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K 200-xetnro M.1O. JTEPMOHTOBA
C.. Kopmunos
POMAH O NPEXOJISIIEM U BEYHOM

ConmanbHO-UCTOPUYECKOE U 001IedeioBeyeckoe B «I'epoe
Halero BpeMeHn»

CraTbs nepBasi

B nepBoM pycckoM cornanbHO-Gun0codCkoM poMaHe He CTaBsITCS
KOHKpETHBIE 00II€CTBEHHO-UCTOPHUECKHE, a TeM OoJiee IOTUTUYECKUE
npo0iieMsl (repoit pomana [leqoprH coBepilIeHHO UMU HE UHTEPECYETCS), HO
yOenuTenbHO TIOKa3aH HPABCTBEHHBIN YIaJOK POCCHIICKOTO JBOPSHCKOTO
obmiectBa B 1830-€ TonbI Kak CIEICTBUE yTPAThl UM BBICOKUX HJICATIOB,
«Tpo3an3alum» XU3HU. BMecTe ¢ TeM npuyuHa CTpajaHuil U paHHe! cMepTU
[leyoprHa — mpoTUBOpEUHE MEXKAY €ro AEATEIbHON HaTypOH U WILTIO30PHOU
KU3HBIO, «MEUTOI», KOTOPOH OH C IOHBIX JIET MOJMEHUII )KHU3Hb HACTOSIIIYIO.
B paborte paccmarpuBatoTcst oOlieuenoBeuecke npoodaemMbl CHaCThbs,
B3aMMOIIOHUMAaHUS MEX Y JIFOIbMU, aKTUBHOH KM3HEHHOW ITO3UIIUU YCIIOBEKA,
cBOOO/IBI BOJIH, COMTPOTUBIICHUS CY/IbOE U IPYTHE B XYI0KECTBEHHOM
BoruionieHnu JlepMoHTOBA.

Karoueswbie caosa: JlepmontoB, [TeqopuH, 00I1IeCTBO, MTOBEICHUE ABOPSIH,
KU3Hb, CYacThe, 00proa, cynnoa.

In the first Russian social-philosophical novel neither particular social-
historical, nor even political problems are discussed (the main character
Pechorin is not interested in them at all), but the author clearly stresses moral
decline of the Russian noble society in the 1830s as a result of their losing high
ideals, the ‘down-to-earth approach’ of their lives. At the same time the reason
why Pechorin is suffering and dies early, is the conflict between his active
character and the illusory life, a ‘dream’, which he had been substituting for his
real life ever since he was young. In the work the universal problems of
happiness, mutual understanding, an active position in life, free will, resisting
the fate etc. in Lermontov’s literary work are discussed.

Key words: Lermontov, Pechorin, society, behavior of the nobility, life,
happiness, struggle, fate.



A.C. bonposa, A.B. Bnosun
JEPMOHTOB B COBETCKOUM HIKOJIE (1953-1991):

KAHOH, UAEOJIOI'UA, ITIEJAT'OTI'NTKA'!

Crarbs ocBsiIIeHa UCTOpUN (OPMHUPOBAHUS U IBOIIOLUH JIEPMOHTOBCKOTO
KaHOHa B coBeTcKoM mikose 1950—-1980-x rogos. Ha ocHOBE MUHHCTEPCKUX
POrpamM, IIKOJIbHBIX YUeOHUKOB, METOJMUECKHIX TTOCOOUI BBISIBIIEH COCTaB
TEKCTOB, MOAJIEKABIINX 0053aTEIIbHOMY U3YUEHHIO B IIKOJIBHOM KypCe
JUTEPATYPBhl, U IPOCIIEKEHBI €r0 U3MEHEHHS OT IEPBBIX COBETCKUX MPOrpamMm
710 TIO3THECOBETCKUX 00pa30BaTeNbHBIX CTaHAapTOB. [loMrMo 3TOTO B CTaThe
PEKOHCTPYHMPOBAHA HBOJIOLMS KOHIETIIINI JIEPMOHTOBCKUX JKU3HU U
TBOPYECTBA B Pa3HbIX yUeOHUKAaX COBETCKOTO BPEMEHHU, ITOKa3aHa UX CBSI3b C
UJIE0JIOTUYECKUM KOHTEKCTOM 3MO0XH U METOJOJIOTMYECKUMHU ITOMCKaMHU B
IIKOJIHOM 00pa30BaHuH.

Karueswvie caosa: M.YO. JIepMOHTOB, TUTEpAaTypHAs! pEILyTaLMsl, HICTOPUS
peLeniuy, JUTepaTypa B UIKOJIE, TUTEPAaTyPHbI KAHOH, UIEOJIOTHS U
IeAaroruka.

The article is about the history of how the Lermontov school canon in the
1950s—1980s Soviet schools was formed and developed. On the basis of
curricula from the ministry, school textbooks, as well as manuals on methods
of teaching the authors have singled out the corpus of texts subject to
obligatory study in the school literature syllabus and followed it through its
changes from the first Soviet curricula to the late-Soviet educational standards.
Besides, the article reconstructs the evolution of the conceptions of
Lermontov's life and work in various Soviet-time textbooks, it shows their
connection with the ideological context of the period and methodological
searchings in school education.

Key words: M.Yu. Lermontov, literary reputation, the history of reception,
literature at school, literary canon, ideology and pedagogy.



K.A. IToramosa

«AHI'EJI PA®ADJIA» B 2KU3HU U TBOPUYECTBE
JEPMOHTOBA (x Bonmpocy 0 BO3M0KHOM MCTOYHHUKE
pucyHka «MianeHen, TAHymmuncsa K Martepmn»)

Nccnenyrores npsiMple 1 KOCBEHHBIE Mapajlieid TBopuecTsa JlepMoHTOBa 1
n3o0pazutenbHoro Hacneaus Padasns CanTH, yka3blBalOTCsl BO3MOXKHbBIC
MCTOYHUKHU 3HAKOMCTBA 1103Ta ¢ ero kaptuHamu. Oco0oe BHUMaHUE Y/IEJIEHO
KapaHJaIIHOMY PUCYHKY Marepu nodta M.M. JlepmoHTOBOM, N300paxaroniemMy
anrena c kaptunsl Padasns «Cukctunckas MajgonHa». YTBepKaaeTcs, 4To
MMEHHO 3HAaKOMCTBO I103Ta C 3TUM PUCYHKOM BO MHOTOM O0YCJIOBHJI HHTEPEC
nolTa K Hacneauto Padasns u npucyrcTBre 00pa3oB «padadaeBCKUX aHTETIOBY
B €TI0 XYZI0)KECTBEHHOM cUCTeMe. BriiBUraeTcst runore3a o0 BO3MOKHOM
UCTOYHMKE pucyHKa JlepmoHToBa «Mnasnenen, TaHymuiics k Marepu» (1829),
IIOJAPEHHOM II03TOM CBOEMY OTILY: BOIIPEKH PACIPOCTPAHEHHOMY MHEHHIO,
YTO PUCYHOK BBIIIOJIHEH C IPABIOPHI, BBICKA3bIBAECTCS MIPEANOIOKEHNE, YTO OH
ABJIIETCS TOYHOM Konuel parmeHTa cnucka kaptunbl Padasns «Cestoe
ceMmeii- ctBo @paHiucka I», BeIMOJTHEHHOTO Bell. KH. AHHOM [1aBoBHOM B

18161

Karuesobie caosa: M IO. JlepmonTos, Padasns Cantu, Ben. kH. AHHA
[TaBroBHa, «CBsiToe cemericTtBo @panircka I», konus, oOpa3 aHremna, peOSHOK.

The article deals with both direct and indirect connections between M.Yu.
Lermontov’s poetry and Raphael Santi’s artistic heritage. It also investigates
the various ways in which the poet could get familiar with the paintings.
Special attention is paid to the drawing done by the poet’s mother M.M.
Lermontova which represents an angel from Raphael’s oil painting “Sistine
Madonna”. It is stated that the familiarity with the painting determined to a
great extent the poet’s interest in Raphael’s heritage and the presence of images
of “Raphaelesque angels” in his works. A hypothesis is made about the possible
source of Lermontov’s drawing “The Baby Reaching for His Mother” (1829),
presented by the poet to his father. Contrary to a popular belief that the painting
was copied from an engraving, it is suggested that this is an exact copy of a
fragment of the reproduction of Raphael’s painting “The Sacred Family of
Francis I done by the Grand Duchess Anna Pavlovna in 1816.

Key words: M.Yu. Lermontov, Raphael Santi, Grand Duchess Anna Pavlovna,
“The Sacred Family of Francis I, copy, mother, image of an angel, child.



C.B. XopoHnos

«ITOCC B ZKU3Hb» b. IINJIbHAKA
B KOHTEKCTE COBETCKOMN BEJLUNIETPUCTHUKU O
JJEPMOHTOBE, BBIINEJIIIEN B 1928 .

B crarse paccmarpuBaroTcs IpUUUHBI OsIBIICHUS B 1928 1., KOTOpHIil HE ObLI
I00UJICIHBIM, CPa3y HECKOJIBKUX XYJ0KECTBEHHBIX MPOU3BEACHUN O KU3HU U
tBOpuecTBe JlepmonToBa. [loBects b.A. [TunbHsaka «IlITocc B KU3HBY,
CTaBIIask OJHUM M3 TAaKUX MPOU3BENICHUHN, aHAIU3UPYETCs Ha POHE APYyTUx
(tpunorus C. Cepreena- Llenckoro «Mumiens JIlepMoHTOBY, pacckas
[1.ITaBnenko «TpuHaauaras nosecthy», poMa K. bosnbirakoBa «berctso
TIeHHBIX, uiu McTopus ctpananuii u rubenu nopyunka TeHTHHCKOTO
nexoTHoro nojka Muxauna JlepmonToBay). Mccienyrorcs TekcTyanbHbIe U
MEMyapHbI€ ICTOYHUKH MOBECTH, BBICKA3bIBACTCS MPEIOI0KEHUE O TOM, KaK
[TnIbHSAK MOT TO3HAKOMUTBCS C HEKOTOPBIMH U3 HUX. TaKkXe B CTarbe
MIPOBOJATCS] ICTOPUKO-JINTEPATYPHBIE TUIIOJIOTMYECKHUE MTAPAIIIIEINH,
commxkaroniue JlepmonToBa u [lunbHsIKA, 1E€Ia€TCA MOMBITKA C UX TTOMOIIBIO
O0OBSICHUTH 3auHTEPE- COBaHHOCTH [InnbHska urypoit JlepmonTona.

Karouesnble caosa: JlepmontoB, Omep ae I ennb, Teopust «IByX MJIaHOBY,
«3anuckm» E.A. CymikoBoi, nuceMo E.I1. Poctomuunoit A. Jlroma,
[1.E.Illerones.

The article studies the publication in 1928 (even though that year was not that
of his jubilee) of several different works of literature devoted to Lermontov's
life and creative work. Pilniak’s short novel “Stoss into Life” is analyzed
alongside with others (Sergeev-Tsensky’s trilogy “Michel Lermontov”,
Pavlenko’s short story “The Thirteenth Story”” and Bolshakov’s novel
“Prisoners Escape, or the Story of Tenginsky Infantry Regiment’s Porutchik
Mikhail Lermontov’s Suffering and Death”). The article investigates textual
and memorial sources of Pilniak’s narrative and a supposition is made about
how Pilniak got to know some of them. Historical and literary typological
parallels are also drawn that compare Lermontov and Pilniak. There is an
attempt to explain Pilniak’s interest in Lermontov.

Key words: Lermontov, Hommaire de Hell, the ‘two planes’ theory, Yekaterina
Sushkova’s notes, Yevdokiya Rostopchina’s letter to A. Dumas, Pavel
Shegolev.



E.A. Taxo-I'omqun

JLII. CEMEHOB - UCCJIIEJOBATEJIb TBOPYECTBA
M.I0. JEPMOHTOBA

Crarbs mOCBsIIIEHA TBOPUECTBY JUTEPATypoBena, (poabkiIopucTa, aSTHOrpada,
nHunmaropa «JlepMoHToBCcKoO# AHITMKIONEeAUN» Tipodeccopa JI.IT. Cemenona
(1886—1959) u onuchIBa€T UCTOPUIO €TO IEPMOHTOBCKUX UCCIIEIOBAHUIM C
1912 mo 1959 1.

Karoueswvie caoea: NCTOPUsSI pyCCKON JIUTEPATYPBI, pyccKasl (PUII0I0THsI TEpBOH
noJ0BUHBI XX B., IEPMOHTOBEICHUE, TUTEPATYPHBIE U (HOTBKIOPHBIE
TpaJAULIMH.

The article is devoted to the heritage of a philologist, folklore specialist and
anthropologist, the initiator of the “Lermontov Encyclopaedia” professor
L.P.Semenov (1886—1959) and describes the history of his Lermontov studies
from 1912 till 1959.

Key words: history of Russian literature, Russian philology of the first half of
the XX century, Lermontov studies, literary and folklore traditions.



CTATbU

K.-X. JIynn, O.B. UBanoBa ([danus)

IOJ1 3BHAKOM CEBEPA: 13bIKOBOM ACIIEKT
TATCKUX TUILNIOMATUYECKUX OTHOIMEHUN C
POCCHUEN B KOHIIE XVI &.

Cratbsl paccMaTpUBaET PyCCKO-AAaTCKYIO TUIIOMATHYECKYIO
KOPPECIOHICHIMIO B ABYX nocieanux aecsatunerusx XVI B. [Iposogurcs
COTOCTABUTENbHBIN JIMHIBOPUIONIOTMUYECKUIN aHAIN3 IaTCKOTO U HEMELKHX
MEPEBOJIOB JIByX PYCCKHUX I'PAMOT, YTO B COYETAHUU C COOPAHHBIMU U3 PA3HBIX
WMCTOYHUKOB CBEJICHUSIMU O TOJIMA4ax U JIPYTUX MpodeccuoHaiax Ha ciryxoe y
JATCKOTO KOPOJIsl JA€T BOBMOXKHOCTh CYAUTh O KaU€CTBE UX MOATOTOBKH, O
MEXaHU3Me MPUBJICUEHUS UX HA PaOOTy U O JACJIONPOU3BOACTBE U YPOBHE
WH()OPMHUPOBAHHOCTH B JIATCKOM JUIIOMATUYECKOM BEIOMCTBE.

Karouesvie caosa: XVI B., pycCko-aaTcKue OTHOLIEHUS, Jlamianaus, nepeson,
TEPMUHOJIOT S, APEBHEPYCCKUH S3BIK, PAHHUN HOBOJATCKHM, pAHHHUN
HOBOBEPXHEHEMEKUH, CPETHEHUKHEHEMEIKH.

The article examines the Russian-Danish diplomatic correspondence in the last
two decades of the 16th century. In this connection it presents a comparative
linguistic-philological analysis of one Danish and a number of German
translations of two Russian official letters. Together with data from different
sources about the interpreters and other professionals in the service of the
Danish king this makes it possible to assess their professional skills, the
mechanism of their recruitment, and of the information level and the
procedures of the Danish diplomatic service.

Key words: 16th century, Russian-Danish relations, Lapland, translation,
terminology, Old Russian, Early New Danish, Early New High German,
Middle Low German.



A.A. Boakos

CO3JAHUE IIMCBMEHHO-JINTEPATYPHOI'O
CTAPOCJIABAHCKOI'O A3bIKA
KAK TBOPYECKUN AKT

B crarbe Ha Marepualie KOHUEIIHUH LIEPKOBHOCIIABSIHCKOIO KaK €IMHOIO
auTeparypHoro s3bika [[peBHeit Pycu, paspabaTsiBaemoitl mpod.
M.JI.PemHéBOM, paccMaTpuBaeTcsi IpoodIeMa TBOPUECKOTO KOHCTPYHUPOBAHUS
JTUTEPaTypHOTO sA3bIKa. Pa3nuuarorcs nBa Tuna GopMUPOBAHUS MHUCHMEHHO-
JIUTEPaTypPHOTO SI3bIKA: TPAHCKPUIILIMOHHBIN, XapaKTEPHBIIN 1JI A3bIKOB
3ar1aJHOEBPOIEHCKOr0 KyJIbTYpHOTrO apeaia U (pOpMHUPYIOLIUI IUTEpaTypHOE
MHOTOSI3bIYME, U TIEPEBOIHON, XapAKTEPHBIN JJISI I3BIKOB
BOCTOYHOEBPOMENHCKOTO KyJIbTYpHOTO apeana u ((OpMUPYIOIIHNIA eIUHBIN
IIACbMEHHO-JINTEPATYPHBIN S3bIK.

Karouesble caosa: 3aMMCTBOBaHUE IM1MCbMa, TMHAMHUKaA A3bIKa, KYJIbTYpPA,
J'II/ITepaTyprlf/'I A3BIK, HOPMUPOBAHHUC SA3bIKA PA3BUTHUC A3BIKA,
CTapOCJIaBﬂHCKI/Iﬁ SA3BIK, HGpKOBHOCHaBHHCKI/Iﬁ S3BIK, SIICJIOHBI HAYKH.

In this article the issue of creatively constructing standard literary language is
considered on the basis of the conception, put forward by Professor
M.L.Remnyova, of Old Church Slavonic as the unified literary language of Old
Rus’. Two ways in which a written literary language is formed are
distinguished: the transcriptional type, characteristic of the languages of west
European cultural area and forming literary multilingualism, and the
translational type, characteristic of the languages of east European cultural area
and forming a unified written literary language.

Key words: borrowing of writing, dynamic of language, culture, literary
language, evolution of language norms, language development, Old Slavonic,
Old Church Slavonic, fleets of science.



C.B. Kus3es, E.B. 'pammaTunkoBa

PYCCKUE 3AYOAPHBDBIE I''TACHBIE
B IPEAYOJAPHOU NO3NIINU BHYTPU CUHTAI'MbI

B paborte uznararorcs pe3yabTarhl SKCIEPUMEHTaIbHO-(POHETHYECKOTO
HCCIIeOBaHUSI HEKOTOPBIX (DAKTOPOB, PETYIUPYIOIIUX PEATH3ALIUIO 3ayTapHBIX
IJIACHBIX B MO3UIMU BHEIIHETO CAaHAXHU B COBPEMEHHOM PYCCKOM SI3bIKE.
OnHuM U3 BaXKHEUIIUX (PAKTOPOB 3TOTO poJia SBJISETCS MECTO YIapEeHHUs B
MOCJIETYIOIIEM CIIOBE.

Karouesvie caosa: poneTnka, yrapeHue, puTMUYECKasi CTPYKTypa CJIOBa,
3ay/lapHbIe IJIaCHbIE, BHEITHEE CAH/IXU.

The present paper reports on some results of an instrumental study of post-
stress vowel realizations in the external sandhi position in Modern Russian.
It is claimed that one of the most powerful factors influencing these
realizations is the presence or absence of stress on the first syllable of the
following phonological word.

Key words: phonetics, stress, rhythmical structure of a phonological word,
poststress vowels, external sandhi.



E.H. Hukutnna

O BUHUTEJBbHOM ITAJIEXKE
ITPU I'/IAT'OJIE 2K/JATDH

[Tpobnema BeIOOpa BuHUTENRHOTO (BUuH.) — poauTensHoro (Poj.) manexen mpu
MOJJATEHO-OMOIIMOHAIEHOM TJIarojie #0amb CBSI3bIBACTCS B CTAThE C
MEXKaTerOprUaIbHBIM COTIACOBATEILHBIM B3aUMOCHCTBHEM, B KOTOPOM
YUYaCTBYIOT JIGKCHYECKasi CEMaHTHKa IJIarojia v Maje:KHas CEMaHTHKa UMCHH,
KaTeropuH MOJIAILHOCTH, BpeMeHH, KoiaudecTBa. [lokazaHo, uro BuH. 1. Ha
doHe marona xoamv CBSI3aH C HCTOPHUUESCKUMU U3MEHEHUSIMU B CEMaHTHKE
rarosa.

Karouesnble caosa: p€ailbHad U uppcajibHasd MOJAIbHOCTh, IIPOCIICKTUBHOCTD,
OMOTHUBHasA CCMAaHTHKA, MCHTAJIbHO-pallMOHaJIbHass CCMaHTHKaA.

The article investigates the Acc./Gen. cases of nouns in the context of the so-
called “modal-emotional” verbs (namely, #xoamv) as related to certain
interactions of language categories: the lexical semantics of the verb and the
semantics of case.

Key words: real / irreal modality, prospectivity, emotive/rational mode.



M .JI. YaBuanupa3se

KOMMEHTAPUN ITYHIKNHA
K 3AITATHOEBPOIIEVICKOV IUTEPATYPE EI'O
BPEMEHU

B crarbe npoananuzupoBaH psj BaXHEMIIMX BbIcKa3biBaHUU [lymikuHa o
COBPEMEHHBIX €My 3alaJHOEBPOINEICKUX aBTOPAX, TBOPYECTBO KOTOPBIX MOAT
paccMarpuBall B CBETE O3HAMEHOBABILIETO MEpPBYIO TpeTh XIX B.
POMAHMuU4eCcKko20 HAIPABJICHN, OLICHUBAsl HOBbIE TEHICHILIUN JIUPUKH, JPaMBbI
Y POMaHa C TOYKH 3PEHUS UX Pa3BUTHS B MIEPCIIEKTUBE PYCCKON JIUTEPATYPBHI.

Kawouesvie caosa: 11ylikuH, pOMaHTU3M, JIUPUKA, JpaMa, POMaH.

The article analyzes a number of Pushkin's most significant pronouncements
about west European authors contemporary to him. The poet considered their
work in the light of the Romantic movement characteristic of the first third of
the XIX century. He was evaluating the new trends in lyrics, drama and novel
in terms of their development with a view to the prospects for Russian
literature.

Key words: Pushkin, romanticism, lyric, drama, romance.



MATEPHAJIbI 1 COOBLIEHUA

E.I'. CokosioBa

METOd ANCKYPCUBHbBIX KOHTEKCTOB

HA ®OHE JPYI'UX METOOOB OIITUCAHUA
CEMAHTUKU I'VIAT'OJIA (I''TAT'OJIbI YTOQUTD,
SAK/IIOYUTD, 3ACYHYTD)

B crarbe paccmarpuBaeTcss METO JUCKYPCUBHBIX KOHTEKCTOB, MPEII0KEHHBIN
E.I". Coxonosoit u M1.C. KOHOHEHKO AJI1 MHTEPIPETAUU CEMAaHTUKU
KOHKPETHBIX IJIAr0JIOB PYCCKOTO fA3bIKa KaK CEMAaHTUYECKUX eIUHCTB. OH
CPaBHUBAETCS C ABYMsI IPYTUMH METOJAMU ONMCAHUSI CEMAHTUKH IIarojia —
METOOM AuHaMuueckoro ciosaps E.B. IlagydeBolr 1 MeTOIOM IOCTPOECHUS
¢bpeliMoB /17151 IIAarojibHBIX cMHCETOB B pecypce FrameNet. O6cyxnatorcs
0COOEHHOCTH METO/1a AUCKYPCUBHBIX KOHTEKCTOB, pacCMaTpUBaIOTCS
CEMaHTHYECKHUE MOZCIIA B TEPMUHAX METOAA TUCKYPCUBHBIX KOHTEKCTOB IS
IJ1aroJIOB y200Umb, 3aKAHYUMb U 3ACYHYMb.

Karouesnble crosa: nexcudeckas CEMAaHTHKa, I71aroj, MeToJ AMHaAaMHN4Y€CKOI'O
CJI0Bapsi, METOA NUCKYPCHUBHBIX KOHTCKCTOB, KOHIICIIT CUTyallul, HHBApPUAHT.

In this paper the method of discursive contexts proposed by E.G. Sokolova and
I.S. Kononenko for interpreting the semantics of some Russian verbs as
semantic unities is considered. It is compared with two other methods of
describing semantics of verbs — the method of dynamic dictionary proposed by
E.V. Paducheva and the method of constructing frames for verb synsets in the
lexical-semantic base FrameNet. The peculiarities of the method of discursive
contexts are considered and illustrated with examples of descriptions for three
Russian verbs: yeooumw, sakarouums and sacynyme.

Key words: lexical semantics, verb semantics, the method of dynamic
dictionary, the method of discursive contexts, the concept of situation,
Invariant.



A.C. 3BepeB

IIYHKTYAINOHHBIE 3AKJTIOYUTEJbHDBIE
YACTHUIDLI B ATTIOHCKOM A3bIKE

[lyHkTyanus Bce elle 0cTaeTcsl IPaKTUYECKU HE U3YYEHHBIM KOMIIOHEHTOM
ATOHCKOTO f3bIKa — HECMOTPS Ha UCKIIIOUUTEIbHYIO 3HAUUMOCTb TOU
uH(pOpMaIMH, KOTOPYIO IPUBHOCAT B TEKCT MYHKTYallMOHHBIE CPE/ICTBA.
[Ipennaraemast cTaThsi JEMOHCTPUPYET HOBBIN MOJXO/ K ’TOMY 0a30BOMY
SIBJICHUIO MMMUCbMEHHOTO SI3bIKa HA MaTepuale SIMOHCKUX 3HAKOB MPEMMHAHUS
KOHIIA MPEIOKEHUS, KOTOPBIE paCCMAaTPUBAIOTCS B KAY€CTBE MOJIAJIbHO-
JKCIIPECCUBHBIX 3aKJIFOUUTEIbHBIX YaCTHII.

Kawouesvle caosa: SMOHCKUN SI3bIK, 3HAKH MPEMMHAHUS, ITYHKTyalus,
3aKJIFOUUTENbHBIE YACTHILIBI, MOAAIBHO-3KCIIPECCUBHBIE YACTHILIBI, TOUKA,
BOIIPOCHUTENbHBIN 3HAK, BOCKJIMLATEIbHBIA 3HAK, MHOTOTOUHE, TUIIHAA.

Despite its crucial role, the Japanese punctuation remains a virtually
unexplored part of the authentic writing system. The paper proposes a new
approach to this essential phenomenon on the basis of the punctuation marks
used at the end of a sentence, treated as a special type of sentence-final
discourse particles confined to the written language.

Key words: Japanese, punctuation marks, EOS-punctuation, sentence-final
particles, full stop, question mark, exclamation mark, ellipsis, swung dash.



A.'. Boakosa

MMOSTUKA XPUCTUAHCKUX NMPOIMOBEEM IV-V Bs.
C IPAMATUYECKUM DJEMEHTOM:
POXIECTBEHCKASI TOMUJINSA A®AHACUSA
AJEKCAHIPUNCKOI'O

Crarbst mOCBsIIEHA aHAIM3Y OJTHOM U3 MPOMOBEACH BOCTOUHOXPUCTUAHCKOTO
OorociioBa u nponoBeaHuka [V B. Adanacust AneKkcaHIpUHCKOTO C TOYKH
3pEHUs €€ CTPYKTYPbI U MMOITUKU. YCTAHABIMBAECTCS, YTO JAHHAS TOMUJIHS
BITMCHIBAETCS B JAPEBHIOIO JTUTEPATYPHYIO TPATUITUIO OCOOBIX TpaMaTHdeCKUX
TOMMJIUH.

Karouesoble caosa: romunus, nuanor, Aganacuii AneKcaHAPUINCKUM, TOATHKA.

The article includes analysis, in terms of its composition and poetics, of one
homily written by an early Christian author Athanasius of Alexandria (IV
cent.). The main point is that this homily fully complies with the ancient
tradition of dramatic homilies.

Key words: homily, dialogue, Athanasius of Alexandria, poetics.



I.b. Tepemkuna

MUHEVHBIN KO B OPATOPCKOMU IPO3E
OEO®AHA IMTPOKOIIOBUYA

B crarpe ananusupyercs MUHEHHBIN KOJI B oparopckoii mpose deodana [1po-
kornoBuya. OOpanieHue K >KUTUAM CBSTHIX, TE30MMEHUTHIX MTPOCIABISEMbIM
oco0aM, HE CBOAMTCS JIMIIb K BOCCO3/1aHUI0 OCHOBHBIX 3IM30/10B KUTHUS
CBSITOTO MATPOHA, & COCTABIISIET LEIYI0 CUCTEMY YIIOIOOICHUM, pUTOPUUECKON
aMIUTM(PUKALMU U CEMaHTHUUYECKOTO paCIIUPEHHUsI, BBOJSIIETO COBPEMEHHbBIE
@.IIpokoroBrUYy COOBITHUS U JIUIA B UCTOPUICCKUN KOHTEKCT CBSIIICHHON
ucropuu, orpaxkeHHoi B [Ilucanuu u Ilpenanun, coznaer TuaakTUUECKyO
MOJIEb YCTPOMCTBA YEIOBEUECKOrO 00IIecTBa MO0 00pa3ily COHMA CBSTHIX,
IIPOCIIABJICHHBIX LIEPKOBBIO.

Karouesnble caosa: oparopcCkasd 11po3a, MHUHEWHBIN KO, XUTHUA CBATHIX,
TC30MMCHUTCTBO, ITOOTHUKA YHOI[06J'ICHI/I$[, CEMAaHTHUKa UMCHMU.

The article analyzes mineiny code in rhetorical prose by Theophan
Prokopovich. Appeal to saints’ lives, as well as namesake celebrated
personages is not confined to the reconstruction of the main episodes of the life
of the patron Saint and constitutes a whole system of similes, rhetorical
amplification and semantic extension, introducing events and persons
contemporary to Prokopovich into the historical context of the Sacred history,
as recorded in the Scriptures and the Tradition, creates a didactic model of
human society as a host of saints glorified by the Church.

Key words: public speaking prose, mineiny code, saints’ lives, nameday,
poetics of likeness, semantics of the name.



K.A.T'epacumoBa

K BOITPOCY O COEPAX BBITOBAHUSA
CTUXOTBOPEHUA H.A. HEKPACOBA
«PASMBIINVIEHNA Y TAPAJHOI'O TIOABE31A»
B POCCHUM BO BTOPOH MNOJIOBUHE XIX Beka

Hacrosmas 3ameTka nocssiiieHa HanACHHOMY B IIKOJIBHOM XPECTOMAaTHH, IIPHU-
HaJjIeKaBIel Bo BTopoit mojoBruHe XIX B. Oubnroreke MocKoBCKOM
JIyXOBHOW CEMHUHAPHUH, PYKOIMMCHOMY OTPBIBKY U3 CTUXOTBOPEHHUS
H.A.HekpacoBa «Pa3MblnieHus y mapagHoro noabe3aa.

Karoueswvie caosa: H.A. HekpacoB, cTuxoTBopeHue «Pa3mblluieHus y napai-
HOTO NMOAbE3/1a», MOCKOBCKAsi AyXOBHAsI CEMHUHAPUS, CIIMCKU CTUXOTBOPECHUI
H.A. Hekpacosga.

The present article deals with a handwritten extract from N.A. Nekrasov's
poem “Reflections at the Grand Entrance”. The extract was discovered in the
school reading book that belonged to the library of Moscow Theological
Academy in the mid-to-late XIX century.

Key words: N.A. Nekrasov, the poem “Reflections at the Grand Entrance”,
Moscow Theological Academy, copies of N.A. Nekrasov’s poems.



0.10. MymiranoBa

CPETHEBEKOBBIU PHIIIAPCKVI POMAH:
OCOBEHHOCTHU TPAHCOOPMAIINN X KAHPA
B POMAHE YMBEPTO 3KO «bAYOJOJJNHO»

PaccmarpuBaeTcs nporiecc TpaHcGpopMaIuH JKaHPOBBIX CXEM CPETHEBEKOBOTO
pBILIAPCKOTO pomMaHa B poMaHe Y. Jko «baynonuHo». [ TaBHbIN «1IUTaTON» U3
CpellHe- BEKOBOIO poMaHa sipisieTcs oopa3 ['paass, mogseprarouuiics
nemudonoruzaiuu. B «baynoamHo» npeacTaBieH TUTHYHBINA TSI PHIIIAPCKOTO
poMaHa KOH(JIUKT JO0BU U MOABUTA, IIPU 3TOM €CJIM JIF0OOBHAS TeMa
pPacKphITa B COOTBETCTBHHU C KAHPOBBIM KAHOHOM, TO MOJIBUT
TpaHchopMupyercs T1u60 B TF0OOBHBIC aBAaHTIOPHI B 1yxe (adbmauo, 1160 B
yOUiiCTBO, OTChLIas TEM CaMbIM K OoJiee Mo3JHUM opMaM pomaHa. IKo
HCMOJIb3YyEeT OCHOBHBIE €IMHUIIBI TPOCTPAHCTBA PHIAPCKOTO POMaHa: JIeC U
3amok. Jlec mepecraet ObITh HCTOUHUKOM aBaHTIOPHI, HO COXpPaHsSET
TPAAULIMOHHYI0 QYHKIUIO yOexuIa. 3aMOK ke JIHIaeTcs (paHTacTuyecKou
aypsl, €ro yyjeca Mmojajiexar HayqyHo- My oObsicHenuto. [Ipu cxonctee
OTIpe/ICNIEHHBIX CIOKETHBIX CXeM, 00pa30B U MOTHBOB, B «baynonnHo» mo
CPaBHEHHUIO C PHILAPCKUM POMAHOM CO3/A€TCSl MIPUHUMUITUAIBHO NHAs KapTUHA
JNEUCTBUTEIIBHOCTH: MUP MPEACTAET KaK JTUCTAPMOHUYHBIN IO CBOEH MPUPOJE,
3a/1a4a repost 3aKIII04YaeTCs He B 0OpETEeHUH, a B IPUBHECEHUH CMBICIIA.

Kawouesble caosa: CpelHEeBEKOBbE, )KaHP, CPETHEBEKOBBINA/KYPTYa3HbIN/Pbl-
napckuit pomas, ['paans, npecsutep Moann, Oparctso ['paasns, noaswur,
aBaHTIOPA, aJItoJIbTeP, Pabiaro, MPOCTPAHCTBO, BpEeMs, JIeC, 3aMOK, Uy,
OecruioiHas 3eMJisl, PETPOCIEKIIHs, TOUCK, CKa3Ka.

The process of transformation of genre patterns of the medieval chivalric
romance in U. Eco’s novel “Baudolino” is examined. The image of the Grail,
which is created on the cliché borrowed from two different versions of the
medieval romance and is demythologized by Eco, is accepted as the main
“quotation” from the medieval romance. “Baudolino” represents a conflict of
love and heroic deed, typical of the chivalric romance, but if the theme of love
is developed according to canon, the heroic deeds are transformed either into
love affairs in the style of the fabliau, or into homicide thus referring to later
types of the novel. Eco uses the main units of the chivalric romance space: the
forest and the castle. The forest isn’t a source of adventure any more, but it
keeps its traditional function of a refuge. The castle loses its fantastic aura, its
wonders can be explained scientifically.

In spite of the similarity of certain plot schemes, images and motives, a
different view of reality is expressed in “Baudolino” as compared to the
chivalric romance: the world is shown as disharmonious in its nature, the task
of the hero is not to restore, but to bring into it the meaning.



Key words: Middle Ages, genre, medieval/courtly/chivalric romance, Grail,
presbyter John, the Grail brotherhood, heroic deed, adventure, adultery, fabliau,
space, forest, castle, wonder, waste land, time, retrospection, quest, tale.






