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CTATbU

A.Il. ABpameHKO

HACJ/IEJHUK CEPEBPAHOI'O BEKA

TBopuecTBo bynara OkyakaBbl pacCMaTpUBAETCS B KOHTEKCTE JINTEPATyPbI
CepeOpsiHOTO BEKa, a caM OH IPEACTaBIICH 3aKOHHBIM HACJIEAHUKOM KYJb-
TYypHBIX TpaauLui pycckoro Peneccanca konna XIX — Hagama XX cronerus.
OmnpeneneHsl 3CTETUYECKUE IPUCTPACTHS MUCATENS, BHISIBJICHA €ro ITyOuHHAs
CBSI3b C TYMAHUCTUYECKUMHM TPAJULUSIMU OTEUECTBEHHOMN CIIOBECHOCTH,
PaCKpPBITHl 0COOCHHOCTH TPAKTOBKH OKyI)KaBO OCHOBHBIX IS PYCCKON
JUTEpaTyphl TEM, JJaHA XapaKTepUCTUKa (POpMAIbLHBIM OCOOEHHOCTSIM €ro
MO33HH.

Karuesnle caosa: bynar OkymxkaBa, CepeOpsHbIi BEK, TPAJAUIIMU PYCCKOM
TuTepatypsl, puocodckast mo3I3usi, CAMBOIUCTBI, CTHIIM3AIIHS, BOWHA,
«MaJICHbKUH YeOBeK», mecTunecatnuku, [amier, JJor Kuxor

Bulat Okudzhava’s creative work is considered in the context of the Silver Age
literature, and he himself is represented as a rightful heir to the cultural
traditions of the late 19th — early 20th century Russian Renaissance. The
writer’s aesthetic predilections are determined, his profound connections with
humanitarian traditions of Russian belles-lettres are identified, specific features
of Okudzhava’s treatment of subjects fundamental for Russian literature are
pointed out and his poetry’s formal peculiarities are characterized.

Key words: Bulat Okudzhava, Silver Age, traditions of Russian literature,
philo- sophical poetry, symbolists, stylization, war, low ranker (an insignificant
man), men of the sixties, Hamlet, Don Quixote.



E.A. Hejgeposa, 1.b. Kaunnckas, A.b. KokoHosa

«APXAHT'EJBCKUMN OBJJACTHOM CJIOBAPD»:
[IPOILIOE U HACTOSIIEE

B crarbe paccMaTprBaroTCs OTNIMYUTEIbHBIE OCOOEHHOCTH «APXaHTeJIbCKOTO
00JIACTHOI'O CJIOBAPS»: COCTAaB €0 CIOBHUKA, CTPYKTYpa CIIOBApPHOM CTaTbH,
CIIOCOOBI MPEICTABIICHUSI CUCTEMHBIX CBsA3€M cioBa. OTMevaeTcs
OpUEeHTHPOBaHHOCTH ClioBaps Ha OTpaxKeHHe QYHKIMOHAIBHBIX 0COOEHHOCTEN
KUBOU JUAJIEKTHOM PEeUH, Ha IIPEICTABICHUE B CJIOBAPHOU CTATHE CBENCHUI
THOKYJIBTYpHOTO Xapakrepa. [Ipunsaroe B «ApxaHreiabckoM 00IacTHOM
CcJIOBape» OonMcaHue o0IIepYCCKUX CIIOB B ITOJIHOM 00bEME CEMaHTHUKH
MpUOIMKAET €ro K CI0BapsM MOJHOTO THUIIA.

Karouesvie caoea: MTManeKkTHBINA CIOBaphb, 0OIIEPYCCKOE CIOBO, COYETAEMOCTb.

The article considers distinctive features of the “Archangelsk Regional
Dictionary”: the composition of its word stock, the structure of the dictionary
entry, ways of representing a word's systemic realtionships. It is pointed out
that the Dictionary is oriented at reflecting the functional peculiarities of living
dialectal speech, at representing in the dictionary entry of information of ethnic
and cultural character. Adopted in this dictionary description of the words of
the general Russian word stock in the full range of their semantics makes it
similar to dictionaries of thorough and complete types.

Key words: a dialectal dictionary, a word of the general Russian word stock,
combinability.



M.H. llleBeneBa
K UCTOPUU BOCTOYHOCJJIABAHCKOI'O

CYOPDPUKCA UMIIEPO®EKTUBAIUMN -vt6a-/-usa-

B crarbe' paccmarpuBaercs uctopus cydpukca uMnepPeKTHBALMY -bl6d-/-
U6a- B Pa3HbIX BOCTOYHOCJIABIHCKUX JUAJIEKTHBIX 30Hax. Kak nokazanu
MaTepHUabl MaMsAT- HUKOB, BOCTOYHOCIABSIHCKUH cy(hukc nmmepdekTuBanmm
-bl6éa-/-u6a- N3BECTEH CO BPEMEHHU CTapENIIMX NaMITHUKOB XI B. 1 B KHEBCKOM
Y TaJIMIIKO-BOJIBIHCKOM JTMa- JIEKTHBIX 30HaX ObLI MpoayKkTuBeH yxke B XII B.;
BO3MOXHO, TAKOBA K€ ObLJIa CUTYyaIusl B CEBEPO-BOCTOUHBIX TOBOpax. Ha
CEBEPO-3aI1aJie OH NMPOAYKTUBHBIM CTAHOBUTCS MO3HEE, & JI [ICKOBCKUX
TOBOPOB HUKOTIa HE ObLT XapakTepeH. B nanbHeileM B yKpauHCKUX
JMAJIEKTaxX -bléa- ObLI 3amenieH cyhdukcom -osa- (-ysa-). B roBopax Llentpa
MPOIYKTUBHOCTSD -biéa-monenu umnepdexrubanuu B XII-XIV BB. pocia,
dbopmupoBanue ¢ XV B. UTEPaTUBHBIX KOPPESALIHA, TOTYYUBIIUX OCOOYIO
MPOAYKTUBHOCTH B 30HE IIUPOKOTO CEBEPO-BOCTOKA, BKIIFOUasi TOBOPHI LleHTpa
BOKPYT MOCKBBI, ¥ B3aIMOJICHCTBUE UTEPATUBOB C UMITEP(HEKTHUBAMH IPUBEITU
K pa3BUTHIO CYDHUKCOM -bl8a-/-UBa- 3HAYCHUSI MHOTOKPATHOCTH.

Karouesoble caosa: cypduxc nmnepheKTuBaiy, UMIep(OeKTUBhI, UTEPATUBHI,
ucrtopus cydduxca -vi6a-/-uéa-, AMANIEKTHHIE 30HBI.

The article deals with the history of the East Slavic suffix of imperfectivization
-yva-/-iva- in different dialect areas. The material of Old Russian manuscripts
shows that the -yva-/-iva suffix was already in use in the 11" century and quite
productive in the 12" century in the Kievian and South Western dialect areas
(also perhaps in the North Eastern dialect area), while in the North Western
area and in the central dialects it became productive later. In the 15%-16™
centuries in the Ukrainian dialects it was substituted by the -ova-(-uva-) suffix;
in the northeastern and central dialects the iterative correlations arose, became
productive and the iterative -yva- verbs influenced the meaning of the suffix
yva-/-iva-.

Key words: suffix of imperfectivization, imperfective verbs, iterative verbs, the
history of the suffix -yva-/-iva-, dialect areas.



10.C. Akununa, O.B. [Iparon

OIEHKA DQOOEKTUBHOCTHU TEPAIINN
HA3bBIBAHUA IIPU

A®A3NUN KAK KOHTPOJIMPYEMBIN
JJMHIBUCTUYECKHN SKCIIEPUMEHT

Baknelimmm 3Tanom pa3paboTKu pedeBoid Teparnuu, B YaCTHOCTH, TIPH pa3-
TUYHBIX Qopmax adas3uu, SBISETCS 10Ka3aTeNbCTBO ee dpdekTuBHOCTU. B
CTaThe MPEICTABJICH BIIEPBBIC JJIS1 PYCCKOTO SA3bIKa CPABHUTEIBHBIN aHATHN3

3¢ (HEeKTUBHOCTH IBYX BUJIOB PEUYEBON TEPANUU — CEMAHTUUYECKON U
(hOHOIOTUYECKON — Y IByX MAIMEHTOB C JSPUIIITOM JIEKCHUECKOTO JOCTYTIA.
Kpome Toro, nmokazano, 4to, B OTIMYUE OT TPAJAULMOHHOTO MapaMeTpa

3¢ PEeKTUBHOCTH Tepanuu (KOJIMYECTBA IPABUIBLHBIX OTBETOB),
JOTIOTHUTENFHBIC TTapaMeTPhI, BBEICHHBIC aBTOPAMHU HACTOSIIIEH paOOTHI
(axTHBaLMs, BpeMs aKTUBAIIMH U BPeMsI IPABHIIBHOTO OTBETA), TO3BOJISIOT
muddepeHIpoBaTh dPPEKTH MPEACTABICHHBIX TEPANEBTUYECKUX METOIMK.

Kaiouesvie caosa: adazus, nePUINT JEKCHYECKOTO TOCTyIIa, peueBas Teparnus,
CEeMaHTHUYeCKas Tepanus, (GOHOIOrHYeCcKas Tepamnusl.

Evaluation of the efficacy of speech therapy, in particular, for aphasia treatment
is a major step in its development. For the first time for Russian, this study
reports the evaluation of two speech therapy programs — semantic and
phonological — in two patients with lexical access deficit. It is also shown that
in contrast to a traditional efficacy measure (number of correct responses),
additional parameters (activation, activation latency and correct response
latency) suggested in the study enable us to differentiate between the effects of
the two therapy types.

Key words: aphasia, lexical access deficit, speech therapy, semantic therapy,
phonological therapy.



E.9. Paznorosa

K ITPOBJIEME ITIEPEJAYU HAPPATUBHbBIX CXEM U
CTUWINCTUYECKUX ®OUI'YP B IIEPEBOJIE

Ha marepuane 16 ¢pannysckux nepeBogoB noectu A.C. [lymkuna «IlukoBas
JlaMay, BBIMOJHEHHBIX Mexay 1842 u 2012 rr., paccmaTpuBaroTCsl BApUaHThI
nepelaud HappaTUBHBIX CXEM OpUTMHAaa (CTaTyca NOBECTBOBATEI,
BHYTPEHHUX TOYEK 3PEHMS B UX JIEKCUYECKOM BBIPAKEHUH, COEPKATEIbHOU
YacTH NMOBECTBOBAHMUA) U CTHIIMCTUYECKUX Guryp. Ocoboe BHUMaHKE
YIENSIETCS ClTy4dasiM, KOT/1a BHOCUMBIE B IEPEBOJ U3MEHEHUSI HE MOTUBHUPOBAHbI
IIEPEXOIOM B JPYTYIO A3BIKOBYIO CpENLY.

Karouesvle caosa: mepeBo, XyJ0KECTBEHHBIN MepeBol, IEPEeBOAOBECHHE,
CTH- JINCTHUKA, JIMHTBOCTHJIMCTHKA, HAPPATUB, COMTOCTABUTE/IbHASL TUHIBUCTHKA,
[TymkuH, Qurypsl peun, PpaHIly3CKHil S3bIK.

Using sixteen translations of A.S. Pushkin's short story "The Queen of Spades',
made between 1842 and 2012, this article analyzes variations in the ways
translators convey narrative schemes of the original (the status of the narrator,
internal points of view in their lexical expression, the content of the narrative)
and stylistic figures. The article pays particular attention to cases where
translators' modifications of the text were not motivated by the transition from
one language milieu to another.

Key words: translation, literary translation, translation studies, stylistics,
narrative, comparative semantics, Pushkin, figures of speech, French language.



MATEPHUAJIbI 1 COOBIIIEHM A
A.C. benoycoBa

PUTMUKO-CUHTAKCHUYECKASA OPTAHU3ALINA
PYCCKOU, UTAJIbAHCKON U AHINIMNCKON
OKTABDI: K ITPOBJIEME «CTUX U A3bIK»

B crarbe paccmarpuBaroTcs 0COOEHHOCTH PUTMUKO-CUHTaAKCUYECKOM
OpraHu3aluy OKTaBbl HA Pa3HbIX SI3bIKAX — PYCCKOM, aHIVIMHCKOM U
UTaJbSHCKOM — U Y pa3HbIX aBTOpOB. CTaTUCTHUECKHUE TaHHBIE, TOTyYCHHbIE
JUTSL pa3HbIX HAIIMOHAJIBHBIX TPAJAUIINI U pa3HBIX aBTOPOB, CPABHUBAIOTCS
Mexay co0oil. ABTOp MPUXOIUT K BbI- BOAY, YTO PUTMUKO-CUHTAKCHYECKasI
opranusanus cTpoduueckoil popmMbl He BHIBOIUTCS U3 A3bIKA, a SABISETCS
MIPOyKTOM OIPEAECICHHOT0 MHTOHAIIMOHHOTO 33/1aHus aBTopa. Tem He MeHee B
paMKax HaIMOHAJIBLHOW TPAIUIIMN MOTYT (DOPMHUPOBATHCS OIpe/IeTICHHBIC
TEHJICHIIMH, a pa3Hble HAIIMOHAJIbHBIC TPAAUIIMKM MOTYT BIMSATH APYT Ha Apyra.
Kpowme Toro, B cTathe AeKiIapupyeTcss HEOOXOUMOCTh TaTbHEHIITNX HC-
CJIETOBaHMI B 00JIACTH CPABHUTEIBHOTO MOATUYECKOTO CHHTAKCHUCA.

Karouesble caosa: CpaBHUTCIIBHOC CTUXOBCACHUC, TCOPHUA CTHUXA, CTpO(l)I/IKa,
OKTaBa, MOATHYECKUU CUHTAKCHC.

The paper discusses the rthythmic-syntactic organization of ottava rima in
different languages (Russian, English and Italian) and by various authors.
Statistical data for different national traditions and different poets were
obtained and analyzed. The author comes to the conclusion that the rhythmic-
syntactic organization of the strophic form is not defined by language features,
but is a derivative of an individual poetic intonation. However, it is possible
that some specific tendencies can be discovered within one national tradition
and, at the same time, different national traditions can influence each other.
Finally, the paper states the need for further research in the field of comparative
poetic syntax.

Key words: comparative metrics, theory of versification, the stanza form, ottava
rima, poetic syntax.



.B. KporoBa

IMMPEJOMJUVIEHUE UJIEU CUHTE3A UCKYCCTB B
TBOPYECTBE A.C.I'PUHA («PAHOAHI'O»)

B crarbe Ha nmpuMmepe pacckasa «DaHJaHro» paccMaTpUBAETCS MPETIOMIIEHUE
WJIEU CUHTE3a UCKYCCTB B TBOpUecTBE A. [ puHa. AHaNIM3UpyeTcs poib
MY3bIKQJIHHOTO U YKUBOIMCHOTO Hayal Kak B 00pa3HOM MUpE, TaK U B
CTPYKTYPHOU OpraHU3aIH paccKasa: BIMSHUE CTPOPUIECKON My3bIKaIbHON
dhopmbl (paHTaHTO HA KOMITO3UITUIO MPOU3BEACHUS, HATMYHUE PA3BUTOMN
JIEUTMOTUBHOW TEXHUKH, B3AUMOJICICTBUE MY3bIKAJTbHOCTH U KUBOIIMCHOCTH B
KYJIbMUHAIIMOHHOM 3IM30/1€ paccKasa.

Kawuesuvie caosa: I'pun, «Dannanroy, mureparypa 1 npobdjaema CUHTe3a
HCKYCCTB.

In the article synthesis of arts in A. Grin's creative work is considered as
illustrated by the example of the story “Fandango”. The role of the musical and
picturesque is analyzed both in the world of images and in the structural
organization of the story: the influence of the strophic musical form of a
fandango on the composition of the story, a developed leitmotif technique, the
interaction of musicality and picturesque- ness in the culmination episode of
the story.

Key words: Grin, “Fandango”, literature and the idea of synthesis of arts.



E.A. AprembeBa

IETCKUE 1 MOIPOCTKOBBIE OBPA3BI B
COBETCKOM KMHEMATOI'PA®E: KYJIbT HDHOCTHA
1 CTPAX IEPE]] HEN

B crarse ananusupyeTcs Tpaguius n300paxxeHus TepoeB-/1eTel U repoeB-
MOIPOCTKOB B coBeTCKOM kuHemaTorpade 1920—-1980-x rr. OnuH U3 MOTHBOB,
KyJBTUBHAPOBABIINXCS B uTeparype u kunemarorpade 1920—1940-x, — Kyasr
1oHOCTH. Ero Tpancdopmanus B cTpax nepej I0OHOCTBIO CTajla OHOU U3
XapakTepHbIX yepT kuHonpousseaeHui 1960—1980-x rr. Bzaumocs3b 3Tux
SBJICHUI Yepe3 X UACOJIOrMUYEeCKyI0 00yCIOBIEHHOCTh — OCHOBHAsI TEMa
paboTHI.

Kawouesvle caosa: coBeTckuil Kunematorpad, uaeonorus, Tpanchopmanus,
JETCKasl JINTepaTypa, KHHOCIIEHAPHH.

The article analyzes the tradition of portraying child-heroes and teenage heroes
in the 1920s—1980s Soviet cinema. One of the motives, cultivated in the
1920s—1940s literature and cinema is the cult of youth. Its transformation into
fear of the youth became one of the characteristic features of the 1960s—1980s
films. The relationship of these phenomena through their ideological
conditioning is the main theme of the paper.

Key words: Soviet cinematography, ideology, transformation, children’s
literature, screenplay.



E.A. KapkuieHko

AHKETHBIE JAHHBIE B COIIUAJILHOM CETH KAK
PEINIPESEHTAIIVA T’EHIEPHOU NAEHTUYHOCTU
MNOAPOCTKA

B nannoit pabote 3aTparuBaroTcst mpoOiaeMbl TeHIEPHON UICHTUYHOCTH U
CIoco0OB ee penpe3eHTaluy NoaApoCcTKaMu. MaTepruanom Jisi KOHTEHT-
aHaJIN3a MOCITYKWJIN aKKAyHTHI TOJPOCTKOB B COLIMAIBHBIX CETSX.

Karouesnble caosa: regacp, reeacpHad HACHTUYHOCTh, ICHACPHBIC CTCPCOTHUIIBI.

In our paper we tackle the problem of gender identity and representation of
gender stereotypes by teenagers and we also regard the Internet and particularly
social networks as the easiest way to demonstrate gender patterns by the young
people.

Key words: gender, gender identity, gender stereotypes.



T.A. MapsianueBa

MOTHUB AJIKOT'OJbHOI'O OIIbAHEHUA B
TBOPYECTBE B.C. BLICOIKOI'O

B crarbe paccMarpurBaeTcsi pyHKIMOHUPOBAHUE JIEKCHUECKUX €AMHUIL Ce-
manTudeckoi ceprl ‘AJIKOI'OJIB’ B Tekctax B.C. Bricoukoro, uto
MO3BOJISIET BBISIBUTH OCOOCHHOCTH BOCHIPUATHS MUPA JIUYHOCTHU (JIUPUYECKOTO
reposi ¥ Ipyrux NepcoHa)ei) uepes «aakoroibHbli puiasTpy. B 3T0M CcBsI3n
0Cco0yI0 3HAYUMOCTh IPUOOPETAET U3yUYEHHUE CPABHUTENIBHBIX KOHCTPYKIIUMA, B
OCHOBE KOTOPBIX JISKUT MPOCKIUS HEATKOTOIBHBIX C(hep Ha aIKOTOJIb.

Karoueswble caosa: NIHUOJICKT, CCMaHTHYCCKas C(bepa, KJIFTOYCBBIC CJIOBA, IIPO-
CKTUBHBIC CMBICJIBI, KApTHUHA MHUpaA.

The article considers the functioning of lexical units of the semantic sphere
ALCOHOL in the texts of V.Vysotsky. It allows revealing features of personal
world perception (of the persona and other characters), infiltrated by “alcohol
filter”. Thereby it's important to investigate comparative structures, based on
the projections of non- alcoholic spheres on alcohol.

Key words: 1diolect, semantic sphere, key words, projective sense, worldview.



Anp Janpiaanp

TEPMUMHDLI N30bPABUTEJIBHOI'O UICKYCCTBA B
XYAOXECTBEHHOM TEKCTE
(ITOBECTDb H.B.I'OT'OJIA «IIOPTPET>»)

B crarbe paccmarpurBaeTcs ynorpediaeHue TepMUHOB H300pa3UTEIbHOTO
HCKYCCTBA B XyJI0KECTBEHHOM TekcTe Ha npuMepe nosectu H.B. Toromns
«IToptper». UccaemoBanne mokasaio, 94To, CTAaHOBSICH CPEICTBOM 00pa3HOTO
MBIIIIJIEHUS, TEPMUHBI MOT'YT IPHOOPETATH HOBBIE CMBICIIOBEIE,
AMOILIMOHAJILHBIEC U OILICHOYHbIE OTTEHKH, KOTOPhIE OTCYTCTBYIOT B
npodeccruoHanbHOM peun. B TekcTe MOBECTH TEPMUHBI BBIITOIHSIOT
ACTETUYECKYIO (PYHKIUIO: CITy’KaT CO3aHKI0 00pa3a IIIaBHOTO Iepos U
BBIPAJKEHHUIO aBTOPCKOM HJIEH.

Kawouesvle caosa: TepMHUHbI, 1300pa3uTEIbHOE HCKYCCTBO, MeTadopa,
METOHHUMHUSI, IETEPMUHOJIOTH3AIHS, ICTeTUYECKast (PyHKIIUS

The article discusses the use of terms of fine art in a work of fiction as
illustrated by the example of N.V. Gogol’s story “The Portrait”. Research
reveals that when terms become means of creative thinking they can acquire
new shades of semantic, emotional and evaluative meaning that are absent in
professional speech. The terms in the story fulfill an aesthetic function: they
create an image of the main character and express the author’s idea.

Key words: terms, fine art, metaphor, metonymy, determinologization, aesthetic
function.



A.A. lllapankosa

POJIb I'NTATOJbHOM CEMAHTUKM B CO3JAHUN
IIOPTPETA I''TABHOI'O 'EPOS B POMAHE
T. MOJOPU «CMEPTD APTYPA»

Cratbs nOCBsLIEHA PACCMOTPEHUIO [IAr0JIBHOM CEMaHTUKHU U €€ POJIN B CO37a-
HUM 00paza IIaBHOIo repost B npousseaeHnuu «Cmepts Aprypa» T. Manopu.
Poman o Kopone Aptype 6611 co3nan Ha MA(DOIIOTHIECKOH OCHOBE, Te cdepa
JeMCTBUI U IIAr0JIbl, X BbIpaXKaroliye, ObUTM TECHO CBSI3aHBI C TOCTPOCHUEM
CIOKETa U co3/1a- HueM oOpasa. Mccnenys (yHKIMHU IT1aroioB B pOMaHe, Mbl
BBIJIEJISIEM JIBE OCHOBHbBIE KaTErOPUHU: IJIAr0JIbl IEUCTBUS U IJIaroJibl,
PENpPE3EHTUPYIOLME MBICIUTENbHBIE TIpoLecchl. PaccMaTpuBaeTcs Takke Ux
ynorpebiieHue U rpaMMaTHYeCKUEe KaTeTOpHH.

Karuesnble caosa: mud, rnaroyibHasi CEMaHTHKA, KaTeropuu miaroina, Kopons
Aptyp.

The article considers the notion of verbal semantics and its role in creating the
image of the main character in T. Malory’s “Le Morte Darthur”. The novel
about King Arthur was created against a mythological background where
actions and con- sequently the verbs were indissolubly connected with the plot
building and image creating. Studying the functions of verbs in the novel we
distinguish between two main categories: action verbs and verbs representing
mental activity. Their use and grammatical peculiarities are also considered.

Key words: myth, verbal semantics, verbal categories, King Arthur.



