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CTATbU

A.C. JInoepman (CIIIA)
KAK IIEPEBOJIUTDH COHETHI HIEKCIINUPA?

Comnertnl lllekcninpa nepesoastcs B Poccun Oosnee cTa JieT. DnoxaabHoe
3HaueHue umeno uzganue scex 154 coneron C. 5. Mapiakom (1948).
HeonHokpaTHO niepeBOAMIIN UX LIETUKOM U 1I03kKe. OCHOBHBIE TPYIHOCTH, C
KOTOPBIMU CTAJIKUBAETCS IEPEBOJ- YUK COHETOB, COCTOST B CIECIYIOIIEM.

1. B conerax nBa mukia: No 1-126 obpariens! k Bo3moOneHHomy, a No 127—
152 — k mo6oBHHULIE. VIX IPOHU3BIBAET pa3Has HHTOHALMS, KOTOPOU
COOTBETCTBYET pa3Has JIEKCHKa. DTO pa3inurue HeoOX0JUMO COXPAHUTh.

2. ®oH 000MX POMaHOB — CAETKH, Cy/ U TIOpbMa. B mepeBonax sTot ¢pon
JIOJKEH OBITh MIPEJCTABIIEH CTOJIb )K€ BBIIMYKJIO, KAK B OpUTHHAJIE.

3. Illexcrinp oco3HaBall, YTO U3 JAHS B J€Hb TOBOPUT OJHO U TO XK€, HO TOBOPUT
no-paszHomy. [lepenade paznooOpaszus MOTyT ClIOCOOCTBOBATH B PYyCCKOM
NepeBOJIe HETPUBUAIbHBIE pU(PMBI, YEPEIOBAHUE MY>KCKUX U )KEHCKUX
OKOHYaHM 1 OoraTsiii cinoBaps. 4. Cnosa lllexkcniupa otnuvaroTcs
MHOTO3HAYHOCTBIO, M HU OJHO HE BCTABJICHO 3psi. DTU 0OCTOSATEIHCTBA
NPUJAIOT €T0 TEKCTaM MCKIIIOUUTENIbHYIO INIOTHOCTb. [lo3ToMy nepeBoy
MPOTUBOMNOKA3aHbl JIUITHUE SMUTEThI, HEHYKHbIE OOpAILEHUs U TOMY
nonobnoe. 5. C apyroit croponsl, lllexcnup, oObITphIBas KIIOUEBHIE CIIOBA,
MHOTOKPAaTHO MOBTOPSIET UX HE TOJIBKO B OZIHOM COHETE, HO U B OJTHOM CTPOUKE.
OTH NOBTOPBI, KaK U KajaaMOypbl, — BaKHEHIIast 4acTh €ro cTuiisl. bes Hux
MIEPEBOJI COHETOB IpeBpaliaeTcsa B pugmMoBaHHyIo mMpo3y. 6. B nmepesoxe
cieayeT uzberars crienn(GUIecKoi JIGKCUKA U CHHTAKCUCa 30JI0TOTO BeKa
PYCCKOH O33UHU.

Karouesvie caosa: lllexcnup, COHETHI, IEPEBO.

Russian translations of Shakespeare’s sonnets go back to the last quarter of the
19th century. The most memorable event in this history is the translation of the
entire corpus by Marshak (1948). Since that time many more translators have
repeated Marshak’s feat. These are the main difficulties confronting a translator
of the sonnets into Russian. 1) The sonnets fall into two groups: those



addressing the “fair boy” and those addressing the “dark lady.” Their intonation
is different, and markedly different wording characterizes them. This feature
has to be preserved by all means. 2) Nor should constant references to business
transactions, litigation, and imprisonment be lost. 3) The sonnets offer
countless variations on a few recurring themes (especially prominent are
devouring time and poetry outliving monuments). In Russian, staying away
from trivial rhyme and avoiding regularity, while alternating masculine and
feminine endings, will go a long way toward rescuing the variety of the
original. 4) Shakespeare’s language is thrifty: every word counts. Therefore,
translators should never use fillers (e.g. redundant epithets). 5) By contrast,
Shakespeare was fond of repeating key words, often within the space of a
single line. If this repetition is ignored, one of the central features of
Shakespeare’s poetics will be lost; the same holds for his puns. 6) In dealing
with the sonnets, translators should be wary of using the most typical words of
Pushkin’s age and remember that Shakespeare’s sonnets have no analogs in
Russian poetry.

Key words: Shakespeare, sonnets, translation.



B.b. Cemenos

HE®OPAHIY3CKAA MAPUA ®PPAHILY3CKAI4L,
3HAMEHUTHIN HEU3BECTHHIV BJIEIPU BAJUIVEIL
N ITPOTUBOPEYUA B UICTOPUU IUTEPATYP
3AINATHOEBPOIIEVICKOI'O CPEJHEBEKOBbSI

JlaHHas cTaThs MpHU3BaHa MPHUBJICYb BHUMAHHUE K IPOTUBOPEUUSIM B
MPOSIBIIEHUH «OMOrpad)uyecKoro MeTo1a» B paMKax UCTOPUHU CPEAHEBEKOBBIX
EBPONECHCKUX JIUTEPATYp. 31€Ch COOTHECEHBI (PaKThl OTPAKEHUS B TOU
uctopun 6uorpaduit Takux aureparypusix guryp XII B., kak Muduueckas
Mapust @panity3ckas («aBTOp» COXpPaHUBIIUXCS 00Pa3loOB KaHpa JI3) U
peanbHO cymecTBoBaBiuid biienpu an KaguBop (M3BECTHBIN CKa3UTEINb, OT
KOTOPOTO HE OCTaJ0Ch JIUTEPATyPHBIX TEKCTOB).

Karouesvie caosa: Mapusa Opaniysckas, bienpu an Kagupop, 13, pblliapcKuii
POMaH, aHIJIO-HOPMAaHJICKas JTUTEPATYPA, CPEAHEBEKOBBIEC EBPONIEHCKUE
JINTEPATYPBL.

This paper is focused on methodological breeches of Biographical Criticism as
applied to the history of medieval European literatures. It correlates the facts of
how history reflects biographies of such XII century figures as the mythical
Marie de France (the ‘author’ of real “Lais”) and the real Bleddri ap Cadifor
(the famous storyteller with no texts belonging to him).

Key words: Marie de France, Bleddri ap Cadifor, lais, romance, Anglo-Norman
literature, medieval European literatures.



A.B. 3n104eBckas

NHTEPTEKCTYAJIbHAS PEAJIBHOCTD

B POMAHAX I'. TECCE «CTEITHO¥ BOJIK>»,
B.HABOKOBA «IAP» 1 M. BYJ/I'AKOBA
«MACTEP 1 MAPT'APUTA»

PeMrHHCHEHTHO-aJUTFO3UMHBIN TOATEKCT poMaHoOB «CTenHoi BoNK», «lap» u
«Mactep u Maprapurta» BBIIOJHSET aKCHOJIOTHYECKYI0 (DYHKIMIO OPHUEHTALUU
COBPEMEHHOM NUCATENSAM KyJIBTYpbl HA UCKYCCTBO ITPOILJIOTO ¥ BO3BPAILECHHUS
YUTaTENs K MOHATHAM 00 UCTUHHBIX 3CTETUYECKHUX LIEHHOCTIX. poHn4yHO-
capKacTuyeckast epeyMioBKa KJIIaCCHYeCKIMX MOTUBOB M 00pa3oB —

B KOHTEKCTE TOM K€ 3CTETUUYECKOM 3a1a4u, UOO BEKTOP OCMESTHUS B 3TOM
CJIy4yae HallpaBJICH HE Ha KIIACCHUKY, & HA €€ IPUHMKECHHO-U3BPAILLEHHOE
TI0JIOKEHUE B COBPEMEHHOU KYJBTYpE.

Kawwuesuvie caosa: I'. T'ecce, B. Habokos, M. bynrakos, meranpo3a, UH-
TE€PTEKCTYaIbHOCTb.

The reminiscent, allusive subtext of the novels 'Der Steppenwolf', 'The Gift'
and '"The Master and Margarita' carries out the axiological function of
orientating the culture contemporary to these authors at the art of the past and
making the reader go back to the notions of real aesthetic values. The ironic-
sarcastic 'revamping' of classical motifs and images falls within the context of
the same aesthetic mission, since the vector of mockery in this case is directed
not at the classics, but at their abject and perverted position in modern culture.

Key words: H. Hesse, V. Nabokov, M. Bulgakov, metafictional prose,
intertextuality.



A.I'. MamkoBa

IMNOOTUKA METATPNJIOI'I
CTAHUCJ/IABA PAKYCA

B crarbe PaCcCMOTPCHBI HCKOTOPLIC 0COOEHHOCTH MCTAIIPO3bI HA IIPUMCPC
TPHIIOTHH COBPEMCHHOT'O CJIOBAIIKOI'O IMUCATECIIA Cranucnana PaKyca.

Karwueswvie crosa: MCTAIOBCCTBOBAHUC, KTBOPCHUC) TCKCTA, UTPOBAs IMO3TUKA,
YCJIOBHOCTD CHOKCTA, ACUMMCTpPHUYHAA IIOBCCTBOBATCIIbHAA CTPYKTYPA.

The article considers some specific features of metaprose as illustrated by the
example of the trilogy by a contemporary Slovak writer Stanislav Rakus.

Key words: meta-narration, ‘creation’ of the text, game-playing poetics,
conventionality of the plot, asymmetrical narrative structure.



B.B. lllepammupg3ze

«AJNIIOIINHATOPHBIE KOIIMAPDBI XX BEKA,
YIIPABJIAEMBIE OMOPOM KATACTPO®D
1 JATEPEVI» B POMAHAX A. BOJIOTUHA

A. BonoauH — yHUKaJIbHOE sIBIIEHUE BO (paHIly3cKoi ureparype. Ero
TBOPYECTBO HE BIHUCHIBAETCS B COBPEMEHHBIN COLMOKYIIBTYPHBIN KOHTEKCT.
A.Bononun oOHa)kaeT JBOMCTBEHHBIA HAKal yTOMMYECKOTO UMITYIIbCA —
OCBOOOAMTEIBHBIN U CaMOpa3pyLINTEIbHBIA. MUp 000pBaHIIEB, BEIKUBAIOLINX
Ha Kparo 4eJIOBEUYECTBA, BHICTPAUBAETCS OT OyKJaHUS K 3a0pOIIEHHOCTH. DTO
MUD, YTBEPXKIAIOMIHMHA (HaKT ABOWHOTO MPOBaia: HEBO3MOKHOCTh I0CTHYb
00I11€CTBOM paBHOIPAaBUS UHAYE, YEM B I'PE3aX, «UyTh CIBILIHBIM IIEIIOTOM», U
B JIOBEPLIEHUH — «CMEPTh TOBOPAILETO YEJIOBEKA, CUMBOJIUYECKU
BOILIOMIAIOUIETO (hajbCU(PHUKALMIO CYIIECTBYIOMIEH CHCTEMBI IEHHOCTEN.

Karouesble caosa: IOMOpP KaTaCTpO(l), JUCCUACHTHI, I'€TTO, IIaMaHbl, aHI'CJIBI,
MapruHaJibHOC BbDKHUBAHUC, CHBI, BUJICHHA, PCMHKApHAIIHA.

A. Volodine is a phenomenon unique in French literature. His work which can
hardly be squeezed into the modern sociocultural context, demonstrates the
ambivalent nature of a utopia — both liberating and self-destructive. The
universe of his outcasts is evidence of double defeat: the impossibility to
achieve social equality and “the death of the speaking man” which is a symbol
of falsification of traditional values.

Key words: A.Volodine, post-exoticism, utopia, catastrophes, dissidents, ghetto,
shamans, angels, dreams, reincarnation.



M.I0. CupopoBa

«IOM, B KOTOPOM...» )KUBET 3PUTEJbHBIN
MOAYC: OT TOYKU 3PEHUSA IEPCOHAZKA
K IIOCTNZKEHUNIO 3AMBICJIA ABTOPA

B crarbe MeTo1 «MOAYCHOTO YTEHUS» XYA0KECTBEHHOIO TEKCTA,
MCIIOJIB3YIOLUHN TOUKY 3pE€HUSI BHYTPUTEKCTOBOTO CYOBEKTA U SI3BIKOBBIC
CPEACTBA €€ SKCIUIMKAMH KaK KJI0Y K TOHUMAaHHIO CEOKETA, KOMITO3UIUH,
CHUCTEMBI IEPCOHAXKEN U CUMBOJIMYECKOW CUCTEMBI JIUTEPATYPHOTO
MIPOU3BENICHUs], pUMEHEH K poMany M. [lerpocsn «JloM, B KOTOpOM...»,
HaIlMCAHHOMY B JIyX€ «Maru4eckoro peajn3mMay. 3puTeIbHbIN 1 MEHTAIbHbIN
MOZYC LEHTPAJIBHOIO NepcoHaka — Kypuibiinka — HCONIb3yeTcs IS
BBICTPANBAHUS ONMO3ULUNA MEKYy 3TUM U APYTUMH T€POSIMU POMaHA U
npo0aeMaTU3alui MUCTUYECKON CTOPOHBI MPOUCXOASIIINX B JJome cCOOBITHH.

Karouesoble cao6a: MOLYyCHOE UTEHUE, Xy10’)KECTBEHHBIN TEKCT, TOUKA 3pEHMUS,
3pUTENbHBIA MOJTYC, MEHTAJILHBIN MOYC.

This article demonstrates the method of “modus reading” of fiction using the
hero’s point of view and linguistic means for its explication as a key to the plot
and symbolic system of a work of fiction. This method is applied to a novel by
M. Petrosyan “Dom, v kotorom...” representing the so-called magical realism.
The central hero’s (Smoker's) visual and mental point of view proves to be the
basis for an op- position between Smoker and other characters as well as for
impugning the mystic side of described events.

Key words: modus reading, fiction, point of view, visual modus, mental modus.



E.B. Mouceena

OCOBEHHOCTHU PEA/IN3AIINU I''TACHBIX
IIEPBOI'O IPEAYJAPHOI'O HAYAJ/BHOI'O
HEINIPUKPLITOI'O CJIOT'A BHYTPU CUHTAI'MDLI B
COBPEMEHHOM PYCCKOM IUTEPATYPHOM
A3bIKE

B crarbe onucanbl pe3ynibTaThl SKCIEPUMEHTATBHOTO aHATM3a BIUSHUS
MSATKOTO COTJIACHOTO MPEIIECTBYIOIIEro CJIoBa Ha TeMOp Oe3ynapHoro
IJ1aCHOTO Ha MecTe poHeM <a>, <0> Wiu runep(oHeMbl <a/0> HEMPUKPHITOTO
cjiora nocjiaeayrouero ciiosa. [loayyeHHble JaHHBIE JalOT OCHOBAHMS
YTBEPKAaTh, YTO KOAPTUKYJIALIMOHHbBIE ITPOLIECCHI HA CThIKaX CIIOB B
3HAYUTENIbHOM CTETIEHH U3MEHSIOT TeMOp INIACHOTO Ha BCEM €ro MPOTSKEHUH, B
pe3ynbTare TIaCHbIE MOTYT BaphbHPOBATHCS IO TEMOPY OT @-00pa3HBIX 110 I-
o0pa3HbIX, HE COBIMA/Iask IPHU 3TOM I10 CIIEKTPAIBHBIM XapaKTEPUCTHKAM C
IJIaCHBIM MOCJI€ MATKOTO COTIACHOTO BHYTPH CJIOBA.

Karouesvle cao6a: COBpEMEHHBI PYCCKUI JTUTEPATYPHBIN S3bIK,
IKCIIEpUMEHTAIbHAS (POHETHKA, Oe3yIapHbIC ITIaCHBIC, BHEIITHEE CAH/IXH,
KOAPTUKYIISIHUS.

The paper describes the experiment which investigates how the final
palatalized consonant of the first word in an intonational phrase affects the
following word-initial vowel of the first pretonic syllable. The experiment
proves that the co-articulation processes substantially change vowel quality of
the open vowel along the whole length of it. As a result, the realization of the
vowel can vary from a-like to e-like sounds, and the spectral features of the
resulting sounds do not match with those after palatalized consonants in a
single word.

Key words: Modern Standard Russian, experimental phonetics, unstressed
vowels, external sandhi, co-articulation.



C.B. CaBuHKOB

OTEIN U CbIH B MUPE JIEPMOHTOBA: JIOTHKA
IMMPOTUBOCTOAHUA

Cratps 3aTparuBaer TeMy B3aUMOOTHOILIEHUNA MEXIY OTLIOM U CBIHOM B
TBOpuecTBe JIepMOHTOBA, Oonupasichk Ha 6A30BYIO UICIO O TOM, YTO
OHTOJIOTHYECKHH CTaTyC 0OpEeueHHOr0 Ha OIMHOYECTBO JIEPMOHTOBCKOTO
yesoBeka (He HaxosLIero NpucTaHuIlla HU Ha 3eMJie, HU Ha HeOe) uMeeT
KOPEHHBIM 00pa30M CBA3aHHYIO C pealusiMU )KU3HU €ro co3aarens
MICUXOJOTHYECKYIO TOA0CHOBY. Hepa3pemmmplii KOHGIIMKT MEXTy MaTephio U
OTLIOM, yTpara Marepu, pa3pbiB C OTLIOM — IIEPBONEPEKNBAHUS (KOMITJIEKCHI),
KOTOpbIE BO MHOT'OM OIPEIEIMIN U IITyOMHHbIE MOTHBBI JIEPMOHTOBCKOM
MUPOJIOTUH, U €€ CUMBOJIMYECKYIO 00Pa3HOCTh, U PA3INUYHbIC KOHPUTYpALTUU
JIEPMOHTOBCKOTI'O CrokeTa. [Tpy 3TOM OCHOBHBIM NEpEKUBAHUEM
JIEPMOHTOBCKOTI'O Y€JIOBEKa CJIEyeT CUUTATh NIEpeKuBaHue paspviéa ¢ OTOM
(B mpenene u ¢ boroM- oTiIOM) U CBOEH OHTOJIOTUUYECKON UY>KOCTH
«3pemHeMy» Mupy. OCTaBIEHHBIA HE TOJIBKO 36MHBIM OTILIOM, HO U borom-
OT1OM, JIEpPMOHTOBCKHI repoil MyUHUTEIbHO ULIET IyTH, KOTOPHIE MOIJIH OBl
MPUBECTHU €0 K OOPETEHHIO YTPAaYeHHON OTYn3Hbl. OHUM U3 BO3MOXKHBIX, HO
TaK HUKOIJa U HE PEAJIM30BAHHBIM CTAHET JIJISl HETO ITyTh OCHOBAHMSI
c0OCMBeHHOl OTYU3HBI (M OTHOBPEMEHHO — POOUHbBL) B JKEHCKOM CEpIIE.
Karouesvie caosa: M.YO. JIepMOHTOB, aBTOpCKasi MU(OIOTHS, TEPMOHTOBCKHIMA
YeJI0BEK, OTEll, ChIH, OTUYM3HA, POJUHA, IPOTUBOCTOSIHUE, Iy Th.

The article deals with the theme of the relationship between father and son in
the works of Lermontov, based on the fundamental idea that the ontological
status of Lermontov’s person doomed to loneliness (who cannot find shelter or
abode, either on earth or in heaven) has a deep psychological sub-base
(fundamentally associated with its creator’s life realities). An irresolvable
conflict between his mother and father, loss of his mother (Lermontov lost his
mother when he wasn’t yet 3 years old), the break off from his father — those
were his prime experiences (complexes), which also determined largely the
latent motives of Lermontov’s mythology and the symbolic imagery as well as
various configurations of Lermontov's story. At the same time the experience of
chasm between him and his father (in its extreme form also between him and
God the Father) and his ontological estrangement from «this» world should still
be considered as the source experience of Lermontov’s person. Left not only by
his earthly father but also by God the Father, Lermontov's hero struggles to find
ways that could lead him to the attainment of his lost homeland. One of the
possible, but never realized ways becomes that of 'founding' his own homeland
(and at the same time — his own motherland) in a woman's heart.

Key words: M.Yu. Lermontov, author mythology, Lermontov’s man, father,

son, motherland, confrontation, way.



MATEPHUAIJIbI 1 COOBIIEHUA
01 Co XwoH (IOxnas Kopes)

TAAJTOTI'N3AINA MOHOJIOTI'A KAK «COBBITHUE
PACCKA3BIBAHUA» (na maTepuane nbec A.Il. Yexosa)

B nanHoii cTarbe NpeanpuHsT aHATU3 OPUTHHATBHOCTHU ApaMarypruu
A.Il.YexoBa B 1J1aHE BbIpaKEHHUS aBTOPCKOTO MOHUMAHMS YEJI0BEKa KaK areHTa
KOMMYHHUKaluu. BMecTo TpaauIImOHHOM TOUYKH 3pEHUS HA TEKCT YEXOBCKUX
MbEC KaK Ha «MOHOJIOTU3AIIHIO TUAJIOTay HIIN «TIOTEPIO/THUIIICHUE
JTUAJIOTUYHOCT» JaHHas paboTa mpejiaraeT pacCMOTPETh 3TOT (heHOMEH Kak
CBOCOOPA3HYIO «AHATOTU3AIMI0 MOHOJIOTay. MOHOIOTHYECKUE PETLTUKH,
BKpAIlJIEHHBIE B CUTYyallMIo 1uajora nepconaxeit y A.Il. Uexosa, co3naroT Ha
CIIEHE HEKOe «COOBITHE PacCKa3bIBaHUS», MPEICTABIICHHE KOTOPOTO SBIISCTCS
B)KHOM OCHOBOM aBTOPCKOIO MOHUMAHHMS YE€JIOBEKA U MUPA.

Karwueswie crosa: MOHOJIOrH3aluA Juajora, agajaoru3danusa MOHOJIora, «Co-
ObITHE PacCCKa3bIBaHUA» HA CICHC.

This article analyzes the originality of A. Chekhov’s dramaturgy in terms of ex-
pression of the author's understanding of man as an agent in communication.
Instead of the traditional point of view on the text of A. Chekhov's plays as
“monologization of dialogue” or “loss/deprivation of dialogism”, this work
suggests considering this phenomenon as a kind of “dialogization of
monologue”. Monologic texts, interspersing a situation of the characters’
dialogue, create on stage some ‘“event of narration”, which is an important
foundation of the author’s understanding of man and the world.

Key words: monologization of dialogue, dialogization of monologue, “the
event of narration” on stage.



9. baasouun (Mrammusn)

O IEPEBOJE CTUXOB BCEBOJIOJA HEKPACOBA
HA UTAJTBSAHCKHN SI3bIK

Cratbs npeuiaraer, BO-IIEPBbIX, ONIMCAHNE HEKOTOPBIX TPYAHOCTEH, C
KOTOPBIMU CTOJIKHYJICSI aBTOP KaK NEPEBOAUYUK pycCKOM m033uu XX B. (CTUXOB
Bc.H. HekpacoBa) Ha UTanbsHCKHM S3BIK, H, BO-BTOPBIX, HAOIIOIECHUS HAJT
CYLLIECTBEHHBIMH Pa3JINYUAMU HALIMOHAJIBHBIX U3BOJ0OB KOHKPETU3MA.

Karouesvie caosa: nepeBoj, KOHKPETU3M, pycckasi mod3usi XX B., UTAJIbsTHCKas
nureparypa, Be.H. Hekpacos.

The article contains 1) a description of some difficulties faced by the author as
a 20th century Russian poetry (Vs.N. Nekrasov’s texts) translator;
2) observations of significant differences between national types of concretism.

Key words: translation, concretism, XX century Russian poetry, Italian
literature, Vs.N. Nekrasov.



0.C. OkTsa0pbCcKas

KOHIENIWS JUMYHOCTH B UICTOPUYECKOI
ITPO3E CEPTESl AJIEKCEEBA 114 TETEN

B crarbe BbIsBiISI€TCS KOHLEIIMS JUYHOCTH U TUIIBI T€POEB B JETCKOM
ncropuuecko npose C.11. Anekceena.

Katoueswvie caosa: nerckas IuTeparypa, HICTOpHUECKasl IUTeparypa, OaTaabHble
ksl C.I1. AnexkceeB, KOHLIENIMS JIUYHOCTH, pealibHasi HCTOPUYECKas
JUYHOCTb.

The concept of personality and characterology in S.P. Alexeev’s historical
fiction for children are described.

Key words: literature for children, historical ficton, prose cycles about war, the
concept of personality, S.P. Alexeev, real historical person.



KA. T'oneHko

NHTEPIIPETAIINA U ABTOBUOT'PAONYECKOE
N3MEPEHUE: IEP®OPMATHUBHBIN N3BO/I
AHTPOITIOJOI'MYECKOI'O IIOBOPOTA

B crarse paccMmarpuBaeTcsi aHTPOMOIOTUYECKAS POJIb aBTOOMOTpadudecKoro
u3MepeHus B Kynprype. [Ipeanaraercs opuruHaibHas MOJeib aHAIM3a
HOBEWIIIEH Mpo3bl, peanu3yemasi Onaronapsi aBToOnorpaguaeckoMy U3MEpPEeHHIO
KaK HOBOMY BHEIIUTEPATypHOMY (haKkTopy.

Karouesbie cao6a: aHTPOTIONOTHYECKAS IIKONA, 3CTETUYECKOE H3MEPEHHE, aB-
ToOHOrpaduIecKoe N3MEPEHHE.

The article considers the anthropological role of autobiographical dimension in
culture and offers an original method of modern prose analysis, based on the
auto- biographical dimension as a new non-literary factor.

Key words: anthropological school, esthetic dimension, autobiographical
dimension.



Y bo (KHP)

PEUYEBOI1 JKAHP BJIATOJJAPHOCTH B PYCCKOM
SI3BIKE (B COIIOCTABJIEHUN C KUTAVICKHM)

ABTOp BBISBISIET CTIEIU(PUKY PEUEBOro kaHpa OJarolapHOCTH B PyCCKOM H
KUTaNUCKOM SI3bIKaX U COTIOCTABIISICT SA3BIKOBBIC CPEACTBA, UCIIOJIB3YIOIIUECS B
COOTBETCTBYIOIIUX MOJEJSIX 3TOTO KaHpa.

Kawouesble caosa: MoLieIb pe4eBOTO XKaHpa OJIaroapHOCTH, SI3bIKOBBIE
CPEACTBA €€ BhIPAKEHUS, PyCCKUN U KUTANCKHI SI3bIKH, COITOCTABIICHHUE.

The author demonstrates specific features of the speech genre of thanking in
Russian and Chinese and he also compares the language means used in the
corresponding models of the genre.

Key words: model of speech genre of thanking, language means of expression,
Russian and Chinese, comparison.



M.B. ®anguna

CPEACTBA BbBIPAKEHUNSA CEMAHTUKHN
«MHTEHCUBHOCTDb» B A3bIKE A.Il. YEXOBA

Cratbs NOCBsLIEHA CPEACTBAM BBIPA)KEHNSI CEMAHTHUKH BBICOKOW CTENIEHU B
a3pike A.Il. YexoBa. ABTOp MOKa3bIBAET, YTO YCUIIUTEIbHAS CEMaHTUKA
aKkTyaJlbHa JUI IHCATelIsd, TaK KaK OHA BBIPAXKAETCs B €r0 TEKCTaX C IIOMOLIBIO
IIMPOKOTO CIEKTPa pa3HOYpPOBHEBBIX cpesicTB. Ocoboe BHUMAHUE yAEsSeTCs
pe3ynbTaTaM CIUIOIIHOTO aHAIM3a JIEKCUYECKUX MHTEHCU(UKATOPOB.

Karwueswie crosa: I/IHTCHCI/I(I)I/IKaTOpBI, rpagyupoBaHuc, CpCACTBAa HOMHUHAIIUN.

The article is devoted to the analysis of intensifying lexical units in the
language of Anton Chekhov. The author shows that intensity semantics is
relevant for the writer, since he uses a wide range of multilevel language units
to express it. Particular attention is devoted to the results of all-round analysis
of lexical intensity units.
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CEMAHTHUKA I'NMIIEPTEKCTOBBIX IIEPEXOOOB B
HOBOCTHOM UHTEPHET-IUCKYPCE

Crarbs nocssiieHa npodiaeme QyHKIIMOHAIbHON 0COOEHHOCTH HHTEPHET-
CMU, HanpsiMyro CBA3aHHOM C CEMAaHTUKOM TMIIEPTEKCTOBBIX NIEPEXOIOB.

B npouecce anann3a HOBOCTHBIX CAaUTOB aBTOP BBIIAEISAET HECKOIBKO TUIIOB
TUIIEPTEKCTOBBIX CChUIOK, UCXO/S U3 COOTHOILIEHUS! ICTOUHUKOB U OOBEKTOB
TUIIEPTEKCTOBOIO MEPEX0AA — OT MOJTHON CMBICIIOBOM UAEHTUYHOCTH A0
IIOJIHOTO €€ HAapYIICHUS.

Karouesvie caosa: natepuer-CMU, HOBOCTHOM CaiT, XeiaiiH,
TUIIEPTEKCTOBBIN MEPEXO.

The article is devoted to the problem of an internet mass media’s functional
peculiarity as compared with printed analogs. This peculiarity is directly
connected with the semantics of hypertext links. In the process of analysis the
author discovers some types of hypertext links on the basis of their sources and
objects correlation — from full semantic identity to its violation.
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