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CTATbU

K 200-neturo M.1O. JIEPMOHTOBA
C.A. Kopmunos

SHAKHU COIIUAJBHOI'O ITPECTHUXKA
B TBOPYECTBE JIEPMOHTOBA (uuHbl, Harpasasl,
BOPSIHCKUE TUTYJIbI)

JlepmontoB Hapsany ¢ IlymkunbsM 1 JIbBoMm ToscThIM IpuHAIIIEKAT K TEM
KJIaCCHKaM, KOTOpbI€ HE 000JIbIIAINCH 3HAKAMU COLMAIBHOIO NPECTHKA U B
CBOEH KM3HHU HE CTPEMIINCH JIeJIaTh KAphePy Ha CIIy>K0e, a B TBOPYECTBE HE
CUMTAJIN HYKHBIM TOAPOOHO TOBOPUTH O YMHAX, OPJCHAX HIIM TUTYJaX
nepcoHaxkeil. Ho 11t Tornamnsen smoxu 3T COLMOKYIbTYpHbIE Peauul ObLITU
BaYKHBI, M YUTATENb IOJKEH B HUX OPUEHTUPOBATHCS, YTOOBI TPABUIHHO
MOHUMATh P 0COOCHHOCTEH XY/IOKECTBEHHBIX MTPOU3BEACHUN 1 TIO3HUIINIO UX
aBTOPOB.

Karoueswvie caosa: JlepmonTos, Ilymikun, [ orone, 4uH, OpAEH, TUTYIL.

Lermontov, like Pushkin and Leo Tolstoy, was one of those classical authors
who were not under a delusion about social prestige signs. They didn't try to
make a career and in their writings they didn't consider it necessary to speak in
detail about ranks, orders and titles of their characters. But for their time these
sociocultural realities were important, and a reader should know them with the
purpose of understanding some characteristics of the works of art and the
positions of their authors.

Key words: Lermontov, Pushkin, Gogol, rank, order and title.



N.A. 3anueBa

«HAYKA OYIIN» («'epoir Hamero BpeMeHn» M NUChMa
I'orons 1840-x romoB)

B crarbe paccmarpuBaroTcs pomad JlepmonTOoBa «I'epoii Haliero BpeMeHu» u
nucsMa [orons 1840-x ronos. Mx conocraBieHue Mo3BONISIET: YBUAECTh
HEOXKUJAHHYIO OTH30CTh (2 BO MHOTOM CXOJICTBO) UCKAHHI JIBYX
COBPEMEHHUKOB B IOCTH>)KEHUU BHYTPEHHETO MUPA YEJIOBEKA, PACKPHITH
CJIOKHYIO TTPUPOIY B3aUMOJICHCTBUS HA ’TOM IyTH XYJI0)KECTBEHHOIO U
SMHUCTOJSPHOIO TEKCTOB, BHECTH HOBBIE IITPUXHU B U3yUYEHUE MPOLIECCa
(hopMHUpPOBaHUS PYCCKOM TICUX0Morndeckoi mpo3sl XIX B.

Karouesvie caosa: JlepmonToB, ['orons, nureparypHslil Ipolecc, poMaH,
MMCbMA, PyCCKasl ICUXOJIOTUYECKas IPO3a.

The article is devoted to Lermontov’s novel «A Hero of Our Time» and
Gogol’s letters of the 1840s. Comparison of these texts makes it possible to
show an unexpected relation (and in a large part similarity) of searchings which
these two contemporaries went through in their attempts to understand the
inner world of a man; to reveal in this way a complex nature of interaction
between literary and epistolary texts; to discover new features in the way in
which the nineteenth-century Russian psychological prose was formed.

Key words: Lermontov, Gogol, literary process, Russian psychological prose.



C.H. E¢pumona

3AIINCHU N HABPOCKHA M.IO. JEPMOHTOBA, HE
CTABUIUE 3AIIMCHBIMU KHNXKKAMMN

Crarps nocssinieHa Teopueckomy npoueccy M.IO. JlepmonTOBa,
MaTepUaJbHO-PYKOIUCHAS COCTABIISAIONIAs] KOTOPOTO MPOaHaIU3UpPOBaHa C
TTOMOIIIBIO TIOHATHS «CIIeHA MUChMay. PanHme paboune TeTpaau rmodsTa u
«3anucHas kanxka OnpoeBckoro» (1841) coennHAIOT TBOpUECKHE YEPHOBUKHU U
3aMETKH, XapaKTEepHBIC JIJIs1 THEBHUKA WJIM 3alMCHON KHIKKU. DTa MPaKTUKA
BKJIIOUEHUS] PA3HOPOJHBIX 3alUCEN B TBOPUECKUM KOHTEKCT MOXKET ObITh
Ha3BaHAa CUHKPETHU3MOM U COIMOCTABJIEHA C TUITUYHOM 3alMCHON KHUXKKOM
nucarens. [IporcxoxkaeHre Takoro CHHKPETH3Ma JOMYCKaeT HECKOIBKO
00BsICHEHUT.

Karoueswble caosa: CUHKPCTU3M, CIICHA ITNCbMaA, 3allMCHAAd KHH)KKA, THCBHUK,
YCPHOBUKH, TUITOJOTHYCCKUC IMapalICiin.

The article is devoted to Mikhail Lermontov's creative process that is analyzed
in its material manifestations by using the concept of the “writing scene”.
Lermontov's early working notebooks and the notebook that was given to him
by Vladimir Odoyevsky (1841) combine his literary drafts with the notes
typical of a classic notebook or diary. Such practice of incorporating different
kinds of notes into a larger creative context could be defined as syncretism and
compared with a typical writer’s notebook. The origin of this syncretism could
be explained in a few different ways.

Key words: syncretism, writing scene, notebook, diary, drafts, typological
parallels.



CTATbU

E.JI. bapxymapoBa

3AKOHOMEPHOCTHU CTPOEHUA CJOTI'A
B POAHOM A3bIKE KAK ®AKTOP ITOABJIEHUA
NHOCTPAHHOI'O AKIHEHTA

Crarbst MOCBSIICHA aHAJIM3Y BIUSHUS 0COOEHHOCTEN CTPYKTYPHI CIIOTa B
POIHOM sI3bIKE HAa MHTEP(PEpUPOBAHHYIO PYCCKYIO pedb HHOCTpaHIa. B Heit
paccMaTpHUBalOTCSl OCHOBHBIE OTKJIOHEHHS, TUITUYHBIC A7 POHETHIECKOTO
aKIEHTa HOCUTEIIEH SI3BIKOB, B KOTOPBIX CHCTEMa HAKJIabIBAECT OTPAHUICHHUS
Ha KOMOMHATOPUKY 3JeMEeHTOB ciora. IHTepdepupytoiee Bo3aeicTBrue
CIIOTOBOM CTPYKTYpBI POTHOTO SI3bIKA HAa PYCCKYIO peub HHOCTPAHIIA
OTIpeNieNsieT TaKue YePThl HHOCTPAHHOTO aKIIEHTA, KaK MOSBICHUE
HEOOOCHOBAaHHBIX 3BYKOBBIX BCTABOK, OCJIa0I€HNE TIIACHBIX BIUIOTH 710
BBINAICHUS, YIPOILICHNE KOHCOHAHTHBIX COYETAHHUH U OMINOOYHBIE 3BYKOBbIC
3aMEHbI IJIACHBIX M COIIACHBIX 3BYKOB. OOyCIIOBIIEHHbIE CTPOCHHUEM CJIOTA B
POIHOM SI3bIKE yUAIIMXCS OTKIIOHEHHS XapaKTepU3yOTCs OOIbIINM
pa3HooOpaszrueM, MOTYT IPUBOAUTH K OY€Hb CUIIBHOMY HCKAKEHHIO
(doHeTHUeCKOro 00JINKa PyCCKOTO CI0BA, a HHOT/IA — CONPSKEHBI C TOSIBIICHUEM
B MHOCTPAHHOM aKIIEHTE «3K30THUYECKUX» 3BYKOB, UYX/bIX (DOHETUYECKOM
CHCTEME PyCCKOro si3bIka. [IpoBenenne uccinenoBanus B 0003HaYEHHOM
HaNpaBJICHUN TIO3BOJISIET MTOMYYUTh PE3YIBTATHI, CYIIECTBEHHBIC KaK IS
TEOpPETHUECKON (DOHETUKH, TaK U JUIs IPAKTUKU OOYUYEHUSI PYCCKOMY
MPOU3HOMICHUIO.

Kaiouesble caosa: mpaktudeckasi OHETHUKA, TPOU3HOIIEHUE, POTHOM SI3BIK,
M3y4aeMbli S3bIK, (hOHETHUECKass MHTep(epeHIns, THOCTPAHHBIN aKIEHT, CJIOT,
MO3UIIHA.

The paper deals with the influence of the native language syllable structure on
the accent in a foreigner’s Russian speech. The main errors typical of the
phonetic accent of students whose native languages are characterized by strict
rules of syllable structure are a subject for this investigation. The native
language syllable interference causes such features of a foreigner's accent as
appearance of superfluous sounds, strong reduction of vowels and even their
disappearance, simplification of consonant combinations and erroneous
alternations of vowels as well as consonants. The mistakes in question may be
very different, sometimes they prove to be causing striking changes in the
Russian word phonation and even emergence of exotic sounds which are



absolutely untypical of Russian phonetics. Investigation of all these problems is
important both for the phonetic theory and for the practice of teaching Russian
pronunciation.

Key words: phonetics, pronunciation, first (native) language, second language,
phonetic interference, foreign accent, syllable, position.



JL.IL. JloGanoBa

I'PAMMATHUYECKAS KAPTUHA A3bIKA,
MBLIIVIEHUE N1 JYXOBHOE PASBUTUE HAPOJIA B
KOHUIEIIINA B. ¢pon 'YMBOJbATA

['ymO0bITOBCKASI KOHIICTIIIMS SI3bIKA KaK MPOSIBICHUS AyXa Hapoa
MOJIpa3yMeBaeT, KaKk U3BECTHO, CYIIECTBOBAHNE CBOCOOpa3HOM KapTUHBI MUPa
(Weltansicht), 00ycmoBneHHON S3BIKOM, CO3/IAIOIIUM YMCTBEHHBIE TIPEIMETHI.
He MeHee BaXXHBIM, OJTHAKO XK€, SBIISCTCS €r0 MOHITHE IPaMMaTUYECKOM
KapTUHHI sA3bIKa (grammatische Sprachansicht), oTiMuHON OT yHUBEpCATBHOM
IpaMMAaTUKH U PA3HSAIICIHCS OT S3bIKA K SA3BIKY. JTa KapTHHA S3bIKA,
MOHMMaeMasi TaK ke, Kak opma si3bIKa, KaK «CaMOOBITHBIN TTOKPOH SI3bIKaY,
SIBIISIET ce0sl B €IMHCTBE YEIIOBEUECKUX TyXOBHBIX CHII KaK OPTaHMYHOE TIeJI0€.
Bwmecre ¢ TeM rpammarndeckasi KapTHHA S3bIKa, CHOPMHUPOBAHHAS Pa3yMOM U
CWJION BOOOpaKEHUsI, OTPEACIIACT MBIIIJICHUE YEJIOBEKa, TAK YTO PAa3BUTHE
SI3BIKOBOM CTIOCOOHOCTH SIBIISIETCSI HETPEMEHHBIM YCIIOBHEM JTyXOBHOTO
pa3BUTHS HA- POJIOB M TEM CaMbIM YeJIOBeUeCTBa. V3yueHne CcBS3M MBIIUICHUS
Y KapTHUHBI S3bIKA, €IUHBIX U HEPA3AEIbHBIX, CTAJO0 MO3TOMY OCHOBHBIM
npeameToM prtocoduu s3pika 'ymOonbaTa.

Kaouesble caosa: punocodus si3bika, KOTHUTHBHAS JIMHTBUCTHKA,
MUPOBUJICHHE, I3bIKOBAs KApTUHA MUPA, TPaMMaTH4YCCKash KapTUHA SI3bIKa,
dhopma s3bIKA.

The Humboldtian concept of language as a manifestation of a people's spirit is
commonly known to mean a specific world-view (Weltansicht) conditioned by
the language that conceives mental objects. Of no less importance, however, is
his concept of a grammatical language-view (grammatische Sprachansicht)
which is quite different from a universal grammar and varies from language to
language. The language-view, also perceived as the form of a language, as «the
original design of the language», presents us with the unity of man’s mental
powers as an organic whole. Contrariwise, a grammatical language-view, being
formed through reason and imagination, determines man’s thought so that the
development of his linguistic power is an indispensable condition for the
development of mental powers of nations and thereby of mankind. Therefore
the study of the connection of thought and the language-view which are one
and inseparable whole was the central issue in Hum- boldt’s philosophy of
language.

Key words: philosophy of language, cognitive linguistics, world-view,
linguistic picture of the world, grammatical language-view, form of language.



I'.d. Coaranuk

O CTPYKTYPE PEUNN
(KaTeropuu NMPON3BOIUTEJISA M CYOBEKTA PeuH)

B crarbe aHanu3upyoTcs HEHTpaIbHbIE KAaTETOPUN JIMHIBUCTUKH PEUH —
MIPOU3BOJUTEIND PEUU U ee cyObeKT. X B3auMoneicTBrEe ONpEesieT MpoLecc
MIPOU3BOJICTBA PEUH, MHOTOO0Opa3ye TUIIOB PEYH, PEUEBBIX MPOU3BEICHUH,
(GYHKIHOHAJIBHBIX CTUJIEH. B cxeMy peueBoro akra ciieayer BKIIOYUTh
KaTeropuio cyobekTa peyu.

Kawouesble cao6a: TMHTBUCTHKA PEYU, TPOU3BOIUTEINb PEUH, CYOBEKT PeuH,
pEUYEBOM aKT.

In this article the central categories of speech are analyzed — i.e. the producer
of speech and the presenter of speech. The interaction of these categories
determines the process of speech and its types. It is necessary to include the
presenter of speech into the scheme of the speech act.

Key words: Linguistics of speech, the producer of speech, the presenter of
speech, speech act.



E.1O. ITonraBeny

«BOVIHA I MUP» JL.H. TOJICTOI'O HA ®OHE
PEJINT'MO3HO-INJAKTNYECKOI'O 3I1I0CA

«Boitna u mup» JI.H. Toncroro paccmarpuBaercs Ha poHe «MaxadbxapaTbl» U
ee aBHOM unocodckoit yactu, «bxaraBanarute». Penurunosxo-
TMIaKTHYECKUH 31M0C, Takoi Kak «Maxabxaparay, mpejiaraercs B Ka4ecTBe
HauOoJsee yOeIuTeIbHOTO TUIIOJOTHYECKOTo aHajora « BoifHbI 1 Mupay,
0COOEHHO C TOYKH 3PEHUS CTPYKTYPhI OaTalIbHBIX 3MU3010B U PriocoPpckux
nuaioros. [locTasieH BONPOC U 0 HEKOTOPBIX APYTHUX SMUYECKUX MapajuIessix
1 MOTHBax.

Karouesnble caosa: «BoitHa u mupy», bubnus, «Maxabxapartay», «bxaraBaarutay,
Apmxyna, Kpuiiina, snoc, xaHpoBasi TUIIOJIOTHS.

“War and Peace” by Tolstoy is explored against the background of
“Mahabharata” and its main philosophical part, the “Bhagavadgita”.

A didactic and religious epic, such as “Mahabharata”, seems to be the most
earnest typological analogue of “War and Peace” especially from the point of
view of its battle episodes and philosophical dialogue structures. Some other
epic parallels and motifs are also investigated.

Key words: “War and Peace”, the Bible, “Mahabharata”, “Bhagavadgita”,
Arjuna, Krishna, epos, genre typology.



M.K). MuxeeB

INEPEKJ/IMYKUA «APA» ECEHUHA

C «TUXUM JOHOM» HIOJJOXOBA -
CIOXETHbLIE, MOTUBHDIE 1
TEKCTYAJIBHBIE 3BAUMCTBOBAHUA

B crarbe HameueHbl IpaHUIbl 3aKOHHBIX 3aMMCTBOBAaHUM, KOTOPBIMU TpeLIaT
OyKBaJIbHO BCE JIMTEPATOPHI U KOTOPHIX HUKTO HE CTPEMUTCS CKPhIBaTh. Tak
WM WHAYE «HACJIeIoBaHUE» (HOPM U Ul B IUTEpaType He MIPOUCXOIUT WHAUE,
HEXeJM KOTJla HOBBIN aBTOp OEpeT U MepeelibIBaeT M0-CBOEMY KaKUe-TO
cTapbie POpPMBbI, MEPENHUCHIBAS YbH-TO UYXKHUE CIOXKETHI, 3aUMCTBYS «HUUBNY,
WJIH JK€ «BUTAIOIINE B BO3IYXE» MOTHUBBI, IIOXBAThIBast META(OPHI U 3aCTABIISS
3By4aTh Ha CBOH JIaJl Uy>KO€ CI0BO. — Takue cilyyau HaJ0 HAyUYUTbCS
OTAENATH (KaK 3TO HU CJI0XKHO) OT «3JIOHAMEPEHHOT0» UCIOJIb30BaHUS YY>KOTO
TEKCTAa, IUIaruara v JIMTEPATyPHOIO0 BOPOBCTBA.

Karwouesvle caosa: npnoctunb, Ecennn, [1lonoxoB, Mapkepsl CTHIS,
JIHUaJIeKTHas JIEKCHUKaA, HEOJOTU3MBbI.

This article outlines the boundaries of legitimate borrowings that literary
writers make and which no one seeks to deny. In one way or another, new
writers «inherit» forms and ideas, taking them and remodelling them, rewriting
someone else’s stories, borrowing the motifs ‘hanging thick’ in the air,
choosing metaphors and finding a new way to make a foreign word sound
homely. Such borrowings must be separated, with difficulty, from the
«malicious» use of someone else’s text, plagiarism, and literary theft.

Key words: idiostyle, Yesenin, Sholokhov, markers of style, dialect vocabulary
and neologisms.



MATEPHAJIbI 1 COOBIIIEH A
A.A. UHapI9eHKO

OCOBEHHOCTU IUCHbMEHHOTI'O Y3YCA
YEIICKUX 'PAMOT, IPOUCXOISIUX U3
CJIOBAKIUH N MAJIOIIOJIBIIN, B XV — IEPBON
MMOJIOBUHE XVI B.

B crarbe npuBoasTCsA pe3yiabTaThl aHAJIW3a MMCbMEHHOTO y3yca Kopiyca
rpaMoT, co3aaBaBuxcs B XV — nepBou nojaoBuHe X VI B. Ha 4elIckom
nuTeparypHoM si3bike B CiioBakuu 1 Manononbie. Oco6oe BHUMaHHE
oOparaercs Ha XapakTep OTCTYIUICHUH OT HOPMBI YEIICKOTO JIUTEPATYPHOTO
SI3bIKA YKA3aHHOTO MEPUOA, UX OTHOCUTEIIBHOE KOJIMYECTBO, a TAKKE Ha
00yCJIOBJIEHHOCTb MOAOOHBIX OTCTYIUICHUH. B pesynbrare aHanm3a
BBIJICJIAIOTCS CXO/ICTBA U PA3JIMYMS TIUCBbMEHHOIO y3yca IpaMoT pa3InyHOIO
MIPOUCXOKICHHUS.

Karouesble caosa: yemickui HHTepaTypHBIﬁ A3BIK JTOHAITMOHAJIBHOTI'O IICPHUOAA,
HaJ3THUYCCKOC y1'IOTp66J'I€HI/I€ SI3bIKA, MMCHbMEHHBIN Yy3yC, A€10Basi
IMUCbMCHHOCTD, JIOKaJIbHasA Pa3HOBUJHOCTD JIMTCPATYPHOT'O A3bIKA.

Our article contains results of analysis of writing usage of charters which were
created in the XV — first half of the X VI century in the Czech literary language
in Slovakia and Lesser Poland. Special attention is given to the pattern of
deviations from the Czech literary language norm of the respective period, their
relative quantity and conditionality of such deviations. The analysis leads to
determination of similarities and differences in writing usage of charters from
different provenience.

Key words: the Czech literary language of the pre-national period, supra-ethnic
usage of the language, writing usage, administrative legal texts, local
manifestation of a literary language.



9.B. EMeabpsiHOBA

OPTAHU3AIINA KOHTEKCTA POJOBbLIX CAI' KAK
CPEJICTBO TPAHCJALIUU KYJbTYPHOM
NHO®OPMAIINU HA IPUMEPE CBEJIEHUN

O «BOCIIMTAHUN» U <ZKU3HEJIAPEHUIN»

B crarpe uccienyercs opraHu3anysi KOHTEKCTA POIOBBIX car C MO3UIUU
MCTOPUYECKON MOATHKHU KaK CPEACTBO TPAHCISALUU KYAbTYPHOU HH(OPMALIUH.
Bocnuranue u xu3Henapenre — 00s13aTeN1bCTBa, MPAKTUKYIOIIHECS B
JPEBHEUCIIaHICKOM O0IECTBE, BHIOPAHbI KaK 3HAYMMOE SIBIICHUE KYJIBTYPHI C
1EeIbI0 WLTIOCTPAIIMU BBIPA3UTENbHBIX CPEICTB MOBECTBOBAHUS Caru.

Karouesnbie caosa: CHUHKPCTHUYCCKA IMpaBaad, BOCIIMTAHUC, )KU3HCIAPCHUC.

The paper deals with historical poetics of the family saga and studies the
organization of its context as a device used to transfer cultural information.
Fosterage and lifegiving which are ancient Icelandic social commitments are
chosen as important cultural phenomena to represent expressive possibilities of
the saga narrative.

Key words: the syncretic saga mind, fosterage, lifegiving.



E.B. lllnnoBa

NPUJATATEJBLHOE CTPAHHBIH B CTPYKTYPE
TEKCTA POMAHA & M. JOCTOEBCKOI'O «MANOT»

Crarbst OCBSIIEHA UCCIIE0BAaHUIO 0COOEHHOCTEN yOTpeOIeHHs
npunararensHoro CTPAHHBIN B Tekcte pomana ®.M. JJocTOEBCKOTO
«nnoT», KOTOpbIE BBICBEUMBAIOTCS YEPE3 MPOEKIINIO MEPLENTUBHON
TEKCTOBOM MapaJurMsl ‘CTpaH- HOCTh  Ha JIEKCUKOoTrpaduueckuit poH, yTo
MO3BOJISIET BBISIBUTH HEKOTOPbIE ACIIEKTHI MUPOBO33PEHYECKOM OCHOBBI POMaHa.

Karouesvie caoea: OIICHOUHOE MPUIIATaTeIbHOE, JTEKCUKOTpaduiecKas
napagurma (JIIT), couetaemocth ciioBa, meprientuBHas napaaurma (I11T)
XyJI0’)KECTBEHHOT'O TEKCTa KaK Pa3HOBUIHOCTh TEKCTOBBIX mapaaurm (TII).

The article considers the features characterizing the functioning of the adjective
STRANGE in the novel “The Idiot” by F. Dostoevsky by means of projecting
the perceptive text paradigm onto the lexicographical background. It enables us
to find out some ideological aspects of the novel.

Key words: evaluative adjective, lexicographic paradigm, a word’s
collocability, a perceptive paradigm as a variant of the text paradigm.



JI.A. TpaxTeHoepr

HNNKIN3AINA B 2KYPHAIJIE HIU. HOBUKOBA
«TPYTEHDb»

«Tpyrenp» H.M. HoBuKOBa — OIMH U3 U3BECTHEUIIMNX PYCCKUX CATUPUYECKUX
xkypHasoB XVIII B. Ero ucropuko-nureparypHoe 3Hau€HHUE ONPEAEISIETCS HE
TOJILKO CaTUPHUECKOM YCTAHOBKOW, HO M 3CTETHUECKUM CBOCOOpA3HEM.
XapaxkrepHoit ueptoii « TpyTHs» siBiIsIeTCS pa3HOOOpa3ue MalbiX (OpM CaTUPBI,
00beIMHEHHBIX B HUKIIbL. Llens paboThl — poaHanu3upoBaTh CTPYKTYPY ITHX
IIUKJIOB ¥ BBISIBUTH MX XyJOXKECTBEHHBIC (DYHKIIUU.

Karouesvie caosa: pycckas nmureparypa X VIII B., catupuueckue xKypHadsl,
MOATHUKA, IUKIU3AIMSA, XapaKTep.

Truten' (“The Drone”) by N. I. Novikov is one of the most famous Russian
moral weeklies of the 18" century. The journal owes its literary significance not
only to its satirical tendencies but also to its aesthetic merits. Truten’is
characterised by a diversity of minor satirical genres; such texts are united into
cycles. The aim of the paper is to analyse the structure of these cycles and to
demonstrate their aesthetic functions.

Key words: the 18" century Russian literature, moral weeklies, poetics, literary
cycles, character.



B.b. KokoHoBa

«POMAHCEWPO» XK.-B. ATMENbI TAPPETA KAK
SAIIUTA U ITPOCJIABJIEHUE ITOPTYT AJIbCKOU
HAPOJHOMU KYJIbTYPBI

[IpencraBneHHsIil B cTaThe aHAIN3 COOpHUKA poMaHCcoB YKoana AnMen bl
["appera nMeer 1e1bI0 TOKa3aTh 0COOEHHOCTH MOPTYTaJbCKOTO POMAaHTU3MA U
TBOPUYECTBA MUCATENS, KOTOPHINA ObLT MEPBBIM MPEIACTABUTEIIEM 3TOTO
auTeparypHoro Hamnpasienus B [lopryranuu. ABTOpOM OCBEIIAIOTCS BOMPOCHI
CTaHOBJICHUS 3CTETUYECKUX B3MIAI0B ['appera, a Takke ero BUACHUS Lelel U
3a/1a4, CTOSAMX Mepell HAUOHAIBHOM uTeparypou. Kpome Toro,
aHANMM3UPYIOETCA TpaHC(hOopMaIKs MOPTYTaaIbCKOTO HAPOAHOTO POMaHCa U
CBOE0Opa3ue BOCIPHUATHSI CPEeTHEBEKOBOM KapTUHBI Mupa B XIX B.

Karouesvie caosa: MOPTYTalbCKAN POMAHTH3M, POMAHC, CPEAHEBEKOBRE, JKoaH
Anwmeiina [apper, sxanpoBas Tpanchopmanusi, GorabKIop.

The main goal of this brief analysis of the Romanceiro by Jodo Almeida Garrett
is to reveal some features of the Portuguese Romantic Movement as well as the
writer’s originality in comparison to his European contemporaries. The present
study highlights the formation of Almeida Garrett’s aesthetics and his views on
the aims of the national literature. Besides, the article focuses on the aspects of
the traditional Portuguese ballad genre transformation together with some
characteristics of the medieval world view interpretation in the XIX century.

Key words: romanticism, pan-hispanic ballad, the Middle Ages, Jodo Almeida
Garrett, genre transformation, folklore.



