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CTATBU
M.JI1. PemHéBa
IPEBHEPYCCKUI U HEPKOBHOCJIABAHCKUN

[Tpobnema coOOTHOIIEHHS JPEBHEPYCCKOTO U IIEPKOBHOCIABIHCKOTO S3bIKOB
paccMaTpuBaeTCsl B KOHTEKCTE UCCIIEAOBAaHM, TPOBEACHHBIX JIMHI'BUCTAMHU B
XX B. ABTOp, OnHMpasich Ha COMOCTaBUTEIBHOE U3yUEHHE PsiJia SIBICHUN B 3TUX
A3bIKax, oOpalmiaeT BHUMAaHNE Ha COOTHOCHMBIE, HO HE COBIAIAIOIINE
XapaKTePUCTUKU TPAMMAaTHYECKON CUCTEMBI SI3bIKa MTaMATHUKOB
[IEpPKOBHOCIIABSHCKOM M BOCTOYHOCIABSIHCKOW MICbMEHHOCTH (Hamu4aue /
OTCYTCTBHUE CIIOKHOW CUCTEMBI ()OPM IMPOIIEIIIETO BPEMEHH,
byHkuroHupoBanue (GopM IBOHCTBEHHOTO YHUCIa, 0)OPMIICHHE BPEMEHHBIX,
YCJIOBHBIX, UMIIEPATUBHBIX, IIEJICBBIX CHHTAKCUYECKUX OTHOILICHHN).

Karouesvle caosa: NpeBHEPYCCKUM S3bIK, HEPKOBHOCIABIHCKUM A3bIK, HOPMa
JUTEPATYPHOIO A3bIKA, CTPOrasi HOpMa, CHUKEHHasi HOpMa CUCTeEMa
MPOLIEANIUX BPEMEH.

The problem of correlation between Old Russian and Old Church Slavonic is
considered in the context of research conducted by the XX century linguists.
Relying on contrastive studies of a number of phenomena in these languages,
the author concentrates her attention on some correlative, but not coincidental
features of the grammatical system characteristic of historic written documents
of Old Church Slavonic and East Slavic languages (presence / absence of a
complex system of past tense forms, the functioning of dual number forms, the
way temporal, conditional, imperative, purpose-expressing syntactic relations
were put into shape).

Key words: Old Russian, Old Church Slavonic, norms (standards) of the
literary language, strict norms, substandard norm, the system of past tenses.



M.B. BceBosogoBa

KATEI'OPUA KOIMMNYECTBEHHOCTU B
CIABAHCKUX A3bIKAX: YNC/IUTEJIDBHBIE 1
KBAHTUTATHUBbLI

OcHOBHBIC TTOJIOKEHUS CTaThH: 1. B claBsHCKUX rpaMMaTHKax TpeOyeT ce-
pBE3HOM MPOPaOOTKH TpaMMaTHUKa YUCIUTENbHBIX; 2. CIaBIHCKUE
YUCJIUTENBHBIE B COYETAHUU C CYIIECTBUTEIbHBIMU 00Pa3yIOT ONPEIEICHHYIO
MOP(]O-CHHTAKCUYECKYIO [[ETOCTHOCTh — KOJTUYECTBEHHO-UMEHHBIE TPYIIIIHI,
WY KBAaHTUTATUBHI (B TOM WJIU APYTOM BUJIE CYIIECTBYIOIIUE U B APYTHUX
SI3BIKAX ), — CTIEIU(PUICCKU BeAylue ceds B CMHTaKcuce; 3. B kareropun
YHCJia CIaBIHCKUX CYIIECTBUTENbHBIX PALIMOHAIBHO HAPSAY C €IMHCTBEHHBIM
1 MHO>KECTBEHHBIM YHCJIOM BBIJIC/ISATh U CYCTHOS MHOXKECTBO. DTH ITOJI0KCHUS
MOKa3aHbl HA PAJIE CUCTEMHBIX ISl Pa3HBIX CIABIHCKUX SI3BIKOB SI3BIKOBBIX
SIBJICHUM, HEKOTOPBIE U3 KOTOPBIX B HAIIEH rpaMMAaTHKE HE OTPAKEHBI.

Karouesble caosa: KOJIMYCCTBCHHOCTD, YHCIINTCIIBHOC, KBAHTUTATUB, MOp(l)O-
CHUHTAKCHUC, KaTCTOpHs YrcCJjia CYIICCTBUTCIIbHBIX.

Three main points of the article are as follows: 1. In the grammars of Slavic
languages the grammar of the numeral requires thoroughly working through;

2. Slavic numerals when combined with nouns form a certain morphosyntactic
global whole — i.e. quantitative-nominal groups, or quantitatives (existing in
this or that shape in other languages, too) which behave in particular ways in
syntax; 3. It would be rational to single out a countable multitude in the
category of number in Slavic nouns, besides the singular and the plural number.
These points are demonstrated and illustrated with a number of linguistic
phenomena systemic for different Slavic languages. However, some of those
phenomena are not reflected in our grammar.

Key words: quantitativeness, numeral, quantitative, morphosyntax, the category
of number in nouns.



B.A. Hea3Beukumn

H.I'. YEPHBIIIEBCKUN, BEJUVIETPUCT U 3CTETHK,
CEI'OJ1H/A
(K 185-1eTH10 CO IHS POKIAEHMS)

bpu1 11 co3arenb 3HaMEHUTOIO POMAaHA «O HOBBIX JIFOASX» XYAOKHUKOM I10
pony cBoero AapoBaHusi? B yem ciiaGble U CUIIbHBIE CTOPOHBI AICTETUKHU
H.YepnplteBckoro u rje ee uCToku? TakoBbl BOPOCHI, HA KOTOPHIE OTBEYAET
3Ta CTaThl.

Karouesvie caosa: 0enneTpucT palluoHaIMCTUYECKOTO CKIIa/a,
HEOOBIKHOBEHHBIH yCIieX U HEeMpUsTHE, TPAKTOBKA COJEpKaHus U (POpPMBI B
XyJ0KECTBEHHOM IPOU3BEICHUH, 00IIECTBEHHOE Ha3HAYEHHE UCKYCCTBA.

Was the creator of the famous novel “about new people” an artist as far as his
talents are concerned? What are the weak and the strong aspects of N.
Chernyshevsky's aesthetic and where can we find its origins? These are the
questions answered by this article.

Key words: a belles-lettres author of the rationalist type, extraordinary success
and rejection, the treatment of content and form in a work of fiction, the social
mission of art.



C.A. Kopmunos, I''A. AmanoBa

METPUKA, PUPMA U CTPODPUKA B PYCCKHUX
MNEPEBOIAX U3 KOPENCKOM MMOY3UN
(A.A. AxmaroBa, A.Jl. Kostuc, I'.b. fApocnasuen)

Crartbs BTOpast

N3-3a paznuyus mpocoauil pUTM B PYCCKUX IIEPEBOJAX C HEKOTOPBIX
BOCTOYHBIX SI3BIKOB IIEPEAAETCS YPE3BbIYAHO yCIIOBHO. HeMHOrouncineHnsle
IIEPEBOIYNKHN KOPEHUCKOM ITOA3HUHU IO-Pa3HOMY MBITAKOTCS JaTh PYCCKUI
Xy[LO’KECTBEHHBIN aHAJIOT MHOSA3BIYHBIX IPUEMOB. B 1aHHOM HcciienoBanuu ¢
TOYKH 3pEHUS CTUXOBEJCHHSI pacCMaTPUBAIOTCS PabOThI TPEX NEPEBOTUMKOB
Pa3HOTO TaJlaHTa U Pa3HOM KBaTM(PUKALIUU.

Kawouesble caosa: cTux, MOIyCTHUININAE, Pa3Mep, CToma, pudma, cTrpoda.

In translations of poems from some oriental languages rhythm has a contingent
character, because they have a prosody different from that of Russian poetry.
Translators of Korean poetry, who are not numerous at present, try to find
different ways to render artistically into Russian some methods typical of
foreign languages. The authors of this work attempt to investigate translations
of Korean poems by three Russian translators, who have different levels of
their skills and qualifications.

Key words: verse, hemistich, metre, metric foot, rhyme, stanza.



MATEPHAJIbI 1 COOBIIIEH A
N.H. MuneeBa

TBOPUYUECKAS UCTOPUS ITIOBECTU H.C.JIECKOBA
«'OPA»

Cratbs nocBsiieHa TBOpueckoil ucropuu nosectu Jleckosa «l'opa» (1890).
BBISBISIOTCS] MPUYHMHBI, TOBIHMSBIINE Ha 3aMbICEI POU3BEACHUS;
aHAJIM3UPYETCS KKK 3TaIl paboThI (OT 3aMbICIa K OKOHYATEIbHON
pelaKiym), yCTaHABIMBAIOTCS TUTEPATyPHbIE U UCTOPUYECKUE NCTOUHUKH.

Karoueswvie caosa: H.C. JleckoB, nosectb «l'opa», HoBrlil 3aBer,
IpeBHEpYyCCKas mureparypa, IIposor, Tekcronorus.

The article is devoted to N.S. Leskov's novel Gora (The Mountain, 1890) and
the history of its origin. The causes that influenced conception of the plot are
identified; each phase of the work (from the initial idea to the final version) is
analyzed; literary and historical sources of the text are established.

Key words: N.S. Leskov, Gora (The Mountain), the New Testament, Old
Russian literature, the Prolog, textology.



b. Bpanem (Cepousi)
MOJIEJINPOBAHUE CIHOKETA B I'OI'OJJEBCKOU

«IIUHEJIN»: TPABECTU CKA3KH'

B crarbe npu nomMouy reHeaiornuecKoro ¥ TUMOJIOrH4eCKOro MeTo0J10-
TMYECKUX IIOJXOA0B JIOKa3bIBaeTCs, yTo noBeCcTh «IlInnens» H.B. T'oromus
MOHO TPAKTOBaTh KaK TPABECTU CKA3KH. Y TBEPKIAAETCS, YTO U CTPYKTYPHBIE
MPU3HAKU TTIOBECTH, U CKPBITHIE TOBECTBOBATEIbHBIE AJJTFO3UU JIAKOT
ocHoBanue 11 npouteHus «Iunenn» H.B. T'orons kak co3HarenpHOM
TpaBECTH CKa3Ku «30MyIiKay, cyas o Bcemy Bepcuu Llapns [Teppo. 1o
MTOITBEPIK/ICHO aHAJTM30M OCOOCHHOCTEH CroxkeTa. I umoresa sBiisieTcst
ONPaBIAHHOW M C JINTEPATYPHO-UCTOPUUYECKON TOUKU 3PEHUS, CHUTAET aBTOP.

Karouesnbie caosa: T'orons Hukonait Bacunbesud (1809—-1852);
«Iunenby» (1842), [Tbepo lapas (1628—1703), 6pares ['pumm, «3omymikay,
CKa3Ka, CIOJKET, TPABECTH.

It is proved in the article with the help of the genealogical and typological
meth- odological approaches that N.V. Gogol’s long story ‘The Overcoat’ can
be interpreted as a travesty of the fairy-tale. It is stated that both the structural
features of the story and the hidden narrative allusions provide sufficient
grounds to read N.V. Gogol’s ‘The Overcoat’ as a conscious travesty of the
fairy-tale ‘Cinderella’, most likely the one from Charles Perrault. It is
confirmed by the analysis of the plot’s peculiarities. This hypothesis is justified
from a literary-historical point of view as well, the author thinks.

Key words: Gogol Nikolai Vassilievich (1809-1852); ‘The Overcoat’ (1842),
Charles Perrault (1628—1703), the brothers Grimm, ‘Cinderella’, plot, travesty.



.. Yepenanos

IOCTAHOBKA BOIIPOCA «PEJIUT'MO3HOI'O
OTPEYEHUS» B PAHHEM POMAHE
1. ®OH SMXEHIOP®A

B crarbe ananusupyercst poman M. don Ditxennopda «IpeadyBcTBHe U aeii-
CTBUTENBHOCTH». CBO€0Opa3ne TPAaKTOBKU «PETUTHO3HOTO

orpeueHms» (B.M.XKupmyHckuit) y Ditxennopda ucciemayercst B CpaBHEHHH C
pomaHoM A. pon Apauma «Huiera, 6orarcTBo, BUHA M MOKasHUE TpapuHA
Jlonopecy. DBomtonust reposi B pomaHe DiixeHaopda paccmarpupaercs ¢ TOUKU
3pEHUs TIEPEOCMBICIICHHSI XYIOKEe- CTBEHHOTO OTIBITa HEHCKOTO POMaHTH3MA.

Katouesble caosa: poMaHTU3M, DUxeH10p], ApHUM, PETUTHO3HOE OTPEUCHUE.

This article analyzes J. von Eichendorff's novel “Ahnung und Gegenwart”.
Eichendorft*s vision of “religious self-denial” (V.M. Zhirmunsky) is clarified
through comparison with A. von Arnim‘s novel “Armut, Reichtum, Schuld und
BuBle der Gréfin Dolores”. The evolution of Eichendorff’s hero shows how the
author rethinks the esthetic experience of Jena romantics.

Key words: Romanticism, Eichendorff, Arnim, religious self-denial.



A.A. KoaboBcknu

K BOITPOCY O NIPUHIUAITIAX ITIOCTPOEHUA
HAYYHOW BUOTPA®NH A.JI. BEMA

B crarpe npeanpuHsTa NOMBITKA HAMETHTD IYTH CO3/IaHHsI HAy9IHOU
ouorpaduu A.JI. bema — yueHoro-nmuTeparypoBena, IpOCBETUTENS U
Me/1arora, UrpaBIlIero 3HAYUTENFHYIO POJIb B MHTEIUIEKTYAIbHON U KyJIbTYPHOM
’KM3HU PyCCKOW DMUTPAIMU «IIEPBOI BOTHBD. Pab0THI yueHOro
paccMaTpUBaOTCS KaK KITF0Y K PEKOHCTPYKITMH €T0 TBOPYECKOU U
YeJI0BeYeCKON MHINBUIYATbHOCTH, €T0 POPECCHOHATBHBIX U )KM3HEHHBIX
MIOVCKOB B MIX HEPa3phIBHOM €/INHCTBE.

Karuesovie caosa: A.JI. bem, sMArpanus «epBoil BOJHbB», HAy4YHAs
ouorpadus, NICUX0aHAIU3 B JIUTEPATYPOBEICHHH.

In the article an attempt is made to outline possible ways of creating the scien-
tific biography of A.L. Bem — a literary scholar, educator and teacher who
played a significant role in the intellectual and cultural life of the “first wave”
of Russian emigration. The scholar’s works are regarded as the key to
reconstructing his artistic and human persona, his professional and life
searchings in their indissoluble unity.

Key words: A.L. Bem, the “first wave” of emigration, scientific biography,
psychoanalysis in literary criticism.



JI.B. I1aBnoBa, 1.B. PomanoBa

OIIBIT IPUMEHEHUSA TPOI'PAMMHOI'O
KOMIIIEKCA «TUITEPTEKCTOBBIN IIOUCK CJIOB-
CIIYTHHUKOB B XYJOXECTBEHHOM TEKCTE»

Crarbst oTpaxaeT OIbIT IPUMEHEHHUS OPUTHHAJIBLHOTO MPOrpaMMHOTO
KOMIUTEKCa «I HIIEePTEKCTOBBIN MOUCK CIOB-CITYTHUKOB B XYJI0KECTBEHHOM
TEKCTEe», KOTOPBIN MO3BOJIIET OOHAPYKUTH TTOBTOPSIFOIINECS JICKCHUECKUE
KOMOWMHAITMX B TBOPYECTBE TOTO MJIM MHOTO aBTopa. Co3maHHas mporpaMma
MOXXET CITYKHTh 3aJjauaM UICHTU(UKAIIMHN aBTOPa, YCTAHOBJICHHS €T0
MIPUHAJIC)KHOCTH WM OJU30CTHU K JINTEpATyp- HOMY T€UEHHIO, B YACTHOCTHU, K
cumBoNM3My. KpoMe Toro, BhISIBIICHHE IEKCUYECKUX KOMOMHAIMI MOXKET CTaTh
elIe OJHUM, TOMUMO M3BECTHBIX, CIIOCOOOM OMUCAHUS TOATUIECKOTO MUPA
aBTOpa M CIIOCOOOM YCTaHOBJICHHS KaK BHYTPHUTEKCTOBBIX, TaK U
MEXKTEKCTOBBIX CBSI3CH.

Kawuesble caosa: nekcuueckre KOMOMHAIIMM, CII0BA-CITyTHUKH, MTO3TUYECKUN
MHD.

The article reflects an experience of applying the original software system
“Hypertext Search for Companion Words in an Author's Texts” which allows
research- ers to find recurrent lexical combinations in the works of an author.
The developed program can serve problems of identification of the author,
establishing his/her identity or closeness to a literary trend, in particular, to
symbolism. In addition to that, identification of lexical combinations can
become another way (besides those already known) of describing the author's
poetic world and a way of establishing intra- and intertextual relations.

Key words: lexical combinations, companion words, poetic world.



A.N. CoroMeHHUK

TEXHOJOI'SI CUHTE3A PEYN:
NCTOPUA N METOOOJOI'A NCCIEJOBAHNN

B crarbe paccmarpuBaeTcs 3apokJICHHE W pa3BUTHE TEXHOJOTHH CHHTE3a PEUH
OT TMEPBBIX MOMBITOK HCKYCCTBEHHOTO CO3/IaHUS YEJIOBEUECKON PeUur O HAIINX
JTHEH, JaeTCsl XapaKTEePUCTUKA Pa3IMYHBIX METOIOB U MOAXOJI0B K PELICHUIO
3a/1a9¥ TTOPOXKJICHHS €CTECTBEHHO 3By4Yalllero peueBOTr0 CUTHAIA, KPaTKo
00CYXTar0TCs TOCTOMHCTBA U HEOCTATKU ATUX METOJIOB, a TAKXKe UX
HCTOpUYECKasl IPEEMCTBEHHOCTb.

Karouesvle caosa: CUHTE3 peuu, UCTOPUSI CUHTE3a PEUH, METO/bl CUHTE3a PEYH,
(hOopMaHTHBIN CHHTE3, apTUKYJSLIMOHHBIA CHHTE3, KOHKATCHATUBHBIN CUHTE3,
CEJICKTUBHBIN CUHTE3, CTATUCTUYECKUI ITAPAMETPUYECKUI CUHTES.

The article considers the genesis and evolution of speech synthesis technology
beginning with the first attempts at synthesizing human speech until nowadays.
Characterization is given of various methods and approaches to solving the
problem of generating a naturally sounding speech signal; advantages and
disadvantages of these methods are briefly discussed, as well as their historical
continuity.

Key words: speech synthesis, the history of speech synthesis, speech synthesis
methods, formant synthesis, articulatory synthesis, concatenative synthesis,
unit selection, HMM-based synthesis.



AM. ITunepcku

MEPEXO]] CWJILHBIX I'JTATOJIOB B CJIABLIE B
MCTOPUU HEMEIIKOT'O SI3BIKA:
TEOPETUYECKHE NMPEANOCHUIKA

1 TPEBHENIIMNE MPOIIECCHI

B crarpe paccMmarpuBaeTCs IEPEXO/ CUIbHBIX INIAroJ0B B €l1a00€ CHPSKEHHE B
MCTOpPUH HEMELKOTO si3bIKa. [Ipennaraercs TeopeTnyeckoe onmucaHue mpouecca
CMEHBI CJIOBOM3MEHHUTENBHBIX TUIIOB, KOTOPOE MPUMEHSIETCS K
MOP(HOIOTUIECKUM U3MEHEHUSIM, IIPOUCXOIUBIINM IIPH MEPEXO/IE OT
JPEBHEBEPXHEHEMELIKOTO ITEPUOJa K CpEJHEBEPXHEHEMENIKOMY. JlemaeTcs
BBIBOJI O TOM, YTO B MIEPBYIO OUEpEb MEPEXOY B c1aboe CIpsHKeHUE
noJBepraauck cuiibHble maroisl VII kinacca ¢ xapakTepHbIM BOKAJIM3MOM (C
KOPHEBBIMU e, ei, 0, OlU, U0), TIOCKOJIBbKY U3-32 OTCYTCTBHS YepeOBaHUil B
HACTOAIIEM BPEMEHHU OHU OBLIIM HEIOCTATOYHO MapKUPOBaHbI KaK CUJIbHBIE U
ObuTH O0JIee CKIIOHHBI K MOP(OIOTUYECKUM N3MEHEHUSM.

Karouesvie caoea: CpaBHUTENBHO-UCTOPUUECKOE A3bIKO3HAHNE, T€PMAHCKUE
A3BIKH, IPEBHEBEPXHEHEMELIKUI S3bIK, CPEAHEBEPXHEHEMEIIKU SI3BIK,
MOp(hoIoTHS, CITIOBOM3MEHUTENBHBINA KI1acC, MOP(HOIOTHIECKUE H3MEHEHUS,
CHJIbHBIE IJ1aroJbl, cadble IIarobl.

This paper describes the transition of some strong verbs into the weak conjuga-
tion in the course of the history of German. A theoretical model of inflectional
class change is put forward and applied to the earliest inflectional class changes
which took place at the turn of the Old High German into Middle High
German. It is argued that the first verbs to be transferred into the weak
conjugation were class VII strong verbs with certain specific root vowels (e, ei,
0, ou, uo). Since these verbs lacked alternations in the present tense, they were
not sufficiently marked as strong and were more easily affected by inflectional
class change.

Key words: historical linguistics, Germanic languages, Old High German,
Middle High German, morphology, inflectional class, morphological change,
strong verbs, weak verbs.



M.B. ®okuna

OCHOBHBIE ITO3UIINOHHBIE 3AKOHOMEPHOCTHA
HEMEILKOI'O KOHCOHAHTU3MA B KOHTEKCTE
OBYYEHUSI HEMIIEB PYCCKOIN ®OHETUKE

B crarpe npeacTaBieHsl pe3ynbTaThl aHAJIN3a OCHOBHBIX MO3UIIMOHHBIX
3aKOHOMEPHOCTEN HEMELIKOIO KOHCOHAHTU3Ma B COIIOCTABIICHUH C
MO3ULMOHHBIMU 3aKOHOMEPHOCTIIMU pycckoro. [IpoBeneHHbIi aHann3
MIO3BOJIWJI BBISIBUTH CYLIECTBYIOIINE CXOICTBA U PACX0KIEHUS B
3aKOHOMEPHOCTAX (PYHKLIMOHUPOBAHNUS 3BYKOBBIX €IMHUI] B JIByX CHCTEMaX,
«KOHTAKTHPYIOIIUX» B MPOIIECCE OCBOCHUSI HEMIIAMH PYCCKON (POHETHKH.
Pe3ynbraTsl IpOBEIEHHBIX HCCIEIOBAaHUNM HEOOXOAUMO YUUTHIBATh B IPAKTHUKE
00y4eHHUsI HEMIIEB PYyCCKOMY IPOU3HOIICHHUIO.

Karouesvie caosa: ponerndeckast uHTEpepeHIHsI, HEMEIIKUI aKIeHT, PyCCKOe
MIPOU3HOIIECHUE, O3UIIMOHHBIN, (PYHKIIMOHUPOBAHUE.

The article presents the results of comparative analysis of basic positional rules
of consonant systems in Russian and German. This analysis enabled
researchers to reveal actual similarities and differences in the positional rules of
the two systems, which “come into contact” in the process of learning the
Russian pronunciation by Germans. Results of the research conducted should
be taken into account in the practice of teaching Russian pronunciation to
native Germans.

Key words: phonetic interference, German accent, Russian pronunciation,
positional, functioning.



E.E. bapkosa

I'PAOUKO-OPOOI'PAONYECKHNE OCOBEHHOCTH
CTAPHIEI'O ITOJNIYYCTABA XIV-XYV BB.

B crarbe paccmarpuBatorcs rpaduka u opdorpadusi naMsITHUKOB, IIEpe-
MACAHHBIX CTApIIMM pycckuM noiyycraBom XIV-XV BB. B xone
UcclieIoBaHuUs ObUTN BBIABICHBI Tpaduko-opdorpaduyueckrue pa3sHOBUIHOCTH,
KHIKHAsI U JIeJI0Bast, KOTOPbIE PAa3JInYaIUCh HE TOJIBKO cepoil ynorpelnenus,
HO U HabopoM rpadem, opporpapuieckuMu HopMaMu. B pamkax J1e10Boro
MI0JIyyCTaBa MOXKHO BBIIETIUTh PETMOHAJIBHBIE PA3HOBUIHOCTH: MOCKOBCKYIO U
«JIUTOBCKYI0». B HEKOTOPBIX CKpUNTOPUSIX CYIIECTBOBAIO (DYHKIIMOHAIBHOE
pacnpeiesieHle ycTaBa v IoJiyycTaBa B npeaenax oo kauru. B konue XIV
— nepBoi nojaoBuHE XV B. B KHWKHYIO Pa3HOBUIHOCTB CTApLIETO MOJyyCcTaBa
MPOHUKAIOT OT/IEIbHBIE 0COOEHHOCTH BTOPOI'O FO’KHOCIIABSIHCKOTO BIMSHUS.

Karouesnbie caosa: Haneorpa(bm[, THUII ITUCbMa, IMOYCPK, ACI0Bad
PASHOBUIAHOCTH CTAPUICTO MMOJYYCTaBad, KHHXKXHAA PASHOBUAHOCTH CTAPIICTO
II0JIyyCTaBa, BTOPOC HOKHOCJIABAHCKOC BIIMAHUC.

The article considers graphic features and the orthography of historical
documents copied with the XIV-XV century older Russian semi-uncial. In the
course of investigation graphical-spelling varieties were singled out, the
bookish and the business variety which were differentiated not only by the
sphere of their use, but also by the set of graphemes and the spelling norms.
Within the business half-running hand regional varieties can be singled out: the
Moscow and “the Lithuanian variety”. In some scriptoria there existed
functional distribution of block lettering and the semi- uncial within one book.
In the late XIV — early XV century certain peculiarities of the second south
Slavic influence find their way into the bookish variety of the older semi-
uncial.

Key words: paleography, a type of writing, handwriting, the business variety of
the older semi-uncial, the bookish variety of the older semi-uncial, the second
south Slavic influence.



