Tak, cioBo "cracubo” jerde 3amom-
HUTB, €CITU TPOBECTH MapalIesib MEXKAY HUM U aHTJIMHCKUM cIIoBOM placebo.
Kax wm3BecTHO, 3TO clOBO mMeeT cienyromue 3HadeHws: 1. [Tname6o, 6e3-
BpEIHOE JIEKapCTBO, MPOMHCHIBAEMOE I YCHOKOeHHsT OonbHoro 2. CioBa
YCIIOKOCHUS, JIECTh 3. IepK. ianebo, s Oymy yrogeH", IepBoe MeCHOICHHE
3ayIOKOHHOM BeuepHH; to sing /to play (a) ~ pabonencTBoBaTh, yrogHH4aTh,
OBITH TIPHUCIIOCOOJICHIIEM (OTIITOPTYHUCTOM).

CTyAeHTHI y TOW e TperogaBaTeIbHUIBI 3aIIOMUHAIN CIIOBO "'TOXa-
Tyiicra” mo ananoruu c BelpaxkenueM "push Alistair” (down the stairs, kak
MpearoJiaracTcs), a CJIoBO '3ApaBCTBYHTE” MM OKa3alloCh JIeTde BCEro 3a-
TIOMHHTb, €CIIN JepkaTh B yMe ¢pa3y "Does your arse fit ye?", npousnecen-
HYIO CKOPOTOBOPKOW. (ABTOp NPHUHOCHT HW3BUHCHHS 33 HCHOPMATHBHYIO
JICKCUKY, HO M3 MECHH, KaK TOBOPHUTCS, CIIOBA HE BBIKHHEIIb.) JIFOOOMBITHO,
YTO B HEPBBIX JIBYX HIYTKaX BO3HUKAIOT CMBICIOBBIC CBS3H MEXKIY PYCCKOU
(dpa3zoii W mapauIeTHFHOW €W AHTJIIMICKOW 3BYKOBOW OO0OJIOYKOH; CIEemyeT
OTMETHTh, YTO €CJIH B MIEPBOM CITydae B pe3yJabTaTe 3BYKOBOW aHAJIOTHH MBI
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MOJy4aeM HEBHHHYIO IIYTKY, BO BTOPOM IIYTKa YX€ JTOCTaTOYHO HETIPHIT-
Hasl, a B TPEThEM BO3HHKACT, KAK KaXKETCs, 3aKOHHOC COMHEHHUC B TOM, YTO
KaKOMY-JIN0O 3APaBOMBICIIIIEMY YEIOBEKY 3aX0YETCS YUHUTH SI3BIK, TIPUBET-
CTBHE B KOTOPOM 3BYYUT TAKHUM, MSTKO TOBOpS, CTPAaHHBIM oOpa3om. IIpex-
CTaBISAETCA, YTO TAaKyI0 ITyTKYy MOXXHO Ha3BaThb CKBEPHOH, ByJIbrapHON W
HArJIOH B CBOCH I[MHUYHOCTH, MOXET OBITh Ka3apMEHHOW WU ILIONIATHON
BCJIEZICTBHE CBOCH HEMPIIINYHOCTH. 1 OHa, KOHEYHO K€, OCKOpOHUTENbHA IS
PYCCKOTO SI3BIKA.

Wrak, nms Toro 9toOBl JIOOOBh aHIIIMYaH K MPOHHH M capKa3My He
BBI3BAJIM KYJIBTYPHBIA IIOK Y PYCCKOTO CTYICHTA WM YYaIIerocsi, KOTOPBIH
OKa3bIBACTCSI B CTPAHE M3Yy4aeMOIo s3bIKa, HEOOXOIMMO CICIUAIBLHO 00Y-
4aTh CTYIEHTOB YMEHHIO OIIO3HABATH MPOHHUIO W CapKas3M, JAeIaTh H3ydaro-
IIMX AHTJIMHACKAM SA3BIK "CEH3UTHMBHBIMHM' B JTOM OTHOIIEHHH, KaK JIOOST
TOBOPHUTH TIcuxoyoru. Kak ciemyer u3 Bcero, 9To OBIIO CKa3aHO, OCHOBHBIC
XapaKTCPUCTHKH UPOHHUH U CapKa3Ma B aHTJIHICKOM SI3bIKE TAKOBHI:

1. CapkacTmueckoe BBICKa3bIBaHUE, KaK MPaBUJIO, HA PYCCKUN CIyX HE
HMEET KaKOro-T0 0COo0Or0 MHTOHAIMOHHOTO odopmiieHus. Eciu BrIpa3uTh
3TO TP MOMOIIH 00JIee TOYHOW JIMHTBUCTHYECKONW TEPMHHOJIOTHH, TO MOX-
HO CKa3aTh, YTO ()MHAIBHBIN POBHBIM TOH, YIOTPEOISIEMbI HA MECTE HHTO-
HAIIMOHHOTO IIEHTpPa B KOHIIE NPEIIOKEHNUS, SBISCTCS OCHOBHBIM ITOKa3aTe-
nem capka3dMma. Ha camom nene, yeM HeWTpaiabHEe WHTOHAIMS, TeM Oojee
YCIICITHO JOCTHUTAETCS IeNIb CapKaCTHYEeCKH YKOJOTh coOecemHuKka. Tak,
HanpuMmep, B pacckaze Mropuen Crapk ‘The Black Madonna’ ("Herputsn-
CKasi MaJIOHHA") OMKCHIBACTCS CUTYyallHs, KOrjga OecIutoHas >keHmuHa, Jly,
TOPIAIIAACS CBOWMH JIMOCPANBHBIMU B3MJIAJAMH WU BCSYECKH JCMOHCTPH-
pylomiast Ux, MPUHAMAs M 3HAKOMS CO BCEMH CBOWMU JPY3bSIMHA COCITYKHB-
I[EB CBOCTo Myxka, yepHokoxkux Okcdopaa u ['eHpr, HETaBHO NMPHEXABIIUX C
SImatikn, oOHapyKMUBaeT, 4To 3abepeMeHesna, ¥ MO MPOIIECTBUHU MOJI0KESHHO-
O BPEMCHH Yy HEC POXKIACTCS YCPHOKOXKHU peOCHOK. MOXHO CcKa3aTh, 4TO
caM CIOKET ATOTO paccKa3a MPOHWYEH, MTOKa3bIBask HPOHUIO Cyas0b1. Bo BCs-
KOM Clly4ae, 3TO COOBITHE OKa3bIBACTCS TAKUM yJapOM JUIS Hee U ee Cylpyra
PoiiMoH/1a, 9TO OHM pemIaroT OTKa3aThCs OT pebeHka, cnath ero B O0IIecTBo
MO YCHIHOBJICHUIO U TiepeexaTh B JIoHnoH. [louTn B camMoM KOHIlE pacckasa
Mel gutaeM: ‘One of Raymond’s colleagues had asked him that day how his
friends Oxford and Henry were getting on. Raymond had to look twice be-
fore he decided that the question was innocent. But one never knew... Al-
ready Lou and Raymond had approached the adoption society. It was now
only a matter of waiting for word.’

2. Kak cTaHOBHUTCSI SICHO U U3 TOJBKO YTO MPOIUTHPOBAHHOTO OTPHIBKA
n3 Mropuen Cnapk, BEIpaXEHHE JIMIa TOBOPSAIIETO0 B MOMEHT CapKacTHUe-
CKOT'O BBICKA3bIBAHMS, TaK K€ KaK W WHTOHAIWSA, JOJDKHO OBITH aOCONOTHO
HeHTpambHBIM. [[71s1 0003HAYEHUS TAKOTO BBIPAKEHHUS JHUIA B aHTIUHCKOM
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SI3BIKE CYIIECTBYIOT BhIpakeHUs deadpan expression u poker-face. Ha mure
TOBOPSIILETO HE JIOJDKHO OTPaXKaThCs SMOLMK, OHO JOJDKHO OBIThH IIOJIHOCTBIO
HEBO3MYTHMBIM M OECCTPAcTHBIM, TOJNBKO TOT/AA JOCTHTAETCS HYKHBIA 3¢-
(exr.

3. Tlo ompeneneHuIo, JEKCUUECKHA COCTAaB M CHHTAKCHYECKasl CTPYK-
Typa BBICKA3bIBaHHS JOJDKHBI MMETh IMOJIOKUTEIBHYIO WM HEUTPAIBHYIO
OKpAIIEeHHOCTh, YTO JEJaeT BO3MOXHBIM CMCHHTH €€ Ha OTPHIATEIHHYIO
Onaromapst moapasymMeBaeMoMy capkasMy. B nmuchbMeHHOH pedn capkacTHie-
cknuii 3dexT gacTto mocrturaercs Oyarogaps CMBICIOBBIM KOHTpacTaMm (B
YACTHOCTH, KOHTPACTaM B 3HAYCHHSX JICKCUYECKUX 3JICMEHTOB, KOTOPBIMH
nojb3yercs aBrop). Tak, Hanpumep, pacckas Mropuen Crnapk ‘The Pawnbro-
ker’s Wife’ ("JKena poctoBirka") HaYUMHACTCS TaK:

At Sea Point, on the coast of the Cape of Good Hope, in 1942, there
was everywhere the sight of rejoicing, there was the sound of hilarity, and the
sea washed up each day one or two bodies of servicemen in all kinds of uni-
form.

Kak BuznM, B 3TOM OTPBIBKE COIEPXKATCS CIIOBA, UMEIOIINE ITOJIOKH-
tenpHble KoHHOTaIMK: the Cape of Good Hope (Moic Jlo6poit Hamexsr),
rejoicing (ukoBaHue). OHAKO MOCIE YIIOMHUHAHUS BCEX ITHX IOJIOKUTEIIb-
HBIX TOHSATHH aBTOP TYT )K€ UyTh JIN HE MEMOXOJIOM OTMEYaeT TOT (akT, 4TO
KX/l JICHh MOPE BBIHOCKJIO Ha Oeper TPYIBI COJIIAT, OJACTHIX B MYHIHUPHI
CaMBIX pa3HBIX apMui. CBOETO poja MepexoIoM K 3TOMY SIBIISICTCS BBIpaXKe-
nue the sound of hilarity, koTopoe, mo-BuIMMOMY, ONKCHIBaeT OyiHOE Bece-
JBE TEX COJIAT, KOTOPHIM yIaJlOoCh CHACTUCH OT Y)KacoB BOMHEI. TakuM 00-
pa3oM, capKacTHYEeCKOE 3ByYaHHE ITOrO INPEIJIOKEHHs CO3/1aeTcsi KOHTpa-
CTOM MEXAy 3HAaUYe€HHEM ITOJIOKUTEIHHO OKpAIIEHHBIX CJIOB, HAYMHAIOIINX
9TO NpPEUIOKEHUE, U Y)KaCHbIM (hakTOM TMOeNH JoJiell Ha BOWHe, HeB3upas
Ha KOTOPBIA OCTABIIHECS B KUBBIX COJIIATHI IIPelatoTcs Becenbio. CapKacTH-
YeCKyI0 HOTY BHOCHT Takxke BelpaxkeHue in all kinds of uniform.

Kak MOXHO BHIETh M3 aHAJIN3a JKU3HEHHBIX CUTYaIlllil M OTPBIBKOB W3
XYyI0XECTBEHHOH JIUTepaTyphl, UPOHHUS U capKa3M B KU3HHU U B JIUTEPaType —
3TO HE COBCEM OJIHO W TO ke. MOKHO, KOHEYHO, CKa3aTh, YTO aHAJIH3 IPOH3-
BEJICHUI TE€X aBTOPOB, KOTOpBIE CKJIOHHBI K HPOHUU U capKa3My, Oe3yclioB-
HO, TIOMOKET C/IETaTh N3yUYaIOMIHX S3BIK 00Jiee BOCHIPUUMYNBBIMHU K CYIIECT-
BOBAHHIO ITHX SIBICHUH SI3bIKa M KYJBTYpPHI HAIlUK (a TaK:KE €€ XapakTepa).
Hanpumep, MONBITKHA clienaTh aHATN3 KaKAOTO MX TPOSBICHHUS H, CKaXKeM,
KBaJIU(PUIIMPOBATh KAYECTBO HACMEIIIKH, ONPEIEIISs, SIBISICTCS JIA HACMEIIKA
€JIKOM, 37I0¥, KOJIIOUeH, S3BUTEITHLHON, CKPBITOM WM KETYHOM, WM KaKOu-
0o eIe, MOTYT MOMOYb YYaIIMMCs ITOHSTh MPOSBICHUS HPOHUH U CapKas-
Ma B peajbHBIX JKU3HEHHBIX CHUTyalHsAX. XOTS MOXET OBITh M TaK, YTO HX
HECTIOCOOHOCTh BOCHIPHHUMATh UPOHHIO M CapKa3M — 3TO MHOTAA 0Jiaro, a He
HenocTaTok. Bo BcskoM cityuae, MOXKHO CKa3aTbh, YTO CapKa3M — 3TO YPE3BbI-
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YaifHO TIyOOKOe M €MKOe MOHATHE, CYNTHOCTh KOTOPOTO TEPENaroT TaKHe
CJIOBa KaK TJyMJIEHUE, SI3BUTEIbHOCTh, HM3JCBKA, HACMEIIKA, €XUIHOCTb,
M3MBIBATEIBECTBO, JKEITIHOCTh, KOJIKOCTh M, HAaBEpHOE, eIlle MHOTHE aApyrue. B
MOHSATHH CapKa3Ma eCTh MHOT'O TAKOT'0, B YeM CJICIyeT pa3o0parhCesl.
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