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CTATbU
MLJI. PemnéBa, E.A. Ky3smMunoBa

CUCTEMA HOPM I'PAMMATUKU MEJIETUSA
CMOTPHUIKOI'O: MIPOBJEMbI PEHEIIIINA 1
NMIIEPATUBHOCTHA

Crarbst MOABOIUT UTOTH (PHITOIOTUIECKUX PA3BICKAHUH, TOCBSIIICHHBIX Me-
XaHHU3MaM BOCIIPHUSITHS B COILIMYME Hanbojee aBTOPUTETHOM IpaMMaTUKH
LIEPKOBHOCJIABSHCKOTO A3bIKa M YCTAHOBJICHUIO CTEIICHU €€ UMIIEPATUBHOCTU
JUISL BEJIMKOPYCCKUX KHMKHUKOB. Mcxo/iHas koauukaTopckas yCTaHOBKa
M.CMOTpHLIKOTO Ha BAPUATUBHOCTD, XapaKTEP PELENIMN CUCTEMATUKH U
NapaJiirMaTHKyU €r0 rPAMMAaTUKY COBPEMEHHUKAMHU CBHUJIETENBCTBYIOT O TOM,
yT0 rpammaTika M. CmoTpuikoro He Moriia Aatb kHkHUKaM X VII B. ctporo
peIrIaMEHTUPOBAHHBIX IPAKTUYECKUX PEKO- MEHIALMMI, HE MOIJIA OIIPENEIIATh
MX HOPMATUBHBIE MPEJCTABICHNS U COOTBETCTBEHHO HE MMEJIa UMIIEPATUBHOIO
Xapakrepa.

Karwueswie caosa: cnaBsHckas rpaMMaTHUeCcKast TpAAULUs, UCTOPUS JIUTE-
paTypHOTrO 53bIKa, LIEPKOBHOCIIABIHCKUHN S3bIK, TPAaMMaTHYECKast HOpMa,
M.CmMoTpuLIKUiL.

The article sums up philological research devoted to mechanisms of percep-
tion in the social milieu of the most authoritative grammar of Old Church
Slavonic and establishment of the degree to which it was imperative for the
Russian scribes. M.Smotritsky’s original codifying orientation at variability, the
character in which systematics and paradigmatics of his grammar were
perceived by his contemporaries testify to the fact that M.Smotritsky’s
grammar couldn’t give the XVII century scribes strictly regulated practical
recommendations, it couldn’t determine their conceptions of the norm and,
correspondingly, didn’t have an imperative character.

Key words: Slavic grammatical tradition, the history of literary (standard) lan-
guage, Old Church Slavonic, grammatical norm, M.Smotritsky.



N .M. Ko6Go3eBa, /1.B. ITonosa

®AKTOPBI BIBOPA U3 BACHUTEJBHBIX COI030B
KAK, 9T0O, YT ObbI

(OMBIT TUMOJIOTUYECKH OPUEHTUPOBAHHOTO (hOPMAJILHOTO
aHaJIN3a)

Pacrnipenenenue cor30B kak, umo, unmodwl B TPEIJIOKESHHUIX C U3bSICHUTEb-
HBIMH MPUJATOUYHBIMHU B PYCCKOM SI3bIKE OMKMCAHO, HO €ro 00bsICHEHUE Ha
o01Iel TUMOJIOrHYeCKor 06a3e ocTaeTcs aKTyalbHOM 3a1aueil. B craTne
aHanusupytorces Tpu noaxoja ([Farkas, 2003; Kagan, 2007; Ko6ozesa, 1988]),
B LIEHTPE BHUMAHUS KaXJI0r0 U3 KOTOPHIX HAXOAUTCS OJIMH U3 CIEAYIOLIUX
(akTOPOB: WM CEMaHTHKA MPOMO3UIINOHATIBHBIX IJ1arojoB, WK CEMaHTHKA
OOIIEro OTPUIIAHMS, UJTU CEMAHTHKA U3bSICHUTEIBHBIX COI030B. ABTOPHI CTaThU
JI0Ka3bIBAIOT, UTO pacHpeIeIeHHE COI030B MOXKHO OOBSICHUTH TOJIBKO B paMKax
aHalln3a, YYUTHIBAIOIIETO BCE TPU YIIOMSIHYTHIX (PaKTopa.

Karouesnble caosa: IIPOIIO3UITMOHAJIBHBIC IJ1aroJIbI, 06mee OTPpHIIAHHUC,
HU3BACHUTCIIbHBIC COIO3bI, COCIIararCjibHOC HAKJIOHCHHUEC, U3BABUTCIBHOC
HAKJIOHCHHUEC, TMHAMHNYCCKasad CCMaHTHKA.

The choice of Russian complementizers kak ‘that’, ¢to ‘that’, ¢toby
‘that.subjunc- tive’ still has no typology oriented explanation. We analyzed
three previous accounts ([Farkas, 2003; Kagan, 2007 and Ko6o3eBa, 1988]) that
placed emphasis on one of the following factors: the semantics of propositional
verbs, the semantics of sentential negation, the semantics of complementizers,
and showed that only a unified account of those factors can successfully
explain the variation.

Key words: propositional verbs, sentential negation, complementizers, subjunc-
tive, indicative, dynamic semantics.



E.N. Kuciaosa

HPEBHEEBPEﬁCKHﬁ A3BIK B ITPABOCJ/IABHBbBIX
YYEBHBIX 3ABEJEHUAX B POCCUMU XVIII B.
(K MICTOPHMHU JTMHIBUCTUYECKOM KOMIIETEHIMH LIEPKOBHOM

cpenpbi)’

B crarbe pekoHCTpyHpyeTCsl NCTOPHS IPETNOAABAHUSl IPEBHEEBPENCKOTO SI3bIKA
B IIpaBOCIaBHBIX yueOHbIX 3aBeneHusX B Poccun X VIII B. (MockoBckoit
JTyXOBHOM akajgeMuu u cemuHapuu Tpowure-CeprueBoii naBpsl). B pamkax
TEHJEHIMH, XapaK- TEPHBIX JJI1 XPUCTUAHCKON reOpaucTUKU SMOXU
[IpocBenienus, TpoOCIeKUBAIOTCS (PaKTOPbI, BIUSIBIINE HA U3YUSHHE ITOTO
S3bIKa, aHAJTM3UPYETCS €r0 3HaYeHHUE B TUHIBUCTHUECKON TOJATOTOBKE OyIyIINX
CBAILICHHO- U LIEPKOBHOCITYKUTEIEH.

Karouesvie caosa: XVIII B., uctopusi IyXoBHOTO 00pa3oBaHusl,
JpEeBHEEBPEUCKUH SA3bIK, OMONIeNCTUKA, XPUCTUAHCKAs TeOpancTUKa.

The article reconstructs the history of teaching classical Hebrew in Orthodox
educational establishments in the XVIII century Russia (Moscow Theological
Acad- emy and the Seminary of the Holy Trinity-St.Sergius Lavra). Within the
framework of tendencies characteristic of the Christian studies of Hebrew in
the Enlightenment period the author traces the factors influencing the study of
this language and ana- lyzes its significance for the linguistic training of future
clergymen and ministers of the church.

Key words: XVIII century, the history of theological education, classical
Hebrew, biblical studies, Christian studies of Hebrew.



O.B. ®enoposa, 0. /1. [Toranuna PABOYAA ITAMATDH 1
A3BIK:

OT PEYEIIOHUMAHUMS K PEUEIIOPOXIEHUIO'

B crarpe nokazaHo, Kak UCTHIOJIb30BaHUE TIOHATHS BepOanbHOU pabouel maMsTu
MOMOTaeT OObSACHUTh MHIUBUYaJbHbIE PA3IUYMs B MEXaHU3MaX MTOHUMaHUA U
MOPOXKICHUS peur. Mcrnonp3ys afanTupOBaHHbBIE K PYCCKOMY SI3bIKY TE€CTBI 110
orpezenieHnto oobeMa paboueit mamMsITH, aBTOPHI IPOJAEMOHCTPUPOBAIH, YTO
00b- eM paboueii maMATH KaK 3HAUMMO KOPPETUPYET CO MHOTUMU
CUHTAKCUICCKUMHU U pedepEeHIIMATBHBIMU TPOIECCAMU TOHUMAHUS PEUH, TaK
U SIBJISIETCSI XOPOIIUM MPEAUKTOPOM OCTIIOCTH PEUH MPHU TOPOKICHHUH.

Karouesnble caosa: pa6oqa;1 naMsTh, ICUXOJIMHTBUCTUKA, IOHUMAaHUC PCUH,
MOPOKACHUC PCHH.

The present study shows how the use of the notion of working verbal memory
contributes to our understanding of individual differences in language
comprehen- sion and language production mechanisms. Using Russian
adaptations of the work- ing memory reading span and speaking span tests we
demonstrated that the working memory capacity is really correlated with some
referential and syntactic processes, as well as being a predictor of verbal
fluency.

Key words: working memory, psycholinguistics, language comprehension,
language production.



O.B. IepoBa, M.C. KynpueHko

3ATOJIOBOYHBIN KOMIIJIEKC
B SJIEKTPOHHOM KOMMYHUKAIINN

B cTarbe 000CHOBBIBACTCSI IOHATHE 3.1€KMPOHHDLIL 3A20A0B0UHbBLL KOMNACKC U
paccMaTpUBarOTCS DIIEMEHTBI, €ro COCTaBIstoNMe. Jlenaercss BBIBOA O TOM, YTO
TEXHOJIOTUSI MHTEPHET-TEKCTa MPOAYLUPYET HHHOBAIMOHHBIE (DOPMBI
TEKCTOBBbIX Ha3BaHUI (HauboJiee 3HaUMMBbIE U paCIPOCTPAHEHHBIE — JOMEHHOE
UMs U Ha3BaHHe (paiina), KOTOpble aKTUBHO OCBAaUBAIOTCS KOMMYHUKALIUEH U
MEePecTaroT OBITh JUIIb «TEXHHUYECKUMM» 3J€MEHTaMu TekcTa. OTHOBpEMEHHO
B lIHTEepHeTe Bo3pacTaeT posib COOCTBEHHO TEKCTOBBIX Ha3BAHUH,
COOTHOCHMBIX C TPAAUIUSAMU IIEYaTHOU JUTEPATyPhl, YTO OOYCIOBIECHO
(bparMeHTapHOCTHIO U AUCIIEPCHOCTHIO HEIMHEHHOTO TUIIEPTEKCTA.

Karouesnble caosa: HHTCPHCT-JIMHIBUCTHKA, PYHGT, THUIICPTCKCT, TUIIOJIOTHUA
HHTCPHCT-TCKCTOB, 3aroJiIoBOK, Ha3BaHHC.

The article substantiates the concept of an electronic headline complex and
considers its component elements. A conclusion is drawn that the technologies
of the internet texts produce innovative forms of textual names (the most
significant ones being the domain name and the file name) which are being
actively acquired by communications and stop being mere ‘technical’ elements
of the text. At the same time the role of textual titles proper is growing in the
internet, ones that can be correlated with the traditions of printed literature.
This can be said to have been caused by fragmentary and dispersed
characteristics of the non-linear hypertext.

Key words: internet linguistics, Runet, hypertext, typology of internet texts,
headline, title, name.



AMN. Twoxun «PYCCKUI TOMEP>.
OIIBIT O IUTEPATYPHOU PEITYTALIUN!

1815 ron paccmarpuBaeTcs Kak COBpEMEHHUKAMHU (TaKUMH, KaK
M.A.ImutpueB), Tak u uccienosarensimu (U.H. Pozanos, nocesituBmmii
CHEIHUANTBHYIO0 pa00Ty TUTEPATYPHOU pEnyTaliK) Kak pOKOBOM JJIs CIaBbI
XepackoBa. Ctatbu A.®D. Mepans- koBa u [1.M. Ctpoesa, onmyOIMKOBaHHBIC B
3TOM TOJTy, POU3BEIH HA ITyOIMKY OOJIBIIIOE BIICUATIICHUE; IO MHCHHUIO
HaOoAaTesneil, OHU MOJoPBaIN yBaxkeHue K «Poccuasey, rocrnoncTBoBaBIee
Cpenu pyCCKUX uuTareneil. boiee BHUMaTEeIbHOE paCCMOTPEHUE ITOKA3bIBAET,
YTO 3TO HE COBCEM TaK: OYEHb MAJIOBEPOATHO, YTOOBI CTaThsi HUKOMY HE
M3BECTHOTO FOHOIIN MOIJIa UMETh TaKoh 3P QeKT; 4To KacaeTcs paboTsl
Mep3sikoBa, TO OH, pa3yMeeTcsl, MOJIb30BaJICA OO H3BECTHOCTHIO, U €T0
ABTOPUTET CPEIU JTUTEPATyPHOU MOJIOAEHKH HEJIb3s OTPULIATH, HO HE CIEAYET U
MpeyBEINYHUBATh: IPyTrHe OleHKH Mep3iskoBa ObUTH OJIaronoayyHo 3a0bITHI.
[Ipenybexaenue npotus Xepacko- Ba yke CYIECTBOBAJIO, OHO TOJIBKO HCKAJIO
cebe aBTOPUTETHON CAHKIMU; 3Ty POJIb U CHITPAJIH JIAHHBIE CTAThU,
HE3aBUCUMO OT BBIIBUHYTHIX aprymMeHToB. Ho y XepackoBa Obutn 1
3AIIUTHUKY; CPEOU caMbIX 3HaMEeHUTBIX — aamupain A.C. [lumkos.

Nwms u neno XepackoBa ObUTH BOBJICUEHBI B CIIOP O TeK3aMeTpe KaK MOIX0-
JSIIEM pa3Mepe /ISl IEPEBOJOB AHTUYHOTO 310ca (3Ty MPoOIEeMaTUKY
3arparuBain emie Pagumies). [enuit konpeHmonaabHoct A.@. Boeiikos
YIIPEKAET €ro B CJIENOM NMoApakaHuU. B 1aHHOM paszjierie paccMaTpuBaeTcs
takxe MHeHue 0 XepackoBe A.C. [lymkuHa 1 ero crapiiux COBpEMEHHUKOB —
B.A. Kyxosckoro, K.H. bartomikosa, I1.A. Bszemckoro.

Kawuesvle caosa: nureparypHas pelyTanusi, ICTOpHUs KPUTHKH,
JUTEpaTypHbIi KaHOH, no33us X VIII B., kmaccuuusm, pOMaHTH3M.



OTEYECTBEHHA I BOMHA 1812 roma: BCJIE/]
FOBHUJIEIO

B.A. Hea3Beukun

NHOOPMAIIMOHHAA CIIEHOIEPALIUA PYCCKOI'O
KOMAHJIOBAHHSA B BOMHE 1812 r. C
HAITOJEOHOM: 3AMBICEJ/I 1 PE3YJIBTAT (mo
Memyapam Apmana-Oriocra ne Konenkypa)

B crarbe paccmarpuBatorcs Mmemyapsl A. Konenkypa u nmpobiaema crpareruye-
ckoii nesuHdopmanu Hamoneona B 1812 r. ABTOp cTarbu NpUXOIUT K BBIBOLY,
YTO pyccKas apMus UMella CIeMalbHbIN TUIaH 1o Ae3uHpopmanuu Hamoneona
nociie bopoauHckoro cpaskenus. [1nan Obl1 ycnemHo peanus3oBaH, U
(dpaHLy3CcKas apMus IOTEpIena MOpaXKeHUE.

Karwuesnbie caosa: A. Konenkyp, Hanoneon, 1812, Kazans, ka3aku.

The article deals with the memoirs of A. Caulaincourt and the problem of
strategic disinformation of Napoleon in1812. The author of the article
concludes that the Russian army had a special plan to misinform Napoleon
after the battle of Borodino. The plan was realized successfully, and the French
army was defeated.

Key words: A. Caulaincourt, Napoleon, 1812, Kazan, Cozacks.



E.1O. ITonraBeny

BOIMHBI POCCHUU C HATIOJJEOHOM B 3EPKAIJIE
TOJCTOBCKOV MU®OITIOSITUKH

O6pas3 Boiinbl B «Boiine u mupe» JI.H. Toncroro paccmarpuBaercs B CBETe
MuponosTuku. IIpoBoasTCa aHaIoOruu CIOKETHOM, MOTUBHOM, a TaKkKe
00pa3Ho# CTPYKTYpbI «BoitHBI 1 MUpa» ¢ MU(OTOTHIECKUMU 00pa3amMu U
ctoxeramu. [lonHUMaroTCs MpoGIeMbl TOJICTOBCKON HCTOPHOCO(UN U €€ CBA3U
C KaHPOM ITPOU3BEICHHUSI.

Kawouesble caosa: «BoitHa u mupy, bubnusi, ucropuocodusi, pomas,
Mudomorus, muponodTuka, 1812 rox, HamoneoH.

“War and Peace” by Tolstoy is explored against the background of mythology.
Plot, motif and character analogues of mythical structures are investigated. The
author also investigates the image of the war and the problem of Tolstoy’s
philosophy of history as well as its correlation with the particular poetic
manner of the historical and philosophical novel.

Key words: “War and Peace”, the Bible, philosophy of history, novel,
mythology, mythopoetics, 1812, Napoleon Bonaparte.



MATEPHUAJIBI 1 COOBILIEHM A
N.C. Cennna

KIIACCUPUKATOPDBI KAK PASHOBUJIHOCTD
CTPOEBOM JEKCHUKU

Crarps mocBsieHa 0630py OTHOTO U3 Pa3psAI0B CTPOEBHIX CIOB — KiIaccu(u-
KaTOpOB, T. €. 3HAMEHATENBHBIX CJIOB, BHIPAKAIOIINX TAKCOHOMUYECKUE
OTHOILIEHUS U BBIMOJHAIOMUX CIyKeOHbIe ()YHKIIMU B COCTABE ONPEAETICHHBIX
CHHTAaKCHUYECKUX KOHCTPYKIMU. PaccMoTpens! mo3unun s
KIJIaCCH(HKATOPOB, YCIOBUS UX (aKyiTb- TATUBHOCTH U OCOOCHHOCTH
TpaHC(POPMALIMOHHOTO MOTEHIIMAA

Kawouesble caosa: cTpoeBble CIOBa, KIaCCU(PUKATOPHI, JECKPHUIIIIUH,
MPEANKAThI TAKCOHOMUYECKON XapaKTEePU3alUH.

This article is devoted to the problem of structural words and particularly to
one of their kinds — classifiers. Classifiers are categorematic words that can
designate subsumption relation and function as syntactic words in the positions
of descriptions and predicates of taxonomic characterization. There is a review
of positions for clas- sifiers and the question of optionality is discussed.

Key words: structural words, classifiers, descriptions, predicates of taxonomic
characterization.



H.A. baraynuHoBa

OCOBEHHOCTHU BOKAJIN3MA BTOPOI'O
NPEAYIJAPHOI'O CJIOT'A TOCJIE TBEPABIX
COI'VIACHBIX B 'OBOPAX KAPAYEBCKOI'O YE3[IA
MEPBOY IOJIOBUHBI XVII .

B crarse pekoHCTpyupyeTcs psii 0COOEHHOCTEH BOKaJIM3Ma 2-TO MPeayIapHOTO
cJiora NocJje TBEPAbIX COMIACHBIX B TOBOPaxX, MPEACTABIECHHBIX B pailoHe
ropoaa Kapauesa B nepBoi nonosune XVII B. B uccnenoBanHbIX TEKCTax
KapaueBckoii o1- ka3Hoil kauru 3a 1624—1639 rr., ¢ 01HON CTOPOHBI, UMEIOTCS
CBU/JIETEIIbCTBA HAIMYHUS PUHILINIA JUCCUMUISITUBHOCTH BO 2-M MPEAYIAPHOM
CJIOT€ B MOJIOKEHUH niepes [a] B 1-M npenynapHOM cliore; ¢ APYroil CTOPOHBI,
aHaJu3 Marepuasa Mo3BOJISET MPEAnonararb U NpUCcyTCTBUE aCCUMUISITUBHBIX
OTHOLUEHUW MEX]ly TNIACHBIMU 2-10 U 1-ro npenynapHsix cioros. dakr
BO3MOXXHOCTH COCYIIIECTBOBAHUS TAKOTO POJia TEHECHIIUM B TOBOPAxX
KapaueBckoro ye3na noaTBepkaaeTcs: AMaNeKTOIOTHUECKUMHU TaHHBIMU
Havasia XX B.

Karuesnble caosa: uctopuyeckas IMANEKTOJIOT UL, pyCCKUM s13b1K, Kapaues,
MMaMSTHUKH J1€JI0OBOY MMCbMEHHOCTH.

The article reconstructs some features of the vocalism of the second pretonic
syllable after a hard consonant in the dialects that were located in the region of
Karachev in the first half of the XVII century. The local business manuscript
texts of 1624—1639 evidence the presence of the principle of dissimilation in
the second pretonic syllable before [a] of the first pretonic syllable. On the
other hand, analysis of the material allows to suppose the presence of
assimilative relations between the vowels of the second and the first pretonic
syllables. The possibility of coexistence of such tendencies in the dialects is
confirmed by the dialectological data of the beginning of the XX century.

Key words: historical dialectology, Russian language, Karachev, business
manuscripts.



B.C. IlosmmnoBa

NCITAHCKHUE HAPOJIHBIE ITIECHHA B ITIEPEBOJIE
K.bAJIbMOHTA

B nanHOI cTaTbe aHAIM3UpPYeTCsl COOPHUK MEPEBOIOB UCITAHCKUX HAPOIHBIX
neceH «JIx000Bb M HEHABUCTHY, NOATroTOBICHHLIN K. baasMonToM 1
ormyonukoBaH- HeI B 1911 . PaccMoTpeHbI pa3Hbie penakiiny mepeBojioB,
HUIEeHTU(DUITMPOBAHBI OPUTHHAIIBI, TPOBEICH METPUUCCKUN U
JMHTBOCTUIIMCTUYECKUIN aHalin3 TEKCTOB. KpoMe Toro, B cTaThe moka3aHo, 4To
KOMIIO3UILIUSI COOPHUKA HE BO BCEM CJIEYET 32 KOMIIO3ULINEN cOOpHUKA-
HUCTOYHUKA. [10AT-CHMBOJIMCT OpraHU3yeT TEKCThl MHAUE, CO3/1aBas
CaMOCTOSITEIbHOE 3aKOHYEHHOE MPOU3BEICHUE.

Karouesvie caosea: ncnanckue Hapoansie necHu, K. /[, baneMoHT, nepeBonbl,
METpPHKA.

In the present text the author analyzes the book of translations of Spanish folk
songs “Love and hate”, prepared by K. Balmont and published in 1911. The
author describes different versions of translations, identifies original sources,
discusses the metrical structure of the texts and conducts a linguostylistic
analysis of the peculiari- ties of translations. The author demonstrates that the
composition of Balmont’s book does not follow the composition of the Spanish
edition. The Russian symbolist poet organizes texts in his own way, creating a
genuine independent work complete in itself.

Key words: Spanish folk songs, K.D. Bal’mont, translations, metrics.



E.D. ®eTncosa

HEOAKMEN3M KAK «PEHECCAHC» AKMEU3MA:
TAHTE AJIUTBEPU, 1. TUCHAHCKAAL,
A.TAPKOBCKHUM, 1. CAMONMJIOB

JlaHHas CcTaThs WUTKOCTPUPYET HA OTAEIBHBIX IPUMEPAX OTIIMYUTEIBHBIE
YepThl HEOAKMEN3MA B MEKTEKCTYaJIbHOM KOMMYHUKAIIUU C HEOKJIACCUIIU3MOM
Y aKMEU3MOM. B 1IeHTpe comnocTaBuTEILHOTO MOAX0Aa — M0001e
BBIPA3UTEIBHBIX CPEACTB U aBTOPCKON CTUIIUCTUKU — OT
JUTEPaTypPOBEAUYECCKUX TPUEMOB, 00IINX (pa3, IUTAT BIUIOTH JO OOIIHOCTH
KOHIIEMIIUU aKMEen3Ma, CXOIHBIM 00pa3oM IpecTaBieHHOM B «boxkecTBEHHOM
KoMeaun» J[aHTe U Mo33unu HeOaKMEen3Ma.

Karwouesvle caosa: TApUIECKU TePOM, HeoOakMen3M, « boxkecTBeHHast
KOMEIUSD), TUTEPATyPHBIN KOHTEKCT.

This article illustrates with particular examples how distinctive peculiarities of
neoacmeism function in extra-textual communication with neoclassicism and
acmeism. The comparative approach centres around the similarity of expressive
means and the author’s stylistics ranging from purely literary means, shared
phrases, quota- tions up to the community of acmeism conception, similarly
represented in Dante’s Divine Comedy and neoacmeistic poetry.

Key words: lyric hero, neoacmeism, Divine Comedy, literary context.



A.B. Hazapoga

JJETEHJIA Ob AHTUXPUCTE B CEMEVHON
XPOHUKE E.H. YUPUKOBA «OTYN TOM»

B crarbe paccmarpuBaeTcsi cBoeoOpa3ue aBTOPCKON TPAKTOBKU JIET€H bl 00
AnTtuxpucre B cemeitHoil xponuke E.H. Unpukosa «OTunit 10M», C HOMOLIBIO
KO- TOPOU IHCATENIb CTPEMUIICS OCMBICIUTD PEAIMU OTEYECTBEHHON UCTOPUNU
nepBoif yetTBepTu XX B. O6pa3 AHTUXPUCTA, C OTHON CTOPOHBI,
MEepPCOHU(UIIMPOBAH B KOH- KDETHOM UCTOPUYECKOM JIHIIE (PYKOBOJUTEIIE
OonpbieBUCTCKOM nmaptuu B. Jlenune), ¢ 1pyroit — B COOTBETCTBHHU C
pacpoCTPaHEHHBIM B CPEZIE PACKOIBHUKOB YUEHHEM O «JIyXOBHOM
AHTUXpUCTE UHTEPIIPETUPYETCS KaK OE3TUYHOE 3]10€ Hayasio, BOLAPSIOIIeecs
B MUpE Ha (PMHAIBLHOM 3Tarle €ro UCTOPHH.

Karouesoble caosa: EBrennii Unpukos, JiereHaa 00 AHTUXPHUCTE, ceMelHast
XPOHUKA.

In the article the author's distinctive interpretation is being discussed of the
identity of the Antichrist legend in E.N. Chirikov’s family chronicle “The
Father’s House”, with which the writer tried to find profound meaning in the
realities of the domestic history of the first quarter of the twentieth century. The
image of the Anti- christ, on the one hand, personified in a particular historical
person (the Bolshevik party leader Vladimir Lenin), on the other hand, in
accordance with the doctrine (common among dissenters) of “spiritual”
Antichrist is interpreted as an impersonal evil presence, reigning in the world at
the final stage of its history.

Key words: Eugeny Chirikov, the family chronicle, legend of the Antichrist.



H.A. IIpo3oposa

NCTOPUA 3AYEPKHYTbBIX CJIOB B IBYX
CTUXOTBOPEHUAX bOPUCA KOPHUJ/IOBA

ABTOp paccMaTpHBaeT UCTOPHUIO ITyOJIMKALMK IByX CTUXOTBOpeHHH b.
KopHuiio- Ba: BbISIBJIEHO BTOPKEHHE IMyOIMKATOPOB B TEKCT CTUXOTBOPEHUS
«3HAKOMST MOJIOJIBIX 1 HE3HAKOMBIX...»; 000CHOBBIBAETCSI HEOOXOAMMOCTh
JaJIbHEUILIEro BOCIIPOU3BEIEHUS 9TOTO IIPOU3BENECHUS C yUETOM
HOBOHAMJICHHOT'O apXUBHOT'O UCTOYHUKA. AHAJIN3U- PYIOTCS HOBBIE apXUBHBIE
JOKYMEHTBI, CBSI3aHHbIE ¢ MyOnuKaiueil ctuxorBopenus «CoaoBbUXay.
IIpenmnonaraercs, 4To OTCYTCTBHE B I1I€4aTH aBTOPCKOTO MOCBAILEHUS ITOTO
npou3sBeeHUs 3uHanae Paiix sBisieTcs He MPOSIBICHUEM BOJIM M03TA, a CIEA-
CTBHUEM LICH3yPHOTI'O BMEIIATEIbCTBA.

Karouesvle cao6a: CTUXOTBOPEHUE, MyOJIMKATOP, BTOPKEHHUE B TEKCT, aPXUB,
[eH3ypa.

The author examines the history of publications of two poems by B. Kornilov:
an unacceptable editors’ intrusion into the text of the poem “Znakomiat
molodyh 1 neznakomyh...” is revealed. The new archival sources were taken
into consideration, allowing to substantiate the need for subsequent publication
of the poem. The new documents, related to the publication of the poem
“Solov’ikha”, are also analyzed. The absence of its dedication to Zinaida Reich
in the press is interpreted not as a manifestation of the poet’s will, but as a
consequence of censorial interference.

Key words: poem, publisher, intrusion into the text, archives, censor.



A.M. buoukosa

«TPATEOVN B IBE PEINVIMKN» AKNJIJIE
KAMITAHUIJIE

Crarbs npeacTaBiseT co0oi pe3ynbrar uccienaopanus « Tparenuii B 1Be pe-
ik (“Tragedie in due battute”) uTanbsiHCKOTO TTUCATENs AKUILIE
Kamnanune (1899—-1977). IpamaTyprust 3Toro aBropa Majo u3ydyeHa B
OTE€YECTBEHHOM U MHUPO- BOM JINTEPATYPOBEJECHUHU, XOTSI TBOPUYECTBO
Kamnanune npencrasisieT HHTEpEC AJIsl U3yUEHUsI C TOUKU 3PEHUSI T€He3uca
eBpoOIIelcKoro Tearpa abcyp/a, a TakKe B CBS3U C UCTOPUEH Pa3BUTHS
KOMHUYECKHX )aHpoB B EBporne. B crarbe aHaIM3UPYIOTCS KAHPOBBIC U
MOATHYECKUE OCOOCHHOCTU KOPOTKUX FOMOPUCTHYECKUX Mbhec Kammnanue.

Karoueswbie crosa: xomenus, nbeca, uTaabIHCKUM, Akmnie Kammanuiie,
peruInKa, TpareJiui B JIB€ PEIUIUKH.

The article is the result of a study of “Tragedies in Two Cues” (“Tragedie in
due battute”) of an Italian writer Achille Campanile (1899—1977). The dramatic
works of the author are little studied, although Campanile’s works are
interesting for examination from different points of view: first of all from that
of the genesis of the European theatre of the absurd and also in connection with
evolution of the comic genres in Europe. In the article genre features and
poetics of Campanile’s short comic works are analysed.

Key words: comedy, play, Italian, Achille Campanile, cue, Tragedies in Two
Cues.



