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K 200-neturo M.10. IEPMOHTOBA

C.A. Kopmuion

POMAH O NPEXOJAIIEM U BEYHHOM

CounuajibHO-UCTOpPHYECKOE U 00IeuesioBedeckoe B «['epoe
HaIero BpeMeHn»

CraTbs BTOpas

B nepBoM pycckoM cornanbHO-Gun0codCkoM poMaHe He CTaBsITCS
KOHKpETHBIE 00II€CTBEHHO-UCTOPHUECKHE, a TEM OoJiee IOTUTUYECKUE
npo0iieMsl (repoit pomana [leqoprH coBepilIeHHO UMU HE UHTEPECYETCS), HO
yOenuTenbHO TIOKa3aH HPABCTBEHHBIN YIaJOK POCCHIICKOTO JBOPSHCKOTO
obmiectBa B 1830-€ ToMbI KaK CIIEICTBUE yTPAThl UM BBICOKUX HJICATIOB,
«Tpo3an3alum» XU3HU. BMecTe ¢ TeM npuyuHa CTpajaHuil U paHHe! cMepTU
[leyoprHa — mpoTUBOpEUHE MEXKAY €ro AEATEIbHON HaTypOH U WILTIO30PHOU
KU3HBIO, «MEUTOI», KOTOPOH OH C IOHBIX JIET MOJMEHUII )KHU3Hb HACTOSIIIYIO.
B paborte paccmarpuBatoTcst oOlieuenoBeuecke npoodaemMbl CHaCThbs,
B3aMMOIIOHUMAHUS MEX Y JTIFOIbMU, aKTUBHOH )KM3HEHHOM ITO3UIIUU YCIIOBEKA,
cBOOO/IBI BOJIH, COMTPOTUBIICHUS CY/IbOE U IPYTHE B XYI0KECTBEHHOM
BoruionieHnu JlepMoHTOBA.

Karouesvie caosa: Jlepmontos, [ledopuH, 001mecTBo, MoBeIeHUE TBOPSH,
KU3Hb, CUacTbe, 00pb0a, cyanoa.

In the first Russian social-philosophical novel no particular social-historical,
nor even political problems are discussed (the main character Pechorin is not
interested in them at all). But the author clearly emphasizes the moral decline
of the Russian noble society in the 1830s as a result of their losing their high
ideals and accepting the ‘down-to-earth approach’ in their lives. At the same
time the reason why Pechorin suffers and dies early is the conflict between his
active character and the illusory life, a ‘dream’, with which he has been
substituting his real life since he was young. In the work the universal
problems of happiness, mutual understanding, an active life position, free will,
resistance to the fate etc. in the literary work of Lermontov are discussed.

Key words: Lermontov, Pechorin, society, behavior of the nobles, life, happi-
ness, struggle, fate.



I'.B. 3bikoBa, E.H. [Ienckasn

I.E. MAKCHUMOB B IIEPEIIMCKE

C AM. KYPABJIEBO: NJOKYMEHTHBI K NICTOPHUUA
JEPMOHTOBEJIEHMUSI BTOPOMI IIOJJOBUHBI

XX Beka

BBoauTcst B HayuHBI 000pOT MEpenrcka N3BECTHRIX (PUIIOTIOTOB
JI.LE.MaxkcumoBa u A.U. XKXypapneBoii, 0coOeHHO HHTeHCUBHAs B 1960-x ronax;
MyONHUKYIOTCSI 1 KOMMEHTHPYIOTCS BBIIEPKKHU U3 uceM MaKkcHMOBa,
MOCBSLIIEHHBIE TBOPYECTBY JIEpMOHTOBA, a TaKkKe HEKOTOPbIE JaHHBIE U3
MIPOTOKOJIOB JIEPMOHTOBCKUX KOoH(pepeHmuit 1958 u 1959 rr., coxpaHuBIIUXCS
cpeau Oymar JJEpMOHTOBCKOTO ceMHHapa noj pykosoactsoMm B.H. Typ6Guna
(punmonoruueckuii paxynsrer MI'Y). Boicka3biBatoTCst HEKOTOpBIE
MIpeABapPUTEIIbHBIE 3aMEUaHUSI O BO3MOKHOM Pa3BUTHU HEKOTOPBIX UAEH
MaxkcumoBa B padotax XKypaBieBol, a Takke 0 IPUHIUIHATBHBIX Pa3IuuusIX
B HAyYHOU ITO3UIIMHU YYEHBIX PA3HBIX ITOKOJICHUM.

Karwuesoie caosa: M IO. Jlepmontos, [I.E. Makcumos, A.1. KypasneBa, ucTo-
pUs TUTEPaTypPOBENCHMS, JIEPMOHTOBCKHM cemuHap B MI'Y.

The correspondence (particularly intense in the 1960s) of renowned
philologists D.E. Maksimov and A.I. Zhuravleva is presented; some excerpts
from Maximov’s letters, dedicated to Lermontov’s work, are quoted and
commented on, as well as some data from the protocols of Lermontov
conferences (1958 and 1959), preserved among the papers of a Lermontov
seminar conducted by V.N. Turbin (MSU, the Philological Faculty). Some
preliminary observations are made on the possible development of certain of
Maximov’s ideas by Zhuravleva, but also on fundamental differences in
attitudes of scholars that belong to different generations.

Key words: M.Yu. Lermontov, D.E. Maximov, A.l. Zhuravleva, history of
literary criticism, seminar, the Lermontov studies at MSU.



CTATbU

E.M. Yekanuna

AHAJIMTUYECKAS KOHCTPYKIIUA
C ACIIEKTYAJBHON CEMAHTUKOMN
B COBPEMEHHOM IBEICKOM I3bIKE

B crarse paccMmarpuBaeTcsi CEMaHTHYECKUN TOTSHIIMAT M OCOOCHHOCTH
ynoTpeOeHus MBEICKON aHATMTUYECKOW KOHCTPYKIUU hdlla pd c
UHGDUHUMUBOM B PABITNYHBIX TUTIAX KOHTEKCTOB. JTa KOHCTPYKIIHS C
HE3HAYUTEIILHBIM YPOBHEM TpaMMaTH3aIuHU YIIOTPEOISCTCS TOJIBKO C
MpeeIbHBIMH TIaroJIaMu, 0003HAYAOIIUMH MTPOIIECCHl OTPAHUYCHHON
JUTUTEIIBHOCTH, U UIMEET IIMPOKYIO aCIICKTYaIbHY0 CEMaHTHUKY OTCPOYESHHOTO
npezaena (pesyabTara) I1eUCTBUS.

Karueswle caosa: H_IBGZ[CKI/Iﬁ SA3BIK, MTPCACIIbHBIC IT1Ar0Jibl, ACIICKTYaJIbHAA CC-
MaHTHKA, aHAJIUTHYCCKHUC KOHCTPYKIHUU C I/IH(bI/IHI/ITI/IBOM.

The article deals with the semantic scope of the Swedish periphrastic
construction hdlla pd + infinitive and its functioning in various types of
contexts. This construction with a relatively low level of grammaticalization,
used with terminative verbs, has broad aspectual semantics of limited duration
and expresses a moment or part of an action at which its limit (result) has not
yet been reached.

Key words: the Swedish language, terminative verbs, aspectual semantics,
periphrastic constructions with an infinitive.



N.H. Ky3nenoBa, K.!. Kypoanosa

IMPATNYECKOE U TEMA-PEMATHYECKOE
YJIEHEHUE ®PA3bI BO PPAHIY3CKOM A3bIKE
B COIIOCTABJIEHUU C PYCCKHUM A3bBIKOM

Hacrosimas ctaTbsi HOCBSIIEHA ONMCAHUIO COOTHOIIEHUS MEXKIY
IM(paTUYECKUM U TeMa-peMaTHYeCKUM YJICHEHHEM BO (DpaHITy3CKOM SI3BIKE.
B crarbe onpenensiorcs pycckue 3KBUBAJIEHTHI ISl PPAHIY3CKUX
BBIJICJINTENBHBIX KOHCTPYKIIMI, 8 TAK)KE IPOBOIUTCS CONIOCTABICHUE
KOMMYHMKATUBHBIX CTpaTeruil ppaHIly3CKOTO U PyCCKOTO A3BIKOB.

Karouesvie caosa: smdasza, TeMa-peMaTHIECKOE WICHEHHE, KOHCTPYKITUS C
MIPE3EHTAaTUBOM C est, penpu3a, UHBepCcHsl, GPaHIy3CKUHN S3bIK, PYCCKH SI3BIK.

The present article is devoted to the description of correlations between
emphasis and the topic—comment structure in the French language. It is also
aimed at finding Russian equivalents of the French emphatic constructions and
comparing the communication strategies of the French and Russian languages.

Key words: emphasis, the topic—comment structure, construction “c’est”,
reprise, inversion, the French language, the Russian language.



J.E. MakapogBa

PABBUTUE TEOPUU CJIOBECHOCTHU

B PYCCKHUX PUTOPUKAX

koHa XVIII — navana XIX Beka

(na matepuane Tpynos M.B. Jlomonocoga,

N.C. Puxckoro, A.®. Mep3asikosa, H.U. I'peua)

B crarse paccmarpuBaeTcs poriecc GOpMHUPOBAHUS CUCTEMBI POJOB U BUIOB
CJIOBECHOCTHU B PYCCKOW PUTOPUYECKON TPAAULIMU IEPUOJA CTAHOBJICHHUS
(buoNIOrNM Kak eIUMHON cCuCcTeMbl 3HaHus (TiepBas TpeTh XIX B.) Ha MaTepuae
pyxoBoacTB M.B. Jlomonocosa, 1.C. Puxckoro, A.®. Mep3znskosa u H.U.
I'peua. Pa3ButHe knaccuuKauy IPou3BEISHUNA CIOBECHOCTH MOKA3bIBaACT,
yTo ¢ KoHI[a X VIII B. k 20-m rogam XIX B. puTOpHUKa OT KOHCTPYUPOBAHUS
BBICKA3bIBAHUS MEPEXOAUT K MPUHIIUIIAM TOHUMAHUS TEKCTa U BCE OOJIbIIe
CTAHOBUTCS mMeopuell CA08eCHOCHIU.

Karouesnble caosa: PYCCKasd pUuTOpUKaA, TCOPUA CIIOBECCHOCTHU, POJAbI U BUIbI
CJIOBCCHOCTH.

The article considers the establishment and elaboration of the system of the
belles-lettres’ (‘slovesnost’) kinds and types (‘species and genera’) within the
Russian rhetorical tradition at the beginning of the XIX century as represented
in the works of M. Lomonosov, I. Rizhsky, A. Merzlyakov and N. Gretch. The
development of the belles-lettres’ classification demonstrates that rhetoric
becomes more the theory of belles-lettres than that of constructing a complete
utterance.

Key words: Russian rhetoric, theory of the belles-lettres (‘slovesnost’), belles-
lettres’ species and genera.



M.C. MakeeB

Ob NICTOYHUKAX OBPA30B CTUXOTBOPEHUA
H.A. HEKPACOBA «COH» (1877):
HEKPACOB 1 HUKOJ/IAU ®PENJOPOBUY ®EPMOP

B pabote o0bsicHseTCS TeHe3HC ABYX HEOOBIUHBIX 3JIEMEHTOB CTUXOTBOPEHUS
Hexpacopa «Con» (1877): ax30THYEeCKHil criocod camMmoyOuiicTBa, KOTOPOE
HaMepEeH COBEPIIUTH JIMPHUECKUN TePOr IPON3BEACHNUS, U TTOSIBIICHUE aHTelNa
«CBETAa U MOKOS», MBITAIOIIETOCs YTEIIUTh M03TA U MPEIOTBPATUTH €TO
camoyOuiicTBo. B cTaThe yTBepK/1aeTcs, YTO 3TH FIEMEHTHI TEKCTa BbI3BAHBI
BocniomuHaHusiMu HekpacoBa o camoyOwuiicte ero npusitens Hukonas
depMopa, TOKOHYMBIIIETO ¢ 000, OpocuBIICH ¢ Kopadis B bantuiickoe
MOpE, a TaKKe HEKOTOPBIMU 00CTOSITEIbCTBAMU, OKPY KABIIMMH 3TO
MIPOUCIIIECTBUE.

Karoueswie caosa: H.A. Hekpacos, Hukonait ®epmop, camoyOuiicTBO, CTUXOT-
BopeHue «Con», aHren.

The main goal of this paper is to demonstrate the origin of the specific features
of Nekrasov’s poem “The Dream” (1877): 1) the exotic mode of suicide that
the lyrical hero of this poem wants to commit, and 2) the appearance of the
angel “of light and calmness” who tries to console him and prevent the poet
from killing himself. The author argues that while composing his poem
Nekrasov was haunted by remembrance of the suicide of his former friend
Nikolai Fermor, who killed himself by jumping from the ship into the Baltic
sea, and by some circumstances of that event.

Key words: N.A. Nekrasov, Nikolai Fermor, suicide, poem “The Dream”,
angel.



A.J. lemkeH

NJIbA HUKOJAEBUY I'OJIEHUIIEB-KYTY30B -
INNEPEBOJIYUK ITO93UN IOI'OCJABSAH B POCCUUA
(k 110-71€THIO CO THA POKIEHNUA)

B crarbe paccmarpuBaeTcsi BBIIAIOIINNCS BKJIAJ YYEHOTO U [103Ta
N.H.T'onenniera-KyTy30Ba B pa3BUTHE pyCCKO-FOTOCIABIHCKUX
nuTeparypHbix cBsized XX B. B 11eHTpe BHUMAaHUS €ro pojiib KaK COCTABUTENS U
MepeBoIurKa «AHTOJIOTHHA HOBOM torociaBsiHckol aupuku» (benrpan, 1933) u
coopnuka «Iloatel FOrocnasum» (M., 1957). [lomuepkHyTo, 4TO COOPHUK
«IToatsl FOrocnaBum» ceirpan ocoOyro pojib B BOCCTAHOBJICHUH KYJIbTYPHBIX
CBSI3€H MEXKy CTpaHaMU, KOTOpbIe OBbLIIN HapyIIeHbI 13-3a KoH(mukTa 1948—
1953 rr., MONOXKUIT HAYaJI0 CUCTEMATHUECKON MyOIMKaluK IEPEBOIOB MOI3UU
IOTOCJIaBsIH B HAIIIEH CTpaHe. AHAIM3UPYIOTCS MMOATUYECKUE TIEPEBOJIBI CAMOTO
N.H. I'onenuiesa-Kyrty3osa.

Karoueswvie caosa: 1.H. T'onennes-KyTy30B, Tupuka, mo33usi, epeBo/l, Ju-
TEpaTypHBIE CBA3U.

The article concerns an outstanding contribution of the scientist and poet Ilya
Golenischev-Kutuzov to the development of Russian-Yugoslavian literary
relations of the twentieth century. In the focus is his role as a composer and
translator of “Anthology of the New Slavic Lyricism” (Belgrade, 1933) and a
collection of “Poets of Yugoslavia” (Moscow, 1957). The research paper
emphasizes that the book “Poets of Yugoslavia” played a special role in the
restoration of cultural ties between the two countries which had been upset
because of the conflict of 1948—1953 that marked the beginning of a systematic
publication of translations of Yugoslavian poetry in our country. The article
analyzes Ilya Golenischev-Kutuzov’s poetic translations.

Key words: llya Golenischev-Kutuzov, lyrics, poetry, translation, literary
connections.



MATEPHAJIbI 1 COOBLIEHUA

K.A.T'epacumoBa

H.C.JIECKOB 1 KHUT'OU3JATEJBCTBO
«[IOCPEIHUK »

CraTbs NOCBSAIIEHA MAJIO U3YYEHHOMY MCCIIE0BATEISIMU BOIIPOCY O
corpynauuectse H.C. JleckoBa ¢ kauronsnarensctBoM «llocpeanuk». Ha
OCHOBE apXMBHBIX MAaTE€PUATIOB PEKOHCTPYUPYETCS OMH U301 U3 UCTOPUU
3TOr0 COTPYAHUYECTBA.

Karouesvie caosa: H.C. Jleckos, JI.H. Toncroit, B.I'. YepTkoB, n3narenbCTBO
«ITocpennuxy», nureparypa 1js Hapoza.

This research is devoted to the understudied issue of cooperation between
N.S.Leskov and the “Posrednik” publishing house. The archival materials made
it possible to reconstruct one episode from the history of this partnership.

Key words: N.S. Leskov, L.N. Tolstoy, V.G. Chertkov, the “Posrednik”
publishing house, literature for the people.



AMN. Cadyanosa

TUMOJOTUS TEPOEB-IPOTATOHUCTOB

B PYCCKOW TPAMATUYECKOW CKA3KE
1930-1940-x romos (Ha matepuane nbec E.JIL. llIBapua,
CA.Mapmaka u T.I'. I'a00e)

PaccmoTpenb! 00pa3bl MPOTaroHUCTOB B PyCCKOM apaMaTrueckoi ckaszke 1930—
1940-x ronoB. BeicTpoeHa kitaccu(pUKaIys IPOTaroHUCTOB, ONUPAIOLIAsICs Ha
TPaAULIMK CPABHUTEIBHO-TUIIOIOTUYECKOTO UCCIe10BaHuUs (DOJIBKIOPHON
BOJIIIIEOHOM CKa3KH, C YYETOM 0COOEHHOCTEN JINTEPaTypHON CKa3KH,
00YCIJIOBJIEHHBIX aKTUBHBIM BIMSIHUEM aBTOPCKOIO Hayasla Ha €€ MO3THUKY.
BbolsiBNIeHO, YTO B TOCTPOECHUHU XapAKTEPOB MPOTATOHUCTOB B PYCCKOM
npamarudeckor ckaske 1930—-1940-x rogoB NpUMEHSINCH TaKKe
XyA0KECTBEHHBIE CPEJICTBA, PA3BUTHIE B JINTEPATYPHBIX CKa3KaX HOBOT'O
BpEMEHU.

Karouesvie caosa: npaMaTnyeckasi Cka3ka, IpOTarOHUCT, COBETCKasl
npamaryprusi, E. IIapi, C. Mapmak, T. 'a66e.

Figures of protagonists in the Russian fairytale drama of the 1930s—1940s are
considered. The classification of protagonists based on the traditions of
comparative typological study of fairy tales is constructed while taking into
account features of literary fairy tales where the author's active influence on the
poetics is present. It has been discovered that in the creation of characters of
protagonists in the Russian fairytale drama of the 1930s — 40s, the artistic
means developed in literary fairy tales of modern times were also used.

Key words: fairytale drama, protagonist, Soviet play-writing, E. Schwarz,
S.Marshak, T. Gabbe.



0.C. OkTsa0pbCcKas

POJIb CEMbU B BOCIIMTAHUU PEBEHKA
B POMAHE BAJIEHTUHBI OCEEBOU «JIMHKA»

B cTarbe roBopuTCcs 0 KOPpEKIMU MOHATHS «CeMbsi» B pomaHe B. OceeBoii
«JIuHKa», B KOTOPOM COXPaHEHO TPAJAUIIMOHHOE paCIpPECICHIE CEMEUHBIX
poIielt, moka3aHo OOJBIIIOE BOCIIUTATEIFHOE 3HAYCHUE CEMbBH JIJISl CTAHOBIICHUS
XapakTepa pedeHKa, HO Tiepepactpe/ie/ieHbl MPUBbIYHBIC (DYHKIIMH
paciupsieTcs cama ceMbs. BhIsiBIsIeTCs poiib Takol ceMbH B (HOPMUPOBAHUHT
JIMYHOCTH JIETEMN.

Karouesnbie caosa: B. OCGCBa, ACTCKaA JIMTCparypa, CCMbiA, OTHOBCKOC HAYAJIO,
MaTCpHUHCKOC HA4YaJIo, p€6€HOK B CCMKBC.

The article refers to the modification of the concept “family” in the novel
“Dinka” by V. Oseyeva. In this novel the traditional division of family roles is
preserved, great educational importance of the family for the development of
the child’s character is shown, but familiar functions are redistributed and the
family itself is extended. We can distinguish the role of a family in shaping the
personality of children.

Key words: V. Oseyeva, children’s literature, family, father’s role, mother’s
role, the child in the family.



K.P. Anapenuyk

CUMBOJIbI B HOBEJUJIE ITEPA JIATEPKBUCTA
«BEYHAA{ YJbIBKA»

B crarpe aHanu3upyeTcs posib CHMBOJIOB B XY/I0’KECTBEHHOM MHUPE HOBEJLIbI
[Tepa JlarepkBucra «BeuHas ynbiOka», a TaKKe pPaCKPHIBAIOTCS HCTOYHUKH
3TUX cuMBOJIOB. KpoMe Toro, paccmarpuBaeTcsi CTPYKTypa CUMBOJIOB U
O0COOEHHOCTH MX OpPraHU3aIlMU B TEKCTE HOBEJUIBI. JTOT aHAIN3 IOMOTaeT
TOYHEE y3HaTh, Ha Kakue TeKCThl onupascs [lep JlarepkBuct B cBoeM
TBOPYECTBE, OMKCATh MOATHKY U KAHPOBBIE 0COOCHHOCTU aHATU3UPYEMOTO
MIPOU3BEICHHUS, & TAKXKe TIIyOKe MOHATH ero (unocoduro.

Kawuesvle caosa: mBenckas auteparypa, [lep JlarepkBuct, CHUMBOIL.

In this article the author analyzes the role of symbols in the fictional world of
Pér Lagerkvist’s novel “The Eternal Smile” and reveals the sources of these
symbols. The author describes the structure of symbols and the disposition of
symbols in the text as well. This analysis helps to learn more about the sources
of Lagerkvist’s prose, to describe the poetics and genre of the text and to
understand the philosophy of “The Eternal Smile”.

Key words: Swedish literature, Par Lagerkvist, symbol.



E.N. KypcakoBa

TEYEHUE KATOJIUYECKOM MOJEPHbBI B
KOHTEKCTE CJIOBAIIKOHA ITIO531UH 30—40-x ronoB
XX Beka

B crarbe paccmarpuBaercs nureparypHoe Teuenue Karomnueckoit MonepHsl B
KOHTEKCTE cioBalkoi mo33un 1930-1940-x ronos. Ha npumepe TBopuecTBa
P.Innonra u $1. CunaHa moka3aHbl HCTOKH JTAHHOTO JIBIDKCHUS, €TO
¢bunocodckas OCHOBA, a TAKKe BCKPBIT MPOIIECC BO3POXKIACHUS B TI0I3UU
XPUCTUAHCKUX TPAJAULUN (TEMbl, MOTUBBI, CHAMBOJIMKA TyXOBHOW MO33UN).

Katouesvie caosa: XpUCTHAHCKUE TPAJULUU, TUTEPATYPHBIM KOHTEKCT,
3apyOeKHbIE BIMSAHUSA, BBICOKUN CTUJIb, PEIMTHO3HBIN MUCTHUIIN3M, SBOJIOLHS.

The article considers the Slovak literary movement ‘Catholic Modernity’ in the
context of the 1930s — 1940s Slovak poetry. The examples of the work of
R.Dilong and J. Silan are used to show the origins of this movement, its
philosophical basis and to prove the revival of the ancient Christian traditions
(themes, motifs, symbols of spiritual poetry).

Key words: Christian tradition, literary context, foreign influence, high style,
religious mysticism, evolution.



JIn YKyXoHT

KOPITYCHBIV AHAJIN3 ®OPM BYIYIIEI'O
BPEMEHUN B PYCCKOM A3bIKE: CTATUCTUKA
N KO/VIOCTPYKINOHHBIE 3AKOHOMEPHOCTH

B nanHOl cTarbe Ha KOPIIYCHOM MaTepHuaje pyCCKOTO sI3bIKa U C
MCIOJIb30BaHUEM CTaTUCTHUECKUX METOMIOB | paMMaTHKK KOHCTPYKIIUH
aHAJIM3UPYETCS YaCTOTHOCTH YIOTpeOaeHus (POpM aHATUTHIECKOTO OyIyIIero
B 3aBUCUMOCTH OT MOp(hEMHOI cTpyKTypsI marona. K hopme ananmuTuieckoro
OyIyllero BpeMEeHH TATOTEIOT He- mpou3BoHble maronsl HCB, B To Bpemst kak
BTOPUYHBIE UMITEP(EKTUBBI OT HEE «OTTAIKUBAIOTCS.

Kaouesvle caosa: ananutndeckas popma Oymyiiero BpeMeHu, BTOPUUHBIC
uMIeppeKTUBbI, paMMaTHKa KOHCTPYKIIMA, KOJUIOCTPYKIIMOHHBIN aHAJIN3.

In this article, the frequency of use of the analytical form of the future tense,
depending on the morphemic structure of the verb, is analyzed on the basis of
corpus materials of the Russian language and statistical methods of the theory
of Construction Grammar. The analytical form of the future tense attracts
nonderivative imperfective verbs, while it ‘repels’ secondary imperfectives.

Key words: analytical form of the future tense, secondary imperfectives,
construction grammar, collostructional analysis.



9.E. Baok

IMPOI'HO3 3BYKOBbLIX 3AMEH B PEYU NTHO®OHA
HA OCHOBE KOHTPACTUBHOI'O
JUHI'BUCTUYECKOI'O AHAJ/IN3A

1 SMIIMPUYECKUX HABJIIIEHUN

(Ha MaTepuaie PyCCKOro M HEMEKOro sA3bIKOB)

B crarbe aprymenTupyercs BO3MOKHOCTh IPUMEHEHUSI KOHTPACTUBHOIO
aHaJIM3a B KAYE€CTBE METONOJIOTMYECKON OCHOBBI IS CO3aHuUs IPAKTUIECKUX
KypcoB (oHe- THKH si3bika L2 nis Hocutenel s3pika L1. JononHus
IMIUPUIECKON BepUHUKaAIeH MPOrHO3 3BYKOBBIX 3aMEH B peur HHO(OHA,
COCTaBJICHHbBII HA OCHOBE KOHTPACTUBHOIO CONOCTaBNEHUs s13b1koB L1 u L2,
MOKHO PaHKUPOBATh MPOU3HOCUTEIbHBIE TPYAHOCTH B HHTEPPEPUPOBAHHON
peun. [lonydeHHas B pe3yapTare TAKOTO HCCICAOBAaHUS [IKAJIA
MIPOU3HOCUTEIBHBIX TPYIHOCTEH 00eCcreunBaeT BO3MOKHOCTh pa3padaTbIiBaTh
MpaKTUYECKUE OCOOUsI, pacCUUTaHHBIE HA JIIOOYIO AETAIBHOCTh Kypca
¢donetuku s3b1ka L2. [Ipu 3T0M BakHYIO pOJIb Ha BCEX ATarax UCCIIEI0BaHUS
JOJIKHBI UTPATh SMIIMPUYECKHUE TaHHBIE PA3HOIO Xapakrepa. ABTOp
WLTIOCTPUPYET 0COOEHHOCTH MPEAJIOKEHHOTO METO/1a Ha IIpUMEpe aHaIu3a
KJIACCA CMBIYHBIX I'YOHBIX COIIACHBIX PYCCKOTO U HEMELKOTO SI3bIKOB.

Katouesble cao6a: KOHTPACTUBHBIN aHAIIN3, OCBOEHUE BTOPOTO SI3bIKA,
(dhonetrnueckas uaTepdepeHius, UHTeppeprupoBaHHas peyb.

The author argues that contrastive analysis can be used as methodological basis
for creating practical handbooks of L2 phonetics for L1-speakers. Pronouncing
difficulties in foreign-accented speech can be ranked by forecasting negative
transfer replacements by means of contrastive analysis followed by
experimental verification. The resulting scale of pronouncing difficulties
enables us to create practical handbooks of phonetics aimed at phonetic courses
of any duration. The author emphasizes that various empirical data should be
used at every step of the research. Specific features of the proposed method are
illustrated by analyzing bilabial stops in Russian and German.

Key words: contrastive analysis, second language acquisition, phonetic
interference, foreign-accented speech.



O.B. IlonoBa

PEA/INZAIINA HAYAJBHOI'O AJIE®A B POPMAX
Gtn-IIOPOIBI T'JIATOJIA APALU(M)
B HOBOBABUJIOHCKHUX TEKCTAX U3 YPA

B nanHoii cratee paccmarpuBatotcs opdorpadun Gopmsr 3 sg. pres.
Gtnropons! raroia apalu(m) «IiaTuTh» B OXHON U3 IOPUINYECKUX (GOPMYIT
HOBOBABWJIOHCKHX TEKCTOB. DTa (popMa B HEKOTOPHIX JIOKYMEHTAaX U3 apXHBOB
ropoza Yp UMeeT Halll- CaHKe, NPeNoararliee HeoObIYHYI0 peann3anuio 17
(mepBoro KopHeBOTrO ajneda), KOTOPHIH MPHU KOHTAKTE C -7- HH(PUKCA JaeT
WHOT/IA HalTMcaHue imtanappal.

Karouesbie cro6a: HOBaBABUIIOHCKMI aKKaICKUMA, aroisl 17, Vp.

This article focuses on the spellings of the 3 sg. pres. form of Gtn-stem of the
verb apalu(m) ‘to pay’ in one of the legal formulas from the Neo-Babylonian
texts. This form in some documents from the archives of the city of Ur has a
spelling with an unusual realization of I? that when in contact with -z- of the
infix gives sometimes the spelling of imtanappal.

Key words: Neo-Babylonian Akkadian, verbs I?, Ur.



ML.IO. CHecapeBa

OYBJIUHIBI 1 UX UPJIAHJICKUN:
MMATATAIIN3AINA B YCJIOBUAX ABYA3bIYUA

Cratbs IMOCBAIICHA U3YYCHUIO ITaJIaTaJIN3alluN B pCUU ,Z[Y6J'II/IHCKI/IX HOCHUTENCH
HUPIIaHACKOTO C AHITIMHACKHUM B KaU4e€CTBE OCHOBHOTIO S3bIKA O6IIIGHI/I$I. B peun
HO,Z[O6HBIX roBOpsAMUX HCOAHOKPATHO OTMCYAJIACh, HO 10 HACTOAIICTO
BPCMCHHU HC ObLIa OIKMCaHa OTJIWYHAS OT TpaHI/IHHOHHOﬁ HOPMBbI TCHACHI WA B
JII/ICTpI/I6YHI/II/I nmajaaTadln30BaHHBIX COITIACHBIX, MHTCPECHAA HE TOJBKO C
(1)OHCTH‘{CCKOI>’I TOYKHU 3PCHHA, HO U ITIOTOMY, YTO B UPJIAHACKOM SA3BIKC HAJINYINC
WK OTCYTCTBHUC ITaJIaTalIn3allud HUMCCT @OHOHOFH‘-I@CKYI—O (bYHI(I_[I/I}O

Karouesvie caoea: upnanCKuil sI3bIK, (POHETHKA, TAIATAIU3ALNS, I3bIKOBOM
KOHTAKT, pe4b OMJIMHTBOB, AYOJMHCKUI UPIAHACKHI, BTOPOH S3bIK.

This paper focuses on palatalization and palatalized consonants distribution in
Irish spoken by Dublin-based Irishmen with English as their first language.
Certain deviations in palatalized consonants distribution in bilingual Irish
speakers’ data have already been pointed out by scholars, yet no thorough
investigation has been conducted so far. This phenomenon acquires special
prominence not only in terms of phonetics, but also because in Irish
palatalization performs phonological functions.

Key words: Irish language, phonetics, palatalization, language contact,
bilingual speakers, Dublin Irish, second language.



