BECTHHUK MOCKOBCKOI'O YHUBEPCUTETA. CEP. 9. ®UJIOJIOTUA.

2015. No 1.

CTATbU
B.E. Xamm3eB, A.A. X0J14UKOB

MMAPATTOKCBI Y1 JIIJTOJOTBOPHBIE KPAMHOCTH»
PYCCKOI'O ®OPMAJ/IN3MA (METOOOJOI'AA /
MHNPOBO33PEHHUE)

ABTOpBI CTaTbU COCPEIOTOUMUIUCH HA METOIOJIOTHH PYCCKUX (DOPMAIIUCTOB B
CBSI3U C MX MHPOBO33pEeHUEM. Peub, B 4aCTHOCTH, UAET O TOM, YTO B OCHOBE KakK
TEOPETUYECKHUX TMTOCTPOCHUMN, TaK U MUPOBO33PEHUECCKUX YCTAHOBOK
npencraButeneii GopMaIbHOM MIKOJIBI 3AJI0KEHA NAPAOOKCAALHOCHbL B
IIMPOKOM CMBICIIE 3TOTO CJIOBA, T. €. BHYTPEHHEE MPOTUBOPEYHE, KOTOPOE, B
CBOIO OYEpE/Ih, HE CBUJICTEILCTBYET 00 UX OMIMOOYHOCTH, HO YKA3hIBAET HA
OTPAaHUYECHHOCTh «MHCTPYMEHTAPUS», CTUMYIIUPYET K €ro
YCOBEPIIIEHCTBOBAHUIO U O0JIee TITyOOKOMY OCMBICIICHHUIO OCHOBHOTO 00BEKTa
HayKH 0 Jiureparype. B urore paccyxmenuii hopManu3M BCTPAaUBAETCS B OJTUH
PSi CO 3BEHBSIMU PYCCKOTO yTonmu3Ma Hadana XX B. (Hapsay ¢ HUIIIEAHCTBOM
Y MapKCU3MOM, KOCMU3MOM U «HOBBIM PEIIMTHO3HBIM CO3HAHUEM»): 3TO ObLIa
ymonus npeobpaxeHus Mupa Ha ouBe 00OTaIIeHUs YeTT0BEYECKOTO
BOCTIPUSTHS C TOMOIIBIO HOBOTO UCKYCCTBA (MPEXkK/IE BCETO — CJIOBECHOI0) U
HOBOU HAayKH O HEM.

Karouesbie caosa: nmutepaTypoBeACHUE, UCTOPUS IUTEPATypPOBEACHUS,
pycckuii opMaln3M.

The authors have focused on the methodology of Russian formalists in
connection with their worldview. It is said that at the heart of both theoretical
constructs and philosophical systems of representatives of the formal school
lies a paradox (in the broadest sense of the word). This means an internal
contradiction that is not a sign of falsity, but that points to the limitations of
methods of research. And this encourages a better understanding of the main
subject of literary criticism. Formalism at the end of the article is presented as a
link in the Russian utopianism of the early twentieth century (along with
Nietzscheanism and Marxism, cosmism and “new religious consciousness”), as
a utopian transformation of the world on the basis of the enrichment of human
perception with the help of new (primarily verbal) art and new research about
it.

Key words: literary criticism, history of literary criticism, Russian formalism.



JII. UBuHCKMI

KHUI' ITPOPOKOB 1 PYCCKA{ JIUTEPATYPA. 1.
KHUTI'A ITPOPOKA JAHUNJIA:
3AMETKU K TEME!

B crarpe o0cykaatoTcst pa3inyuHble acTeKThl BOCIPUTHS JaH. pycckuMu
muareparopamMu X VIII-XIX BB., IpeMMyIIECTBEHHO B CBA3U C UCTOPUYECKOU U
MHCTUYECKOU TEMAMH.

Karouesvie caosa: ncropus nureparypsl, Jlep:xasun, Kykosckuid, [IymikuH,
TroTueB, pOMaHTHU3M.

The article discusses some aspects of the perception of Daniel by various
XVII-XIX century Russian writers, mainly in connection with historical and
mystical themes.

Key words: history of literature, Derzhavin, Zhukovsky, Pushkin, Tyutchev,
Romanticism.



M.JI. PemuéBa, H.B. HukonenkoBa

IBOVICTBEHHOE YUCJIO

B IEPKOBHOCJABSHCKHUX TEKCTAX
MEPEXOTHOI'O )KAHPOBOI'O XAPAKTEPA
(konerny XVI — XVII Bek)

B crarbe paccMoTpeHa ofHa U3 MOP(HOJIOrHUECKUX YePT O3 JHETO
LEPKOBHOCIIABSHCKOTI'O SI3bIKa, @ MMEHHO U3MEHEHHUE B yHOTpeOIeHn! B
TeKcTax (GopM ABOMCTBEHHOIO YMCIIa Pa3HBIX YacTel peuu. AHAIU3UPYS
XapakTep yrnoTpedaeHus yKa3aHHBIX (JOPM B peasIbHbIX TEKCTaX, aBTOPHI AAIOT
OTBET Ha BONPOC, B KAKOM CTENEHN KHWKHUKH CIIEA0BAIN HOpMaM
LEPKOBHOCIIABSHCKOTO A3bIKa, B TOM YUCJIE KOAUDUIIMPOBAHHBIM MEPBBIMU
IrPaMMaTU4E€CKUMHU COYNHEHUSIMU.

Karouesnble caosa: aruorpadudeckue TEKCThI, HOpMa, TBOMCTBEHHOE YHCIIO,
MO3IHUHM HEPKOBHOCIABAHCKHI SI3BIK.

The paper treats one of the morphological characteristics of late Church
Slavonic, namely the change in the use of dual number forms of different parts
of speech in the texts. Analyzing the ways the forms under consideration are
used in real texts the authors answer the following question: to what extent did
the book-compilers obey the norms of the Church Slavonic language including
those which had been codified in the first grammatical writings.

Key words: agiographic texts, norm, dual number, late Church Slavonic.



I'.'1. I1anoBa

O CTPATUOUKAIINN BBIPAKEHU S
MOP®OJOI'MYECKUX 3HAYEHUM B CTPYKTYPE
CJIOBO®OPM PYCCKOTI'O I''TAI'OJIA

B crarbe paccMaTpurBaroTcsi 0COOCHHOCTH (POPMaTIBLHOTO BBIPAsKEHUS
MOP(OIOTHYECKUX 3HAYEHUI PyCCKOTo raroina 1uddepeHIpOBaHHO 10
OTHOIIEHHIO K €r0 MOp(HOIOTHIecKuM GopMaM U ciioBodopMam;
KOHKPETH3UPYETCs CTPYKTYpa MOP(OIOruyecKoi KaTeropuu BPEMEHH.

Karoueswbie caosa: mopdonorundeckas popma, cioBopopma,
dbopmooOpasyromue ahPuKCch, 3SHAYCHHE HACTOSIIETO BPEMEHH,
HETIOCPEICTBEHHOE U OMOCPEA0BAHHOE BBIPAXKCHUE MOP(POIOTHIESCKIX
3HaYeHHH, Mopdosornueckre GopMbl U CJIOBOPOPMBI HACTOSIIETO BPEMCHH.

The article deals with the features of formal expression of morphological
meanings of the Russian verb as differentiated in relation to its morphological
shapes and slovoforms; the author particularizes the structure of the
morphological category of tense.

Key words: morphological form, slovoform, the word formative affixes, the
meaning of the present tense, direct and indirect expression of morphological
meanings.



A.B. Ypxa

OYHKIMNOHAJ/BHBIE CITYTHUKU HACTOAIIEI'O
NCTOPNYECKOI'O B PYCCKHUX IIEPEBOJAX
HAPPATUBHbLIX TEKCTOB

B ¢doxyce nccnenoBanust — GyHKIMH «OKPYKEHHSD HACTOSILETO
HCTOPUYECKOTO — TE€X AIEMEHTOB TEKCTA, KOTOPHIE COMYTCTBYIOT €T0
MOSIBJICHUIO B Happaruse. UTo B KOHTEKCTEe ynoTpeOnenus praesens historicum
HE KOHTPACTUPYET C 3TUM 3Jie- MEHTOM, a IOJIEP’KUBAET €T0 B BO3/ICHCTBUM Ha
quTaTeNs, MPUOIIKaeT ajpecara K XpOHOTOIY OBECTBYEMbIX COOBITHIA?
[Toxa3zarenpHBIM MaTEepHaIOM ISl HAOMIOACHUI TAKOTO POJa SIBIISTIOTCS
BapHUaHThI PYCCKOTO MEPEBOA OTHOTO U TOTO YK€ MOBECTBOBATEIBHOTO TEKCTA C
APYTOTO s3bIKa. MBI COMOCTaBUM MEPEBO/IbI, HCIOIB3YIOIINE HACTOSIIIEE
MCTOPHYECKOE WIIH MIPOIIE/IIee HApPaTUBHOE, U PACCMOTPHUM SI3BIKOBOE
okpy>keHue 3Tux ¢opm. IIpu 3T0M, TOCKOIBKY peub Kax/blil pa3 OyaeT UATH O
KOMILJIEKCE CPEJICTB, OPUEHTHPOBAHHBIX Ha €MHBIN MparMaTu4ecKuii 3 QexT,
MBI pa3IeINM U3y9aeMblii MaTepHall Ha HECKOJIBKO TPYTIT B 3aBUCUMOCTH OT
’KaHpa OpUTMHAJIA U 1IeJICBON ayJUTOPUHU, HA KOTOPYIO OPUEHTUPOBAH TEKCT.

Karouesvie caosa: HacToslee HCTOPUUECKOE, (DYHKIIMS, apecar,
XyJI0’KECTBEHHBIN NIEPEBOJI, CONOCTABUTEIIbHBIA aHAJINS.

The article is concerned with the semantic and grammatical environment of
praesens historicum in Russian literary translations. The focus is made on the
elements that interact with this transpositional verb form as a whole functional
complex in the translated text. These are compared with the context of
narrative past forms used in other translations of the same original. The
pragmatic effect of functional ‘satellites’ of the present historical form is
studied in the texts grouped according to their genre and target audience.

Key words: praesens historicum, dramatic present, function, context,
translation, comparative analysis.



E Hucyn (KHP)

HYMEPNYECKHUE 3JIEMEHTbBI B COCTABE
TEPMUHOB B KUTAICKOM SI3bIKE
B COIIOCTABJIEHUU C PYCCKUM'

B crarbe ananu3zupyercs poiib, BHIIOTHAEMAs 3JIEMEHTaMU CO 3HaYCHUEM
yucia (HyMepUUYeCKHMMH) B COCTaBE TEPMUHOB B KUTAWCKOM SI3bIKE B
COITOCTABJICHUH C MTOJOOHBIMU €IMHUIIAMH B PYyCCKOM si3bIKe. MccienoBanne
MOKa3bIBAET, UTO HyMEPHUECKHE IIEMEHTHI 00JIaAal0T B KaXK/IOM U3 HUX BYMS
CEMAHTUYECKUMU (PYHKLHUSAMHU — KOJIMUECTBEHHO-ONPEEIIOEeN U
KOJIMYECTBEHHO-KOMIUIEKTHOM, HO MIPH 9TOM HYMEPHUYECKUN DJIEMEHT C
(byHKIMEH BTOPOTO TUIA YIIOTPEOISIeTCS B KUTAWCKOM SI3bIKE TOPa3/1o yalie,
YeM B PYCCKOM. DTO CBHJIETEJILCTBYET O TOM, YTO Hay4yHasi KapTUHA MUpa,
HaJICTPOCHHAs HaJl I3BIKOBOM («HAUBHOW») M MEPECEKAIONIAsACA C HEl,
o0nazaeT HAIlMOHAIBHBIM CBOCOOpa3ueM.

Karwouesvle cao6a: KATAUCKUM SA3bIK, PYCCKUU A3bIK, TCPMUHOJIOTHS,
KOTHUTUBHOE TEPMHUHOBEJCHNUE, HAyYHAas KAPTUHA MUPA, CEMAHTUYECKHE
(GYHKIIUU, HyMEPHUECKUE DJIEMEHTHI.

The article has as its focus the semantic purport of numeric units as elements of
the semantic structure of Chinese scientific terms comparing them with similar
units in Russian. Our research shows that in both languages numeric elements
participating in term formation can have two meanings — numeric-modifying
and numeric-inclusive, but numeric elements with the second meaning are used
much more frequently in Chinese than in Russian. We consider it as an
evidence that the scientific world map- ping, constructed on the basis of naive
world mapping and interconnected with it, is not the same for different nations
being nationally and culturally specific rather than universal.

Key words: Chinese, Russian, terminology, cognitive terminology, scientific
mapping of the world, semantic functions, numeric elements.



K 125-JIETHUIO
CO AHA POXXAEHHMA b.J1. TACTEPHAKA

N.B. Pomanosa

YCTONYUBBIE JEKCUYECKUE KOMBUHA LI
B CTUXOTBOPEHUSX B.JI. IACTEPHAKA
O BOMHE

Crarbst OTpaxaet OIbIT IPUMEHEHHUS] OPUTHHAJILHOTO MPOrpaMMHOTO
KOMILIEKCa «I UIepTEKCTOBBIN MMOUCK CIOB-CITYyTHUKOB B Xy 0KECTBEHHOM
TEKCTEe», KOTOPBIN MO3BOJIIET 0OHAPYKUTH TOBTOPSIFOIIHECS JICKCUUECKHE
KOMOHWHAITMU B TBOPUECTBE TOTO WJIM MHOTO aBTOPA U YCTAHOBUTH
HEOYEBHIHBIE MEXKTEKCTOBBIE CBsI3H. B cTtuxorBOpeHusax [lactepHaka o BoiiHe
YaCTOTHAas JICKCUKA U JIEKCUKA, BXOJAIIAS B CO- CTaB YCTOWUMBBIX JIEKCUUECKHUX
KOMOWHAITMH, HE BXOAAT B TEMAaTHYECKYIO TPYIIITY «BOWHAY.

Karouesnble caosa: nekcnueckue KOMOMHAIIMU, TTOATUYECKUI MUp,
TeMaTU4YeCcKas TpyIIa «BOHHA», MEXXTEKCTOBBIE CBSI3H.

The article reflects experience of application of the original software system
“Hypertext Search for Companion-Words in Author's Texts” which allows to
find duplicate lexical combinations in the works of an author and install non-
obvious intertextual connections. In Pasternak’s poems about the war
frequency lexemes and lexemes, which is a part recurring lexical combinations,
not included in the thematic group “war”.

Key words: lexical combinations, poetic world, thematic group “war”,
intertextual connections.



0O.A. MaasueBa

PEJUTNO3HAS CUMBOJIMKA B ITEN3AXKHBIX
CTUXOTBOPEHUSIX IMKJIA b. TACTEPHAKA
«EJIEHE»

B nanHoOl cTarbe paccMaTpuBaEeTCs PEIUTHO3HBIN MTOATEKCT LIMKJIIA
b.Ilactepnaka «Enene» u3z kauru «Cectpa most — xu3Hby (1922). [Tokazana
JUTYyprudeckas 0CHOBA MEH3aKHBIX CTUXOTBOPEHUH Tor0 1uKia. Ocoboe
BHUMaHHe yzesnseTcs: o0pa3y oopereHust MUpoM jaapa boxbeil 6maronaru.

Karoueswvie caosa: b. TlactepHak, UK, eH3aXx, XpUCTHAHCKHE MOTHBBI, 00pa3
Ojarogarm.

In the present article the religions subtext of Pasternak’s cycle “To Helen” from
his poetic book “My Sister Life” (1922) is considered. The liturgical
foundations of landscape poems of this book are demonstrated. Special
attention is paid to the image of the favor of God that is given to the World.

Key words: B. Pasternak, cycle, landscape, Christian motifs, an image of the
favor of God.



M.C. Pynenko

AHTPOIIOIUIIEA BOPUCA ITACTEPHAKA
(pa3mbiieHust Hag TeKCTOM «JlokTopa 2KuBaro»)

B pomane «/loxrop XKuBaro» ueiaoBek «He 3By4UT ropao». ['epoii pomana
BbIOMpaeT XpUCTOB NMyTh. TalaHTIMBBIN [TOAT U Bpad He OOpeTcs 3a
MPOIBETaHHE, JaXKe 32 KU3Hb, HO TIOJ BIUSHHUEM 00CTOATENHCTB CO3HATEIHHO
ymassiet cebst. Takum 06- pa3om oH cienayeT EBanrensckum 3aBetam. OTBepras
palOHAJIbHOE, OH IEUCTBYET HMHTYUTUBHO. TO, 4TO TaKOW IyTh BO3MOXEH,
nokasbiBatoT «CtuxorBopenus Opus XKusaroy.

Katouesble caosa: eCTECTBEHHOE, JKEPTBA, KEPTBEHHOCTD, )KU3Hb, UICTOPHS,
MpUpoaa, pai, panmoHaibHoe, Poccus, cimoBo, Xpucroc, 4yo.

“The word ‘man’ doesn’t sound proud” in the novel “Doctor Zhivago” of Boris
Pasternak. The hero of the novel chooses the way of Christ. This talented poet
and doctor doesn’t fight for prosperity, not even for his life. But, under the
influence of circumstances, he consciously undervalues himself and his life.
Thus goes he after the precepts of the Gospel. He rejects the rational principles
and acts by intuition. The poems of the hero prove the possibility of such a
way.

Key words: Christ, history, life, miracle, natural, nature, paradise, rational,
Russia, a sacrifice, to sacrifice, word.



MATEPHAJIbI 1 COOBLIEHUA

3.1. Kapuesa

MY3BIKA B MOTUBHOM CTPYKTYPE ITPO3bI
3.JIBOPSIHOBOM

Pa3roBop 0 MOTHBHOI CTPYKType poMaHOB DMINK J[BOpssHOBOI Ooliee yem
YMECTEH, IMOCKOJIbKY €€ Ip03a, OyKBaJIbHO TPOHU3aHHAs MY3bIKOH, CTPOUTCS
Ha acCoyUamueHbiX C6:3AX MKy OTAEIbHBIMU KOMIIOHEHTAMH TEKCTa,
CO3/IaBaE€MBIX C TIOMOIIBIO 1elMMOMUE06, B KOMIUIEKCE U 00pa3yroIuX
CIUHYI0 MOMUBHYIO CIPYKNYPY, TOMOTAIOLTYIO0 PACKPBITh MPOOJIEMHOE T10JIe
OYEHb (OKEHCKHX» POMAHOB IUCATEIbHUIIBI.

Kawuesvie caosa: npo3a, My3blKa, JIEUTMOTHB, CTPYKTYpa.

Talking about the motivic structure of E. Dvoryanova’s novels is more than
appropriate, because her prose is literally permeated with music, based on
associative links between certain components of the text created by using
leitmotivs, in one complex whole forming a single motivic structure, enabling
the author to reveal the problematic field of her very “family-oriented” novels.

Key words: prose, music, structure, keynote.



A.O. MaHbKoOBa

OPUEHTAJIBHOE B ITPOT'PAMMHBbIX
MAHUNO®ECTAX PYCCKUX CUMBOJINCTOB

B cwity pa3nudHBIX MOIUTHYECKUX, HCTOPUUECKUX U KYJIBTYPHBIX COOBITHH,
a TaKXe JTMYHBIX KOHTAKTOB POCCUHUCKOW MHTEJUIUTEHIIMU B PYCCKOU MO33UH
Hayana XX B. IPOCJIEKUBAETCA BBICOKHI UHTEpEC K cTpaHaM JlanbHero
BocTtoka (mmaBabIM 00pa3om, k Kuraro, Kopee n AAnonun). Bunmanue
OTEUECTBEHHOM JIUTEPATYPhl K BOCTOUHBIM PEAUAM OTPAXKEHO B
TEOPETUYECKHUX PabOTax CHMBOJIIMCTOB, B MX OPUEHTUPOBAHHOCTHU Ha
ACTETHYECKUE YCTaHOBKHM BocToka.

Karouesvie caosa: BocTok, opueHTaIbHOE, CHMBOIN3M, IPOTPaMMHbIE
MaHHU(ECTHI.

Because of various political, historical and cultural events, and also personal
contacts of the Russian intellectuals great interest in the countries of the Far
East (mainly China, Korea and Japan) can be observed in the Russian poetry of
the beginning of the XX century. The attention of the national literature to
eastern realities is reflected in theoretical works of symbolists, in their focus on
esthetic attitudes and tenets of the East.

Key words: East, oriental, symbolism, program manifestos.



AJ. Marauni

XKAHPOBOE CBOEOBPA3UE POMAHA
E.BOJOJ/JA3KHNHA «JIABP»

B crarse paccmarpuBaeTcs skaHpOBO€ cBoeoOpaszue pomana «JIaBpy,

B KOTOPOM TaKW€ KAHOHUYECKHE CTPYKTYPBI, KaK )KUTHE, XPOHUKA, T1ajes,

a TaK)Ke aHTUYHBIA POMaH, aKTyalTu3UPYIOTCS, OOHOBIISIFOTCS U TIPEICTABIICHBI
E.BononaskunbsiM B mpeodpazoBanHbIX hopmax. Mccnemnyercs CroxkeTHO-
KOMIIO3UIIMOHHAS U MMPOCTPAHCTBEHHO- BpPEMEHHAsI OpraHu3aIus poMaHa,

a TaKKe BBIABISIIOTCS OCOOCHHOCTH M300pakeHus: o0pasa IIIaBHOTO Teposi B
HeM. B pe3ynbrare nmpoBeZeHHOTO aHaIN3a JAeNIaloTCs BBIBOMIBI O dKaHPOBOM
MPUHAAJIEKHOCTH JAHHOTO MPOU3BEACHMSI, KOTOpPOE 001a/1aeT eAMHON
[[EJIOCTHON CTPYKTYPOU M MPEACTABIACT COO0U «pOoMAH MBOPEHUA», KPOMAH —
MOOeAb MUPA», «MEKCN O MUPOYCIPOUCIEE .

Kawouesble caosa: poMaH, kaHp, CTPYKTypa, )KUTUE, XPOHUKA, Majesl.

The article considers the originality of the genre of the novel “The Laurel” in
which such canonical structures as hagiography, chronicle, palea and also the
antique novel are modernized and presented by E. Vodolazkin in transformed
ways. The plot, the composition and spatial-temporal organization of the novel
are explored, as well as the features of the main character’s portrayal. As a
result of the analysis conclusions are drawn about the genre specifics of this
work, which has a unified integral structure and represents “a novel of

creation”, “a model-of-the-world novel”, “a text about the world’s structure and
order”.

Key words: novel, genre, structure, hagiography, chronicle, palea.



C.C.T'yceBa

OBO3HAYEHUNA JIMIA B TEKCTE KAK 3JIEMEHTDI
EANHOU HOMUHATUBHOU IMAPAINI'MbI
(na mpumepe tekcToB A.Il. Yexoa)

B crarbe paccmarpuBaeTcsi BOIPOC O CPEACTBAX HOMUHALIMU OJJHOTO U TOTO e
JUIA B TEKCTE U eAUHUIAX, HEOOXOIUMBIX ISl UX MCCIICOBAHMS U OITUCAHUS,
— HOMUHATUBHOM MapajurMbl 1 HOMUHATUBHOIO Psijia, TAKXKe 00Cy X aaeTcs
CEMaHTHYECKasi KJIacCU(PUKAIUS PYCCKUX CYIIECTBUTEIbHBIX — HMEH JIUII.

Karouesvle caoea: HAMMEHOBAHUSA JI1l, HOMUHATUBHAS MMapaJurMa, HOMUHA-
TUBHBIN psAJl, MHOTO()OKYCHAsi HOMUHAIIUS, CEMAaHTUUECKasl Ki1acCUpUKaIus
HaW- MEHOBAHUWH JIUII.

The paper deals with the problems of nominations (naming) of one person in a
text and the terms required to research and describe them (a nominative
paradigm and a nominative series); a semantic classification of persons’
nominations (names) is discussed too.

Key words: persons’ nominations, a nominative paradigm, a nominative series,
multifocus nomination, semantic classification of persons’ nominations.



I1.B. dypsirun

PEAJIN3ALINS «COYETAHUN

C HETPOU3HOCUMbBIMU COI'JIACHBIMN»

HA CTBIKAX CJ10OB B COBPEMEHHOM PYCCKOM
JUTEPATYPHOM A3bIKE

CraTbsl COOEPKUT PE3YNBTAThl IKCIIEPUMEHTAIBHOIO UCCIIETOBAHMS
(doHeTHYEeCKOl peanu3ali KOHCOHAHTHBIX KIacTepOB, 00Pa3yIOLIUXCs Ha
CTBIKaX ()OHETUUECKHUX CJIOB B COBPEMEHHOM PYCCKOM JINTEPATypHOM si3bike. B
pabote omrcanbl POHETHUECKUE U3MEHEHHSI B TUX COYETAHUSAX, & TAKKE
BJIMSHUE HA UX PEAJIM3aLMI0 IIPU3HAKOB INIyXOCTU — 3BOHKOCTU U TBEPHAOCTHU —
MATKOCTH COITIaCHBIX, BXOJSIIMX B COCTAB COUYETAHUS; MECTA yAAPCHHUS,
xapakTepa (ppa30Boil MO3UITUHN, MECTa CIIOBECHOW TPaHHIIBI.

Karoueswble caosa: pYCCKI/Iﬁ SA3BIK, (bOHeTI/IKa, HCIIPON3HOCHUMBIC COITIACHBIC,
BHCIIHEC CaHOAXU.

The article describes the realization of consonant clusters in an external sandhi
position in Modern Standard Russian that include so-called “unpronounced
consonants” — dental occlusive obstruents that may be omitted in certain
positions. The research shows that the realization of these clusters depends on
the place of the word juncture and that palatalized consonants tend to be
omitted more regularly than the velarized ones.

Key words: Modern Standard Russian, phonetics, “unpronounced consonants”,
external sandhi.



B.B. CroasipoBa

ITPOCTPAHCTBEHHBIE ITIPEOJIOI' 1 HAPEYNS B
PYCCKOM A3bIKE: CEMAHTUYECKUE PA3JINYNUA

Crarbs MOCBSAIIEHA CEMAHTHKE TPOCTPAHCTBEHHBIX MMOKa3aTesIei THIa
enepeou, caepxy, cHapyxcu v T. 1. [I[poTUBOIIOCTABIISAIOTCS HAPCUHBIC U
MIPETIOKHBIC YIOTPEOICHUS ITUX SAUHHUIL 10 TAKUM KaTeTOPUSIM, KaK
JIOKaTUBHBIE POJIH, 001aCTh MPOCTPAHCTBA, CUCTEMA OTCUECTA.

Karoueswble caosa: IMPOCTPAHCTBCHHLIC ITOKA3aTCIIN, JIOKAaTUBHAA POJIb, 00J1acTh
MMpOCTPAaHCTBA, CUCTEMA OTCUCTA.

The paper is concerned with the semantics of Russian spatial expressions such
as enepeou, caepxy, chapyxcu etc. The adverbial and prepositional uses of
these elements are contrasted with regard to categories including locative roles,
region and frame of reference.

Key words: spatial expressions, semantic role, fragment of space, frame of
reference.



