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TPEXUYACTHAS TUIIOJOI'NA TOJKOBBIX
CJOBAPEN C.HM. OXEI'OBA B CUCTEMHOM
INEPCIIEKTUBE!

B crarbe npennaraercs TeopeTudecKas HHTEPIPETALNs OPUTMHAIBHON
TPEXYaCTHOM TUIOJIOIMH TOJIKOBBIX CIOBapeil, BIIBUHYTOM B 1952 1
C.N.OxeroBpiM. C nO3ULMHA CUCTEMHOMN JIMHTBUCTUKHU AaeTcs 00bSICHEHNE
COOTBETCTBUS 3TOW TUIOJOTUHU I00ATBHON CTPYKTYPE JEKCUUECKON CUCTEMBI.
Ocy1ecTBasieTcs: SKCIEPUMEHTANIbHASL IPOBEPKA 3TOTO0 COOTBETCTBUS HA
OCHOBE 1 (hepeHIIMPOBAHHOIO aHAIN3a 00BEMOB U KaUECTBEHHOI'O COCTaBa
«OOTBIINXY, KCPETHUX» U «KPATKHUX) TOJIKOBBIX CIIOBApEl pyCCKOTO U
AHIVIMMCKOTO SI3bIKOB, & TAK)KE BBISIBIICHUS B XO/I€ CIIELIUAJIBLHOIO TECTUPOBAHUS
COCTaBa Y COOTHOILICHMSI AKTUBHBIX U MTACCUBHBIX MHAMBUAYAJIbHBIX CIIOBApEU
HOCHTEJIEH PYCCKOIO S3BIKA.

Kawouesvle caosa: TpexdacTHasi TUIIOJIOTMH TOJIKOBBIX CIIOBAapeil, CHCTEMHAs
JIMHTBUCTUKA, COOTHOLIIEHHE aKTUBHBIX U MACCUBHBIX MHIUBUIYaTbHbBIX
CJIOBapEH.

The content of this article is interpretation in terms of Systemic Theoretical
Linguistics of the original three-part typology of definitional dictionaries,
launched by S.I. Ozhegov in 1952. Our article includes an explanation of the
compliance of Ozhegov's ideas with the global structure of the society's lexical
system. Moreover, experimental verification is carried out of some of these
ideas on the basis of a dif- ferentiated analysis of the quantitative and
qualitative features of “large”, “medium” and “concise” dictionaries of Russian
and English. Results of identification, analysis, specialized testing and
comparison of individual Russian speakers' active and passive vocabularies are

also present.

Karouesnle caosa: three-part typology of definitional dictionaries, systemic
linguistics, correlation between individual speakers' active and passive
vocabularies.



Bau I0n, JIro XanTao

KBAHTUTATUBHOE NCCJIEJOBAHUE NMEHU
CYHNECTBUTEJBHOI'O B PYCCKOM A3LbIKE I10
EI'O CUHTAKCUYECKUM IIPU3HAKAM!'

JlaHHas CTaTbs CTABUT CBOEH LIEJIBIO PACIIUPEHUE ITIOTEHIIAAJIA UCIIOIb30Ba-
HUS CTaTUCTHUYECKUX METOJ0OB B CUHTAKCUYECKOM aHAJIM3€ PyCCKOro s3blka. Ha
OCHOBe JJaHHBIX U3 kopiiyca CunTarPyca, paspaborannoro MHCTUTYTOM
npobaem nepenaun nHpopmanuu PAH, aHanu3upyroTcss KBAHTUTATUBHBIE
IIPU3HAKY UMEHHU CYIECTBUTEIBHOTO B JIByX CIy4asx: KOrJa OHO BBICTYIAcT B
POJIH IIAaBHOT'O CJIOBA U KOIJJa — B POJIM 3aBUCUMOTO ¢10Ba. ONUCHIBAIOTCS
IJIaBHBIE TUITI CHHTAKCUYECKUX KOHCTPYKIUI 1 0COOCHHOCTH MOPSIIKA CIOB B
ITUX CUHTAaKCHUYECKUX KOHCTPYKLUAX. OTAENBHO PACCMATPUBAIOTCS
CUHTAKCUYECKHUE OTHOLIEHUS B O0OMX CITyyasix.

Kaouesvie caosa: pycckuit 31k, CunTarPyc, ums cyuecTBUTENbHOE,
CUHTaKCUYECKNE IPU3HAKH, KBAHTUTATUBHOE UCCIIEJOBAHMUE.

Focusing on Russians nouns and with the SynTagRus treebank built by the
Russian Academy of Sciences as data source, this paper performs a quantitative
analysis of the syntactic structures formed by Russian nouns as governors and
as dependents, respectively. A more accurate description is provided of the
basic types, word-order properties and syntactic functions of the syntactic
structures in both cases.

Key words: Russian, SynTagRus, Treebank, nouns, syntactic properties.



K.M. lInamxuHa

HEYMECTHAA NPOHUA U HEYJAYHAA IIIYTKA:
MAPKEPDLI IEPEK/TIOYEHU A

MEXKIY BONA FIDE 1 NON-BONA FIDE MOYCAMMU
KOMMYHUKAIINAN

B pab6ote ananu3upyetcs metanparmMarudeckas pediuekcus HOCH- TeIen
PYCCKOTO sI3bIKa B CUTYaIUsIX MEPEKIIOYCHHSI MEXKy cepbe3Hoi (bona fide) n
Hecepbe3Hol (non-bona fide) xommyHukarueid. KoHCTpyKIuu Heymecmmasn
UPOHUA | 8AULA UPOHUA HEYMECMHA, HEYOAUHAA/2AYNAA ULymKA U JIP.
paccMaTpUBAIOTCS KaK MeTalparMaTuuecKue MapKephl, KOTOPHIE BEIPAKAIOT
HETaTUBHYIO OILIEHKY PEYEBBIX JEHCTBHUI COOECETHUKA U MAPKUPYIOT OTKa3 OT
nepexona B non-bona fide Mmogyc KOMMyHUKaluu. B kauectse
WJUTIOCTPATUBHOTO MaTepualia B paboTe HCTONb3YOTCS TaHHbBIE
HanmonanbHOTo KOopiyca pyccKoro si3blka, a TakKe TPaHCKPUIITHI
PaAMOUHTEPBBIO U (PPAarMEHTHI KOMIIBIOTEPHO-0MOCPEA0OBAHHOM
KOMMYHUKAIIUH.

Kaouesble caosa: nuckypc, bona fide momyc, non-bona fide momyc, romop,
HWPOHUsI, METAIParMaTu4eCKUil KOMMEHTapHUH.

The paper discusses the issue of metapragmatic awareness of the speakers of
Russian. The study focuses on the markers of switching between the bona fide
and non-bona fide modes of communication. Collocations and phrases like
‘inappropriate irony’/ ‘your irony is inappropriate’, ‘silly/stupid joke’ function
as signals of negative evaluation of the interlocutor’s utterance and mark the
speaker’s refusal to support the non-bona fide dialogue. Russian National
Corpus, transcripts of radio interviews and computer-mediated communication
are used as data sources.

Key words: discourse, bona fide mode, non-bona fide mode, humour, irony,
metapragmatic comment.



E.H. Hukutnna

O BUHUTEJBHOM INAJIEXKE ITPU «<MOJAJBHO-
OMOIINOHAJBHBIX» I''TAT'OJIAX (Ha mpuMepe riaroJa
0osamubcs)

[IpoGnema BriOOpa BuHUTENBHOTO (BUH.) — ponutensHoro (Pox.) nmagexei
TIPU MOJATEHO-IMOIIMOHAIIBHBIX TJIAr0JIaX CBS3BIBACTCS B CTATHE C
MEXKaTeTOpHUATLHBIM B3aUMOICHCTBHEM, B KOTOPOM YUYaCTBYIOT JIEKCUYECKas
CEMaHTHKa IJIaroja ¥ UMEHH, KaTerOPUH JTUYHOCTH / HEJTMYHOCTH, KOJIMYECTBA
(B cimyuae BemeCcTBEHHBIX UMeH). [TokazaHo, 4To pacmiupeHne KareropuaibHON
CEMAHTHUKH CYMIECTBUTEIBHBIX (32 CUET HEJTMYHBIX UMEH), YITOTPEOISFOIIIXCS
B (hopme BuH., MOkeT OBITH CBS3aHO C TIOBBIIICHUEM UHAUBUIHOTO CTaTyca
UMEHH B paMKaX 0COOBIX aBTOPCKUX TAKTHK.

Kaiouesble ca06a: HOMUHATUBHBIE / IPOTIO3UTUBHBIC UMEHA, JIMYHBIC/
HEJMYHbIE UIMEHA, UppealibHass MOAAbHOCTh, MPOCIEKTUBHOCTh, KOHKPETHO-
pedepeHTHBIC UMEHA.

In the article the choice of the Acc./Gen. case of nouns in the context of so-
called “modal-emotional” verbs (namely, 6oamuwbcs) is associated with some
interaction of language categories: lexical semantics, category of personality
and category of quantity (in the case of names of substances). It is said in the
article that non-standard use of common nouns in the Acc. in the context of
boamuwcsa results in their increased individual status, which correlates with the
author's specialized textual tactics.

Key words: nominative/ predicate nouns, unreal modality, prospective meaning,
specific/ non-specific nouns.



B.A. Hea3Beukumn

«PYCCKAS IO IYXY» (EJIN3ABETA AJIEKCEEBHA
POMAHOBA O PYCCKUX, PYCCKOM S3bIKE
U PYCCKOM! JIUTEPATYPE)

3a 4To M IMoYeMy HeMKa JiM3a, B 3aMykecTBe EnnzaBera AnekceeBHa
PomanoBa, nonro6una Poccuto, pycckuii SI36IK ¥ COBCEM MOJIOYIO HOBYIO
pycckyto nuteparypy? Kak oHa BocnpuHsia MyIIKUHCKYIO [TO33UI0, U YTO
MIO3BOJIMJIO €l — 110 nepBoil 1aBe «EBrennst OHernHa» — yrazuarb €ro
HOBAaTOPCKOE XyA0XKECTBEHHOE Ka4eCTBO? TakoBBI ITIaBHBIE BOIIPOCHI, HA
KOTOpbIE OTBEYAET JaHHAs CTaThs.

Kawuesvie caosa: EnuzaBera AnekceeBHa PoMaHOBa, «pycckas 110 1yXy»,
BOCXMILIEHNE MY’KECTBOM PYCCKUX COJJIAT M BEJIMKOMYIIHEM KPECTbSIH,
NEATEIBbHOE 3aCTYITHUYECTBO, ACTETHYECKAs TPOHULATEIIBHOCTD U
JuTeparypHas IIpo30pIUBOCTD.

What for and why did the German lady Eloise, Elizaveta Alexeyevna
Romanova in her married state, come to love Russia, the Russian language and
the new Russian literature which was quite young? How did she take Pushkin's
poetry, and what enabled her — on the basis of the first chapter of ‘Evgeny
Onegin’ — to divine its innovative artistic quality? Those are the main
questions this article purports to answer.

Key words: Elizaveta Alexeyevna Romanova, ‘Russian in her spirit’,
admiration of the Russian soldiers’ courage and peasants’ large-heartedness,
active patronage, aesthetic clear-sightedness and literary sagacity.



0.10. ITanoBa

Y UCTOKOB: CKJIAABIBAHUE KAHOHA, TOITUKA 1N
TEMATNYECKHUX KOHCTAHT A®PO-
AMEPUKAHCKOU JIMTEPATYPHOU TPAIUIINN

Crarbs, peacTaBistoIas co0oi KpaTkuii 0030p adpo-aMepHKaHCKOM
JUTEPaTYpPHOU UCTOPUH, BHICBEUHMBAET OCHOBHBIE (ha3bl (HOPMUPOBAHUS
JUTEPaTYpPHOro KAHOHA, a TAKKe 0a30BYI0 TONUKY, MOTUBBI U 00Pa3HOCTh
CTAHOBSIIIICHCS TPAAUIINK, TAKHE KaK CTPEMIICHHE K 00pa30BaHUIO U KHIKHOMY
3HaHMIO, OnbIelickas 00pa3- HOCTh, MPEUMYIIECTBEHHO Bocxoasmas k Kuure
Hcxona, konoHuzarnus/penarpuaius B AQpuky, cTpemiieHue K cBodoe,
MOJISIpHAs 3BE3/1a, Tparudeckas MmoiyKpoBKa, YePHOKOXKUM TPUKCTED,
NpUMHUTHUB. PaccmaTrpuBaloTcst Takke MpoLecCchl yCBOCHUSI U TpaHC(hopMaluu
€BPOIIECHCKO-aMEPUKAHCKUX KAaHPOBBIX KOHBEHITUH aBTOOMOTpadu,
JTIOKYMEHTaJILHOTO IMOBECTBOBAHUS, TPOCBETUTEIHCKOTO U CEHTUMEHTAILHO-
POMaHTHYECKOTO POMaHa U MEePeoleHKH (DONBKIOPHOM U OIaronpuCcTONHOM
Tpaauiuii B Hayasie XX B., BKiItoudas nepuop ['apaemckoro peHeccanca 1920-x
TO/I0B.

Kawouesble caosa: UICTOpHs TUTEPATYPbl, aMepUKaHCKast U appo-aMepuKaHCKast
JUTEpaTypa, JInTeparypHas TpaaulMs, KaHOH, )KaHp, TOIOC, MOTHB.

The brief overview of African American literary history highlights the main
stages of its canon formation and some of its basic topoi and motifs: quest for
literacy and knowledge, Biblical imagery, predominantly from the Book of
Exodus, coloni- zation / emigration to Africa, quest for freedom, the North star,
tragic mulatto, the black trickster and the primitive. Genre conventions of
autobiography, documentary narrative, enlightenment and sentimental novel
acquired from the Euro-American literary tradition and their transformation are
also under consideration as well as re-evaluation of folk and genteel traditions
in the early XXth century including the Harlem Renaissance of the 1920-ies.

Key words: literary history, American and African American literature, literary
tradition, canon, genre, topoi, motif.



C.A. Kopmunos, I'.A. AMaHoBa

METPUKA, PUPMA N CTPOPUKA B PYCCKUX
MNEPEBOJIAX U3 KOPEMCKOM IIO23UN
(A.A. AxmaroBa, A.JI. Kostuc, I'.b. AApociasuen)

CraTbs nepBasi

N3-3a paznuyus MpoCcoauil pUTM B PYCCKUX NIEPEBOJAX C HEKOTOPBIX
BOCTOYHBIX SI3bIKOB II€PENAETCS YPE3BBIYANHO yCIOBHO. HeMHOrouncineHHole
MIEPEBOIUNKHN KOPEHUCKON MTOA3HUHU NO-Pa3HOMY MBITAKOTCS JaTh PYCCKUI

Xy OKECTBEHHBIN aHAJIOT MHOSI3BIUHBIX TPUEMOB. B 1aHHOI paboTte ¢ TOUKu
3pEHMsI CTUXOBEJIEHUS] paCCMaTPHUBAIOTCS pabOThI TPEX NEPEBOTUMKOB PA3HOIO
TaJlaHTa ¥ pa3HOU KBaJIM(UKAIIH.

Karouesvie caosa: cTux, MOMyCTUIINE, pa3Mep, cToma, pupma, crpoda.

The translation of poems from some oriental languages has the conditional
character, because they have different prosody. Translators of Korean poetry,
who are not numerous at present, tries to find the different ways for artistic
translations into Russian of the some methods of the foreign languages. The
authors of this work to investigate of the translations of Korean poems by three
Russian translators, who have the different level of the skills and qualifications.

Key words: verse, hemistich, metre, metric foot, rhyme, stanza.



B.E. Xamm3eB, A.A. X0J14UKOB

PYCCKOE AKAJEMMNYECKOE
JUTEPATYPOBEJEHUE HAYAIJIA XX BEKA
N TPAAULINA AJIEKCAHAPA BECEJIOBCKOI'O

ABTOpBI CTaTbU COCPEOTOUIIINCH HA HACJIEIOBAHUM TPAIULIUIA
A.H.BecenoBcKoro y4eHbIMHM NIEPBBIX MOIYTOpPa — JIBYX AeCATUIETHN XX B.
Peub nyer o TeOpeTHKO- METONOJIOTMYECKUX YCTAHOBKAX U MPEXKJIE BCETO —
MOJTX0/1€ K M3YUCHHIO eOUHUUHBLX TATEPATYPHBIX (DAKTOB U AUUHOCHIHOZ0
HayaJla B COCTaBE TBOPUYECTBA MUCATENCH.

Karouesnble caosa: nuteparypoBeicHUE, UICTOPUS HayKu, AJIEKCaH P
Huxkonaesuu BecenoBckuit

The authors focused on the inheritance of A.N. Veselovsky’s traditions by
scien- tists of the first half— two decades of the twentieth century. The article
refers to the theoretical and methodological facilities and above all — an
approach to the study of individual literary facts and personal principle in the
work of writers.

Key words: literary criticism, history of science, Alexander Nikolayevich
Veselovsky.



MATEPHAJIbI 1 COOBIIIEH A
H.I0. 3umuna

«POMAH B JEBATHU IINCbMAX» JOCTOEBCKOI'O
KAK POMAH O JIIObBA

B crarse paccmarpuBaeTcs Jir000BHAs TUHUS U J)KEHCKHE 00pa3bl «PomaHa B
neBaty nucbMax» ®.M. JloctoeBckoro. B xone nccienoBanus
oOHapyxuBaeTcs, 4To repouns «Pomana...» Taresina [leTpoBHA HE SBISIETCS HU
HEBEPHOM KEHOM, HU «COOJIa3HEHHON U MOKUHYTOI», KaK 3TO TPATULIUOHHO
MPUHSATO CUUTATh B IuTeparypoBeAaeHuu. Hanpotus, oHa, kak 1 TaTesaHa U3
«EBrenust Oneruna» A.C. IlymikunHa, IBIsS€TCS YUCTOM U LEIIOMYIPEHHOM
JEBYILKOU.

Karwouesvie caosa: JloctoeBckuid, «PoMaH B 1€BITH NMUCbMax», HEBEPHbIC
xeHbl, [lymkun, «EBrennit OHerun.

The article considers the love line and female characters in “Novel in Nine
Letters” by Fyodor Dostoyevsky. The study found that the heroine of
“Novel...” Tatiana isn’t an unfaithful wife or “seduced and abandoned”, as she
has traditionally been considered in literary criticism. On the contrary, she, like
Tatiana from “Eugene Onegin” by A. Pushkin, is a chaste and pure woman.

Key words: Dostoevsky, “Novel in Nine Letters”, unfaithful wives, Pushkin,
“Eugene Onegin”.



K.I0. 3yokoB

«OYEPK HAPOTHOW IPAMBI»: CHOJ KETUKA
N IIUTAINUA B «OBPBIBE» H.A.TOHYAPOBA

Crarbst NOCBSALIEHA OJTHOM U3 CHOXKETHBIX JIMHUI NIOCJIEIHEr0 poMaHa
I'onuapoBa. I TaBHBIN repo 3TOr0 pomMaHa onpeaesseT ucTopuro cayr Casenus
1 MapuHbI KaKk «04€pK HApOAHOU JpaMbl». ABTOP CTaTbU pacCMarpUBaceT, UTO
MO/Ipa3yMEBAETCS MO/ MOHATUEM «HAPOJHAs IpaMay, BKIIOYAIOIIUM
npousBenenust A.A. Ilorexuna, A.®. [Tucemckoro u, 4To HaubOoJIEe BAXKHO,
A.H. OctpoBckoro, ubst «Ipo3a» ABISIETCS OJHUM U3 HAauOOJee 3HAYUMbIX
npeTekcToB «OOphIBay.

Karuesoie caosa: N.A. T'onuapos, poMaH, gpama, aJult031sl, HAPOIHOCTb.

The article is concerned with one of the story lines in Goncharov's last novel.
The main character of the novel refers to the servants Savely and Marina's story
as “a sketch of the national drama”. The author of the article examines the
implications of the notion “national drama”, which includes the works by
A.A.Potekhin, A.F. Pisemsky and, most importantly, A.N. Ostrovsky, whose
“Thunderstorm” is one of the most important texts existing prior to “The
Precipice”.

Key words: 1.A. Goncharov, novel, drama, allusion, people's national character.



M.C. MakeeB

KHHUI'A AK.TOJIYBEBA O HEKPACOBE KAK
NCTOYHHUK N3YYEHUSI BUOI'PA®HUUN ITOOTA (na
Matepuasie nuceM A.A. byTkeBu4 K u3aarenio)

[Ty6nukyembie muchma AHHBI AjiekceeBHbI byTkeBud, cectpel H.A.Hekpacona,
K aBTOpPY OIHOM U3 MEPBBIX MOCMEPTHBIX Onorpaduii mosra, A.K. T'onybey,
MO3BOJISIFOT JIaTh OLIEHKY ATOMY TPY[y KaK HUCTOYHUKY CBEAECHUN O KU3HU U
TBOpYECTBA MO3Ta. B KOMMEHTapHsIX MMOKa3aHO, UTO MO OONbIIeH YaCcTH KHUTA
T'onyGeBa siBisieTcst mepenevarkoil padboT npeiecTBeHHUKOB. EqnHcTBeHHAs
MO-HACTOSIIIIEMY TICHHAs ¥ MMEIOIIAsICSl TOJIBKO B ATOM UCTOYHHUKE HH(DOpMAIIHs
— coobienue o conepkanuu peun Banepuana [TanaeBa, npyra Hekpacosa,
IIPOU3HECEHHOM HAJl €T0 MOTWION.

Karouesvie caosa: HexkpacoB, AHHa AnekceeBHa byTkeBuy, AHnpeit
Ksuntmiua- HoBuu ['ony6eB, Banepuan [1anaes, 6norpadus Hekpacosa,
noxoponsl Hekpacos.

The goal of this material is to present to scholars the letters of Anna
Alekseyevna Butkevitch, the poet N.A. Nekrasov's sister, to the author of one
of his first posthu- mous biographies, A.K. Golubev. These letters enable us to
estimate the real value of Golubev’s book as a source of information about
Nekrasov's life and work. In his comments to Butkevitch’s letters the author of
the article argues that most of Golubev’s book is a reprint of fragments from
the works of Golubev’s predecessors. The only really valuable information
contained in this source is description of the speech of Valerian Panayev,
Nekrasov’s friend, delivered at the poet’s funeral.

Key words: Nikolay Alekseyevich Nekrasov, Anna Alekseyevna Butkevich,
Andrey Kvintilianivich Golubev, Valerian Panayev, Nekrasov’s biography,
Nekrasov’s burial.



E.N. JIlutHeBcKas

Ob OCOBEHHOCTAX KOHCUTYATUBHOCTU ITPU
JEINMN®POBKE IIMCHbMEHHOU PA3I'OBOPHOU
PEYN

DJEKTPOHHO-0IIOCPEI0BAaHHAS TMCbMEHHAs PA3rOBOPHAs PEUb UMEET
CYLECTBEHHBIE OTJINYMUS OT YCTHOM Pa3srOBOPHOM peYH B THUIAX U
0COOEHHOCTSIX KOHCUTYaTUBHOCTH, CYIIECTBEHHOM /JIsl YCIIEIIHOCTH €€
nemmdpoBku. st yCTHOM pa3roBOpHOM peun aemudpoBKa HEPEIKO
HEBO3MO)KHA 0€3 y4yeTa IpeIMETHO-aKI[MOHATbHON KOHCUTYaTUBHOM
COCTaBIISIONICH, IPU AP POBKE k€ MTUCHbMEHHOMN Pa3roBOPHON peUH
JUCTAaHTHOCTh KOMMYHHUKAHTOB U OIOCPEIOBAaHHOCTh KOMMYHUKALUN
Pa3IUYHBIMU 110 CBOUM TEXHUYECKUM XapAKTEPUCTUKAM HOCUTEISIMU
nH(popMaLuu 4yacTo TpeOyeT yueTa CEMUOTHYECKOM COCTaBIISAIOIIEH
KOHCHUTYAaIH.

Karwouesvle caoéa: pa3roBOpHasi peub, HHTEPHET-KOMMYHUKALIHUS, CMC-KOMMY-
HUKaIUs, KOHCUTYallusl, annepleniuoHHas 6asa.

Computer-mediated written colloquial speech has significant differences from
spoken colloquial language as far as its types and specifics of con-situationality
relevant for its successful deciphering are concerned. Deciphering is quite often
impossible for spoken colloquial language without taking into account the con-
situational component dealing with objects and actions. In contrast to that,
while deciphering written colloquial speech the distance between
communicating parties and the fact that communication is mediated by means
of different media varying in their technical characteristics often require taking
into consideration the semiotics of the con-situational component.

Karouesvie caosa: spoken language, internet communication, sms
communication, con-situation, basis for perception.



N.A. Bunorpanos

O HEKOTOPBIX TPAMMATHNYECKHX
OCOBEHHOCTSIX MAHSICKOI'O HAPPATUBA

B crarse paccMmaTpuBaroTcs Tp 0COOEHHOCTH HAPPATUBHOTO TEKCTA:
HEKaHOHUYECKHE YIIOTPEOICHUS acTIeKTyallbHBIX TTOKa3aTeseH,
CHUHTAaKCUYECKHE KJIUIIIE U CEMaHTUYECKUE TOBTOPBI. Marepuaaom
HCCIIEA0BaHUS MOCITYKUIIN OPUTMHAJIbHBIE TEKCTHI HA IIECTU COBPEMEHHBIX
sI3bIKaX ceMbH Mald. OTAEeIbHOE BHUMAHUE YAECIEHO KaHPOBOMY
pacipeeieHIIO TaHHBIX 0COOCHHOCTEH U TpaMMaTHYECKIM CBOMCTBAM
KOHKPETHOTO 513bIKa, 00YCJIOBJIMBAIOIIUM UX MOSBJICHUE U UCTIOJIb30BAHHE.

Kawuesble caosa: s13pIK1 Maiisi, HAppaTHUB, aCIeKT, KJIUIIE, IOBTOP.

The paper deals with three features of narrative discourse: non-canonical usage
of aspectual markers, syntactic clichés, and semantic repetitions. The
collections of original texts in six modern languages from the Mayan family
served as material for the study. Special attention is concentrated on the genre-
determined distribution of these features, as well as on the grammatical
properties of the language that condition its appearance and usage.

Key words: Mayan languages, narrative, aspect, cliché, repetition.



MATEPUAJIBI HAYYHBIX YTEHUN,
[HOCBAIIEHHDBIX 95-JIETHUIO
CO JIHA POXJIEHU S B.A. BEJIOIIATIKOBOI

T.B. llImeneBa
KOMMYHUKATHUBHBIN BEC IMPOITIO3UIINN

B cratbe yTBEpKAaETCA, UTO U3YUYEHHUE U OMUCAHUE CIOKHOTO MPEIJIOKEHUS
HE0OXOIMMO COOTHECTH C MJIeeH TPEXaCIIeKTHOCTH BBICKa3bIBaHUS. Takon
MOJIXOJT YUUTHIBAET UMEIOIIMECS 3HAHUS O CIIOKHOM TMPETIOKEHUU U TpeOyeT
WCTOJIb30BAHMS HOBBIX MOHATHM, TAKMX KaK TEXHUKA CJIOXKHOTO MPEITIOKECHUS,
KOMMYHUKaTUBHBINA BEC MPOIO3UIIMU. ITU MOHATHUS MMOTY4al0T 000CHOBAHHUE B
CTaTb€ U WUIKOCTPUPYIOTCSA aHAIM30M MEIUMHOTO TEKCTA.

Karouesble caosa: coxkHOE TIPEAJIOKEHUE U €70 KOHCTPYKTUBHBIN, CMBICTIOBOM
Y aKTyaJbHBIN aCNEKThI, TEXHUKA CJIOKHOTO MPE/JIOKEHNSI, KOMMYHUKATUBHBIN
BEC MPOIO3ULINH.

It is stated in the article that the study and description of the complex sentence
should be correlated with the idea of an utterance's three-aspectual character.
Such an approach takes into account the existing knowledge of the complex
sentence and requires the use of some new notions, such as the technology of a
complex sentence and the communicating weight of the proposition. These
notions are substantiated in the article and illustrated with an analysis of a
media text.

Kaouesble caosa: the complex sentence and its constructional, semantic and
functional-perspective aspects, the technology of a complex sentence, the
communicative weight of a proposition.



M.I). ®enocrok

KAKHNM JOJKEH BBITh COBPEMEHHBI
BY30BCKUH KYPC PYCCKOI'O CUHTAKCHCA?

B crarbe n3noxeHa KOHUENIMS OOHOBIEHHOTO By30BCKOTO Kypca PyCCKOIO
cuHTakcuca. [lo MHEHHUIO aBTOpa, ATOT KypcC IOJDKEeH OasupoBarbes: (1) Ha
MOCJIEZI0BATEILHOM ONMCAHUN CEMAaHTUKH JIIOOBIX CHHTAKCUYECKUX CMHHIL;
(2) Ha yeTKOM pa3rpaHUYEHUH CEMACUOJIOTMYECKOr0 U OHOMACHOJIOTHYECKOTO
aCIEKTOB OMUCAHUSA sA3bIKA U (3) HA OOBSICHEHUH MPUYHH CYIIECTBOBAHUS
KaKJI0TO U3 OIUCBIBAEMBIX SIBICHUM.

Karouesnble caosa: pYCCKI/Iﬁ CHHTAaKCHUC, CHHTAKCHUYCCKasa CCMaHTHKa,
nmparMaruka, CCMaCuoJIOrus, OHOMaCHOJIOT .

The article deals with a conception of a new university course of Russian
syntax. According to the author, this course must be based on: (1) the
description of the semantics of any syntactic unit, (2) clear differentiation of
semasiological and onomasiological aspects of description and (3) explanation
of the reasons for the existence of each of the phenomena.

Key words: Russian syntax, semantics of syntax, pragmatics, semasiology,
onomasiology.



