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CTATbU

AM. IleTpos

YUCJTOBBIE MOJIEJ/IN B ITIO9TUKE PYCCKHUX
AYXOBHbBIX CTUXOB
(KATEI'oprur BPEMEHHA N ITPOCTPAHCTBA)

B crarbe paccmarpuBaeTcst poiib YUCIOBBIX MOJEIIEH B BBIPAKECHUU KaTErOpUn
BpPEMEHU U MPOCTPAHCTBA PYCCKUX TyXOBHBIX CTUXOB. BbIsBIsIIOTCS (POpPMBI
B3aMMOJICVICTBUS BPEMEHU U IIPOCTPAHCTBA, YCTAHABIMBAIOTCS
MU(pOJOTUYECKHE UCTOKH TPAJULUOHHBIX (DOJIBKIOPHBIX CIOKETHBIX
CTEPEOTUIIOB.

Karueswie crosa: AYXOBHBIC CTUXHU, ITO3THUKA, CUMBOJIMKA YUCCJI, YUCIIOBBIC
MOJCJIN, XPOHOTOII, BpEM:, ITPOCTPAHCTBO.

The article discusses the role of numerical models for the categories of time
and space of the Russian religious verses. Forms of interaction between time
and space are identified, the mythological origins of the traditional folk
stereotypes are detected.

Key words: religious verses, poetics, symbolism of numerals, numerical
models, chronotope, time, space.



C.I. Bopooen

AHAJIN3 CUCTEMHBIX 3ABUCUMOCTEN
CTUWINCTUYECKUX, IOJNCEMNYECKUX

N YACTEPEYHbLIX XAPAKTEPUCTHUK JIEKCUKH
(HA MATEPUAIIE «bOJIBIIOIO TOJKOBOI'O
CJIIOBAPSA PYCCKOI'O A3bIKA»)

B crarbe uccnenyercs cucreMHasi B3aUMOCBSI3b CTUIIMCTUYECKUX
XapaKTEPUCTUK JIEKCUKU PYCCKOTO S13bIKa C XapaKTepUCTUKaAMU
MOJIMCEMUYECKUMHU U YyacTepedHbIMU. [Iporno3upoBanue 3aBucuMocTe
OCYIIECTBISIETCS HAa Oa3e MOMIEH KU3HEHHOTO IMKIIa 3HaKa. [lomy4yennbie
pE3yJIbTaThl B 1IEJIOM COITIACYIOTCSl C TEOPETUUECKUMU MPOTrHO3aMH.
[IpoBeneHnHoe HccieA0BaHNE MTO3BOIUIIO OOHAPYKUTh BaXKHBIE CHCTEMHBIE
TEHJICHIINY B OPraHU3aI[uU UCCIIEAYEMOTO CI0Bapsl U, MPEANOI0KUTEIBHO,
JIEKCUUECKOW CUCTEMBbI PYCCKOTO SI3bIKa B LIEJIOM.

Karouesoble caosa: cucteMHas JNHI'BUCTHKA, SI3BIKOBOM 3HaK, CHCTCMHBIC
3aBUCUMOCTH, TOJIUCEMHUS, CTUIINCTUICCKNUEC XapPAKTCPUCTHKU.

The system of interconnections of stylistic characteristics of units from Russian
vocabulary with its polysemy characteristics (relating to certain parts of
speech) is investigated. Forecasting is based on the model of the sign’s life
cycle. The results are generally consistent with theoretical predictions. The
research has revealed important trends in the system organization of the
vocabulary under study and, presumably, the lexical system of the Russian
language as a whole.

Key words: system linguistics, language sign, system interconnections,
polysemy, stylistic characteristics.



A.A. CMupHoB

CHUMBOJIMKA POMAHTUYECKON MEYTEI B
O33N M.I0. JEPMOHTOBA

[leHTpanbHOE MONOKEHUE CHMBOJIAa B POMaHTHYECKOM (prtocoduu uckyccTpa
MOKOUTCS Ha JBYX MNPEANOCHUIKAX U YCIOBUIX — HA MPU3HAHUYU UJICHTUYHOCTH
MIPU- POABI U AyXa, I3bIK KOTOPBIX UMEET O0KECTBEHHOE MPOUCXOKICHHUE, U HA
HAJIMYUM aHAJIOTUU MEXK]1y YEJTOBEKOM U KOCMOCOM. COOTHOIIEHHE MEUTHI U
JEUCTBUTEIIBHOCTH SIBJISICTCS LICHTPAJIBHOM MPOOIEMOM HE TOJBKO JJIS 033U U
JlepmoHTOBa, HO M AJIA PO- MaHTH3MA B 11e71I0M. CHMBOJIMKA PYyCCKOTO MO3Ta
MPEJCTAET B IBYX pa3HOBUAHOCTAX. [IepByr0 cocTaBisieT CUMBOJI, paBHbBIN
CEMaHTHKE CJIOBA, KOTOpas aneuMpyeT K 0011e- POMaHTUYECKUM
YHUBEPCAIHSIM, — TAKOBBI CTUXOTBOPEHUS «3emitst 1 He0oy, «Hebo u 3Be3bI».
Knaccuueckum nmpuMepoM MHOTOIIJIAHOBOTO YHUBEPCAIBHO POMAHTHYE- CKOTO
TMOHUMAaHUS SBJIETCS CTUXOTBOPEHUE «3Be37a». B yKa3aHHBIX
CTUXOTBOPEHUSX CTPYKTYypa CUMBOJIA HE PACKPBIBAETCS, & TOIBKO
Mo/Ipa3yMeBaeTCs, TaKk KaK YUTATENIO JOKEH ObITh U3BECTEH BECh KOMILIEKC
SIBJICHUH, UYBCTB, MEPEKUBAHUI, 0003HA- YAEMBIX CEMaHTUKOM CIIOB «3€MJIS»,
«HEO0», «3BE3bI», «Yallla OBITUS», U3BECTHO, UTO «HAIUTOK ObLI — MeuTa,// 1
YTO OHA — HE Hamay. K cuMBoaM BTOPO# TPyIIIbI CIEAYET OTHECTH
ctuxotBopenus «llapyce», « Tpu nansmen», «llnennsiii peiaps», «Ha ceBepe
TTUKOM...», «YTec», B KOTOPBIX 00BEKTUBUPYETCS CTPYKTypa CUMBO- JIa,
KOTOPBIH CTAaHOBUTCS MPEAMETHO-IKCITPECCUBHBIM. COOTHOIIEHUE OTACIBHBIX
AJIEMEHTOB TMO3BOJISIET C/IENIATh 3aKII0YEHUE O CBOCOOPA3UH JIEPMOHTOBCKOTO
MpeJl- CTaBJICHUS O MeuTe U opMax ee peann3aliui, MpUIeM COOTHOIICHHE
MPEIMETHBIX PJIEMEHTOB IIPEACTAET KaK 3aKOH peaibHOCTU. CUMBOJIBI ATOM
TPYIIbI NPEEIbHO UHANBUAYAIU3UPOBAHbI, JTUIIECHBI TPAIUIIMOHHOCTH. OHU
CTaJiu CBOEOOPa3HOI MOJIEIBI0O HOBOTO POMAHTHUECKOTO BUAa CUMBOJIM3ALIUU B
pycckoit mo33un XIX B. SIBIeHUs Npupoabl CTAHOBATCS SJIEMEHTAMHU UX
BHEIIIHEW oOpa3HocTH. Eciiu B HUX «y4acTBYeT» U€JIOBEK, TO OH MPEACTAET
HECKOJIBKO CXEMaTUYHBIM C TOUKHU 3PEHUS IICUXOJIOTMYECKON pa3paboTKu, OH
«HECEeT» OJIHY JIUIIIb «UJCI0», OyIb TO CTPEeMIICHHE K CBOOOIE, O0pKOE...
UYenoBek B 3TUX TEKCTaxX MPEACTAET BHE CI0KHOTO KOMIUJIEKCA IEPEKUBAHUN U
HMOIIHA, & TEPCOHUDUITUPYET KUECION.

Karouesnble caosa: .HepMOHTOB, JINPHUKA, POMAHTHUYCCKAAd MCYTaA.

The central position of symbol in the romantic philosophy of art rests on two
assumptions and conditions — on the recognition of identity of nature and spirit,
whose language is of divine origin, and on the presence of analogy between a
human being and the universe. The correspondence between a dream and
reality is a central problem not only for Lermontov's poetry, but also of
romanticism in general. The Russian poet's symbols appear in two variants.
The first is equal to the semantics of the word, which appeals to romantic



universals — the poems «The Earth and the Sky», «The Sky and the Stars.»

A classic example of a multifaceted understanding is the romantic poem «The
Star». In these poems the symbol structure is not disclosed, but only implied,
for the reader must be aware of all phenomena, feelings, experiences referred
to by the semantics of the words “earth”, “sky”, “star”, “cup of life” in which it
must be known that “the drink was — a dream, / / And that it is not ours”. To the
symbols of the second group should be referred those from the poems “The
Sail”, “Three Palms”, “The Captive Knight”, “In the Northern Wilderness...”,

“The CIliff”, which have an objectified symbol structure.

The doctrine of correspondences viewed the external world as a system of
symbols revealing the spiritual world in a material form. By the romantic
period, the view that nature is the visual language of God or spirit became
established as one of the mainstays of poetry, but two fundamental shifts had
occurred: the material and spiritual worlds were seen as merged rather than
related simply as representation to the thing represented; and, as a result, the
meaning of symbols became less fixed and more ambiguous. Correspondences
between individual elements enable us to make conclusions about the
uniqueness of Lermontov’s ideas about the dream and forms of its realization,
while the correlation of substantive elements appears as the law of reality.
Symbols of this group are extremely individualized, devoid of tradition. They
had become the model for a new kind of romantic symbolization in the
nineteenth century Russian poetry. Natural phenomena become elements of
their external imagery. If they “play” a person, this appears somewhat sketchy
in terms of psychological development, “carries” only one “idea”, whether it is
the desire for freedom or fight. A human being appears in these texts as a
complex set of feelings and emotions and personifies an “idea”.

Key words: Lermontov, lyric, a romantic dream.



K 125-JIETUIO CO JTHS POXJIEHN A
A.A. AXMATOBOU

M.C. PyaeHko

« IUBACHA, U PAAYACD MHOT'O...»
(ITpeoOopakeHune KaK ICTeTUYECKAsI KATeropus
B Xy/10:KECTBEHHOM MMpe AHHbI AXMaTOBON)

[IpaBociaBHas MbICIIb B I033UHA AXMAaTOBOUM — JOCTHUKEHUE PAJOCTH Yepe3
CKOpOb Ha YPOBHE HE TOJIBKO UJEH, HO U MO3TUKU. DTO pPEau3yeTcsl B UyBCTBE
[IpeobpakeHus Kak CIMSAHUSA 3€MHOT0 U HeOecHOro Hayai. Pe3ynsraTtom 3Toro
ABJISIETCS. HEIIOBTOPHUMAs KpacoTa axMaTOBCKUX CTHXOB.

Kaouesble caosa: Axmensm, Aniokanuncuc, bubmus, Bockpecenue, 3eMHOH,
KpacoTa, HeOeCHBIN, paBOCIaBHas dCTeTHKa, [IpeobpakeHue, mpupona,
MOATHUKA, PaZOCTh, CBET, CMUPEHHUE, CTpaJaHueE.

The Orthodox thought in Akhmatova's poetry consists in achieving joy through
suffering not only on the level of idea, but on the level of poetics as well. That
is to be realized in the feeling of Transfiguration as merging of the material and
spiritual origins. The result of this merging is the unique beauty of
Akhmatova's poetry.

Key words: Akmeism, Apocalypse, the Bible, beauty, joy, light, material, merg-
ing, nature, Orthodox aesthetics, poetics, Transfiguration, suffering.



0O.A. MaasueBa

IMNPOPETUYECKOE HAYAJIO B JIMPUKE
A.AXMATOBOW 1 b. TACTEPHAKA: K IPOBJIEME
MUOOJOI'N3AINN KNFHEHHOI'O ITYTU ITIOJTA

B nmanHoii ctathe aBTOp OOpamaercs K npodieme MuQOIOTru3auu KU3HEHHOTO
MyTH XyJAOKHUKA B TBopuecTBe A. AxmaroBoit u b. [lactepHaka.
[TpodeTryeckrie MOTUBBI B MX JINPUKE TPU3HAIOTCS 3HAKOBBIMHU JIJIsI
BOCITPHUSATHS TIOITUYECKOTO TEK- CTa Kak XxprucTuanckoro muda. Ocodoe
BHUMAaHHE YICISETCS] KOHIETIIHH «CBSITOTO PEMECIIay M0ATa B MMPOU3BEICHHIX
yKa3aHHBIX aBTOPOB.

Kawouesvle caosa: A. Axmarosa, b. Ilacteprak, nuki, mud, npodernyeckuii
obpas.

This article considers the problem of mythologization of an artist’s life in the
works by A. Akhmatova and B. Pasternak. Prophetic motifs in the poems by
both Akhmatova and Pasternak are interpreted in the context of the Christian
myth. Special attention is paid to the concept of a poet's “sacred craft” in the
works of these authors.

Key words: A. Akhmatova, B. Pasternak, cycle, myth, prophetic image.



C.A. Kopmunos, I''A. AmanoBa

O CTUXE MMEPEBOJIOB AHHBI AXMATOBOW U3
KUTAMCKOM IMOD3UN

AHHa AXxmaroBa nepeBesia CpPaBHUTEIBHO HEMHOIO CTUXOTBOPEHUM KUTANCKUX
MO3TOB, UHOTIAa €l aHOHUMHO TloMorai ee aApyr Hukonait XappkueB (cTeneHb
€ro y4acTHsl OIPENEIUTh NPAaKTHYECKH HEBO3MOKHO). Ho 3Tn nepeBobl
MHTEPECHBI J]a’Ke TOJIBKO C TOUYKH 3PEHUS UX BEPCU(PUKALIMOHHOTO CTPOCHUSI.
AXMaToBa He PETEHI0BAJIa HAa aICKBaTHOE BOCIIPOU3BECHNE KUTANCKOTO
CTHXa, HO CyMeJa CO3/aTh BIEYaTJIEHHE €ro CBOe0Opa3usi Kak HEOOBIYHOM

(hopMmBI.
Kawouesvle caosa: nepeBo, CTUX, CTPOKa, cTpoda, sMO, pudma.

Anna Akhmatova has translated comparatively few poems by Chinese poets.
Sometimes her friend Nikolai Hardjiev unofficially helped her, but it is difficult
to define today his contribution to Akhmatova’s translations. These translations
are interesting in terms of their versification structure. Akhmatova made no
claim to give an adequate reproduction of the Chinese poem, but could create
the impression of its distinctiveness and the unusual form of the original texts.

Key words: translation, poem, line, stanza, iambus, rhyme.



MATEPHAJIbI 1 COOBLIEHUA

A.O. llexemoBa

ATVIABUA U 3AYNHDBI B IPEBHEPYCCKHUX
IMNAMATHUKAX KUEBCKOI'O IIEPUOJA

CraThst TOCBSIIICHA UCCIICTOBAHUIO XYIO’KECTBEHHON (DYHKITUH 3aIIaBUil U
3a4MHOB-BCTYIUICHU B JpeBHEpyCcCKnX naMmsaTHukax XI — nagana XIII B.
PaccMarpuBatoTcst TEKCTBI pa3IMYHbIX CIOXKETHBIX, KOMIO3UIITMOHHBIX U
KaHPOBBIX 00pa3oBaHuil. TUTyIbHBIE 0003HAYCHUS AHATU3UPYIOTCS KaK
MEPBOAJIEMEHT 0OOOCHOBAHMSI AaBTOPAMHU HUIECHHO-XYI0’)KECTBEHHBIX 3a/1a4,
VHJIMBUIYaJbHO PEATIU3YEMbIX KaXbIM U3 HUX B CBOMX MPOU3BEICHUSX.

Kaouesvle caosa: npeBHEpyccKas JIUTeparypa, 3amasue, «CI0BO O MOJIKY
Uropese», Bnanumup Monomax, JlaHuui 3aToO4HUK.

The article is devoted to research on the artistic function of titles and
beginnings- introductions in Old Russian texts considered as towering
achievements of Old Russian literature of the period from the XI century up to
early XIII century. Texts of various subjects, composition and genre structure
are considered. Title designations are analyzed as a first-element of justification
by authors of the ideological and artistic tasks which are individually realized
by each of them in their works.

Key words: Old Russian literature, title, “The Tale of Igor’s Campaign”,
Vladimir Monomakh, Daniel Zatochnik.



E.A. BaacoBa

JAKO RECITATIVUM B APEBHEPYCCKHUX
JETOINCAX XI-XIII BB.

B npeBHEpYCCKUX JIETOMUCSIX, TOMUMO MPSIMOM U KOCBEHHOU pedu, pH
IUTUPOBAHUHU UCITOJIb30BAJIaCh KOHCTPYKITUS TPSIMOW PEUYU C COIO30M 5KO, T.H.
jako recitativum. B nanHo# cTarbe paccMaTpuBaioTcs popMaibHbIe CBOMCTBA
yKa3aHHOUM KOHCTpyKIHH. B wacTu neronuceit jako recitativum dopmaibHO
MOYTH HE OTIIMYACTCS OT KOCBEHHOM PEUH, TIOCKOIBKY B 00CHX KOHCTPYKITUSIX
UCTIOJB3YETCs COI03 AK0. B HeckonbKuxX ncTouHMKax jako recitativum
OTYETJIIMBO MPOTUBOINOCTABISACTCSI KOCBEHHON peUH, B KOTOPOH
HCIIOJIb30BAJIUCH COIO3bI 0dce WK axce — jako recitativum B 3THUX JIETOHCSIX
MIPEITOJIOKUTEITFHO UMEET IBUICHITUATBHBIC 3HAYCHMSI, YKA3bIBAIOIINEC HA
JTUCTAHIIMPOBAaHUE TTIOBECTBOBATENSI OT OTBETCTBEHHOCTH 32 CO/IEPIKAHHE
YyKOHN peUm.

Kaouesble caosa: jako recitativum, nmpsiMast peds C s1K0, IIATHPOBAHUE, KOCBEH-
Hasl peub, IPEBHEPYCCKHE JICTOIHCH.

In Old Russian Chronicles, three types of reported speech have been identified.
In this article, I focus on formal features of jako recitativum, i.e. direct
discourse embedded with the particle jako. In some chronicles, there is no
formal difference between jako recitativum and indirect discourse, as both
constructions are introduced by jako. In other chronicles, jako recitativum is
clearly contrasted with indirect discourse introduced by the subordinate
conjunctions ozhe (azhe). In the latter chronicles, the contexts with jako
recitativum are supposed to express evidential distancing towards the content
of utterance.

Key words: jako recitativum, reported speech, indirect speech, Old Russian
chronicles.



SAnb IO (KHP)

K BOITPOCY O PABTPAHUYEHUU
®YHKIIMOHAJBLHBIX TUIIOB CTUJINCTUYECKON
NEPUBAIIAN

B crarbe paccMarpuBaroTcst mpo0OiaeMbl CTUIIMCTUYECKON I€pUBALIMU B CO-
BPEMEHHOM PYCCKOM si3bIke. OOBEKTOM MU3yUEeHHUsI TOCITYKHUJIa aKTyaJlbHas
pycckast iekcruka Hadyana X XI B. ABTOp nofiHUMaeT npodsieMy OTIpaHUYEHUS
CTUJIIMCTUYECKUX JEPUBATOB OT APYIUX BUIOB IIPOU3BOIHBIX CIIOB,
o0JlafjaroIyX CTUIMCTUYECKUMU IOMETAMHU, U 00CY>KIAeT PUHIIMIIBI
knaccuuranuy (yHKIIMOHAIBHBIX THIIOB CTHIIMCTHYECKHX JIEPUBATOB B
PYCCKOM SI3BIKE TIOCJIETHETO NECATUIIETHS.

Karouesvie caosa: cTunucTUUecKast JepruBalus, Kiaccu(uKaus 1epuBaToB 110
xapakTepy QyHKIIH, (yHKIIHOHAIBHBIE TUITBI CTHIINCTUYECKHX JIEPUBATOB.

The article presents discussion of the problem of stylistic derivation in the
modern Russian language. The object of study is the body of derivatives
actively used at the beginning of the XXI century. The author raises the issue of
distinguish- ing stylistic derivatives from other types of derivatives possessing
usage labels, and offers grounds for a classification of functional types of
stylistic derivatives in the Russian language of the past decade.

Key words: stylistic derivation, classification of derivatives by the nature of
their functions, functional types of stylistic derivatives.



MLJI. KynemoBa

NNENOPATUBHBIE HAZBAHUS JINI]
CO 3HAYEHUEM IIPN3HAKA B CJIOBEHCKOM AN
CEPBCKOM A3bIKAX

B crarse paccMmarpuBaroTcsi eHOpaTUBBI B CIIOBEHCKOM U CEPOCKOM SI3BIKAX,
MCTIOJIb3YIOLIUECS JUISl OCYKJICHUS TEX WM UHBIX YEJIOBEYECKUX KaueCTB WU
BHEIIHUX 4epT. ConmocTaBisieTcs caM HaOOp MPU3HAKOB, a TAKKE UX
OCOOEHHOCTH U CPE/ICTBA BHIPAKEHUS B 000UX SI3bIKAX.

Karouesnble caosa: neiopaTus, CIIOBEHCKUM, CEpOCKHM, MPU3HAK.

The article considers pejoratives in Slovene and Serbian which are used to
condemn some human characteristics or features. The author compares the list
of attributes itself, as well as their peculiarities and means of expression in both
languages.

Key words: pejorative, Slovene, Serbian, attribute.



C.N. ITanoTa

IMMO3TUKA XKAHPA ®PAHI[Y3CKOMN
JIMTEPATYPHOW CKA3KH 3IIOXY ITPOCBEIEHU S
N CONTES ABGATA BYAZEHOHA

B crarbe aHanmM3upyrOTCA HOBBIM 3TAIl PA3BUTHS JIUTEPATYPHOU CKa3KH BO
®paHuuu, 0COOEHHOCTH 3TOTO KaHPa U U3MEHEHHUsI, KOTOPBIM OH
noaBepraercs B 31oxy [Ipocsenienus, a Takxke ero ornuus ot ckazku XVII B.
OcHOBHOE BHUMAaHHE YIEISIETCS aHAIU3Y ApOJAMMHBIX CKa30k abbata
ByaszeHona, 01HOTO U3 U3BECTHBIX JIUTEPATOPOB CBOETO BPEMEHHU, aBTOpa
TaKUX CKa30K, Kak «3101bMU U 3enbmangay, «Cynran Muzanyd u npusiiecca
I'puzemuna, unu [pespamenus» u «cropus bnaxencrsa», kotopast 60mbIie
TATOTEET K >kKaHpy puiiocodckoii moBectu. B 3akitoueHue aenaercs BbIBO, UTO
cKka3ku Bya3eHOHa WILTIOCTPUPYIOT TEHACHIMH PAa3BUTHS 3TOTO KaHPa

B XVIII B., HO Tp¥ ATOM HE JTUIIEHBI OPUTUHAIBHOCTH U HECYT OTIIEYATOK
aBTOPCKOM (haHTa3UM.

Karuesnle caosa: Byaszenon, I11. Tleppo, snoxa IIpocsemienus, ppanirysckas
JTUTEepaTypHas ckaszka (conte), BonmieOHas cka3ka, puaocodckasi IOBECTb,
POKOKO.

The present article concentrates on the new stage of development of the French
fairy tale in the 18th century, the particular features of this genre and the
changes it had undergone during the Age of the Enlightenment, as well as on its
principal differences from the 17th century fairy tale. The research focuses on
analyzing the parody fairy tales written by abbé de Voisenon, one of the
outstanding writers of the time whom the authorship of «Zulmis et Zelmaidey,
«Le Sultan Misapouf et la Princesse Grisemine, ou les Métamorphosesy,
«Histoire de la Félicité» (the latter being to a certain extent a philosophical
novel, or conte philosophique) is ascribed to. The author reaches the conclusion
that Voisenon’s fairy tales reveal the tendencies of development of the genre in
the 18th century, being at the same time original and bearing an indelible
imprint of the author’s fantasy.

Key words: Voisenon, Ch. Perrault, the Age of the Enlightenment, the French
fairy tale (conte) in the 18th century, fairy tale, philosophical novel (conte
philosophique), rococo.



JI.LA.TpaxTenoepr

AHTPOTIOJIOTUS HHOTO: MTPOBJEMA JIMYHOCTU
B JKYPHAJIE H.II. OCUIIOBA «4TO-HUBY b OT
BE3EJbS HA TOCYTE»

B paborte paccmarpuBatoTcs ABe crarbu u3 )KypHana H.I1. Ocunosa
«YT0o-HUOYAH OT O€3/1ebs Ha 10CYTe», 10 CUX TOP MPAKTHYECKU
HEUCCIEeI0BAaHHOTO: «HMHoli enaet To, uHou apyroe...» u «Yuuiuiie ['aMmbl-
D6H-Alynay». B nienTpe 060oux npousBeAeHH — IpodiieMa JIMYHOCTH, €€
LEJIOCTHOCTHU U IIEHHOCTHBIX OPUEHTUPOB. CTaTbl HAXOASATCS B
JTMAJIOTUYECKUX OTHOIIEHUSIX: B IEPBOM CTABUTCS BOIIPOC, BO BTOPOM
npeniaraercs oTBeT. [lepBas cTaThsi IpeCTaBIsSET MPUMEP CBOCOOPA3HOTO
«JTMHTBUCTUYECKOTO AKCIEPUMEHTA»: KIIFOUEBOM MPUEM B HEH —
MHOTOKPaTHBII MOBTOP CJI0BA UHOLL, yIOTPEOISIEMOTO B pa3INYHBIX
koHTeKcTaX. C ero moMoInipio0 0003HAYEeH HECBOJAMMBINA BOSIMHO PSIJT
CyOBbEKTOB; B aHTUTE3€ A U UHO20 00a YJIeHA OCTAIOTCSI HEOTPEAEIEHHBIMH.
BTtopas crares npeactasisier co00i MPUTYY, II€ TO MPOTUBOMOCTABICHNE
MPEOI0NIeBACTCs B c(pepe ITUKU: €r0 CHUMAET OOITHOCTh HPABCTBEHHOTO
3aKOHa.

Karueswvie caosa: H.I1. Ocunos, pycckas nureparypa X VIII B., catupuueckue
KYpHaJbl, IO3THUKA, TUYHOCTb.

The paper deals with two essays from “Chto-nibud ot bezdel ia na

dosuge” (“Something for idleness at leisure”), a journal published by
N.P.Osipov which is still virtually unstudied: “Inof delaet to, inot

drugoe...” (“One does this, another that...”) and “Uchilishche Gamy-Ebn-
Abula” (“Gama-ibn-Aboul’s School”). Both are centred on the problem of
personality, its integrity and values. The relation between the essays may be
seen as dialogic: the question is posed in the first, an answer attempted in the
second. In the first essay, the reader is presented with a kind of lin- guistic
experiment: the text is based on the repetition of one keyword, ino7 ‘other’, in a
variety of contexts. It designates multiple subjects irreducible to any kind of
entity; in the antithesis of I and Other, both elements remain undefined. The
second essay is a parable, in which the contradiction is overcome through
ethics: it is sublated in the unity of moral law.

Key words: N.P. Osipoff, Russian literature of the 18" century, moral weeklies,
poetics, personality.



Y Jlyusins (KHP)

O A3bIKE IBETOB
B POMAHE U.C. TYPTEHEBA «/IbIM»

B HacTosuelt crarbe paccmMarpuBaeTcs ynorpeOiieHue Ha3BaHUH [IBETOB B
XyJI0’)KECTBEHHOM TekcTe Ha mpuMepe pomane M.C. Typrenesa «/Ipim».
HccnenoBanue 1nokasano, 4To, CTAaHOBSCh CPEICTBOM 00pa3HOIO MBIIUIECHUS,
3TH CJ0Ba MOTYT IPUOOPETAaTh HOBBIE CMBICIIOBBIE, SMOIIMOHAIBHbIE U
OLICHOYHBIE OTTEHKH. B TekcTe poMaHa Ha3BaHUS LBETOB BBIITOIHSOT
ACTETHUECKYIO (DYHKILHUIO: CITy’KaT CO3AaHUI0 00pa30B IJIABHOTO I'epoeB U
BBIPAKEHUIO aBTOPCKOU HJEH.

Karouesnblie carosa: Ha3BaHUS OBCTOB, 3CTCTHUYCCKaA q)YHKIII/ISI, acconuanms,
O9THUMOJIOIHus, CJIOBOCOUYCTAHHUC, IBECTOYHAA MeTa(bopa.

The article discusses the use of names of flowers in fiction as illustrated by the
example of Ivan Turgenev’s novel “Smoke”. The research reveals that when
these words become means of creative thinking they can acquire new shades of
meaning, emotion and evaluation. The names of flowers in the novel fulfill an
aesthetic function: they create an image of the main character and express the
author’s idea.

Key words: names of flowers, aesthetic function, association, etymology,
phrase, flower metaphor.



A.B. Kyukosa

TMITHOTUYECKUN S3bIK ITO33UU O.
MAHIEJBIHITAMA

CraTbsi pacKpbIBaeT HOBYIO U OPUTHHAIBHYIO TPAKTOBKY OCOOCHHOCTEH
MOATUYECKOTO sA3bIka MaHaenpTamMma 4epes3 ero COnoCTaBICHUE ¢ TEXHUKAMU
PUKCOHOBCKOTO TUIMHO3a. JlOKa3bIBA€TCA, YTO MOJTOXKEHUS 0a30BOM JIst
MaH/IeJIbIITAMOBEICHHSI CTaThU «IISITH aBTOpoBy» (JIeBuH, Ceran, TumeHUHK U
JIp.) O CEMAHTUYECKON MTOATUKE, TO €CTh O HOBOW MPUPOJIE TOITHUECKOTO
s3bIka MaHenpiTaMa 1 AXMaToBOM, KOPPETUPYIOT C CUCTEMOU NaTTepHOB
TUITHOTUYECKON peuu, pa3paboTaHHON M. DpUKCOHOM U SKCIUTUIIMPOBAHHOM B
Hay4yHbIX Tpynax ocHoBarenssmu HIIII I'punnepom u bananepom. OcHOBHBIE
BBIBOJIbI CTATbH MOJKPEIIEHB KBAHTUTATUBHBIM aHAJIM30M ayJIUAJIbHOM,
BU3yaJIbHOW U KHHECTETUYECKOM 00pa3HOCTH OCHOBHOTO KOpITyca
CTUXOTBOpEeHUN MaHaenbITama.

Katouesble cao6a: THTHOTHYECKUH S3bIK, JPUKCOHOBCKUN THITHO3,
CEMaHTHUYECKas TIOATHKA, KHHECTETUIECKasl, BU3yallbHas, ayhaabHas
00pa3HOCTh.

The article reveals a new and unique interpretation of the peculiarities of
Mandelstam's poetic language through a comparison with Milton Erickson's
techniques of hypnosis. It is proved that the basic points of the article about
semantic poetics which is the most important one for the Mandelstam studies
(by Levin, Segal, Timenchik and others), correlate with the system of patterns
of hypnotic speech developed by M. Erickson and shown in scientific works of
the NLP founders Grinder and Bandler. The main conclusions of the article are
supported by quantitative analysis of auditory, visual and kinesthetic imagery
of most of Osip Mandelstam's poems.

Key words: hypnotic language, hypnosis, semantic poetics, kinesthetic, visual,
auditory imagery.



Ju Ha

OBbPA3 MOCKBBLI B IOBECTHU «COBAYbE CEPIIIE»
M.A.BYJ/II'AKOBA

Crarbs nocssimieHa o0pa3sy Mocksbl B moBectu «Cobaube cepaie»

M.A bynrakosa. JleTanu ropoacKoro neisaxa u uHTepbepa, HOPTPETHBIE U
peueBble XapaKTEPUCTUKU NIEPCOHAKEN BOCCO3AI0T UICTOPUUECKUE U OBITOBBIE
peasinu Mocksbl 1920-x To0B.

Karouesobie caosa: M. bynrako, «Cobause cepare», 00pa3 MOCKBBHI.

This article is devoted to the image of Moscow, created by M. Bulgakov in his
short novel “The Dog’s Heart”. Details of the landscape and interior, portrait
and speech characteristics create the historical and everyday Moscow reality of
the 1920s.

Key words: M. Bulgakov , “The Dog’s Heart”, the image of Moscow.



