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B.B. Kpacnpix

JUHI'BOKYIJ/IbTYPA KAK OB BEKT KOI'HUTUBHbIX
NCCIEJOBAHUN

B crarse paccmarpuBaroTcst heHOMEHBI KyJIbTYPhI U JIMHTBOKYJIBTYPHI C
MO3UIIMI JTUHTBOKOTHUTUBHBIX M TMHTBOKYJIBTYPOJIOTHUECKUX HCCIICTOBAHUA.
OmnpenenstoTcs CIoBaph M rpaMMaTHKa JIMHTBOKYJIBTYPhI. BeIIBUTaCTCS Pt
OOIINX U YaCTHBIX TUTIOTE3, KACAIOUIUXCS CTPYKTYPHON OpraHU3aIluu
JMHTBOKYJIBTYPBI, POPMHPYEMO YETHIPbMS MTOJICHCTEMaMU: KOTHUTUBHOM,
MeTapOopUUECKON, STATTOHHON 1 CUMBOJILHOM.

Kaouesvle caosa: KynbTypa, TMHTBOKYJIBTYpPA, CJI0BAPh U TPaMMaTHKa JIMHIBO-
KYJIBTYPBbI, HOJACUCTEMBI JTUHTBOKYJIBTYPbI

The article is focused on the phenomena of culture and linguo-culture from the
point of view of lingual-cognitive and lingual-cultural studies. The vocabulary
and grammar of linguo-culture are given definitions. A range of general and
partial hypotheses dealing with linguo-culture organization being formed by 4
subsystems (cognitive, metaphoric, models and symbolic) is propounded.

Key words: culture, linguo-culture, vocabulary and grammar of linguo-culture,
linguo-culture subsystems.



M.I'. be3sieBa

O CHEIHU®UKE KOMMYHUKATHUBHOI
NUHTEPIIPETAIINU TEKCTA

(Ha MaTepuasie COOTHOIIEHUS MMCbMEHHOM OCHOBBI U
3By4alllero BapmuaHTa)

Crarbs OCBsIICHA TOKA3y (PYHKIHOHAIBHBIX BO3MOXKHOCTEH CUCTEMBI KOMMY-
HUKAaTUBHOTO YPOBHS 3bIKa Ha MaTepHaJic 3By4allle MHTEpIpeTaluu
MACBMEHHOTO TEKCTA. Y YeT IIacTa KOMMYHHUKaTUBHOM CEMaHTHUKHU
aKTyaJIM3UPYyeT HOBBIH acleKT B U3yYCHHUH MPOOIEMaTUKU ICTETUKH 3HAKa, B
YaCTHOCTH, II03BOJISET BBIABUTH IIPUHIUIINAIBHO UHBIE BOSMOKHOCTH
KOMMYHHUKAaTUBHOW UHTEPIIPETALINH 110 CPABHEHUIO C HOMUHATUBHOM.

Kaouesvle ca06a: KOMMyHUKAaTUBHBIA YPOBEHD SA3bIKa, KOMMYHHKATUBHAS
CEMaHTHKa, 11eJIeyCTaHOBKA, KOHCTPYKLUS, MHBAPUAHTHBIE NTapaMeTphl
CPEICTB, 3ByYallluil TEKCT, KOMMYHHUKAaTUBHAsI HHTEPIIPETALIMSL.

The article is devoted to demonstrating functional capabilities of the system of
the language’s communicative level as illustrated by spoken interpretation of a
written text. Taking into account the layer of communicative semantics brings
into focus a new aspect in studying the problems of sign aesthetics, in
particular, it enables researchers to discover fundamentally different
opportunities for communicative interpretation, in contrast to nominative
semantics.

Key words: a language’s communicative level, communicative semantics, com-
municative policy, construction, invariant parameters of language means,
spoken text, communicative interpretation.



E.B. Mouceena

CIIEKTPAJIBHBIE XAPAKTEPUCTUKU I''TACHBIX
HAYAJ/IbHBIX HEITPUKPLITBIX BE3Y IAPHbBIX
CJOTI'OB BHYTPU CUHTAI'MbI B COBPEMEHHOM
PYCCKOM JIMTEPATYPHOM A3bIKE

B Hacrosiieli ctaTbe U3/1ararTcs pe3yabTaTbl SKCIIEPUMEHTAIbHO-
(OHETHYECKOT0 UCCIIEOBAHUS peau3aluy Oe3yAapHbIX [NIACHBIX B HEIIEPBOM
MpeyJapHOM HEMPUKPBITOM CJIOTe B MO3ULIUU MTOCJIE MATKOTO COITIACHOTO
MPEILIECTBYIOIIETO CJI0BA B COBPEMEHHOM PYCCKOM JIUTEPATYPHOM S3BIKE.
IIpoBeneHHOE HccIeA0BaHNE MTOKA- 3110, YTO I10 CBOMM CIIEKTPAJIBHBIM
XapaKTePUCTUKAM COOTBETCTBYIOIIHNE [TIACHBIE MPUOIMKAIOTCS K ITTACHBIM
MIOCJIE MATKOTO COINIACHOTO BHYTPH CJIOBA.

Karouesvle cao6a: COBpEMEHHBIN PYCCKUAM JIMTEPATYPHBIN SI3bIK,
JKCIIEpUMEHTaNbHas (hoHEeTHKa, Oe3yIapHbIe TIacCHbIC, BHEIIIHEE CAaHIXH,
KOApPTUKYJISLHUS.

The present paper reports some results from an experimental study of initial
unstressed onsetless vowels in an external sandhi position after the preceding
word’s palatalized consonant in Modern Standard Russian. The study has
shown that the vowels in question are close in their spectral quality to those
inside the phonological word.

Key words: Modern Standard Russian, experimental phonetics, unstressed
vowels, external sandhi, coarticulation.



H.b. IITumenoBa

JEPUBAIIMOHHASA META®OPUKA

KAK OCOBOE SABJ/IEHUE

B ®YHKIIMOHNUPOBAHUUN OTBJIEYEHHbBIX UMEH
(Ha maTepuasie HeMelUKoro si3bika CpeaHeBeKOBbsI)'

B crarse paccMmarpuBaeTcst BRIOOpP CJI0BOOOpA30BaTEIIbLHBIX BAPUAHTOB
OTBJIEYEHHBIX UMEH, MAPKUPOBAHHBIX ONPEACICHHBIMU CyppUKCamu, B
KOHTEKCTaX C BEIIHbIMU KOHHOTAUSAMU (‘B3ATh CMEJIOCTD , ‘TieYajib NPUXOAUT’
U T. I1.) HEMELKHUX CPEJHEBEKOBBIX aMATHUKOB. [laHHOE sIBIIEHUE
KBaJTUUIMPYETCs KaK JepUBallMOHHAs MeTa(opHKa; aHaIU3UPYETCs CTENEeHb
€ro PeryJsipHOCTH, IUaXPOHUYECKasl yCTOMYMBOCTb U CBSI3b C OCOOCHHOCTAMHU
CJI0BOOOPA30BaTEIbHOM CUCTEMBI.

Karouesnble caosa: neaibeKTUBHBIE OTBIICUEHHBIE UMEHA, TIPEIMETHBIC
3HAYEHHUS OTBJICUCHHBIX UMEH, JCpHUBAIMOHHAs MeTadOpHKa,
CJI0BOOOpa3oBaTe/ibHasi BAPUATUBHOCTD, SBOJIIOLINS CIIOBOOOPA30BATEIbHBIX
CHCTEM, SI3bIK MUCTHUKOB, IPEBHEBEPXHEHEMEIIKUM SI3bIK,
CPETHEBEPXHEHEMEIKHH S3bIK.

The article deals with the choice of derivational options for abstract nouns,
marked by certain suffixes, in the context of physical connotations (‘take
courage’, ‘sadness comes’, etc.) in the German medieval texts. This
phenomenon is classified as derivational metaphorical imagery; the article
analyzes the degree of its regular- ity, diachronic stability and connections with
the peculiarities of the word formation system.

Key words: deadjectival abstract nouns, concrete meanings of abstract nouns,
derivational metaphor, derivational variation, evolution of word formation
systems, the language of mystics, Old High German, Middle High German.



B.A. Hea3Beukumn

PYCCKHI POMAH XIX BEKA:
3AJIAYU U IEPCNEKTUBBI IEJOCTHOMN
KAHPOBOHN UCTOPUN

[TogBoas uTOrM NPEALIECTBYOLIETO U3YyUYEHUS pyccKoro pomana XIX B., aBTop
CTaTbl 0003HAYaET HAyUHbIE MPOOIEMBI, PEIICHUE KOTOPHIX MO3BOJIUT, MO €T0
MHEHHIO, CO3/[aTh COBPEMEHHYIO UCTOPUIO ATOU TUTEPATYPHOIl (POPMBL.

Katouesble caosa: TAIONOTUYECKHUE PA3HOBUIHOCTH, CTPYKTypooOpasyrolee
HOBAaTOPCTBO, pOMaH U 3anajaHas punocodus, poMaH Kak pycckas ¢puiaocodus.

Summing up previous studies of the XIX century Russian novel, the author of
the article formulates research problems whose solution, in his opinion, will
enable literary critics to create a contemporary history of this literary form.

Key words: typological varieties, structure-forming innovations, the novel and
Western philosophy, the novel as a Russian philosophy.



M .JI. YaBuanupa3se

IMNCATEJIb U YUTATEJDL: <HEMEIKOE» IIOHATHUE
ITYIIKNHA

B crarbe paccmarpuBaercs Bocnipusitue [lylmkuHbIM 01HOM U3 Haunbonee
aKTyaJIbHBIX B 3CTETHKE PAaHHEr0 HEMEIKOTO POMaHTU3MA UEeH «U30paHHOTO
YUTATENIS» U €€ TpaHC(hOopMaIlHs B TBOPYECKON MPAKTUKE PyCCKOTO MO3Ta,
TUIOJIOTMYECKH CXO0Kasi C TpaHCPopMaLuel y O3 IHUX HEMEIKUX
POMAaHTHKOB, B 000OMX CITy4asX MPOUCXOAMBIIAS IPU COXPAHEHUU
OpraHUYECKOM BEpbI B UECAIBHOE HA4aJlo UCKYCCTBA.

Karwouesvie caosa: 1lyuikun, 11nerens, TBOPYECTBO, YATATEND, ABTOP.

The article focuses on Pushkin’s perception of one of the most topical ideas of
the early German Romanticism concerning the “select reader” and its
transformation in the artistic practice of the Russian poet. This is typologically
close to the same concept in the art of later German Romanticists who similarly
preserved the organic belief in the art's ideal origins.

Key words: Pushkin, Schlegel, work, reader, author.



AA. JIasnuna, M.B. Muxanjosa

POMAH KAPUH MUXADJINC «OITACHBIN
BO3PACT»: PEHEIIIINAA B POCCHAN

B crarbe naH ananu3 peakuuu NpoQeccHOHaNbHBIX KPUTHKOB M YUTaTeIe Ha
pomaH narckoy nucarenpHunbl Kapua Muxasnuc «OnacHslid BO3pacTy.
OCMBICIISAIOTCS] BO3MOXKHBIE TPUYMHBI HENPUATHS 3TOTO TPOU3BEACHHUS
MHOTHUMH PYCCKMMHU PELIEH- 3eHTaMH, a TaKkKe Ipeiaraercs pa3oop
MTOJIOKUTENBHBIX OTKJIMKOB U BBISBISIIOTCS 3aKOHOMEPHOCTH MX IOSIBJICHHUS.
[IpencraBneHHOE JEMOHCTPUPYET pa3HOOOpa3ne U MHOIOCOCTaBHOCTh PYCCKOM
KpUTHUKH Hayasna XX B.

Karouesnie caosa: pycckas KpUTHKA, TaTCKas MUCAaTEIbHNLIA, )KEHCKas JInTepa-
Typa, perenuus, GeMUHU3M.

The article contains analysis of the readers' and professional critics' reaction to
the novel “The Dangerous Age” by Karin Michaelis. Possible reasons of many
Rus- sian reviewers’ unwillingness to accept this work are described, analysis
of articles containing positive evaluation is given, too, and the legitimacy of
their publication is explained. The analysis demonstrates the diversity and
versatility of Russian criticism at the beginning of the 20™ century.

Key words: Russian criticism, Danish writer, women's literature, reception,
feminism.



E.A. IleBak

MEHTAJIbHBII OPHAMEHT:
I'OT'OJJEBCKWMH CJIE[ B ITPO3E K. BAIbMOHTA

B crarbe conocrasusrorcs npo3andeckue Tekctel H.B. Toromns u
K.JI.bansmoHTa, BBISBISETCS OOITHOCTh ACTETUYECKUX U HPABCTBEHHO-
PEIUTHO3HBIX T€H- ACHIIMN B TBOPUECTBE ATUX nucareneil. CpaBHUBAIOTCS
0COOCHHOCTH BOCIPHUATHS MHUPOBO33pEHUYECKON KOoHIenIuu [ oros
K.JI.baibMOHTOM M €ro copaTHUKaMHU 10 CUMBOJIUCTCKOMY LIEXY.

Kaouesvle caosa: Toronb, banemonT, biok, benbrit, CepeOpsiHbIil BeK,
HacineaHUuKH [0orosis, pycCKuii CHMBOJIM3M, MOJEPHU3M, TapMOHUYECKAs
ACTETUKA, MUCTHYECKHUM OIBIT, XpPUCTUAHCTBO, PEITUTHO3HBIC HCKAHUS.

The article is devoted to comparison of prosaic texts written by N. Gogol and
K. Balmont, to elicit the fact of common aesthetic and moral-religious
tendencies in these authors’ creative work. Comparison of the peculiarities of
Balmont’s perception of Gogol's worldview concepts against the background of
a similar perception on the part of his symbolist brothers-in-arms is made.

Key words: Gogol, Balmont, Blok, Bely, Silver age, Gogol’s successors,
religious searchings.



K JOBMJIEIO ITPO®ECCOPA E.3. IIBIBEHKO

I .J1. UBuHCKHUN

Ob AIPECATE CTUXOTBOPEHUA A.C. ITYIIKUHA
«[IPEJPACCYOK»
(«TpI mpocBemieHEM CBOM Pa3yM OCBETHJI...»)

Crarbs nocssieHa nmpoodneme aapecara ctuxorBopenus A.C. [lymkuna
«IIpen- paccynok» («Tbl mpoCBEMIEHUEM CBOM pa3yM OCBETHUIL...»), KOTOPas B
HacCTosIIIee BpeMs MOXKET 00CyKIaThCsl JIMIIb Ha ypoBHE runore3. Hanbonee
BEPOSITHOM aBTOP CTaThbU IMPOJOJDKAET cuuTarh runoresy o I1.A. Bsasemckom,
OIIHAKO B JaHHOW paboTe CTPEMUTCS MOKa3aTh, YTO BO3MOXKHA U MHASI BEPCUS
— o Munkesnue; B 3ToM citydae «IIpenpaccynok» npeacraer Kak nepBblid
OMBIT MyIIKWUHCKOW MOJIEMUKH ¢ «OTPBIB- KOM» TPEThEN 4acTu «/[3410B».

Karouesbte caosa: Iymkun, MutikeBud, aTpulyius aapecara, MoJIUTHIECKas O3S,
Poccus u Ilonea, monsckoe Bocctanue 1830 1.

The article deals with the problem of the addressee of A.S. Pushkin's poem
«IIpenpaccynox» («Tbl pocBeleHHeM CBOM pa3yM oCBeTHII...»). This problem
can now be discussed only at the level of hypotheses. According to the author,
the most plausible hypothesis is that of P.A. Viazemsky, but in this article
another version is discussed — one connected with Mickiewicz. In this case,
«IIpenpaccynox» appears to be Pushkin's first controversy with the third part of
Mickiewicz’s “Dziady”.

Key words: Pushkin, Mickiewicz, attribution of the addressee, political poetry,
Russia and Poland, Polish rebellion of 1830.



C.H. MemepsikoB

MWJIOI IIPHAHCKUN: ONBIT EBPOITHI 1
BOCTOKA

B crarbe BeIsBIsSIETCS B3aMMOJICHCTBHE B TBOPUYECTBE CEPOCKOTO mrcaTes
L{pHAHCKOTO OMBITa SKCIIPECCUOHU3MA, POMAHTU3MAa U 0APOKKO C TPATULIUSIMHU
oymmm3ma. «Cymarpausm» LI[pHSHCKOTO CTasl BOIUIONMIEHUEM €IMHCTBA
JIOCTUKEHUN €BPOIEUCKOM U BOCTOYHOW IIUBUJIM3ALIUH.

Karoueswbie caosa: LIpHIHCKHIA, CyMaTpan3M, SKCIIPECCHOHU3M, POMAHTH3M,
06apoKKo, OyILTU3M.

The article of the Serbian writer M. Tsrnyansky shows interaction of three
styles in literature — expressionism, romanticism, baroque — with the
traditions of Bud- dhism. The work of Tsrnyansky has become an embodiment
of united achievements of the European and Oriental civilization.

Key words: Tsrnyansky, sumatraism, expressionism, romanticism, baroque,
Buddhism.



A.J. lemkeH

OCOBEHHOCTU ®OPMHNPOBAHUA
MAKEJIOHCKO¥ JUTEPATYPHI B CBETE
KOMITAPATUBUCTHUKHA

DopMUPOBAHUE COBPEMEHHON MAKEIOHCKOM JINTEPATYPBI IPOUCXOIUT MOCIE
o0OpeTeHus! HAllMOHAJIBHOTO PaBHOIIPABHSI, CTAHOBJIICHHSI TOCYAAPCTBEHHOCTH
(1945) u xonudukanuu muTepatypHoro s3eika (1945). DddexruBroE pazsuTne
JUTEpaTyphl MPOTEKAJIO MPHU OMope Ha (PONBKIOP U paCIHIMPEHUH KOHTAKTOB C
APYTUMU JIUTepa- TypaMu. XyJ0KECTBEHHBIH MepeBoi 000raTHiI
BBIPA3UTENIbHBIE BO3MOKHOCTH MOJIO- JIOTO JINTEPATYPHOI'O SI3bIKA, PACILIUPHIT
ACTETUYECKUE OCHOBBI JINTEPATYPbl, IOMOT CTAHOBJIEHUIO €€ KaHPOB.
MakenoHckue nucarenu ObUIM OAMHAKOBBIMU HOBATOPAMHU IIPU OBJIAZICHUU
TPaAMLIMOHHBIMH JKaHpaMu U (popMaMu €BPOIENUCKON CIOBECHOCTH U MPU
NIEPEHOCE HAa HAllMOHAJIBHYIO [10YBY OIIbITa aBaHrap/a U HeoaBaHrapaa. J1o
CH0COOCTBOBAJIO OBICTPOMY Pa3BUTHUIO JIUTEPATYPHOTO SI3bIKA, POXKIECHUIO
MeTadOopUIEeCKH HATOJTHEHHON M aCCONMATHBHO OOTraTol MO3THYECKOH (Ppassbl,
MOSIBJICHUIO KOMIIO3ULIMOHHO CJIIOKHBIX CTPYKTYP MO33HH, IPO3bI U APAMBI.

Karouesvle caosa: MakeIOHCKas TUTEpaTypa, QOILKIOP, CIOPPEaTn3M,
cr1ab0- TOHHKA.

Formation of modern Macedonian literature occurs after the conquest of
national equality, state formation (1945) and the codification of the literary
language (1945). Effective development of literature proceeded by relying on
folklore and expand- ing contacts with other literatures. Literary translation has
enriched the expressive possibilities of the young literary language, expanded
the aesthetic foundations of literature, it assisted a lot of genres. Macedonian
writers were the same innovators in the capture of traditional genres and forms
of European literature and transfer of experience to the national stage the
traditions of the avant-garde and neoavantgarde. It has contributed to the fast
development of the expressive possibilities of the literary language, birth
metaphorically filled and associatively rich poetic phrase, the emergence of
complicated compositional structures of poetry, prose and drama.

Key words: Macedonian literature, folklore, surrealism, syllabic accentual
prosody.



MATEPHUAJIBI 1 COOBILIEHM A
A.C. HoBukoBa

BBIBOJI KAK OCOBBIN TUIT CMBICJIOBBIX
OTHOIEHUN

B crarpe paccMaTpuBaroTCsi OTHOIIECHHS BHIBO/IA KaK OAWH M3 BUOB
OTHOIIEHUI MEX/TY SI3bIKOBBIMU €IMHUIIAMU. AHAIH3UPYETCS COCTAB
KOMITOHEHTOB CUTYaIlMH BbIBOJA (BUIbI 000CHOBaHUS, COOCTBEHHO BBIBON),
BBIJICJISIIOTCS U OTIUCBIBAIOTCS UX XapaKkTepHble ocobeHHocTH. [lepeuncnsiorcs
croco0bl 0(OpMIIEHUS BBIBOJA.

Karouesoble caosa: BBIBOA, 000CHOBAaHUE, HHTEPIIPETAIINS, KOHKPETH3AIIUA,
0000111eHIE, MapKEPHI BHIBOJIA.

The article discusses inference as one of many types of relationships between
linguistic units. Analysis of components of inference (types of justification,
inference itself) along with their definition and characteristics is given. Means
of building inference are also listed.

Key words: conclusion, justification, interpretation, particularization,
generalization, markers of conclusion.



C. lacTtamy3

KOMMYHUKATHUBHBIE CBOVICTBA
NHOUHUTUBHLIX BOITPOCUTEJDBHbBIX
MNPENAJOXKEHNUN C YACTUUEUNU JIH

Crarbs nocBsilIeHa UHPUHUTUBHBIM BOIIPOCUTENIBHBIM MPETIOKEHUSAM, B
COCTaB KOTOPBIX BXOAMT YacTUla .4u. OCHOBHOE BHUMAaHUE YIIEICHO
KOMMYHHUKAaTUBHOW OPraHU3alliH JaHHBIX NPEIJIOKEHNNA U PACCMOTPEHUIO UX
KOMMYHHKATUBHBIX (QyHKUUH. ONpeneneHo X MECTO B KOMMYHUKAaTUBHON
KJ1acCU(pUKalMK BOIPOCUTEbHBIX MpeJl- JIOXKEeHUH. Marepuaaom ais
HCCIIEA0BaHUS MOCIYKUAIU TpUMephl U3 HanlmoHanpsHOTo KopIryca pyccKoro
A3bIKA U Xy[0’KECTBEHHOM JINTEPATYyPHI.

Kawouesvle caosa: nHOUHUTHBHBIE BOMPOCHI, YACTHIIA /14, KOMMYHHUKATUBHbIE
(GbyHKIMH, MOAATbHBIC 3HAYCHUS, TOBOPSIIIHI, TUCKYPC.

The article is devoted to the infinitive interrogative sentences whose structure
includes the particle s«u. The focus is on the communicative organization of
such sentences and the review of their communicative functions. Their place is
determined in the communicative classification of interrogative sentences. The
material for the study are examples from the Russian National Corpus and
belles-lettres.

Key words: infinitive questions, particle s, communicative functions, modal
meanings, speaker, discourse.



N.b. UTKuH

TPAKTUP B KABBIYKAX
(BOKpPYT OJHOTrO CIOKeTHOro xofa y OCTpoBCKOro)

B crarbpe BbICKa3bIBAaETCS MIPEIONIOKEHUE O TOM, YTO IMHU30]] U3 THEChHI
A.H.Octposckoro «becnpuganHuiia, CBI3aHHbIN ¢ moaMeHo# [lapuka kak
ropojia Ha3BaHuEM TpakTupa «l[lapux», MOKET CIIy)KUTh CBA3YIOIIUM 3BEHOM
MEXIy aHAJIOTHYHBIMU 3MHU30/IaMU B JiereH e 0 naHe TBapI0BCKOM U poMaHe
M.A. bynrakoBa «Mactep u Mapraputa», 1 aHAJIM3UPYIOTCS CXOACTBA U
pasnuuus Tpex croxkeToB. KpoMe Toro, paccMarpuBaeTcsi BOIPOC O CBSI3U
JAHHOTO 3MU30/1a U — IHupe — oOpa3a PoOnH30Ha ¢ 00pa3oM IT1aBHOM
repounu «becnpunanauub» Jlapucel OryganoBoil.

Kaouesvie caosa: A.H. Octposckuii, M.A. Bynrakos, jerenga o naHe
TBapaoBCcKOM, «IIPOCTPAaHCTBEHHBIN QoKyc», «becnpuaaHHuIay), OMOHUMMUS,
IbSIBOJI, 36pKaJIbHOCTh IEPCOHAXKEH, CTPYKTYpa.

The article puts forward the hypothesis that the episode of the A.N. Ostrovsky’s
play “Without a Dowry” connected with the substitution of the inn named
‘Paris’ for the actual city of Paris may serve as a link between similar episodes
in the legend about Pan Twardowsky and in M.A. Bulgakov’s novel “Master
and Margarita”. Similarities and differences between the three plots are
analyzed. In addition to that, the article considers the issue of connection
between this episode and — more broadly — the image of Robinson with the
image of the main heroine of “Without a Dowry” — Larisa Ogudalova.

Key words: A.N. Ostrovsky, M.A. Bulgakov, the legend about Pan
Twardowsky, “the spacial trick”, “The Dowerless Girl”, homonymy, the devil,
the mirroring quality of characters, structure.



I1.A. MakapoBa

VCTOPUYECKHNI POMAH KAK JKAHP
MOMYJAPHOM BEJUNIETPUCTUKMA: TPUJIOTUS O
MYUKETEPAX A. JIOMA

Cratbst IOCBSIIIIEHA TPUIIOTHH O MyIkeTepax A. Jltoma kak 0Opasiry 3penoro
HMCTOPUYECKOTO pOMaHa 3MOXu poMaHTu3Ma. [lokazaHo, kKak U3MEHsETCS
TPUJIOTHUSI IO CPABHEHUIO C PAHHUM POMAHTHYECKUM UCTOPUUYECKUM POMAHOM,
a TaK)Ke MPUCYTCTBYET JIM B dKAHPOBBIX CBOMCTBaX UCTOPUUYECKOTO pOMaHa 4YTO-
TO, UTO TMPEJIBEIAET Mepexoa B roman populaire. AHanu3 Tpusioruu A. [lroma B
JAHHOM KOHTEKCTE IMO3BOJISIET TOBOPHUTH O co3qaHuu A. J[toMa HEKOEro
CUHTETUYECKOIO XKaHpa — MOMYJISIPHOro (HAPOJAHOI0) POMAaHTHUUECKOTO
HMCTOPUYECKOTO pOMaHa, Hamedasi TEM CaMbIM JalbHEHIITUN TIepexo] B dKaHpP
roman populaire.

Katouesble caosa: nctopuueckuit pomat, roman populaire, pomaH-QenbeToH,
POMaHTH3M, TOMYJIsIpHAsT OEIIETPUCTHKA.

The article focuses on A. Dumas' trilogy about musketeers which represents an
example of mature historical novel in the romanticist tradition. The paper
considers how the trilogy changes as compared with the early historical novels
and whether there are in the historical novel’s poetics some features that herald
the transition to ‘roman populaire'. The analysis of A. Dumas' trilogy in this
context enables research- ers to speak about the creation of a synthetic genre —
the popular romantic historical novel heralding further transition to ‘roman
populaire'.

Key words: historical novel, roman populaire, roman-feuilleton, romanticism,
popular fiction.



A.B.T'oranosa

TUITOJIOTUA NEPCOHAKEN B POMAHE AHJIPES
IINTATOHOBA «<YEBEHI'YP»

Tunonorus nepcoHa)xei BHICTPAUBACTCS B CTAThe COMIACHO MO3UIMH CaMOTro
aBTOpa WM IMaBHBIX repoeB. Kaxkas rpynmna nepcoHaxkeil uMeeT KylIbTypHbIX
«TpPEeAIIECTBEHHUKOBY. TaK, «IpeaKkn» IIaTOHOBCKUX CTPAHHUKOB —
O0roMoJIbLIbl, MEXaHUKH — «OTPOJIbE CTAPUHHBIX MacTepoB». B
OIpeCNICHHYIO KYJAbTYPHYIO Tpa- IULHMIO BIKCHIBAIOTCS U MapTUHAJIbHbIE HA
NIEPBBINA B3IISL/T YEBEHI'YPCKUE CTpoUTeIn. PEHOMEH I0pO/ICTBA MTO3BOJISIET
OOBSCHUTH CTPAHHOCTHU TIOBEJICHM S, MBILIUIEHUS, MUPOBO33PEHUS IIIaBHBIX
repoeB pomaHa «YeBeHryp».

Karouesvie caosa: TBopuecTtBO A. I1natonoBa, «HeBeHTYyp», TUIIOJIOTHS TIEp-
COHaXEH.

The typology of characters is described in the article according to a position of
the author or protagonists. Each group of characters has cultural roots. So,
“forefathers” of Platonov’s “wandering people” are pilgrims, mechanics are “a
spawn of ancient masters”. Marginal, at first sight, builders of Chevengur are
included in a certain cultural tradition too. The phenomenon of Russian
“yurodstvo” helps to explain the features of behavior, the way of thinking and
philosophy of the main characters in the novel “Tchevengur”.

Key words: A. Platonov’s creative works, Platonov’s novel “Chevengur”,
typology of characters.



